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GLAMOR IN $250,000,000 PAYOFF 





Cornball Music Snowballing Into 


Making Some of That Corny Money 7 /f 


Following a string of novelty¢ 
tune hits, to the virtual exclusion 
of any ballad smashes, and a suc- 
cession of ditties with strong lean- 
ings musically and lyrically toward 
the nursery, the pop music pendu- 
lunt continues to swing away from 
the’ established formula and to 
veer even more toward the un- 
usual. Newest trend in tunes is 
the cornball number, with the 
metodic line, the honky-tonk style 
and. beat of the early 1900's. 

Pop music’s latest cycle is at- 
tributable to the current top hit, 


“Dearie,” and to another tune, 
“The Old Piano Roll Blues,” which 
is climbing fast into the upper 


brackets. “Dearie,” written by 
Dave Mann and Bob Hilliard and 
published by Laurel Music, caught 
public attention with a two-step 
beat and a nostalgic lyric, while 
“Piano Roll,” a Leeds number, 
goes all-out on the razz-ma-tazz 
Stvle that came out of every pian- 
ola before the first World War. 
Latter tune started via a Lawrence 
Cook piano platter for Abbey Rec- 
ords, with other diskeries jumping 
on the number, notably Victor with 
a Sammy Kaye-Eddie Cantor-Lisa 
Kirk pressing. 

Stasny Music also has a Cook- 
Abbey disk, as well as _ several 
others, on its unabashedly corny 
“Why Do They Always Say No?”, 
while the flipover of Teresa Brew- 
er’'s London platter of ‘“Choo'’n 
Gum” reveals a ditty straightfor- 
wardly tagged “Honky Tonkin’.” 

Hopping on the cornball band- 
wagon, Don Raye has written a 
new version of his “Down the Road 
a Piece,” a successful Ella Mae 
Morse record for Capitol 10 years 
ago. Raye rewrite, to be waxed by 
Victor, Columbia and Decca at 
present, deliberately stresses the 
honky-tonk piano style and rhythm. 
Raye also has given the same treat- 
ment to an old Louis Armstrong 
original, “Struttin’ with Some Bar- 

(Continued on page 50) 


COAST CLUB NIXES TV, 
ALLEGES 70% GATE DIP 


Hollywood, April 11. 
Hollywood Legion Stadium will 
nix the renewal of KTSL’s con- 
tract for the weekly televising of 
boxing from that arena when pact 
expires during the first week in 
May. KTSL first started beaming 


boxing from the Legion in May of 
1947, 


Jesse Smith, Legion manager, 
Said. that boxoffice receipts on box- 
ing nights are off a full 70° con- 
Sidering the average receipts over 
a period of the past 10 years. 
Smith stated that it was all right 
two years ago when there were 
very few television sets in the ter- 
rilory but with elose to 500,000 
receivers installed locally, the gate 
has dropped to almost nothing. 

Smith said the board of direc- 
ors can’t be sure that television 
is the sole cause of the b.o. drop 


but it is going to black the cam- 
®tas to find out. 








‘Consul’ Will Have Paid 
Off in Two Months 


At its present boxoffice pace, 
“The Consul” will have earned 
back its production’ cost by mid- 
May. The Gian-Carlo Menotti 


opera played to the absclute limit 


of standees at all perfermances 
last week, grossing $29,100, for an 
operating profit of about $6,500. 


When the Chandler Cowles-Efrem 


Zimbalist, Jr., production settles 
down it is figured likely to net 


around $8,000-$9,000 a week. 
Financed at $100,000, ‘““‘The Con- 


sul” cost approximately $53,000 to 
bring in, excluding $15,000 in 
union bonds 


and deposits. 


Philly Drive-Ins Now 
Back Live Acts For 
Added Audience Lure 


Philadelphia, April 11. 

Drive by the drive-in theatres 
to book live acts as added audience 
lure has reached such an extent 
that the “Sleepy Hollow Gang,” a 
six-person unit, is slated to play 
two ozoners a night in the Phila- 
delphia area on two_ separate 
nights néxt week, 

Unit, recently featured on the 
ABC network radio show, ‘Hayloft 
Hoedown,” has been booked for 
the Family Drive-In in the Philly 
suburbs next Wednesday (19) at 
7:30 p.m. Two hours later, 
appear at the Chester Drive-In, 
about 12 miles away. Then two 
nights later (21), the unit will play 
two drive-ins in neighboring New 
Jersey. Group stages a half-hour 
show, which. gives them a chance 
to drive from one ozoner to the 
other, 

National Assn. of Drive-In The- 
atres, headquartering in Philly, 
has been promoting the booking of 
live talent as an aid to better busi- 
ness. 











Laurie as Comedy ‘Czar’? 


A number of Lambs Club and 
Friars Club comedians and other 
showmen have suggested that Joe 
Laurie, Jr., become “czar” of radio 
and television comedy. As a fore- 
most historian of the theatre, and 
with his vast knowledge‘and back- 
ground as a name comic and 
writer, the idea is for Laurie to 
serve as impartial arbiter not only 
for feuding comedians but as a 
general monitor for the entire tal- 
ent industry on the subject of gags, 
bits, jokes, comedy style, etc. 

The advent of television and the 
growing arguments within actors’ 
clubs and in the Radio City belt 
anent “stealing’’ make the post im- 
portant. The impartial umpire 
role is likened to the one the late 
ex-Mayor James J. Walker held for 
the garment industry in relation to 
\ style piracy, and the like, 


it will | 
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Hollywood, April 11. 


A palpitating public will 


rub-off from thousands of 
ranging from apparel to 
sauce, from soap to spaghetti. 


In a campaign of unprecedented 
Wwo- 
~man and child in the U. S. will be 
contact 
with at least one item that carries 
re- 
sult of the snowballing practice of 
the 
names and faces of motion picture 
Only 
industries as automo- 
have 
to 
saturate a glamor-conscious public 

com- 
heroes 


impact, virtually every man, 


brought into almost daily 


a Hollywood connotation as a 


licensing, for commercial use, 
personalities and characters. 
such heavy 
bile manufacturing 
been by-passed in 


seem to 
the scurry 


been 
screen 


with items that have 
mercially kissed by 
and heroines. 


Merchandise experts believe that | 
licensing,” 
years ago-in an} 
the 


the practice of “name 
begun a score of 
infinitesimal way, will hit 
$250,000,000 retail sales volume fig- 
ure this year, with tremendous 
benefits accruing to Hollywood in 
the form of free publicity and ex- 
ploitation. Department and chain 
stores all over the country are 
(Continued on page 18) 


CAFES MAY GET 
BRUSHOFF IN 
TAX CUT 


April 11. 





Washington, 
Possibility that the House Ways 
and Means Committee may not 
give nightclubs the benefits of any 
tax reduction it reports to the 
House is being talked about here, 


although this is, not definite. It is | 
reported that the committee is go- | 


along on an across-the-board 
slash of wartime excises covering 
nearly everything but tobacco, 
liquor and gasoline. 

In the case of general 
sions on pix, ete., this 
a reduction from 20° to 10% 
However, some of the excises 
-the ones with the least pressure 


Ing 


admis- 
would be 


for them inside the committee— 
may be passed over. For the time 
being, at least. the 20° nitery 


bite is in that group. according to 
some members of the Ways and 
Means Committee. 

Meantime, the 
making steady progress 
lation to shut tax loopholes By 
the time it returns to work on 
April 18, it expects to have legisla- 
tion to outlaw the collapsible cor- 
porations. This means that Holly- 


committee is 
on legis- 


wood’s single-picture corporations 
would be subject to regular in- 
come tax and not to the much | 


lower capital gains tax, 





ri wood Pix in Virtual Blackout 


\ Behind Iron Curtain; Toehold on Tito 


+ American films, last tie with the 





shell 
out approximately $250,000,000 this 
year to obtain a Hollywood glamor 
items 
apple- 


co-London Film Productions. 


beth for 
up a busy 11 days in Gotham dur- 
ing which 
weekly 
of his_cross-the-board CBS stanzas 
|for Minute 
of 
thons 
achieved. 


airers are Bea Lillie, Fred Allen, 
Mary Martin 


in the British amateur 
pionship tourney at St. 
Scotland, 


west in most of the Soviet grbit 


& countries, have been all but 
Laurel Hardy to Do squeezed from behind the Iron 
. . Curtain during the past year. Mo- 

Ist Film in D Years tion Picture Export Assn., co-op 

Stan Laurel and Oliver Hardy, U. S. sales agency, is trying 
off the screen for five years, are valiantly to keep some vestige of 


Hollywood’s flag flying under the 
hammer-and-sickl- but admits to 
an almost impossible upstream 


struggle in face of present political 


returning to the medium in an un- 
titled pic to be produced by Fran- 
Prior 
to sailing from New York last week 


on the Queen Mary, Laurel re- currents. 
vealed that the projected film is Yugoslavia’s defection from the 
due -to go before the camera in Stalin axis is the only bright spot 


in the picture. It resulted last 
week in extension for another year 


Paris June 3. , ’ 
Picture will be made in English, 


said Laurel, and other cast mem- from next June of the current pact 
bers will include Fernandel, Si- for exhibition of U. S. films there. 
mone Simon and Italian comic Otherwise, the story is one of a 
Toto. Hardy will head for Paris constantly tightening squeeze in 
around the end of May. the Russe-controlled territories— 
en en Poland, Hungary, Rumania, Czecho- 
slovakia, Buigaria and the Soviet 

Crosby’ S 1] Day Gotham zones of Germany and Austria. 
Aside from the obvious advan- 
Marathon, Taping 25 tages of spreading evidences of 
ae American culture in these coun- 
Shows Before Sailing tries via motion pictures, the 
squeezeout is a costly one finan- 
Bing Crosby, who leaves tomot- cially for the U. S. industry. The 
row. (Thurs.) on the Queen Eliza- eastern European territories pro- 


England, will have wound ‘(Continued on page 26) 


NOW IT’LL BE WALTZES 
PLAYED ON A ZITHER 


Washington, April 11. 
The transfusion which the zither 
business is getting from “Third 
Man” is helping sale of the instru- 
ment not only in this country but 
even in Vienna, scene of the film. 





he taped five of his 
Chesterfield shows and 20 


is one 
mara- 
has 


Maid. Period 
heaviest recording 
any top performer 


the 


Guests on four of the 30-minute 


and Al Jolson and 


Ella Fitzgerald. Fifth show, re- justrian officials in the U. S. re- 
corded without an audience. is a port that there is an unprecedent- 
musical reprising the year’s top eq demand for zithers at the 
tunes. To tape additional Minute yjenna Spring Fair and that the 
Maid shows in England = and instrument-makers there have al- 
France, Crosby and his producev- ready booked enough new business 
writer Bill Morrow are taking to keep them rolling at top speed 
along a portable Ampex machine, for months. 
and tape will be flown back until In addition, the seven instruc- 
Crosby returns in mid-June. tors who teach zither playing at 
On the junket Crosby will play Vienna’s municipal music schools 


golf cham- 


have been completely swamped by 
Andrews, 


the sharp increase in student regis- 


on May 22. trations. 
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The Hour of Charm 


All Girl Orchestra and Choir 


Under the Direction of 
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Over-Dressed Ringling Show Cutting 
Into Basic Circus Flavor of Big Top 


By YERB GOLDEN 


It’s never less than amazing that 
the giant Ringling Bros. & Barnum 


and Bailey show gets through open- | 


ing night at Madison Square Gar- 
den, N. Y.. in any shape at all. It 
is probably the world’s mcst 
highly-touted extravaganza to go 


before the public at a $6 top with-. 


out even ever having all the acts in 
the building before light-up time. 

Situation at the current year's 
preem hast Wednesday (5) was no 
different from usual. Most serious 
item in throwing off calculations of 
producer John Ringling North, 
stager John Murray Anderson and 
general director Pat Vaido was the 
grounding of a Dutch ship, the 
Hurricane, off of Fire Island, N. Y., 
in a fog early Wednesday. It just 
happened to have on board the 
baggage of five first-time-in-Amer- 
ica acts. Needless to report, some 
quick re-routining was necessary. 

Otherwise there were only the 
normal delays, confusion and 
nervousness, running the opening 
night's playing time to three hours 
and 20 minutes. By the weekend 
Valdo and Anderson had that down 
to two hours and 40 minutes, at 
which length the North concoction 
will play through the season. 

There are a number of fine new 
acts, although seemingly not so 
many first-timers as last year. 
Then the circus was really just 
getting in gear following the war, 
and North had sent back from 
Europe a flock of turns that had 
developed in the 10-year interim 
forced on the world by a bad per- 
former named Adolph. This year, 
there’s been more selectivity with 
many of the top acts being held 
over and a limited number of new 
ones added. 

Overall emphasis, however, as it 
was last year, is on a new type show 
that gives the old rudiments of the 
circus no better than even billing 
with the general atmosphere of ex- 
travaganza. Costumes and float 
decorations provided by Miles 
White are more elaborate and eye- 
filling than ever before and again 
there’s lavish use of femme s.a. 
Pop will find a lot more to look at 
than the elephants. 

Sartorial Binge 

Point of diminishing returns has 
just about been reached, though, on 
the costumes. They’ve become 
such an end in themselves that 
they are starting to distract from 
circus basics. There are just so 
many gals in such elaborate cos- 
tumes in one scene, for instance, 
that spectators on lower rows 
actually can’t see the rings. That’s 
the step too far. 

Costumes, float decorations and 
general dress of the show is said 
to have cost better than $500,000. 
Allowing even for the circus man’s 
expansiveness in such arithmetic, 
that’s a lot of green sawdust. 
Brooks and Eaves did the job, with 


some excellent plastic portrait 
masks for the specs by Doane 
Powell. 


There are four big specs done | 


to music by Henry Sullivan and 
lyrics by John Murray Anderson. 
They show less pretentiousness and 
more humor than last year’s, which 
is all to the good. Opener is 
labeled “When Dreams Come 
True” and runs through a flock of 
comic strip characters such as Pop- 
eye, Li'l Abner, The Schmoo, ete. 








+ 


Many U.S. Arrivals 


Virginia) Mayo and _ Michael 
O'Shea arrived in New York yes- 
terday (Tuesday) on the Queen 
Elizabeth after two months in Brit- 
ain where the actress appeard in | 
Warners’ “Captain Horatio Horn- | 
blower.” Couple trained for the 
Coast immediately after debarking. 

Among other passengers were 
film producer Sir Alexander Korda, | 
actor Walter Pidgeon, Peggy Cum- 

















mins, British comedian Tommy 4 
Trinder and conductor Nikolai SU emo 
Sokoloff. British music publisher | WILL MAHONEY 


Reg Connelly arrived earlier in the | 
day on the Caronia. 


Screenplay Approval 
Major Hitch to Deal 


‘ ? . 
On ‘Salesman’—Miller ‘ 
Demand for right of final ap- A&E Win T 
proval of screenplay and casting is 
holding up sale of screen rights to | 
“Death of a Salesman,” author | ] e 
Arthur Miller said in New York | or in act 
yesterday (Tuesday). Writer of | 
the hit legiter declared that price | 
has not proved a stumbling block | 
“since we never get that far.” 


THE INIMITABLE 
Currently {and indef) the Fifty 
Rod and Gun Club, Milford, Pa., for 
the opening of the trout season, 
Represented By 





ASSOCIATED BOOKING CORP. 








Hollywood, April 11. 
After a month of negotiation, 


His principal interest, he assert- 
ed, was “guaranteeing the integrity | 
of the picture version.” In any) 
event, he said he wasn’t anxious | 


for a sale now since the pic couidn’t lin 1952. 


be made until completion of the | 
Broadway run, which he expects 
will last at least another year. 
Columbia and a number of other 
studios have at various times been 
in negotiation with his agency, 
Music Corp. of America, Miller 
said, but all have balked at the 
stringent script and casting de- 
mands. Playwright stated he has 
no one special in mind to play the 
“Salesman” screen role, since pro- 
duction is so far off any actor com- 
mitment~ would be impossible. 
Miller said he would consider of- 
fers to do the screenplay himself. 
Regarding screen rights, writer 
declared: “Sometimes I think we 
have a deal and then the next day 


I think we'll never have one.” He | 


said many different types of pay- 
ment for rights have been dis- 
|cussed on percentage and outright 
bases. 


APRIL 19 BLOWOFF DATE 
FOR TV TALENT CONTROL 


| April 19 looks like the blowoff 
,date in the jurisdiction battle for 
\talent in television. There’s a 
| strong possibility that Television 
; Authority will ask for an Associ- 
‘ated Actors and Artists of America 
|board meeting on that date, at 
| which it will press for power to 
| negotiate wages and working con- 
| ditions for the entire video talent 
| field. 

With the Screen Actors Guild 





| still adamant in refusing to com-| 


promise its stand for exclusive con- 
trol over films produced for video, 
a jurisdictional battle is apparent- 
ly in the offing. It’s considered 
likely that the 4A’s will give TVA 
|the greenlight to proceed, since 
| five of the seven unions in the 4A’s 
‘support the TVA. Latter group 
| wants to get going on negotiations 
| because its membership has al- 
/ready agreed on wages and hours 
| proposals. 





























It includes a “nightmare” ballet 

and winds up with “Dream of 

Democracy,” in which Washington, 

(Continued on page 54) 
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Abbott and Costello settied differ- 
ences with UI and won a new con- 
tract, most impoftant part of which 
is reportedly granting to comics 
the right to work in video starting 
i It is the first instance in 
which any large studio has given a 
performer the contract right to ap- 
| pear regularly in television. It’s 
understood they can even make 
telepix. 

Comics’ deal is a flat $200,000 
| per film plus 50% of all net profits. 
Ticket covers films to be made 
| within the next three years. First, 

“In the Foreign Legion,” rolls late 
i this month, with Charles Lamont, 
| who directed them in “Hit the Ice” 
' during the war, directing. Eddie 
| Sherman set both A&C and La- 
mont deals. 


| 
| 
| 





' 
} 


‘D. C. SESQUI FETE IN 
| TEEOFF THIS SAT. 


Washington, April 11. 
Washington’s sesquicentennial 
,celebration opens Saturday (15) 
with a “Salute to Freedom” pag- 
eant whose cast will include some 
top names of stage, screen, opera 
and radio. . 
The two-hour pageant, to be held 
|in the Capitol Plaza, just outside 
the nation’s Capitol building, will 
have George Murphy reciting ex- 
cerpts from Thomas Jefferson’s 
“Rights of British America” 
speech, and Edward Arnold read- 
ing from one of the great Daniel 
Webster speeches. Gladys Swarth- 
out will appear as the Goddess of 
Freedom and sing “Bless This 
Land,” and Ann Crowley of the 
Irving Berlin musical, ‘‘Miss Lib- 
erty” will sing “Give Me Your 
Tired, Your Poor.” 





| Petina of the Metropolitan Opera 
; and Lanny Ross. 
| President Truman, still in 
| Florida, is unlikely to attend but 
| there will be a collection of Gov- 
;ernment brass topped off by Su- 
preme Court justices and members 
| of the Cabinet. While an extensive 
sesqui program is planned for this 
| year, the Freedom Fair; with its 
‘big entertainment midway, will not 
_be built before 1951. 
| 


Director Being Retried 





Hamburg, March 30. 


On Nazi Anti-Semitic Pic 


| Nazi Germany’s top motion pic- | 
| ture director, Veit Harlan, went on | 
here for the second time, | 


| trial 
/charged with committing crimes 
| against humanity. Harlan is direc- 
|tor of the anti-Semitic Nazi film 
“Jud Suess” (“The Jew Suess”). 

| Harlan was acauitted at his first 
'trial, but the Cologne Supreme 
_Court ruled that he be retried. 

| Harlan claimed that the picture, 
while anti-Semitic, did not aim to 
Stir up racial hatred. He further 
said that he had to do it under 
pressure from Nazi propaganda 
minister Josef Goebbels. Prosecu- 
tion has some 20 witnesses lined 
up in the trial, which is expected 
‘to last three weeks, 


Among others | 
| will be Lucille Manners and Irra | 





| Rita Readying a Pic? 
Paris, April 11. 

| Rita Hayworth, who hasn't made 
a film since she became Mrs. Aly 


turn to the cameras. 

Jules C. Stein, MCA board chair- 
man, left here this week for the 
Riviera to confer with Miss Hay- 
' worth to map out a schedule for 
her. He recently took over from 
Johnny Hyde as the actress’ rep. 








‘Sen. Johnson Defers To 
May 15 Hearing on Bill 
After Johnston Meeting 


Washington, “April 11. 
Following another secret meet- 
with Eric Johnston, Senator 
of Colorado, 


ing 
Edwin C. Johnson, 


has postppned until May 15 hear- | 


ing on his bill to license motion 
pictures and their actors. The 
prexy of the Motion Picture Assn. 
of America and Johnson got to- 
gether late Friday. On Saturday 
the senator, chairman of the potent 
Interstate Commerce Committee, 
announced his postponement. 

It could not be learned here 
what connection there was between 
the meeting and the statement. 
‘However, there is some belief that 
the delay will allow more time for 
dickering between the solon and 
the industry toward a voluntary 
| policing of Hollywood’s morals. It 
would also permit the senator to 
swing another verbal roundhouse 
or two at the industry, if no prog- 
ress is made, 

Yesterday (10), Johnson = an- 
‘nounced the appointment of Ste- 
‘phen S. Jackson as technical con- 
isuitant to the Senate Commerce 
Committee in connection with the 
,senator’s bill. Jackson, formerly in 
‘charge of the Production Code for 
the industry in Hollywood, leaves 
for the Coast to investigate the 
| situation at first hand. Jackson was 
'for 10 years a judge in juvenile 
court in New York City. He is 
now a special assistant to the Fed- 
eral Security Administrator and 


has been lent to Senator Johnson. | 





State Dept. Cools Off 
Hot Bergman Situation 


Washington, April 11. 
| Hot potato of the past week was 
the Spanish “Oscar” which the 


| 
_to the State Department to deliver 
| to Ingrid Bergman, along with one 
|for Ray Milland. The statuettes, 
bronze, winged figures, were for 
outstanding acting in 1949. 
State Department handed 
statuettes to Herbert 
‘chief of its Division of Interna- 
‘tional Motion Pictures. In view of 
‘recent developments, State Depart- 
ment wanted no part of making the 
| presentation to Miss Bérgman. 
So Herb Edwards took the mat- 


ter up with the Motion Picture | 


Assn. of America. He suggested 
hopefully that it would be ap- 
propriate for that organization to 
' do the honors for beth Milland and 


| Miss Bergman. The guy at MPAA | 
_ listened carefully, and then started | 


‘to duck newspapermen who kept 


| calling on the matter. 
Finally MPAA suggested to Herb 
' Edwards that he ship the “Oscars” 


Khan, reportedly is mulling a re- 


| Spanish magazine Triunfo shipped | 


the | 
Edwards, | 


to the studios of the respective | 


| winners and let them worry about 
it. There was a sigh of relief from 
the State Department as it rushed 
the bronzes down to its mailing 
room. 

Another international crisis had 
been successfully overcome. 


Leo Genn’s Fast Whirl 





|miles in about a week, flying in 
'from London to New York and 
| Washington last week in connection 


Leo Genn traversed 12.000 air. 


High Court Refuses to Hear Appeals 
Of Lawson, Trumbo; Nip Unfriendly 1’ 


Washington, Afyil 11. 
__ The Supreme Court slammed the 
door on Hollywood’s “Unfriendly 
10” yesterday (10). It means they 
will all probably go-to jail for 4 
year and pay a $1,000 fine for con- 
tempt of Congress. 

By a 6-to-2 vote the High Court 
refused to hear an appeal from the 
conviction of John Howard Lawson 
and Dalton Trumbo, screenwriters 
convicted for refusing to tell the 
House Un-American activities 
Committee whether they were. or 
ever had been, members of the 
Communist party. Their convic- 
tion was upheld by the U. S. Court 
of Appeals for the District of Co- 
lumbia. 

The other eight defendants hever 
went to trial. However, they 
agreed to waive a jury trial and to 
let their cases stand or fall on the 
appeals of Lawson. and Trumbo. 
The eight are Albert Maltz, Samuel 
Ornitz, Adrian Scott. Edward 
Dmytryk, Lester Cole, Alvah Bes- 
sie,, Herbert Biberman and Ring 
Lardner, Jr. 

Action of the Supreme Court is 
expected to affect adversely the 
damage suits filed by several of 
the 10 against the studios which 
dropped them after their citation 
for contempt of Congress. 

The two justices who voted to 
review the convictions were Hugo 
L. Black and William O. Douglas. 
Justice Tom C, Clark, who was at- 
torney general at the time of the 
trials of Lawson and Trumbo, took 
no part in the ruling. 

19 Subpoenaed 

The “Hollywood Red hearings” 
were conducted by the Un-Ameri- 
can Activities Committee in Octo- 
ber, 1947. Nineteen writers. actors, 
directors and producers were sub- 
poenaed but not all were called as 
witnesses. The 10 refused to an- 
swer the “$64 Question’’—whether 
they were or ever had been mem- 
bers of the Communist party. Sev- 
eral also refused to say whether 
they were members of the Screen 
Writers Guild. Lawson answered 
that question but Trumbo refused 
to do so. 

On November 24, 1947, the 
House overwhelmingly voted con- 
tempt citations for the 10. Trumbo 
and Lawson were tried and con- 
victed in May, 1948, and appealed 
their conviction and sentence of 
$1,000 fine and a year in jail. The 
U. S. Court of Appeals upheld the 
trial court. After a number of legal 
maneuvers, the case was finally 
taken to the Supreme Court on 
Aug. 11, 1949. The tribunal has 
been a long time in making up its 
mind. However, there were several 
cases ahead of it, in which similar 
issues were involved and the actions 
on these created precedents which 
set the pattern for today’s action. 

_ For example, in June, 1948, even 
before the first appeal, the court 
of appeals upheld the conviction 
| of Gerhardt Eisler for contempt of 
Congress because he refused to 
testify before the Un-American Ac- 
tivities Committee. The same day, 
the Supreme Court refused to re- 
view the conviction of 11 leaders 
of the Joint Anti-Fascist Refugee 
Committee. This organization re- 
'fused its books and records to the 
Un-American Activities Committee. 

Only a fortnight ago, the High 
Court demolished another major 
point in the appeal by ruling in 
‘another case that Government 
workers could sit on juries and 
give honest verdicts in ideological 
cases involving the Government. 

While Lawson and Trumbo have 
the right to ask the Supreme Court 
to reconsider its action of today, 
and doubtless will take the step, 
the High Court virtually never re- 
verses itself after deciding noi to 
hear an appeal. 

Robert W. Kenny, attorney for 
the “Ten,” said a petition for a 
rehearing on constitutional grounds 
would be filed within 30 days. 
Trumbo and Lawson will noi go 


,to jail immediately to begin serv- 


/with some BBC transcriptions he | 
| had made on the ECA, thence to. 


| Hollywood for “Snake Pit” on Lux 
| Theatre of the Air, and back to 


| has remakes on 
| Horse” (Korda) and thence into 
| Metro’s “Quo Vadis,” filming in 
| Rome. 

The BBC platters cover 12 sides. 
| and NBC is spotting the ECA disks 
‘in sundry of its outlets on vary- 


jing schedules. 


ing sentences, a stay of execution 
is in effect until the High Court 
has decided the petition for rehear- 
ing. Court hearings for other eight 


also will await that decision. 
/London yesterday (Tuesday). He! 


“The Wooden. 





CAREY WIDOW’S COMEBACK 


Hollywood, April 11. 
Olive Carey, widow of Harry 


after more than a 30-year absence. 
She will play wife of Ward Bond 
in RKO’s “Mad With Much Heart.” 






































_Wednesday, April 12, 1950 


PICTURES 3 











Goldwyn Gets Double-A D.C. Treatment UNI rn 1 1h MILLION 


Including Session With Pres. Truman’ 


+ 


Washington, April 11. 

Samuel Goldwyn met with Presi- 
dent Truman at the White House | 
today (Tuesday) and sketched for | 
him in general terms what the pro- 
ducer feels is the need for further 
anti-trust legislation in the film 
field. He was accompanied on the 
Presidential visit by Ellis G. 
Arnall... former Georgia governor, 
and now prexy of the Society of 
Independent Motion Picture Pro- 
ducers. 

Goldwyn and Arnall also met 
with Attorney General Howard 
McGrath and Herbert Bergson, as- | 
sistant attorney general in charge 
of the anti-trust division. Both laid 
before the legalites in much more 


specific terms the charge that con- |, 


spiracy by both affiliated and indie 
theatre ops, in the wake of the 
anti-trust decrees, was squeezing 
all producers out of business. 
Goldwyn asked the D. of J. for 
much more careful policing of pos- 
sible conspiracy among exhibs and 


suggested inclusion in future de- 
crees of a specific clause outlaw- 


ing product-splitting. He said that 
agreements among theatres for the 
divvy of films of various companies 
eliminated competition and thus 
prevented producers from getting 
fair market prices for their films. 

Goldwyn told the President, Mc- 
Grath and Bergson that the prob- 
lem of which he complained threat- 
ened the majors equally as much 
as the indies. He pointed out that 
with divorcement at hand all pro- 
ducers would shortly be in the role 
of independents. 

Making an equally strong pitch 
on the public relations front. Gold- 
wyn lunched yesterday with all but 

(Continued on page 15) 





Disney Reluctant About 
TV But May Drag In 


‘ ? 
Reluctant Dragon’ Plan 

Walt Disney, who has repeatedly 
refused to sell his theatrical prod- | 
uct to tele, is reportedly working 
on anew, cheaper process for mak- 
ing cartoons for TV. It is under- 
stood to be an adaptation of the 
combination live action and story 
board technique which he _ intro- 
duced in “The Reluctant Dragon” 
in 1941. 

Disney, like other producers, has 
been wary about making his films 
available to tele because of the 
bitter squawks from exhibs. These 
howls could considerably trim his 
rentals during a period in which 
TV is not yet ready to compensate 
for the decline. 

Cartoon producer, however, feels 
that the day of color video will | 
open that field to him on a profit- 
able basis, although his emphasis 
will continue on films made exclu- 
sively for theatre showing. It is 
understood that because of Dis- 
ney’s interest in the color aspects 
of TV, his forces were more than 
casually concerned with RCA’s an- 

(Continued on page 24) 


Now It’s the High Cost 
Of Baby-Sitters Vs. B.0. 


Now it’s the high cost of baby- 
Sitters that’s opined as a reason for 
poor b.o. The heavy rap for junior- 
minding as a cause for offish 
Srosses is suggested by William H. 
Wells following a quick research 
Swing around the U.S. Wells is 
a documentary film man who is 
Europe-bound to do a survey in 
that field on a Rockefeller Founda- 
tion grant. 

Wells’ conclusion follows dis- 
closure by the research expert of 
a major film company last week 
that there was a high correlation 
between areas where grosses were 
off most and where rents had been 
decontrolled and were soaring. In- 
nhumerable other reasons for the 
b.o. drop—No. 1 among them be- 
ing TV—have been suggested. 

Wells thinks he has a solution 
for the baby-sitter problem—or at 

(Continued on page 75) i 








ducers 





Johnson, Pfd. 


Washington, April 11. 

Samuel Goldwyn, leaving 
President Truman’s office to- 
day (Tuesday), was asked by 
reporters what he thinks of 
Senator Ed Johnson, who is 
pushing a film licensing bill. 
He replied: “I don’t know, 
there are so many Johnsons.” 

That led to a query as to 
whether he _ preferred’ Eric 
(Johnston) or Ed (Johnson). 
“Frankly,” he came back, “I 
like that one best,” pointing to 
Secretary of Defense Louis 
Johnson, who was entering the 
President's office. 








Siritzkys Yen To 
HQ 100% in Paris: 
Unloading in U.S. 


Siritzky organization, 
tributes foreign films in the U. S. 
and has been operating art theatres 
in New York, Brooklyn and Boston, 
reportedly withdrawing from 
those fields. It’s understood that 
a desire to concentrate upon pro- 
duction and exhibition in France 
is behind the Siritzky move in dis- 
solving its American interests. 

First indication that the 
was mulling such a step was seen 
in its action of last week when the 
firm turned over some 26 foreign 
pix to Irvin Shapiro’s Films Inter- 
national of America on a sub-dis- 
tribution deal. Agreement takes 
in all Siritzky imports prior to and 
including 1949. 

For the time being, however, 
Siritzky maintains that it will con- 
tinue handling fresh foreign prod- 
uct through its own distribution 
facilities. At present its release 
slate comprises “Scandals of 

(Continued on page 20) 
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New Producers Guild 


Sez It Won't Infringe 
On Purposes of AMPP 


Hollywood, April 11. 
Newborn Screen Producers Guild 
took its first steps with the ap- 


pointment of a steering committee | 


and the issuance of a statement | 
defining its aims and purposes. A | 
second meeting, to consolidate 
plans for the new _ organization, 
will be held April 17. 

William Perlberg is chairman of 
the steering committee. Other 
members are Robert Sisk, Bryan 
Foy, Sam Engel, Joseph Sistrom, 
Bert Kelly, Edmund _ Grainger, 
Michael Kraike and Sam Bischoff. 
Their official statement: 

“This group, consisting of pro- 
from all studios, met to 

the organization of the 
Producers Guild. These 
men actually produce pictures, as 
distinguished from executives and 

(Continued on page 15) 


20TH-RCA HUDDLING 
ON LARGE-SCREEN TY 


RCA prez Frank M. Folsom and 
20th-Fox exec veepee W. C. Michel 
teed off a series of huddles_ be- 
tween top execs of the two com- 
panies this week on the subject of 
theatre television, from which they 
hope to be able to arrive at some 
agreement on where the new 
method of exhibition is heading. 

With the Federal Communica- 
tions Commission expected to set 
a date for hearings on theatre TV 
channel assignments by the end of 
the summer, RCA, as a principal 
manufacturer of largescreen equip- 
ment. and 20th, as a producer or 
exhibitor of big-screen video 

(Continued on page 25) 


eonsider 
Screen 





which dis- 


outfit | 


FROZEN OVER OtAD 


Spectacular success of the U. S 
film industry in turning its frozen 
‘coin abroad into hard American 
cash has reduced “the foreign sit- 
uation”—which threatened to spell 
complete disaster for Hollywood 
three years ago—to the size of an 
everyday trade problem. The days 
of 1947, when loss of overseas in- 
come led to a drastic economy 
wave and dire talk of inevitable 
'bankruptcy, have shifted to 1950 
optimism on prospects of profits 
from the international market. 

Best information now is that the 
U. S. industry has less than $15.,- 
000,000 frozen abroad. That in- 
cludes about $6,000,000 in England. 
Most, if not all, of that coin will 
— be translated into dol- 
lars. 

Even more important, it was said 
by a top Motion Picture Assn. of 
!America exec this week, is the fact 

“that we have been able to bring 
the deluge of crippling restrictions 
overseas to a point of control. In- 
stead of just fighting to stay alive, 
we can now change our tactics to 
pinpoint the freeze and quota meas- 
ures country-by-country and oper- 
ate to remove or reduce them.” 

Significant in indicating films’ in- 
genuity in thawing blocked coin 
and fighting off restrictive yokes is 

(Continued on page 20) 


Artie on Lotos Club 
Site; More Sureseaters 


Into W. 57th St. Orbit 


Trend toward New York's W. 
57th street area as an art house 
centre became more evident this 
week when it was learned that two 
more small-seaters and probably a 
third will be built in that midtown 
section. First to start construction 
will be the Normandie Amus., 
Corp., which has taken the old 
Lotos club building at 110 W. 57th 
street on a long-term lease from 
Lederer Reredel Associates. 

Elsewhere in the W. 57th street 
sector, City Investing Co. has a 
deal pending with the owners of 
Carnegie Hall whereby City would 
| build a small-seater in the Hall’s 
| basement. Presumably the house, 
|when completed, would be leased 
‘to Lopert Films, in which City has 
'a 25% stock interest. Irving Maid- 
man, owner of Cafe Society Up- 
town on E. 58th street, later known 
as Le Directoire, reportedly is con- 
verting the premises into a 400- 


(Continued on page 15) 
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PIX COIN NEARS END OF 4CE AGE 





Par Aieswers Industry's $64 Question: 
A Divorced Co. Can Make a Go of It 





Schary Loves That ‘Voice’ 


Dore Schary, Metro’s production 


head, is slated to trek east May 8 
with a print of “Next Voice You 
Hear.’ He wants to bring the first 


print of the film personally to New 
York and ship in on the prelimi- 
nary bally. “Voice,” a iow-budget- 
er with a religious theme, is the 
studio biggie’s personal production. 

Schary will remain in New York 
for several weeks. He will go 
through with the usual round of 
newspaper and radio interviews as 
a way of creating interest in the 
film, 


Balaban, Weis! 
On DuMont Be. 
Cues No Sellout 


Barney Balaban, Paramount prez, 
and Edwin L. Weisl, member of 
Par’s executive committee, have 
been elected as two of the com- 
pany’s three reps on the Allen B. 
DuMont Laboratories’ board in a 
move dramatizing the importance 
that Par is attaching to its DuMont 
and television activities 
generally. Balaban and Weisl join 
Paul Raibourn, Par veepee, as the 
three spokesmen for the major on 
DuMont’s board of eight. The step 
indicates temporary ditching of 
Par’s -efforts to sell its DuMont 
stock holdings. 

Duo were named by 
in a closed-door meeting 
(10) when it elected directors en- 
titled to sit as reps of DuMont’s 
“B” stock. With 500,000 shares, 
Par is the only “B” stockholder. 

(Continued on page 25) 
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De Havilland Honored 


Washington, April 11. 
Achievement award for outstand- 
ing work in the theatre will be 
given by 
Press Club on (15) 


Saturday to 


‘Olivia De Havilland. Presentation 


will be made by President Truman 
at the club’s annual dinner to the 
President and his wife. 

Among others slated for awards 
are Martha Graham, for her dance 
interpretation, and Claire McCard- | 
‘ell, for fashion design. 


National Boxoffice Survey | 


Easter Week Soars to $1,841,000 for Big 10; ‘Cindy’ 
Still Leader; ‘Dozen,’ Crosby, ‘Cab Man’ Next 


Key cities are enjoying usual big 
Easter Week upbeat this session, 
with totals for top 10 pictures soar- 
ing to $1,841,000 in some 24 key 
cities covered by Varrety. This is 
biggest amount grabbed by the 
leaders since before Lent. 

“Cinderella” (RKO), with lift 
from youngsters out of school, is 
continuing to hold top position this 
week, although hotly pressed by 
“Cheaper by Dozen” (20th), which 

/just started in previous frame. 
Walt Disney opus is smash to ter- 
rific in most locations, with even 
lesser weeks rated nice to big. In 
its wake, the pic is leaving several 
shattered marks and is pacing the 
field in one city. Biz tabulated by 
VARIETY does not include smash 
trade racked up initial days in 
nearly 100 N. Y. nabes. 

“By Dozen” hit the fancy of the 
public seeking comedy on_ the 
sereen, huge total registered on 
some 15 playdates including $153,- 
000 expected at N. Y. Roxy in sec- 
ond week. Bing Crosby's new 
comedy, “Riding High” (Par, 
taking over third position, although 
reported not up to hopes in a few 
situations. 

“Yellow Cab Man” (M-G) came 
into its own this stanza, pushing up 
.to strong fourth spot. Fifth money 


IS 


Annual _ _ $10 Foreign _ $11 | 
is being taken by “Third Man” || mele Copies 25 pia ued 
(SRO), with new dates measuring ‘ GPL mtg 20 : 
up to first test showings. Vol. 178 eegaiaper No 5 | 

Also new, “Wabash Avenue” || = | 
(20th) is climbing to solid sixth slot | INDEX 
while “Woman of Distinction” (Col) | Te 69 | 
is showing enough to win seventh. | Bills ......-..++++eeeeess * | 
“Francis” (U), champ last month, || Chatter .........++++++-- 24 | 
has slipped to eighth mainly be- |; Film Reviews .......-..-- 6 
cause not —— by many new || House Reviews .<...---- 16 | 
openings currently. re : 9 

ogre Happy” (UA) is taking, || Inside BOGE «--ceceees yo 
over ninth place. “Johnny Holi- || Inside Music .....------ 60 
day,”” also United Artists release, || Inside Pictures ........ 20 
is bearing out its earlier hints of |} Inside Radio ......... 36 
strength by taking over 10th. atte Saleyinion ..... 3 

“Commanche Territory” (U), one ; D 


of numerous newcomers this frame, 
is sock. on initial N. Y. date. 
“Damned Don’t Cry” (WB) and 
“Reformer and Redhead” (M-G) 
both are doing nicely opening 
round in N. Y. 

Surprisingly strong for a docu- 
mentary is “Golden Twenties” 
(RKO?) on first week at N. Y. Astor. 
“Daughter of Rosie O'Grady” (WB), 
terrific at N. Y. Music Hall second 


+ Barney 


Monday. 


the Women’s National | 


Balaban’'s disclosure to 
|Paramount’s stockholders that the 
|divorced production - distribution 
company netted $1,400,000 during 
its first quarter is held by filmites 
as reassuring regarding the fu- 
ture of the industry. Intense in- 


terest as well as speculation has 
accompanied Par’s pioneering 
venture into distrib activities 
without its giant theatre chain. 
Coupled with reports by Metro and 
Republic, each showing a gain, 
Par’s black ink is regarded as a 


solid promise that divorced com- 
panies can make a go of it. 

In one of the most important of 
post - divorcement developments, 
| Barney Balaban, Paramount’s prez, 
ihas disclosed to the company’s 
| stockholders that Par’s first-quar- 
iter earnings as a purely produc- 
| tion-distribution company will 
!amount to $1,400,000 after taxes. 
|Coupled within the past week with 
|reports by Metro and Republic, 
|each showing a gain over last year, 


the Balaban statement is regarded 
as a solid promise that the major 
companies can make a go of it 


without theatres 
Balaban’s estimate is made with- 
out including a share in the un- 
(Continued on page 15) 


Ruth Chatterton Novel 
Points Up Growing Studio 
Interest in Problem Pix 


Interest 
companies 
forthcoming 
Borne,” 
nick’s 


being shown 
in Ruth Chatterton’s 

novel, “Homeward 

following David O. Selz- 
purchase recenfly of “The 
Wall,” indicates that problem pic- 
tures will continue to figure im- 
portantly on the Hollywood agenda, 

Miss Chatterton’s book, her first, 
has created unusual interest among 
major and indie story editors 
Yarn concerns a gal who gives her 
fiance the brush because he’s Jew- 


by film 


| ish, although she’s not fully con- 
scious that that is her reason. She 
jlater marries another man, but 


adopts a refugee kid. She’s finally 
(Continued on page 24) 
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ie 
Reforms to Win High Court Appeal. 


Three majors still fighting the 


Government on divorcement are | 
piling their blue chips on one big , 
argument—that conditions in the 
industry have changed so radically | 
in the past few years that the 
stigma of monopoly can no longer | 
stick. Appeals of 20th-Fox and | 
Warner Bros., filed last week. fol- 
low the general tone of the Metro 
plea for an upset of divorcement. 
They say the court should have 
jooked into industry conditions 
again before swinging the axe. 

Actually, the three majors hope 
to parade before the U. S. Supreme 
Court a string of changes in film 
selling, circuit setups and general 
economic conditions which will 
convince the high court that a re- 
examination is in order. That is, 
of course, if the Supreme Court 
agrees to hear the case again and 
if neither 20th nor Warners can 
reach a satisfactory consent decree 
with the Government. 

Majors have been pointing for 
this final blowoff for a number of 
years. Widespread use of competi- 
tive selling; the sharp reductions 
in clearances; the theatre-by-the- 
atre and picture-by-picture opera- 
tions, all inaugurated since the 
war, will be spread out before the 
Supreme Court with the argument 
that a reformed industry should 
not be treated as though it never 
saw the light of day. 

Paramount and RKO consent de- 
crees worked against the defend- 
ants in the decision of the N. Y. 
federal district court. Three 
judges obviously heeded the Gov- 
ernment plea that the remaining 
defendants should not profit over 
Par and RKO by winning easier 
divorcement terms. However, all 
three companies will press the 
point that the loss of the theatre 
wings by Par and RKO reduce the 
total of affiliated houses in this 

(Continued on page 25) 


New Int’! Film Assn. 
Doesn't Seem to Be In 
Agreement on Too Much 


New organization of foreign pic- 
ture importers, meeting in New 
York last week, agreed to label 
itself the International Film Assn. 
That was one of the few 
that the 50 or more potential mem- 
bers at the session did agree on, 





with most of the other organiza- | 
tional and policy problems going | 
further | 


back to committee for 
study. 


Another item of agreement was | 
g | dends. 


‘to pay the $2, but it is understood partment motion 


“management would prefer main-| 8taphic branch. 


(Continued on page 15) 
Organization will be | 


that there should be no president 
but chairmen would serve on a 
revolving basis. Spokesman for 
the IFA will be a lawyer still to 
be chosen. 
run by a board of governors of 12 
members, aided by a paid exee sec- 
retary. 

Basic point of disagreement 
among the organizers is whether 
the IFA will function completely 
in the field of public relations or 
whether it will also act as a trade 
association. Another major ques- 
tion yet to be settled is how broad 
the membership base should be. 
Some of those at the session last 
week favored restricting affilia- 
tion wholly to independent im- 
porters while others would go as 
far afield as taking in press 

(Continued on page 15) 


L.B.’S GOLD MEDAL OF 
MERIT FROM JWV TONIT 





Louis B. Mayer, Metro's produc- | Chased” 


tion chief, will be handed the 1950 
gold medal of merit tonight ( Wed.) 


by the Jewish War Veterans at the 22d was known to the defendant” 
group’s 55th anniversary dinner. that Hughes wasn’t interested in’ 


Mayer’s kudosing takes place - at 
the Waldorf-Astoria, N. Y., 
Eric Johnston, Motion 


The award will be made by Brig. 
General Julius’ Klein. 
is 


Award 


Juncheon last week. Mayer then 


made_a strong plea for U. S. Gov- | 


ernment support of American pix 
abroad. He tabbed films America’s 
most influential medium to sell 
democratic principles, 


Majors Count Heavily on Film 


| properties during the past couple) 


| the open market in smail purchases 


things | 


with theme, 
Picture Wasn’t interested in production or 
Assn. of America’s prez, acting as | Gistribution of film based on the 
anniversary observance chairman. , "0Vél, “The Robe.” 


emcee. 
Among those in attendanee will in- to make it impossible” for Ross | 
clude, Cardinal Spellman and na- to begin shooting on schedule. It’s 
tional commander Jackson J. Holtz. 
second received by 
Maver during his current visit to of hiring Victor Fleming 
N. Y. Production exec was guest- rect, and Gregory Peck to star, and 
of-honor at National Brand Names “discouraged defendant 


SDG Near New Deal 


Hollywood, April 11. 
Screen Directors Guild has prac- 
tically concluded negotiations for 
new basic agreements with the ma- 


' and is talking terms with television 
| film producers in a move to esta- 
'blish jurisdiction over TV direc- 
| tors. 

| $DG is aiming at control of live 
video direction as well as the film 





Metro’s Story Buys 


Metro, which has been busily | 
replenishing its larder on story 





nd 
months, is adding another this | a  . 
week. It is about to close a deal | 
for a short story, “The Gentleman ] i] rices 
from Paris,” by John Dickson | ‘ 
Carr, which was prizewinner in 


the current Ellery Queen Maga- |; 
zine contest. 

Studio recently paid $45,000 for 
another mystery yarn, “The People 
Against O’Hara.” It’s a Crime | 
Club book to be published shortiy 
by Doubleday. Author is Eleazar 
Lipsky, former assistant district 
attorney of New York. He also 
wrote the original for 20th-Fox's 
“Kiss of Death.” 

Another Metro buy, for which it 
paid $35,000, was “Plymouth Ad- 
venture,” by Ernest Gebler. It’s a 
Literary Guild selection to be pub- 
lished by Doubleday in May. 


Par's Reasons For 
Reacquirmg More 


Of Its Own Stock 


Paramount’s decision to place a 
bid for 500,000 shares of its own 
common at $21 per share is aimed 
at bringing its dividend require- 
ments within more modest bounds 
in view of divorcement. Par has 
already picked up 96,000 shares in 


To Woo Patrons 


Chicago, April 11. 

Drive te get people into the the- 
atres has resulted in direct and in- 
direct price cuts in Chicago and 
suburbs. In some instances, cuts 
have taken the form of extending 
matinee admissions into early eve- 
ning. In others, slashes have been 
outright. 

Balaban & Katz has moved eve- 
ning scale back from 5 p. m. to 6 
p. m. in the Loop and from 5:30 to 
6:30 in the nabes. Loop B&K 
prices are now 65c till 6 except at 
the Chicago. Warners has done 
the same with its nabes, evening 
scale now taking effect at 6:30. 
The Jones, Linick & Schaefer chain 
has moved its evening scale into 
effect at 6. 

Price cuts have been made al- 
most exclusively in the neighbor- 
hoods. B&K is experimenting with 
a 25c all-times balcony price. The 
new Triangle Amus Co., headed by 
Arthur Stern, has slashed prices 
in two of its three northwest-side 
houses. The Liberty, showing ‘‘Cin- 
derella” last week, had a 44c top, 
whereas most other houses playing 
the pic had a 60c top. Stern's Arg- 
more theatre has a 30c admission 
until 6 p. m., then it goes to 47c. 

The Commonwealth Amus Corp., 
which operates several suburban 
theatres, has cut its daytime price 
to 35c. All these cuts have taken 
place within the past couple of 
weeks, and exhibitors say it is too 
early to tell their effect. For one 
thing, they were started during 
Holy Week, and a reduced price, 

(Continued on page 22) 


Rank’s Kiddie Lure 
Should Be Lesson 





over the past three months. If it 
acquires the added 500,000 shares, 
it can meet $2 per share vearly 
divvies by earning approximately 
$5,400,000 annually. 

Ordinarily, a company pays no 
more than 79% of its profits in the 
form of dividends. However, Par’s 
cash position is tremendous, per- 
mitting the major to cut deeper 
into its earnings. Company has 
some $23,000,000 in cash, without 
any large debts outstanding. It 
also has a full year’s product in the 
can or in final editing stages. 

On Par’s D (for divorcement) 
day, total of 3,262,000 shares were | x : i 
outstanding. That figure has been| . American film companies wor- 
brought down to 3,166,000 by its Tied over dwindling boxoffice 
purchases so far. Another 500,000 Might take a look at what J. Arthur 
reduction would leave 2.666.000 in | Rank is doing to build audiences 


the h f stockholders for divi- for the future, hints Nathan D. 
“  omeae does ry have , Golden, chief of the Commerce De- 


picture - photo- 
Golden reports 





Washington, April 11. 





| Junior 
Rank organization in the United 
| Kingdom. Clubs have an estimated 
‘ ’ | membership of 400,000 youngsters 
RKO ON ROBE Pi “from seven to 15, and the kids pay 
| Holl 4 hee 01 | an average of about 6c for the spe- 
re od gyre ear A jor | ial children’s showings each Sat- 
‘declaratory relief and damages of | ae cee back of these 
' $1,000,000 have been filed against | ay ps * save Golden. “is more of a 
RKO by Frank Ross Productions, 7 ‘ 
benevolent nature than a money- 


'Ltd., in reply to a suit filed by ore ; te 
RKO against Ross Jan. 12, 1950. making proposition, but it is hoped 


Action alleges that the original pear the expense of their opera- 
agreement for Ross Productions to! tion. The money received for ad- 
/produce “The Robe” was entered | 
into April 15, 1943, with Ross to 
{begin shooting no later than May 
(15, 1948. But “for some _ time 
prior” to Ra Ay it became |! 
| “common owledge in the indus-/ 4,. seati 
try that Mr. Howard Hughes was|the event that an adult Blin 
interested Phe had eee | shown, it must be classed for uni- 
RKO PF ad. 4d Bong nal _versal showing by the censors. It 
common knowledge in the industry | a nes Yew fe 

“>,  @liminating unsuitable scenes, such 
as bodily harm being inflicted on 
an actor, or passionate love 
scenes.... 


N. Y. to L. A. 


Harry Archinal 
Lillian Burns 
Meyer Davis 

Cecil B. DeMille 
Jose Ferrer 

Y. Frank Freeman 
Peter Glenville 
Virginia Mayo 
Michael O’Shea 
Gregory Ratoff 
Irving Rubine 
Kathleen Ryan 

Si Seadler 
George Sidney 
Jimmy Starr 
Edward E, Sullivan 


ROSS COUNTER-SUES 


| 


of the business to assist in making 
new films. 
“Many of the films shown to the 


| producing pictures with a religious | 
and more particularly 





| 


| It's charged that “the plaintiff 
conducted itself in such a way as 


also charged that the plaintiff in- | 
sisted, without right, to disapprove 
to di- 


by con- 
‘tinued threats, intimidations and 
_ insistence upon alleged technical, 
‘ambiguous provisions of agree-| 
ment, refusing to approve proper | 
appropriate budget for film and} 
,to cooperate in revising budget.”i 


To Yanks—Golden 


jor independent film companies, | 


‘this week on operations of the 258 ho, desk last weekend. 
| Odeon and 163 Gaumont British | 
Clubs conducted by the. 


| that sooner or later the clubs will | 


/missions goes to the production end | 


clubs are made especially for chil- | 








Schary Vs. ‘Dirty Eddie 


Dore Schary contributed a mighty load of ammunition in Sun- 
day’s (9) New York Times Magazine toward demolition of the f-. 
miliar stereotype of Hollywood. By coincidence, television on the 
same day was contributing equally—if not more—potently to pe,- 
petuation of “the Hollywood myth” with a dramatization of Ludwig 
Bemelmans’ satire on the film colony, “Dirty Eddie.” (See story 
in tele section.) 

While the Metro production chief painted a realistic picture of 
Hollywood as a town that is in no way typical but in every sense 
normal, the Phileo Television Playhouse (NBC) was using the broad 
strokes of farce comedy to depict the studios as populated with 
the weirdest type of screwbails—all in the popular stereotype. 

After giving some statistics indicating, for instance, that Holly- 
-wood’s divorce rate is 10% below the national average, Schary 
declared that the stereotype hurts the film. biz economically, He 
called “antiquated” the thinking of those within the industry who 
“say that the stereotype is glamour, that the reputation for sin is 
salable at the boxoffice .. . that the misconceptions about our ¢x- 
travagance and waste should be perpetuated lest people lose their 
belief in Hollywood’s magnificence.” 

The stereotype may be a newspaper space-getter, but that space 
doesn’t mean anything at the b.o., Metro exec declared. He pointed 
out that despite the vast Greta Garbo publicity between 1925 and 
1940 her films were not great financial successes. “In shert,” he 
added, “newspaper attention which does not directly concern the 
work of an actor in motion pictures is no help at the ticket window. 
it can even be harmful, if it destroys the public belief in the in- 
tegrity of an actor’s work.” 

Schary admitted that “‘we ourselves are responsible for a goodly 
part of our own reputation. The publicity departments of the in- 
dustry cultivated white Rolls-Royces, spoke of half-dresed women, 
prepared gag shots of people reading newspapers and eating lunch 
in a swimming pool. They were selling glamour and they created 
a folk tale in which empty-headed, vulgar men with thick accents 
sat in enormous, over-decorated offices and squandered fortunes 
on their whims... . / At night, of course, everyone went home to 
houses full of bear rugs littered with unclad women.” 

Schary recommended extension of films’ present efforts in the 
direction of public education. “We should have more personal ap- 
pearances by stars and personalities who can speak articulately 
about their industry,” he said. “At the M-G-M studio we are spon- 
soring a series of lectures for our new players warning them against 
cliche publicity and tawdry publicity. We are going to ask them 
to make their public conduct a little more dignified, a little less 
scatterbrained. 

“There is nothing we can do about marital tangles and obstetrical 
irregularities, if they occur, except to keep on disseminating gen- 
uine information and reducing the amount of nonsense in our 
press releases, so that the public will view any Hollywood scandal 
in the same frame of reference which exists in Milwaukee and 
Paducah.” 








Skouras, Silverstone’s 


Mex Exhibition 0.0. 


Twentieth-Fox prez Spyros P. 
Skouras left Hollywood Monday | 
(10) for Mexico City where he'll | 
join Murray Silverstone, 20th In- 
ternational prez, for a short once- 
over of Mexican exhibition. Duo 
are due back at the homeoffice 
over the weekend. 

Skouras had been on the Coast 
for a week, huddling-with produc- 
tion veepee Darryl F. Zanuck and 
other studio execs on the possibil- 
ity of boosting the number of fea- 
tures produced as soon as possible 
'from the present rate of 24 a year 
to 30. Increase in production is 
seen necessary kecause of the 
shorter playdates now being ac- 
corded even the top films. Joseph 
| H. Moskowitz, veepee and eastern 
studio representative, who also sat 
_in on the huddles, returned to his 


Essaness Claims 


Vs. Majors Soar 
To $36,160,000 


Chicago, April 11. 

_ Total damages asked by plain- 
tiffs in the Essaness anti-trust suit 
‘against eight distributors, Balaban 
& Katz and the Warner circuit has 
been raised to $36,160,000, the 
,highest anti-trust triple damage 
‘claim in industry history, by the 
‘filing of a complaint for an addi- 
/tional $3,705,000 by Mrs. Kathryn 
P. Le Roy, wife of producer Mer- 
|vyn Le Roy, 

Acting as one of three executors 
of the estate of Sidney M. Spiegel, 
_her former husband, Mrs. Le Roy 
asked and was granted permission 
_to file complaint as an additional 
plantiff by Chi Federal district 
| judge William Campbell in Janu- 
|ary. Spiegel held interests in cor- 
porations which were alleged to be 
damaged by monopoly described by 
Sater Ceuksen i te ae complaint, filed 
William Devlin oa ‘wy : 
Seen Or4en ' No trial date has been set for 
Helen Gallagher the case as yet. Defense aitor- 
Lee Cena neys Monday (10) filed final briefs 
Robert Griffiths (Continued on page 20) 
Fenton Hamilton 
Leonard Harris 
Hildegrade 
William R. Katzell 
John Koenig 
Stan Laurel 
Frank Leonnetti 
Leonard Lippe 





N. Y. to Europe 
Cecelia Ager 
Kaye Ballard 
Harry C. Boyle 
John Byram 
Marian Byram 





L. A. to N. Y. 
Eddie Albert 
Lloyd Bacon 
William Bendix 
S. N. Behrman 
Mal Boyd 


L. L. Lober Al Capstaff 
Arthur Loew | Nelson Case 
Tony Martin | Vernon Clark 


Ralph Meeker 
Leo Monlin 

Sam L, Seidelman 
William L. Snyder 
Anna Sosenko 
Willard Swire 
Robert Taylor 
Richard Todd 


Walter Doniger 
Don Fedderson 
Virginia Fields 
Hugh Fulton 
Larry Gelbart 
Benny Goodman 
Hurd Hatfield 
Fred Henry 
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Edward Wallerstein 
John C. Wilson 
Fred Zinneman 


| Europe to N. Y. 
' Andre Barillet 
Buddy Basch 

Reg Connelly 

Peggy Cummins 
Kirsten Flagstad 
Art Ford 

Sir Alexander Korda 
Mrs. Leonard Lyons 
Walter Pidgeon 
Nikolai Sokoloff 
Tommy Trinder 


William Holden 
Edward Everett Horton 
Cy Howard 

Bruce Humberstone 
Aldous Huxley 
Ruby Keeler 

Al Lichtman 
Marjorie Main 
Larry Marks 
Groucho Marx 
llona Massey 
Arnold Moss 
Albertina Rasch 
Ronald Reagan 
Ann Sargent 

Marta Toren 
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‘Samson Sights $12,000,000 Take As 
Tops for ‘50; ‘Cindy’ Eyes $5,000, 


Strong biz being racked up by at 


handful of pix despite generally 
soft grosses during the first three 
months of 1950 highlights an in- 
dustry trend that has become 
progressively more pointed. That 
is the. differential between the 
comparatively few films that click 
and the large number of “average” 


It’s the familiar story of 
becoming more selec- 


entries. 
the public 
tive. 

Leader among the hot ones is 
Paramount’s “Samson and De- 
lilah,” which appears certain now 
to be the top-grosser of 1950. Al- 
most sure to be runner-up in the 
b.o. sweepstakes, unless a dark 
horse pops up later in the year, is 
“Cinderella” (RKO-Disney). 

The other strong boys of the 
year to date are Universal’s “‘Fran- 
cis,” Selznick’s “Third Man,” Re- 


public’s “Iwo Jima,” Metro’s “Bat- | 


tleground” and a newcomer during 
the past couple weeks that is sur- 
prising even its distrib. That’s 
20th-Fox’s “Cheaper by the Dozen.” 

“Samson,” it is presently esti- 
mated, may run up a total of as 
high as $12,000,000 domestically 
for its pre-release upped-admission 
and first regular time around. That 
would throw it ahead of Samuel 
Goldwyn’s “Best Years of Our 
Lives” ($10,000,000) te make it the 


second greatest domestic grosser | 
“Gone | 


in modern film history. 
With the Wind” (Metro-Selznick) 
retains the lead with $26,000,000, 
while the 1915 “Birth of a Nation” 
holds the all-time record with 


(Continued on page 15) 


Cut-Rate Rentals 


Via ‘Concessions’ 


Major distribs are now using a 
new gimmick on pix rentals to hold 
the terms at peak highs while giv- 
ing a break to exhibs in those sec- 
tors of the country hit particularly 
hard by the boxoffice lag in reve- 
nues, The device is similar to the 
now defunct practice of landlords 
in fixing rents at a substantial fig- 
ure, but permitting a month or two 
in concessions to whittle the tab 





below the amount called for by a 


lease, 

Number of exhibs report that 
distribs are refusing to grant out- 
right cuts in rentals regardless of 
how poorly a theatre does or how 
imminent the threat of shuttering. 
However, to tide the exhib through 
bad times in certain territories, dis- 
tribs make private deals to accept 
a rental below the figure named in 
the sales contract. 

Contracts still read at peak terms 
on the distribs’ insistence, exhibs 
Say. At the same time, it is con- 
ceded that some of the majors are 
cooperating in the form of the un- 
written concessions granting the 
Slash. Distribs are Holding to this 
form of granting a break because 
they feel that it will be more than 
difficult to hoist the terms again 
once the sector rallies at the b. o. 
If the reduction is not in writing, 
Sales force reasons, reinstatement 
of higher terms—come more profit- 
able days—is just a matter of drop- 
Ping those private concessions. 

One area where the practice its 
Widespread is north New Jersey. 
Mainiy an industrial area with 
some of the factories working only 
part-time, business is off from 15°% 
40%, Jersey exhibs say. This is the 
drop from last year with 1949 sub- 


Stantially behind 1948 and the pre- 
vious years. 


Schermer Back to Col. 


Hollywood, April 11. 





Jules Schermer signed a pro- | 


ducer contract with Columbia, his 
second time on-that lot. He left 
there four years ago after making 
The Man from Colorado.” 

Currently Schermer is winding 
up his producer job on “Union 
Station” at Paramount, 


re 





Potential Fans, Too 


With an eye on moppet 
“Cinderella” fans as the the- 
atregoers of the future, RKO 
prez Ned E. Depinet ordered 
particular care taken in choice 
of the feature to be dualled in 
New York this week with the 
Disney cartoon. As a result, 
“Savage Splendor,” a 55-min- 
ute animal pic in color, got 
the secondary slot. 

Depinet said yesterday 
(Tuesday) that he felt the great 
kid reaction to the dual bill 
made such attention to choice 
of supporting product an im- 
portant plus-quality for the in- 
dustry’s future. “Cindy” and 
“Splendor” are playing about 
170 Easter Week engagements 
in the New York metropolitan 
| area. 











ank-Young Will 


| Review EL Sales 


| 


~ In US. and Eng. 





When J. Arthur Rank, British 
producer, returns to New York 
later this month he will meet with 
Robert R. Young, controlling 
stockholder of Pathe Industries, 
Eagle Lion’s parent company, in 
an important review of EL’s sales 
policies in the U. S. of Rank’s 
product and the latter’s treatment 
|of EL pix in England. There are 
gripes on both sides concerning 
the handling of product, and the 
fact that neither wing feels it is 
getting the maximum returns on its 
pix. 


| Samuel Seidelman, EL’s overseas 


chief, planed to London over the 


weekend in a hurried trip prepar- | 


to the meet. Seidelman, it 
| is reported, will make a thorough 
| check on the booking of EL pix 
| through Rank’s, two big circuits, 
| Odeon and British Gaumont. Un- 
| derstood that he has a list of ques- 
| tions which can only be answered 
| by the Rank’s General Film Dis- 
| tributors in London. 

Rank has told EL as well as 
| Universal,.his other American dis- 
' trib, that British films are still not 


(Continued on page 22) 


atory 





| 


‘Red Shoes’ Now Big In 
"The Black, Rank Wants 
Coin Beyond $1,200,000 


| J. Arthur Rank. British pro- 
/ducer, has nixed the extension of 
ihis reciprocal deal on “The Red 
| Shoes” with Eagle Lion. Current 
|pact permits*EL to retain $1,200,- 
/000 share of “Shoes” earnings that 
/would ordinarily go to Rank as 
/producer of the pic in return for 
| Rank’s retention of an equivalent 


‘amount in pounds earned by EL | 


‘films in Englad. With the $1,200,- 
| 000 total now nearing, EL had 
|asked Rank to apply the same re- 
;coupment for subsequent earnings 
(on the ballet pic. 


' Rank turned down the proposal | 
He | 


while in New York recently. 
had accepted the first deal because 
it gave him an assured $1,200,000 
‘before the film demonstrated its 
/grossing power. However, he now 
\feels that EL can offer no induce- 
'ment to expand the deal. 

Recoupment contract proved 


nues in full on certain of its films 
distributed in England. Rank has 
a similar deal with Universal on 
“Hamlet” covering $2,000,000 of 
‘the producer's slice. Both pacts 


Picture Assn. of America because 
the earnings were sidetracked from 
‘the British “B” pool which is di- 
|vided among American companies 


| under the Anglo-U. S. film accord. 





highly valuable to EL since it al-| 
lowed the company to obtain reve- | 


\touched off a battle in the Motion | 


NOTV DENTIN 
NARROW-CAUGERS 


While television is reported to 
have made tremendous inroads on 


major distribs now engaged in do- 
mestic 16m sales to institutions, 
schools and narrow-gauge theatres 
report that their. operations con- 
| tinue on the upbeat. No TV dent- 
|ing of returns is seen in 16m ped- 
| dling by Universal, RKO, 20th-Fox 
|}and Columbia. 





corralled an estimated $5,000,000 
gross from the current 
market, according to execs in that 
wing of distribution. 

Outlets for narrow-gauge sales 
are still on the climb with a poten- 
tial of 65,000 computed by one 
major recently. Gross business 
| increased by 10°% in ’49 over ’48, 
| it is reported, while the latter’ year 
| almost doubled the 1947 revenues. 
| Currently, business is up a few 
| percentage points over 1949 to 
| date. 
| Included in the estimated $5.,- 
| 000,000 take is approximately $150- 
|000 received by each major for 
| Sales to the Veterans Administra- 
| tion for use in hospitals and camps. 
| That alone meant a take of $1,200,- 
| 000 or thereabouts. Understood 
| that Films, Inc., outfit handling 
| 20th’s product, grossed some $1,- 
250,000 for the year, with 20th 
| receiving approximately $500,000 
|as a net take. 
| Reportedly, RKO took in some 
$600,000 from domestic sales. Co- 
lumbia, distributing through Screen 





Gems, grossed somewhat iess than | 


worldwide 
World 


Universal’s 
through United 
Films, wholly-owned subsid, 
"49 came to some 
theatrical 16m _ distribution. 

(Continued on page 25) 


EL WILL DISTRIBUTE 
DAVID ROSE'S INDIE 


Eagle Lion has signed a deal 
with David Rose to take on world- 
wide distribution of the indie pro- 
-ducer’s “Your Witness,” film in 
'which Robert Montgomery both di- 
‘rected and starred. Pacting of 
| “Witness” by EL may be the first 
/step in a continuing deal. 
;and filmmaker have talked terms 


this total. 
receipts 





'on the handling of Rose’s upcom- | 


‘ing productions, but nothing on 
that score has been inked yet. 
| “Witness” goes to EL on a 


| straight releasing deal with no, 
financing on the part of the distrib. 


It will probably be released in 
June. Pic was shot partly in New 
York and partly in England. It is 
/a satire on British courts with a 
| whodunit twist. 

Rose is slated to arrive in New 
| York from the Coast this week. He 
'then shoves off for England to prep 

his next production chores. 





Balto Censors ‘Thief’ 


Baltimore. April 11. 

| “Bieyele Thief” ran into censor 
trouble here last week with two 
scenes ordered cut before permit- 
ting the film to be shown at the 
|Little theatre. Appeal from the 
edict laid down by the- Maryland 
Board of Censors is being planned 
by Joseph Burstyn, American dis- 
tributor. 

Board has been reversed by local 
courts before and its current action 
drew caustic comment from local 
press, which has been questioning 
need of localized blue penciling 
after national sapolioing has been 
applied. 





No Cuts in Philly 
Philadelphia, April 11. 

“Bicycle Thief” opened at the 
Princess, Warner Bros. house here, 
Saturday (8) sans the cuts that the 
Motion Picture Assn. of America 
had insisted upon if the Italian pic 
is to get a code seal. 

WB had originally refused to 
play the film without a seal, but 
finally acquiesced on the grounds 
that contract had been inked be- 
fore the MPAA seal was refused. 


STRIB 








films sold for home consumption, | 


With the figures | 
now toted up for 1949, the majors | 


domestic | 


for 
$2,500,000 for 
Of 


Distrib | 


VY IN 16m DI 


Hughes’ Unloading 





in RKO Still 


Uncertain; Cowdin Hottest Bidder 


+ 





‘TOA Co-op on Palsy Drive 


Exchange of letters between 
| Leonard H. Goldenson, prez of 
| United Paramount who heads the 
| United Cerebral Palsy Assns., and 
| Gael Sullivan, Theatre Owners of 
| America’s exec director, has result- 
| ed in a pledge of all-out aid to the 
charity by TOA. Goldenson’s org 
is driving for $5,000,000 in the 
May 1-31 campaign stretch. 

Paramount is also pitching in, 
the major having donted a 21!%- 
minute trailer featuring Par stars 
| Alan Ladd and William Demarest. 
| Trailer will be included in the May 
|7 issue of the five newsreels. 


US. Would Bar 
Further Delays 
— In RKO Spiitup 


Government is reported balking 
on the renewed request of RKO for 
further delay in the time for its 
splitup into two companies past 
the May 8 deadline. Protracted 
talks, still continuing, have failed 
ito work out an agreement on the 





| question, although neither side has 
yet closed the door to a new ac- 
cord. If RKO’s mission to Wash- 


ington proves fruitless, the major 
will file application in N. Y. fed- 
eral district court for a further 
extension. 

RKO is meeting rough opposi- 
tion from middle-echelon officials 
jin the Dept. of Justice on its re- 
|quest. Claim is being made by 
'these Government lawyers that the 
'major has been taking too much 
time in divesting houses under its 
consent decree. One postponement 
to divorcement was granted by the 
Government in December and a 
faction in the D of J is fighting any 
added delays. 

Short of an outright nix to the 
requested postponement, the Gov- 
‘ernment may withhold any final 
word on the proposal pending an 
RKO application to the court. In 
that event, the major’s top execs 
would be subject to questioning by 
\the Government in the course of a 
|hearing. It would then be up to 
‘the RKOers to justify further stail- 


(Continued on page 25) 





Korda Arrives in U.S. 


| To Further His Tiff 
Against Selznick 


With preliminary sparring over, 
| Sir Alexander Korda and David O. 
Selznick get down to cases Friday 
(14) when their tiff over Korda’s 
“The Third Man” and “Gone to 
Earth” is aired before Roberf P. 
Patterson, erstwhile Secretary of 
War who is serving as _ special 
master. British producer arrived 
yesterday (Tues.) aboard the Queen 
Elizabeth for the legal fracas. He 
was accompanied by Tristran 
Owen, his British solicitor. 

Korda is still contending that 
both pix should revert to him so 
far as the Western Hemisphere 
rights are concerned, accordirg to 
Louis (Schwartz &) Frohlich, his 
American attorney. Britisher is 
maintaining that DOS failed to live 
up to an agreement which divided 
| distribution rights to the films with 
| Selznick taking the west and 
Korda, the east. Michael Powell, 
co-producer of “Gone” with Emeric 
Pressburger, may cross the Atlan- 
tic for later hearings, Frohlich said. 

Selznick will take the stand for 
his contention that “Gone” varied 
so much with the original script 
that Jennifer Jones (Mrs, Selznick) 
would suffer damage to her repu- 
tation if Korda’s version of the pic 
continues playing. Patterson must 
decide, among other things, 


i (Continued on page 22) 
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Howard Hughes’ intentions on 
| the to-sell-or-not-to-sell front with 
ireference to his controlling shares 
|in the RKO theatre chain still re- 
i main the engima of the film indus- 
|try. With confusing reports ema- 
inating both from the Coast and 
|New York, it appears as though 
even his co-execs and associates at 
RKO do not know which way 
Hughes will jump, if at all. 

Hughes apparently has -permit- 
ted reports to seep out that he 
|would be willing to unload not 
| only his interest in the theatre cir- 
cuit but also in the production-dis- 
tribution company. That willing- 
ness, however, carries a big string 
tied to it. RKO’s production chief 
willg@®nly sell, the report goes, if 
ihe is assured not only the return 
iof his approximately $10,000,000 
outlay for the company but also a 
small profit on the deal. 

It is on this basis, it has been 
authoritatively learned, that J. 
| Cheever Cowdin, erstwhile board 
chairman of Universal, is now pur- 
suing dickers with Hughes on the 
Coast. Cowdin is trying to buy out 
Hughes’ complete control of the 
major via the transfer of the lat- 
ter’s present stock holdings. This 
would entail assumption of man- 
agement over the theatres and 
studio. 

Reportedly, Cowdin is offering 
Hughes a profit in the neighbor- 
hood of $500,000 above the price 
the oil tycoon paid Atlas Corp. for 
his stock holdings. Cowdin has 
been busy in the financial district 

(Continued on page 74) 


Distribs Battle 
On Towne Decree 


Chicago, April 1}. 
Hearings on equity decree in 
Milwaukee’s Towne theatre case 
began yesterday (10), with defense 
attorneys representing distribs and 





circuits registering vigorous op- 
position to proposed decree of 
plaintiffs and submitting one of 


their own. With only one hour of 
arguments left to be heard, hear- 
ings were adjourned late this 
afternoon (10). They will be re- 
sumed before Chi federal district 
judge John P. Barnes Friday 
morning (14). 

Key legal objection to proposed 
decree of Towne attorney Thomas 
McConnell revolves around ‘the 

| question of whether the court can 
‘in private litigation enjoin activi- 
ties of the defendant which go be- 
yond immediate injury to plaintiff. 
McConnell’s decree would set up 
entire new system of release, limit- 
ing first-runs to two weeks in de- 
fendant theatres, eliminating clear- 
ance and double features where in- 
tent of latter is to exhaust product 
and leave no pic available for 
Towne, and limiting subsequent 
runs to one week. 

Towne attorney also seeks round- 
about form of divestiture of four 
Fox and one Warner “deluxe” 
key nabes. Attorneys for defend- 
ants argued these were beyond the 
power of the court to grant, since 
injunctive powers are limited in 
private litigation to acts “which 
hurt or threaten to hurt” plaintiff. 
At end of the hearings, however, 
Judge Barnes indicated his feelings 


(Continued on page 20) 


U Retiring 1,400 Pfd. 


Universal's board of directors 
has voted the retirement of 1,400 
shares of the company’s 414° cu 
mulative preferred stock. Step 
means the reduction of U’s capital 
structure by $140,000 since the 
stock is issued at $100 par value. 
There is currently some 64.900 
shares either outstanding or avail- 
able for issuance. 

Block of 1,400 shares was ac- 
quired by U through a series of 
small purchases on the open mar- 
ket. Company is driving for the» 
eventual retirement of all special 
\ issues. 
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‘dieaaniio Get Yeur Gun | 
(MUSICAL-COLOR) 


Hollywood, April 11. | 

Metro release of Arthur Freed produc- | 
tion. Stars Betty Hutton, Howard Keel; | 
features Louis Calhern, J. Carrol Naish, | 
Edward Arnold, Keenan Wynn. Directed | 
by George Sidney. Screenplay. Sidney 
Sheldon; Pased on the musical play wit a| 
musie and lyrics by Irving Berlin and | 
book by Herbert Fields and Dorothy | 
Fields; musical numbers staged by Rob- | 


Alton; camera (Technicolor), Charles 
Rosher: musical direction, | Adolph | 
Deutsch; editor, James Newcom. 
Tradeshown April 5, ‘50. Running time, | 
Saale Oakley setae seses Betty Hutton 
Frank Butler .........009: Howard Keel 
Buffalo Bill ....... ooeeees Louis Calhern 
Chief Sitting Bull.......-. J. Carrol pene f 
Pawnee Bill .......---+--- Edward oT 
Charlie Davenport.....-.-- Keenan Wyn 
Dolly Tate b<we Benay Venuta 


Foster Wilson. ‘Clinton Sundberg 


“Annie Get Your Gun” is socko 
musical entertainment on film, Just 
as it was on the Broadway Stage. 
If it doesn’t jolt the boxoffice out 
of its doldrums then theres little 
that will. New York had first claim 
on the Irving Berlin music as done 
by Ethel Merman but it Is Betty 
Hutton whom the hinterlands will 
Wonderfully 


take to their heart. rit 

stimulating, always entertaining, 
“Annie” should do a lot to push 
the slogan, “Movies Are Better 


Than Ever.” 

In many respects, the film ver- 
sion gets the nod over the legit | 
piece; at least there is enough pro 
and con to reprise that great nov- 
elty number, “Anything You, Can 
Do.” The magnitude of the pro- 
duction, because of the screens 
greater scope, turns the musical 
numbers into overwhelming masses 
of movement and color, brilliantly 
hued and resoundingly staged. 

Ten of the “Annie” Berlin hits 
are used and two are reprised as 
the footage runs a seemingly short 
107 minutes. Added is “Colonel 
Buffalo Bill,’ which is used to 
start the song melange. Miss Hut- 
ton and “Doin’ What Comes Na- 
tur’lly” have an affinity that’s 
nothing short of boffola. The same 
might be said for “You Can’t Get 
a Man with a Gun” and “I’m An 
Indian Too.” the latter spotlight- 
ing the great comic production 
number of Miss Hutton’s induction 
into an Indian tribe. 

Singer turns on the _ heart-tug 
with “They Say It’s Wonderful,” 
dueting with Howard Keel, and on 
a reprise of “The Girl That I 
Marry.” She’s back in the Hutton 
madcap form, though, with ‘I’ve 
Got the Sun in the Morning” and 
the boff “Anything You Can Do,” 
another duet with Keel. Principals 
all get together on “There’s No 
Business Like Show Business” 
twice during the scoring. 

Keel’s baritone is particularly 
adaptable to the show tunes and 
he sounds them out with reso- 
nance, whether it’s “Buffalo Bill,” 
“Girl I Marry,’ “Defenses Are 
Down” or “Anything.” Throughout 
the footage, the background musi- 
cal score by Adolph Deutsch keeps 
the Berlin tunes echoing, which is 
just one of the many showwise 
points about the film making it a 
smash eye-and-ear treat. 

The book by Herbert Fields and 
Dorothy Fields supplies a skeleton 
story framework, mostly as a peg 
for the songs and production num- 


bers, and Sidney Sheldon scripted ery Clift and Paul Douglas will! 


in a manner that never lets plot. 
mix too far into the tune pace. 
Briefly, Annie is a backwoods gal, | 
a deadshot who is taken into a 
wildwest show, soon supplants the | 
show’s male marksman, goes on to) 
become a star and then wins her 
man by losing a shooting match. 

“Annie” is wild west, shooting, 
Indians, daredevil-riding and ac- 
tion, action, action, never slowing 
a minute as put together for the 
screen by producer Arthur Freed 
and director George Sidney. They 
each set such a high entertainment 
mark that they will find it hard 
to top. 

Robert Alton staged the musical 
numbers. All are standout, but 
particularly remembered is “Na- 
tur’lly” with Miss Hutton and her 
uncredited little brother and three 
kid sisters; Keel’s “Defenses Are 
Down;” the tremendously spectac- 
ular “I’m An Indian Too,” in which 
redskins run riot; the Indian raid 
on a stagecoach; and the immense 
thrill of the “Show Business” 
finale, with cowboys, Indians and 
horses filling a giant arena with 
movement. 

Sharing in the delivery of en- 
tertainment with Miss Hutton and 
Keel are Louis Calhern, as Buffalo 
Bill; J. Carrol Naish, an hilariously 
astute “Sitting Bull:” Edward 
Arnold, as Pawnee Bill; Keenan 
Wynn, the brash show manager: 
ms bn showgirl, and Clin- 

sundber i 
a ng 8, prissy hotel op- 

Metro called out its to te i- 
cal talent to put this egret 
Charles Rosher’s mobile camera- 
handling supplies brilliant hues to 
show off the costumes and num- 
bers. Editing by James E. New- 
com ties the quantity of entertain- 
ment together expertly, The spe- 
, cial effects, montages, art direc- 
tion and set decorations all fivure 
importantly. Brog. 


‘ 
e« « a 
Miniature Reviews 

“Annie Get Your Gun” (Mu- 
sical) (Color) (M-G). Wow 
screen treatment of the hit 
stage musical. Stimulating en- 
tertainment and socko b.o. out- 
look. 

“The Big Lift” (20th). Mont- 
gomery Clift and Paul Doug- 
las in a finely-scripted story; 
grooved for top grosses. 

“The Damned Don't Cry” 
(WB). Joan Crawford in crime 
melodrama from the femme 


angle. a 
“No Sad Songs for Me”.. 
(Col). Standout drama _ star- 


ring Margaret Sullavan; solid 
b.o. 

“One Way Street” (U). 
James Mason-Marta Toren-Dan 
Duryea in a gangland action- 
er: okay boxoffice. 


“The Lawless” (Par). Good 
exploitation feature dealing 
with California’s Mexican- 
American inequities. Sturdy 
action and dramatics. 

“Wagonmaster” (Songs) 
(RKO). Actionful outdoor 
drama. Stout screenfare for 
western fans. 

“I Was a Shoplifter” ‘U). 
Routine melodrama for the 


action market. 

“Code of the Silver Sage” 
(Rep). Allan “Rocky” Lane 
ridin® and shootin’ for the 
Saturday matinee trade. 

“West of Wyoming” (Mono). 


Okay Johnny Mack Brown 
western. 
“Killer Shark” (Mono). 


Leisurely programmer with a 
shark-fishing background. 
“Everybody’s Dancin 


*? 


(Songs) (Lippert). Spade 
Cooley's regular Saturday 
west coast video show on 


film with sKght story. 








The Big Lift 


Twentieth-Fox release of William Perl- 
berg production. Stars Montgomery Clift, 
Paul Douglas; features Cornell Borchers, 
Bruni Lobel, O. E. Hasse, Danny Daven- 
port. Written and directed by George 
Seaton. Camera, Charles G. Clarke; edi- 
tors. Robert Simpson, William Reynolds; 


musie, Alfred Newman; special effects, 
Fred Sersen. Tradeshown, N.Y., April 
5, 50. Running time, 120 MINS. 

Danny MacCullough....Montgomery Clift 
Hank PES ere Paul Douglas 
Frecerica .....+.Cornell Borchers 
ee ETC ee Le Bruni Lobel 
TT ATCT eee . O. E. Hasse 


Private ‘ Danny Davenport 
(And American military personnel 
in Germany.) 


“The Big Lift” is 20th-Fox’s 
story of the Berlin airlift, and the 
film should be just as successful at 
the boxoffice as the lift was in 
thwarting the Russian blockade. 
Lensed entirely in Germany, with 
the full cooperation of the Ameri- 
can Military Government, it has its 
full share of action, romance, com- 
edy, suspense and_ socio-political 
significance, with the latter factor 
never obstructing the yarn. 

While the Air Force’s “Opera- 
tion Vittles” no longer holds the 
headlines, it can still be capital- 
ized on by exhibitors for plenty of 
exploitation. Names of Montgom- 


brighten the marquee and, with 
certain word - of - mouth, “Lift” 
looks like a winner in all situ- 
ations. 

In spinning his tale, writer-di- 
rector George Seaton has depicted 
with telling impact the tremendous 
job of getting food into Berlin, 
with the cargo planes and their 
crews emerging as the real heroes 
of the picture. But, in line with 
ithe current emphasis on adult 
filmfare, he has also pointed up 
‘dramatically the interaction of the 
American GIs and German civil- 
ians in the cold war. Long-stand- 
ing grudge of one non-com because 
of the way he was mistreated in a 
| Na@i prison camp; the mutual mis- 
| trust between the two peoples, and 
| the way the GIs discover American 
‘democracy for themselves by ex- 
posing it to their German girl- 
friends, all help punch across the 
story without resorting to the 
usual flagwaving. It’s a masterful 
scripting job. 
| Picture also introduces two Ger- 
man actresses in the femme leads, 
at least one of whom should win 
a quick name for herself in the 

5. She’s Cornell Borchers, a 
blonde with a subdued charm who 
will remind the customers of In- 


grid Bergman. Seaton has handed | 


, her a tough role for her American 
bow—that of the heroine who is 
gradually revealed as the film’s 
heavy. She turns on a variety of 
emotions in underplaying the role 
to just the right extent, scoring in 
every scene with telling impact. 
Clift and Douglas also sock 
across a couple of winning per- 
formances as two GIs participat- 
ing in the lift. 
best part since he first gained 
prominence in “The Search.” He 
milks each situation as the wolfish 
but idealistic flight engineer, who 
is almost tricked into marrying a 


| Douglas’ 


For Clift, it’s his | 


German gal. Douglas gets a chance 
at a slightly more serious role than 
the slapstick stuff he’s had in his 
last few films and, while the wind- 
blown, blustering oaf is still plenty 
visible, he scores equally well in 

the more significant scenes. 
| With the exception of three sup- 
| porting actors, the entire balance 
‘of the cast is composed of Ameri- 
‘can military personnel and Ger- 
|/man thesps or civilians recruited 
on the scene. Combination of the 

‘authentic backdrops (including the 
‘bombed-out Berlin buildings, Tem- 
‘plehof airdrome, ete.) with the 
‘natural actors, gives the story the 
'necessary realism. Miss Borchers 
|is a supposed war widow for whom 








Clift goes on the make. Despite 
warnings that she’s a 
phony, he falls in love and gets | 
permission to marry her and take 
her back to the States. Just before | 
the ceremony, however, he learns 
that she’s been lying—that her hus- 
band is actually alive and living in 
America and that she planned to 
divorce Clift as soon as possible 
once they returned to the U.S. 

That, basically, is the story but 
interspersed are a number of neat 
touches — the German civilian 
boasting that he’s a Russian spy 
but explaining laughingly that the 
Russians don’t: believe him; Doug- 
jas trying to explain to his German 
girlfriend the difference between 
American and Russian politics; the 
petty squabbles among the military 
police of the four occupying pow- 
ers over the boundaries of their 
respective sectors, etc. 

Seaton’s direction is as fine as 
his writing, with the American 


, soldiers and German civilians play- 


ing with naturalness. Bruni Lobel, 
the other German actress, is excel- 
lent as Douglas’ vis-a-vis, and O. 
E. Hasse, as a sympathetic Ger- 
man, and Danny Davenport, as an- 
other GI, also turn in top-drawer 


performances. Associated Press| 
correspondent Richard O'Malley 
and ABC correspondent Lyford 


Moore are brought in to play them- 
selves, with O’Malley in particular 
shining as a-thesp. 

Producer William Perlberg has 
limned the film with the best in 
production mountings, including 
standout camera work by Charles 
G. Clarke, a good score by Alfred 
Newman and some capital special 
effects by Fred Sersen depicting 
the hazards of flying the ~~ ’ 

tal. 


| The Damned Don't Cry 
Hollywood, April 6. 


Warners release of Jerry Wald produc- 
tion. Stars Joan ‘Crawford, David Brian; 
features Steve Cochran, Kent Smith, 
Hugh Sanders, Selena Royle. Directed by | 
Vincent Sherman. Screenplay, Harold 
Medford, Jerome Weidman; story. Ger- 
,trude Walker; camera, Ted McCord; mu- 


sic. Daniele Amfitheatrof; editor, Rudi 
Fehr. Tradeshown April 4 °50. Running 
time, 102 MINS. 


Ethel Whitehead ».. 
George Castleman 


.. Joan Crawford 
David Brian 


ee Steve Cochran 
Martin Blackford.......... Kent Smith 
Grady en a eS ER aE Hugh Sanders 


i Selena Royle 
. Jaqueline de Wit 
Morris Ankrum 


Patricia Longworth. P 
Sandra .... Lions 
Mr. Whitehead 





Mrs. Castleman........... Edith Evanson 
Eo tors eer se eee eee Richard Egan 
EE ee ae Jimmy Moss 
og Ag Sarre Sara Perry 
_ Walter eee Eddie Marr 


| Rgesiditaks 
| “The Damned Don’t Cry” fits its 
crime melodramatics to fairly re- 
cent frontpage news, making for a 
timely teuch that should help at 
the b.o. Joan Crawford, backed | 
' with a good cast, plenty of femme. 
angles and a plushy production 
dress are other factors that can> 
_ bolster coin returns. 

| For the newsy side, Gertrude 
_Walker’s story, scripted by Harold 
Medford and Jerome Weidman, | 
has a gal with a phony social | 
front who is tied in with bigtime | 
| gangsters; a national overlord of 
| vice, and an unruly western asso- 
ciate who is violently removed by | 
| the syndicate. Characters are easy | 
to identify although scripting care- 
fully switches the factual data just | 
| enough for any legal outs. 

| Footage is tossed to Miss Craw- | 
'ford, and she makes much of it. 
From a drab beginning as the 
| wife of a midwest oilfield worker, 
| her desertion of husband to try a 
| life as model and then favorite of | 
the crime syndicate’s head, back. 
to the same family shack from 
which she had started, the charac- 
ter has plenty of punch in Miss 
| Crawford’s handling. It does lack | 
sympathy, however, a factor that | 
keeps this one from being a 
thoroughly topnotch “woman’s pic- 
ture.” 

| A flashback gets the story under- | 
| Way, opening with Miss Crawford’s 
| return to her old home in an effort | 
_to hide away from her former | 
‘lover. Footage then goes into the | 
reasons for the flight and to show | 
Miss Crawford’s venture into 
crime. Handling makes for chop- 
piness and the 103 minutes are 
long enough to have displayed the 
story in a straight line. 

Four men are featured in Miss 
Crawford’s life. Seen briefly is. 
Richard Egan, the husband. She 
next takes up with Kent Smith, | 
mild-mannered accountant through 
whom she meets David Brian, 


_director Rudolph 


While the Sun Shines 


“While the Sun Shines,” 
British-made, tradeshown in 
N. ¥. today (Wed.), was re- 
viewed in Variety from Lon- 
don, Keb. 19, 1947. Adapted 
from Terence Rattigan’s play 
of the same name, which was 
a London hit but flopped on 
Broadway when presented in 
1944, pic was tabbed by re- 
viewer Cane as having “uncer- 
tain b.o. possibilities.” Sit- 
uated in wartime London, film 
revolves around the experi- 
ences of a femme Air Force 
corporal traveling to London 
to mafry her fiance. 

Film, being released in the 
U. S. by Stratford Pictures, 
presents Ronald Howard, son 
of the late Leslie Howard, in 
‘his screen debut. 








suave head of the national syndi- 
cate. After she and the later play 
it cozy for a sufficient time, she is 
sent west to spy on Steve Cochran, 


the Pacific Coast associate. They 
fall for each other, Brian gets 
wind of the doublecross, kills 


Cochran, tries to get Miss Craw- 
ford but is killed by Smith. 
Vincent Sherman’s_ direction 
spots quite a bit of tension and 
sound dramatics as the story un- 
folds, simulating movement despite 
the long footage. Production guid- 
ance by Jerry Wald furnishes some 
nifty physical splashes for those 
scenes requiring gangland opu- 
lence, and they are excellently 
displayed by Ted McCord’s lensing. 
Brian and Cochran are both force- 
ful in their top male spots. Smith 
is good. Among other capable 
performances are those of Hugh 
Sanders, Selena Royle and Jacque- 
line de Wit. Brog. 


No Sad Songs for Me 


Columbia release of Buddy Adler pro- 
duction. Stars Margaret Sullavan, Wen- 


dell Corex, Viveca Lindfors. Directed by 
Rudolph Mate. Screenplay, Howard 
Koch; story, Ruth Southard; camera, Jo- 
seph Walker; editor, William Lyon; score, 
George Duning; -musical director, Morris 
Stoloff. Tradeshown, N. Y., April 6, ‘50. 
Running time, 89 MINS. 

Mary Scott Margaret Sullavan 
SO eee re ee Wendell Corey 
Cree TREMOR 2c ve ssse see Viveca Lindfors 
Polly Natalie Wood 


Dr. Ralph Frene......... John Mclintire 
Louise Spears ...wccvveses Ann Doran 
BROWER ok ccc ccssecoees Richard Quine 
DEOMG THGRO ciessvcoceces Jeanette Nolan 
Frieda Miles .......: ..... Dorothy Tree 
DEP. CASWOR co cccces Raymond Greenleaf 
dt oes sab .. Urylee Leonardos 
Lee Corbett .ccccccecess: Harlan Warde 
DOsts. WEIN .ccvececces Margo Woode 
ee EEE §, i. caclgeensu Harry Cheshire 
SOCK BERD .. cvcccences. Dougias Evans 
George Spears ....... Sumner Getchell 
Mrs. Hendrickson..... Lucile Browne 





Margaret Sullavan, after more 
than a five-year absence from 
films, returns in this pic with a 
powerfully moving role. The ac- 
tress’ comeback is slated to be a 
boxoffice event, since “No Sad 
Songs For Me” has the right in- 
gredients for generating hefty 
business. 

Out of a melancholy saga of a 
woman afflicted with cancer, scrip- 
ter Howard Koch has woven a 
sensitive and compelling drama. 
As a story of Miss Sullavan’s suf- 
ferings, tribulations and ultimate 
triumph in death, it’s a “woman's 
picture” that'll dampen plenty of 
hankies. But the film, while put- 
ting the heroine and audience 
through an emotional wringer, is 
kept on an adult plane through 
: Mate’s under- 
standing restraint and a series of 
skillful performances by Wendell 
Corey, Viveca Lindfors and juve 
actress Natalie Wood. 

Story opens with an 
glimpse into a young 
couple’s domestic life. 


intimate 
married 
Miss Sul- 


lavan, as Corey’s wife, is expecting | 


the birth of her second child but 
the family doctor crashes her 
hopes with the news that she is 
suffering from cancer and has only 
six months to live. With such a 
brief period remaining, she de- 
cides to conceal her fate from 
ey and pretend to live a normal 
ife. 

Situation of a mother slowly 
wasting away would be tragic 
enough, but the yarn parlays the 
pathos by making Corey fall for 
another woman, Viveca Lindfors, 
while being ignorant of his wite’s 
condition. Miss Sullavan, mean- 
time, emerges with an heroic sta- 
ture as she plans thé happiness of 
her family after her death by en- 
couraging Miss Lindfors to stay 


near her daughter and husband. 


Film ends on a quietly sad note 
as Miss Sullavan passes away on 
a last vacation with her husband 
while the “other woman” is caring 
for the child. 

Miss Sullavan saves the film 
from falling into a maudlin bog 
in several sequences by a standout 
performance that accents intelli- 
gence and underplays the agony 
of her predicament. Corey, as the 
slightly obtuse husband, also gives 
a credible portrayal of an ordinary 
male who's likely to stray slightly 
from the domestic hearth. As the 
interloper, Miss Lindfors gets her 


best chance since arriving in Hol-j| 


lywood in a role that 
both her looks and her mature 
thesping talents. Miss Wood, as 
the young daughter, also contrib. 
utes a fine performance, as does 
John McIntire, the family doctor 
and the rest of the supporting cast' 
Production is neatly dressed j;, 
modest settings that lend Natural. 
ness to the pic. Lensing and edit. 
ing are handled expertly while 4 
good background score adds to the 
pic’s dramatic impact. Herm, 


Spotlights 





y AJ 
One Way Strees 
Universal release of Leonard Goldste 
roduction. Stars James Mason; “aye 
arta Toren, Dan Duryea. Directed by 
Hugo Fregonese. Screenplay, Lawrence 
Kimble; camera, Maury Gertsman: editor, 





| Milton Carruth; musie, Frank Skinner 
| Tradeshown N. Y., April 10, ’50. Running 
time, 79 MINS. 

Doc Matson......... bed e000 James Mason 
Laura seeves ood se ° Marta Toren 
|W heeler sends eve t Tee ee Dan Durve a 
Ollie ...sccccccevcccces William Conrad 
Grieder ...ccesccceveeces King Donovan 
Arnie ste eeeeeeeees Jack Elam 
ee «TOGGRE. «2rd cceorecs Tito Renaldo 
Father Moreno.......... Basil Ruysdael 
Francisco Morales....... Rodolfo Acosta 
Antonio Morales .. Margarito Luna 
Capt. Rodriguez ......... George Lewis 
DI sich venee cee eee s Emma Roldan 
Santiago Pesecceeceeeesens Robert Espinoza 
Blas tee e eee erases Jose Dominguez 
Juanita eceesecss-+. Julia Montova 
PERE vundetis calivowts Marguerite Martin 


“One Way Street” represents an 
éxcursion into fatalism. Ordinariiy 
the workings of fate might be con- 
sidered routine and dull. But not 
when James Mason is the demon- 
strator of destiny as a doctor on 
the lam from a gangland chief. 
With the Mason name for mar- 
quee, this one rates as a good b.o. 
entry in most situations. 

Part of the Lawrence Kimble 
yarn is localed in Mexico. Screen- 
play brings in a flock of Latino 
players and some occasional Span- 
ish dialog. Use of Argentine di- 
rector Hugo Fregonese_ should 
also be a selling point in the Latin 
American sales sphere. 

Plot starts off as a standard mel. 
ler. There’s also an action lag in 
some lengthy scenes in rural Mex- 
ico. However, scripter Kimble ties 
the overall story up neatly with 
several twists that graphically il- 
lustrate Mason's fervid belief in 
“what's to be must be.” 

There isn’t anything particularly 
novel about a sawbones whe 
heists gangland boss Dan Duryea s 
$200,000 and the latter's — girl, 
Marta Toren, but decidedly con- 
trary to conventional cops ‘n' rob- 
bers are the Mexican sequences 
which find the doe practicing his 
profession for benefit of the na- 
tives while hiding out from Dur- 
yea. 

When the tropical locale be- 
comes somewhat wearing, Mason's 
fatalistic credo asserts itself. He 
and Miss Toren return to Los An- 
geles to kick back Durvea's 200G 
Subsequent events eliminate all 
the principals with exception of 
Miss Toren. Finale is a masterly 
conception of fate in all its grue- 
some grandeur. 

Mason takes the physician role 
in his stride. Portrayal isn't up 
to some of his past efforts, but it 
will satisfy his fans. Miss Toren, 
who has been a U standby in 
recent months, shows improvement 


and warmly interprets the gun- 
moll. Duryea wraps up the part 


of the gang chief with his cus- 
tomary vigor. Standouts in the 
Supporting cast are Basil Ruvys- 
dael, as an itinerant priest. and 
William Conrad, a Duryea confed- 
erate. 

Fregonese’s direction. gives the 
film a lift especially in the action 
scenes. Producer Leonard Gold- 
stein endowed the pic with appro- 
priate physical- accoutrements. 
Maury Gertsman’s camerawork is 
an asset, as is Frank Skinner's 
score. Gilb. 





The Lawless 


Hollywood, April 7. 

Paramount release of William H. Pine, 
William C. Thomas production. S‘ars Mac- 
donald Carey, Gail Russell; features John 
Sands, Lee Patrigk, John Hoyt, Lalo Rios. 
Directed by Joseph -Losey. Screenplay. 
|, Geoffrey Homes; camera. Roy /{uni: mu- 
sic score, Mahlon Merrick: editor. How- 





ard Smith. Tradeshown March 27, ‘50. 
Running time, 8} MINS. 

Oe A ere Macdonald Carey 
Sunny Garcia ...... Fr 4 ae Gail Rassell 
Joe Ferguson ....... ...John Sands 
Jan Dawson ..... oes Lee Patrick 
Ed Ferguson ..... Bec . John Hoyt 
Paul Rodriguez ........... Lalo Rios 
Lopo Chavez ..... b60ss550 Maurice Jara 
Jim Wilson eke tacl bec Walter Reed 
Jonas Creel ...............Guy Auderson 
Mrs. Rodriguez...,..... Argentina Brunettl 
Mr. Jensen .....0. +». William E:imunds 
Mildred Jensen .......... Gloria Winters 
SANE DAMIRE: os viedeeks John Davis 
Caroline Tyler ........... Martha Hyer 
Mr. Prentiss ..............Frank Fenton 
Chief of Police Blake....... Paul Harvey 
Bar. MROGFIMUOE. os... cosccs. Felipe Turich 
DOMME KG. cévececne set Ian MaeDonaid 
Fred Jaekeon ....écccccess Noel Revburn 
Frank O’Brien..... Soees tes Tab Hunter 
Eldredge .........0..6....-.. Russ Conway 
Boswell «eee. Robert Williams 
Anderson péeceebadates, Cees Buse 
Mrs. Jensen ...... Julia Faye 


Pete Cassell .... 
Cadwallader ..., 
Cari Green 
Motoreycle 
Mr. Garcia 


... Gordon Neilson 
Frank Ferguson 
Officer....... ci Ray lvke 
Pedro de Cordoba 





Racial tolerance gets a working 
over in “The Lawless,” a well- 
Stated action melodrama that pro- 
vides plenty of exploitation angles 
_to promote sturdy receipts under 
special handling. Tolerance topic 

(Continued on page 22) 
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| STUDIOS STILL ON OATERS GALLOP 


ib Ble BUDGET Got a Crystal Ball Handy? Every 
Seer on H'wood Vs. TV 


-¢ Revolution which many film men 
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Anti-Trust Charges Shouldn't Bar 
Entry Into AM-TV, 


Pix Producers Say 





Washington, April 11. + 


Major motion picture producers | 
and other radio licensees are ready | 
to challenge FCC authority to im- |} 
pose uniform rules governing the | 
eligibility of anti-trust violators to | 
enter the radio and television field. | 
Oral arguments on the Commis- 
sion’s proposal will be held before 
the agency April 24. 

In briefs filed yesterday (10) with 
the Commission, most of the com-, 
panies take the position that viola- 
tion of a law outside the field of 
radio cannot in itself disqualify an | 
applicant and that the character) 
qualification, as reflected in anti-| 
trust violation, should not be the | 
determinant factor in licensing of | 
station. 

Paramount, through its counsel, 
Arnold, Fortas & Porter, declares 
that its present status precludes the 
Commission from denying any of 


its TV applications in Boston, 
Frisco or Tampa, on anti-trust 
grounds. Par contends the con- 


sent decree “destroyed the indus- 
trial structure which occasioned 
the assailed practices, and it can- 
not now be recreated. The pur- 
pose of such decree is remedial, 
not punitive. To deny Paramount’s 
applications on account of the mo- 
tion picture anti-trust record would 
be arbitrary and punitive.” 

Par Cites Record 


Par declares that the truest 
standard for determining its quali- 
fications is its past record as a 
broadcaster. Par owns KTLA in 

(Continued on page 25) 





Technicolor’s 3-Way 
Stretch: Peak Profit, 
No. of Pix, and Dividen 


Technicolor hit a triple peak in 
profits, number of films tinted by 
the process and dividends paid out 
during 1949, company’s highly fa- 
vorable report disclosed this week. 
While a raft of other @lor tech- 
niques have just about dented the 
market, they in no wise slowed 
down Techni’s dominance in the 
field. Net 
against $1,775,834 in °48; gross 
reached a high of $20,170,763 com- 
pared to $20,016,066 in the previ- 
ous year. 

Tinting outfit paid out $2 per 
share, a major boost over the $1.25 
allotted in ‘48. Equivalent per 
share earnings were 62.56 in °49 
compared to $1.93 in the prior 
stanza. Dividend payments totalled 
$1,840,189. 

Prosperous times extended to 
Techni’s British outfit. In its fis- 
cal year, ended Nov. 30, affiliate 
netted an all-time high of 125,272 
pounds ($350,762) after adding 50,- 
000 pounds ($140,000) to a replace- 


ment fund and paying taxes of | 


199,000 pounds ($557,200). Net in 
the preceding year was 55,481 
pounds ($155,346). 

Report lists 44 films produced 
by American companies in Tech- 


(Continued on page 25) 





Stillman’s P.A. Veepee 
West With Brit. Actress 


Irving Rubine, v.p. of Robert 
Stillman Productions, planes out of 
New York for the Coast tomorrow 
(Thursday) after a week of confabs 
on choice of eastern sales and pub- 
licity reps for the new indie unit. 
He also huddled with execs of 
United Artists, with which Still- 
man has a pact for release of six 
pix in three years. Accompanying 
Rubine to the Coast will be Kath- 
leen Ryan, British actress, who'll 


Star in the unit’s initialer, “Sound | 


of Fury.” She arrived Monday 
(10) from London. She appeared 


in several J. Arthur Rank pix, to | 


whom she was under contract. 
‘Fury” will be budgeted at $410,- 
according to Rubine, with Stillman 
putting up all of the coin out of 
the $700,000 profit he will show as 
Principal investor with his father, 
John, in Stanley Kramer's “Cham- 
Pion” and “Home of the Brave.” 


He served as associate producer on 
the pix, 








| duced 
|Conrad and passed unanimously. It 


| 


Cal. Assembly In 


Tribute to Grauman* 
Sacramento, April 11. | 

State of California took official | 
cognizance of the passing of Sid 
Grauman in a resolution intro- 
by Assemblyman Charles 





read in part: 
“Whereas, the film industry’ and 


|the nation mourn the loss of Sid 
| Grauman, the great impresario who 


was greatly responsible for making 
Hollywood and the movies gay and 
glamorous; therefore, be it re-| 
solved by the Assembly of the 
State of California that the mem- 
bers express extreme regret for his 


WESTERNS GOING Showman Own 





Hollywood, April 11. Garson White Herd Of 


Hollywood, in move to recoup 
falling theatre grosses, is embark- | 58 Off to the States 
Glasgow, April 4. 


ing upon its most ambitious pro- | 

gram of westerns. Every major “a 

in the business is launching high- White cattle bought by Greer 
Garson at recent Perth sales leaves 
here Thursday (6) for the States 


budget saddlers, and indies also 
are going in strongiy for this type a 2 

going Bly Megs aboard the liner Salacia, bound for 
Canada. 


of product. 

No less than 58 high-budgeters 
are in the hopper, either in studio 
backlogs, currently shooting or 
slated to roll this year. This does 
not include the 11 series of sage- 
brushers, which will turn out 71 
films this season, or smaller-budget 
giddyappers. On a conservative 
basis, fully one-third of the overall 
Hollywood product this year will 


son up the thawed St. Lawrence 
to Montreal. 
bulls, calves, heifers, rams, ewes, 
Clydesdales, 
ponies on board. 

The Garson cattle are on their 
| way to the star’s ranch, where she 


plans to create an all-white herd. 





Ship will make first trip of sea- | 
She has 58 cows, | 


Welsh and Shetland | 


frankiy admit they see going en 
in the industry now has given rise 
|to considerable speculation on what 
ithe future holds. One oft-heard 
| theory—and, sans a guaranteed 
crystal ball, it can only be theory— 
is that the exhibition side will see 
only two types of houses: (1) 
Large firstrunners with stage 
shows, large screen tele or other 
attractions; and (2) smail, low-over- 
head theatres. 

| On the production side, the pre- 
i dictions run, there will be fewer 
pictures made for theatres. That 
| means a still further revolutionary 
cut in costs, particularly in over- 
head items, since the fewer the 
| films the higher the proportion of 


be eomposed of western dramas. 

Metro, which hadn’t made 
western in years, last year jumped 
into the fold with production of 


6 9 
| But There ‘ No y | three, recognizing their worth at 
ithe boxoffice. Twentieth-Fox, re- 


flecting grosses from its “Yellow 


” 


passing, one of the truly great 
showmen of this state.” 


pe) 





e09 Sky” and ‘Fury at Furnace Creek, 

In Hawali Theme | already has four completed to go 
|out this year, and will make an- 
|other four. ‘Paramount is lining 


|up heavy schedule, and so, too, are 


Of Par Sales Hypo i pis a 


Paramount’s | the screen fare of the early days of 
prez, followed the “but there’s no | Pictures. 

television in Hawaii” train of Eight apiece are on 20th-Fox’s 
thought last week to point up the and UI’s slates, and Warners has 
puzzling aspects of the current box- | seven. Paramount has 13, includ- 
office fag. Addressing Paramount- ing Hal Wallis, Pine-Thomas and 
lers attending a three-day sales | Nat Holt offerings. Republic has 
| meet called by distribution veepee | five on its list, Columbia three, 
| Alfred W. Schwalberg, Par’s top-| Eagle Lion three. Broken down, 


Barney’ Balaban, 


per noted that non-video areas are |companies have 20 completed, six | 


suffering equally with those where | Presently in work and another 32 
telecast stations are rivaling radio | to go. 
| transmission in crowding the air- | 


m TOA Arbitration 





‘William F. Rodgers several 
weeks ago told Variety that he 
did not believe video is cutting 
Sharply into picture grosses. 
| Rodgers cited Hawaii as an illus- 
| tration of his point, stating that 
| business was just as sharply off on 


Warners and Universal-Internation- | 
|al. Flurry is greatest since western 


Plan Looks Good 


| overhead hung on each one. 

View is not one of despair by 
any means, but of optimism. The 
adjustments in the next five to 10 
years may mean bad personal jolts 
to some of the individuals living 
through this revolution, but the 
overall effect is seen as putting the 
industry on a firm footing to meet 


Deke Aylesworth 
Has Own Views On 


* 
Pix, TY and BO. | the exhibs in the middle category 


| between the large and the small 
Bob Hope’s appearance Sunday | house. They haven't enough ca- 
(9) on the Frigidaire-sponsored TV | pacity to employ the extra attrac- 
show over the National Broadcast-| tions needed to corral audiences 
ing web—and the resultant squawk | who've drifted to other_ amuse- 
from film exhibitors—has sparked | ments, and their overhead isn’t low 


a which-came-first the chicken-or- | 
the-egg? dispute. Theatremen, led | 
by Boston operator E. M. Loew, | 
take the attitude that Hope has | 
done a great disservice to the in- | 
| dustry that made him. 

| Radio and tele people don’t see 
it that way at all. They maintain 


— | that both Hope and Bing Crosby 


| reached their present popularity 
via the ether. The exhibitors 
they maintain, don’t know what 
they’re talking about, because it 


was only through radio that Hope | 


}and Crosby came to mean any- 
thing at the b.o. 

Loew termed it a “disgrace” that 
Hope “should turn his back on the 
exhibitors and accept a television 


totalled $2,354,083 | 


| those Pacific islands, although they 
are completely without tele sta- 

| tions.) 

Balaban told his personnel that 

| overseas business is also behind 


Theatre Owners of America’s ap- | contract.” Circuit operator admit- 
peal for the creation of an all-| ted he didn’t see why “the public | 
industry arbitration system has | Should pay to see Hope at neigh- | 
gotten off to a favorable start.| borhood theatres when they can 
Five major distribs have so far See him for nothing in their living 


ithe year before as a further illus- 
| tration of the fact that video-raid- 
ing could not be the entire answer. 
Par’s chief cited both Australia 
and New Zealand as examples of 
non-tele sectors. At the same 
time, he was far from pessimistic 


(Continued on page 20) 


indicated their approval to the pro- 
posed voluntary setup in letters re- 
ceived by TOA. Replies come after 
TOA dispatched letters to all com- 
pany presidents appealing for an 
| industry conference on arbitration. 


When the count was last taken, 
the other three majors had not yet 
answered the plea. 
understood that several are weigh- 
ing responses which will tie strings 
to acceptance. Several of the 
smaller companies want specifica- 
tions on the cost of the plan. 
Others are seeking info whether 
the plan would actually cut the 


' Arthur _—" be not ne wang ay ‘number of exhib anti-trust suits as 
| the role of an indie producer but ‘claimed by TOA. 


purely as a rep of Loew’s Interrfa- | A r 
tional in the forthcoming produc: | No further action by TOA will 


| +3 “ ” +, | be taken until the replies are sub- 
pos arto Ne Ph phone contd mitted to either the board of di- 
tion last week in declaring that qa rectors oi’ executive committee. 
! misconception had arisen in the in- 

| dustry in regard to his activity on 
ithe picture. 





Loew’s to Distrib Pic 
Made by Fred Zinneman; 
Arthur Loew No Co-Prod. 








|in May. Likelihood is that it will 
‘then consider further steps in the 


| Loew’s International will provide | Course of their conclave. 

all of the financing, which will be| Exec committee is gathering for 
the equivalent of about $500,000, | another all-industry project with 
Loew said. Approximately 30% |top priority. That is for further 
will be in lire for filming the Ital-| work on a code of selling practices. 


in dollars. | TOA ce pres with a ea 0 = 
In enlarging on his own status, | suggested changes or proposed aa- 
Loew stated he will in no way share | ditional matter. 
in the proceeds of “Teresa” beyond TOA is pushing the code to gov- 
his capacity as an officer of the pro-| ern four subjects: arbitration, 
ag ay Poe ne Mol yg | - =. a — 
'to be the firs y | clearances. rbirtation wi rob- 
international department of a ma-/| ably be treated separately iP the 
Jor ne orn “os _ ad-| majors go for the industry confer- 
vanced coin for “The Search. | ence. 
Loew made his explanation prior | 
ito leaving Saturday (8) for Rome} 
with director Fred Zinneman. | COL’S REGULAR PFD. 
|They’ll be gone about eight weeks, | 
then return to New York to finish | 
shooting on Manhattan locations | P 
‘and at Fox-Movietone studios. John | my s 
‘Ericson, a 23-year-old actor never | S'0CK. 
| before seen on the screen or Broad-| _ 
way, was inked last week for the | with stockholders of record, May 1. 
lead in “Teresa.” \eligible for payment. 





cumulative 


However, it is | 


| rooms.” 

He threatens to lead a crusade 
of exhibs against film stars appear- 
ing on tele. He wants the theatre- 
men to form a committee to ap- 
proach players and their studios" 
to prevail upon them to stay off 
the video waves. Particularly dis- 
turbing, he declared at the recent 
20th-Fox showmanship meeting in 


(Continued on page 20) ° 


SWG Seeks to Boost 
Bankroll as Aid In 


Negotiations on T 


Hollywood, April 11. | 


i 











| Latter group is slated to meet early | 
‘for period of one year. Idea is to) 


To help build guild’s emergency | 
kitty, Screen Writers Guild mem- | 
bers have been asked to vote an | 
assessment boost from %% to 1% 


| strengthen bankroll during current | 
‘contract negotiations in event ne- | 


gotiators fail to come to terms over | 
guild’s move for separation of | 
rights so scribes can retain televi- | 


| sion rights to their material. 
‘ian sequences and the other 70% Code has been circulated among | 


Col will slice the ple May 15° 


Breakdown of March employ- 
ment figures shows 233 working for 
eight majors as compared to 220 
last year, as follows: Columbia, 29 
this year, 31 last; Metro, 45 to 64; 
Paramount, 24 to 19; Republic, 17 
to 24: RKO, 24 to 11; 20th, 46 to 
41; UI, 21 to 19; Warners, 27 to 21. 
Only Columbia, Metro and Warners 
are using less writers than last. 
| year. 





‘Going’ Around Again | 


| Paramount is slotting “Going My | 


in 


the fall. | 
Pic was pulled at the end of 45 
with no repeats permitted because | 


i Par intended the film for reissue. 


iwill act only 


enough to continue profitably on a 

contracted basis. Many exhibs in 

this class, as a matter of fact, are 
(Continued on page 18) 


Exhibitor Si Fabian 
To Arbitrate Another 
Exhib’s (Conn:) Beef 


For the first time in years an 
exhibitor has been named as ar- 
|bitrator in a dispute between dis- 
tribution and exhibition. Si Fatian, 
w.k. New York circuit op, has con- 
sented to act as sole arbitrator in a 
tiff on clearances and availability 
of product referring to the Strat- 
ford, Conn., area. As a result of 
the voluntary arbitration agree- 
ment, Elmwood Theatre Corp. is 
dropping a_ treble-damage, anti- 
trust suit in the Federal district 
court of Connecticut against the 
eight majors. 

Fabian, accompanied by h.o. at- 
torneys for the Big Five and law- 
yers repping a number of exhibs 
in the sector, trekked to Stratford 
yesterday (Tues.) for an inspec- 
tion of the houses involved. Ar- 
bitration agreement provides that 
he will make his decision after 
hearing evidence, making a tour 
of inspection and “using his spe- 
cial knowledge of the film indus- 
try.’ 

Naming of Fabian is an about- 
face on the rules which governed 
the arbitration system operating 
under the first consent decree. 
That setup banned anyone in the 
industry from acting as judge and 
jury. Voluntary agreement now be- 
ing proposed for future use specif- 
ically permits industryites as ar- 
bitrators, 

Under terms of the agreement 
either side may appeal within 10 

(Continued on page 20) 











Emil Stern Emerges 
As Chi Triangle Aide 


Chicago, April 11, 

Emil Stern, one of founders of 
Essaness circuit and a former part- 
ner in the circuit, has come out of 
retirement to take a semi-active 
role in the Triangle Amus Co., a 
three-house circuit owned by his 
son, Arthur. Emil Stern has no 
financial interest in the firm; he 
in an advisory ¢a- 
pacity. 

The elder Stern retired three 
months ago from a similar position 
at Essaness. He had held this post 


Columbia’s board has declared a Way” (Bing Crosby) that topped for the four years after his share 
$1.0614 per share divident on the the list of big grossers ) 
preferred 1945, for a new general release in |Edwin Silverman, Essaness presi- 


in the business was bought up by 


dent. Arthur Stern’s three houses 
were under Essaness operation un- 
til a month ago, when he withdrew 
them and founded Triangle. 








4 
VARIETY 
Wednesday, April 12, 1950 





et 


a 


‘IT WAS 20s CENTUR 
in CENTURY-F 
_ CAME UP WITH = 
ny BETTER 
EVER” THE SAME 















PANY IS NOWHERE W 
ERE WITH M 

CHANDISE THAT cin 

MAKES GOOD THAT CLAIM!” 














«Jf “Cheaper 
An Example 
Then 20m Centur 
««Movies Are Better Th 
Ever!’ Means Just 
It Says!’ Variety 











5 SIN ANY Q WA YNZ 
OLA 
LRU YY 


“p 
CNAIRGS iN 
ZN 

b IBIS 








+S NY: y 
NA LN LNGRGs 
ZO NY y, 





VY IGS KEEP O — 
JOLRNIANNY Until hata os wa 
vA ovie Tax is KILLE 
D! 


YIN ONG 
WAUSLA 


Ne, 








Wednesday, April 12, 1950 





yank 


* 
sor oe 








Lae AN 











CHEAPER BY THE DOZEN Technicolor - WABASH AVENUE Technicolor TWELVE O'CLOCK HIGH 
THREE CAME HOME - MOTHER DIDN'T TELL ME - WHEN WILLIE COMES MARCHING 
HOME - A TICKET TO TOMAHAWK rectnicoies* UNDER MY SKIN NIGHT AND THE CITY 








CENTURY-FOX 





Spee wm 


worn 








PICTURE GROSSES 


VARIETY 


Wednesday, April 12, 19590 





L.A. Perks Up; ‘Dozen’ Brisk $64,000, 
‘Cab Man’ Nifty 336, ‘Riding’ -Vaude 





Fast $35,000, Kettle’ Solid at 316 





,% 


Los Angeles, April ll. + 


First-run biz pace has taken a 
material upswing, with school hol- 
iday followed by Easter weekend 
and new bills shoving up takes in | 
most spots. Total boxoffice, 1s 
considerably ahead of same Week | 
last year. “Cheaper by Dozen” is| 
very strong at $64,000 in five the- | 
atres while combo of “Yellow Cab 
Man” and “Side Street” also is 
hotsy with $33,000 in two houses. 

‘Riding High,” plus stagebills at 
both Paramounts, is hitting very 
solid $35,000. ‘Ma, Pa Kettle Go 
to Town” is sighting good $31,000 
in five spots. “Cinderella” con- 
tinues stoutly with $27,000 in 
third frame, two houses. 

Only two newcomers are on slow | 
side. “Johnny Holiday” shapes very | 
skimpy $17,000 in five locations | 
while “Jolson Sings Again,” first 
time at regular prices, is taking 
only $18,000 in five sites. 

Estimates for This Week 

Downtown, Hollywood, Beverly 





Hills, Hawaii, Forum Music Halls 
(Princor) (902; 512; 834; 1,106; 
2.100; 55-$1)—‘Johnny Holiday” 
(UA) and “Fighting Stallion” (EL). 
Only $17,000. Last week, “All 


King’s Men” (Col) and “Traveling 


Saleswoman” (Col) (8 days), 
$25,300. 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097 


2,048; 1,719, 1,248; 2,296; 60-$1)— 
“Cheaper by Dozen” (20th). Solid 
$64,000. Last week, “Under My 
Skin” (20th) and “Tarnished” (Rep) 
(9 days), $28,600. 

Hollywood, Downtown, Wiltern | 
(WB) (2,756; 1,757; 2,344; 60-$1)— 
“Stage Fright’”’ (WB) (2d wk). Okay 
$22,000. Last week, $37,500. 


Loew’s State, Egyptian (UA) 


(2,404; 1,538; 60-$1)—“Yellow Cab | £9 


Man” (M-G) and “Side Street” 
(M-G). Nifty $33,000 or better. 
Last week, “Black Hand” (M-G) 


and “Conspirator (M-G) (8 days), 


$33,900. 
Hillstreet, Pantages (RKO) (2,- 
890; 2,812; 50-$1)—‘Cinderella” 


(RKO) (3d wk). Nice $27,000. Last 
week, Smash $48,800, ahead of 
first week. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 40-$1) 
—‘“Riding High” (Par), with Frank 
Marlowe, others onstage at L. A.; 
Ben Pollack, Pied Pipers at Holly- | 
wood. Smart $35,000. Last week, | 
“Sundowners” (EL) (9 days) with | 
Toni Harper, Tennessee Ernie at 
L. A.; Herb Jeffries, Dick Wesson 
at Hollywood, $25,800. 

United Artists, Ritz, Vogue, 
Studio City, Culver (UA-FWC) 
(2,100; 1,370; 885; 880; 1,145; 60- 
$1)—‘“‘Ma, Pa Kettle to Town” (U) 
and “Federal Agent” (Rep.). Good 
$31,000. Last week, “Kid From 
Texas” (U) and “Western Pacific 
Agent” (Indie) (2d wk), $13,900. 

Orpheum (D’town) (2,210; 50-95) 
—‘Palooka Meets Humphrey” 
(Mono) (2d run) with eight acts of 
vaude. Mild $13,500. Last week, 
“Palomino” (Col) (2d run), with 
Fun on Wheels revue, $11,700. 

Four Star (UA) (900; 60-$1)— 
“Gay Lady” (EL) (2d wk). Dull 
$1,500. Last week, $2,300. 

Fine Arts (FWC) (679; 85-$1.25) 
—‘Il Trovatore” (Indie) (4th wk), 
Under $2,000. Last week, $2,200. 

Globe, Iris, El Rey, Belmont, 
Guild, (FWC) (799; 828; 861; 1,532; 
968; 60-$1)—“Jolson Sings Again” 
(Col) and “Beware Blondie” (Coll). | 
Light $18,000. Last week, “Red 
Shoes” (EL) (m.o.) (2d wk), $11,400. 


‘SAMSON’-VAUDE BOFF 
$40,000 PACES D.C. 


Washington, April 11. 

Easter holiday is giving the 
town a potent shot in the box- 
office, with the situation generally 
perking up everywhere. Hottest 
film in town is “Samson and Deli- 
lah,” backed up by a short vaude- 
ville bill and upped scale. It looks 
terrific $40,000, biggest at Capitol 
in a long time. “Cheaper By 
Dozen” is heading for strong week 
at Palace while “Riding High” is 





Broadway Grosses 


Estimated Total Gross 
This Week $737,200 
(Based on 19 theatres.) ‘ 
Last Year $562,500 
{Based on 16 theatres.) 
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Samson Mighty 
$20,000, St. Louis 


St. Louis, April 11. 
Seattered showers failed to 
dampen weekend biz here, with 


nearly all first-runs reaching nice 
td terrific totals. “Samson and 
Delilah,” with upped scale, is co-; 
lossal at the 1.700-seat Shubert 
while “Cheaper By Dozen,” in the 
larger St. Louis, aiso is smash. 
“Yellow Cab Man” shapes fancy at 
Loew's. “Riding High” looms big 
at the Missouri. 
Estimates for This Week 
Ambassador (F&M) (3,000: 50-75) | 
—‘“Cinderella” (RKO) (2d@ wk). | 
Still big at $18.000 after initial ses- | 
sion’s great $22,000. 


Fox (F&M) (5,000; 50-75)— 
“Nevadan” (Col) and vaude. Nice 
$18,500. Last week, “Tarzan and 
Slave Girl” (RKO) and vaude, 
$11,500. 

Loew’s (Loew’s) (3,172: 50-75)— 
“Yellow Cab Man” (M-G) and 
“Killer Shark” (Mono). Fancy 
$18,000. Last week, “Big Wheel”, 


(UA) and “Bodyhold” (Col), $13,-| 
Missouri (F&M) (3,500; 50-75)— 
“Riding High” (Par) and “Military 
Academy” (Col). Big $16,000. 
Last week, “Perfect Strangers” 
(WB) and “Live By Night” (RKO) 
(2d wk), $9,000. 
St. Louis (F&M) (4,000: 50-75)— 
Cheaper By Dozen” (20th) and 
Boy From Indiana” (EL). Smash} 


$23,000 or near. Last week, “Fran- 
cis” (U) and “Blondie’s Hero” 
(Col) (3d wk), $7,000. 

Shubert (Ind) (1,700: 60-$1)—) 


“Samson and Delilah” (Par). Ter- | 
rific $20,000. Last week, subse- 
quent-run operation. 


‘3d Man’ Philly Topper, 
Wow $30,000; ‘Kid’ Nice 
14G, ‘Fright’ Slow 206 


Philadelphia, April 11. 

Easter weekend brought a revi- | 
val to film row, with satisfactory, 
if not boff, biz reported in most 
of first-runs. Most _ first-runs | 
changed bills and two other houses, | 
the Princess and Studio, were add- 
ed to the list. “Third Mar’ will 
pace the newcomers ‘clocking up 
the town’s high, smash at Stanley: 
Other strong pix are “Kid From 
Texas” at Aldine; “Riding High,” 
at Randolph, and “Yellow Cab 
Man,” at Goldman. “Cinderella” 
still is capacity in third Trans-Lux 
week. 

Estimates for This Week 
Aldine (WB) (1,303; 50-99)—“Kid 
from Texas” (U). Nice $14,000. | 
Last week, “Guilty Bystander” | 
(FC), $8,000. 

Boyd (WB) (2,360; 50-99)—“Nancy 
to Rio” (M-G) (4th wk). Fell off, 
to oke $11,000. Last week, $14,000. 

Earle (WB) (2,700; 50-99)—“Free | 
(Continued on page 18) 








| $4,500 following $4,300 for 


“Barricade” 


| Man” 


| “Riding High” (Par). 


| —“Francis” 


‘DOZEN’ STANDOUT IN 
CLEVE., WOW $23,000 


Cleveland, April 11. 

“Cheaper by Dozen” is terrific 
this session, placing the Allen in 
the No. 1 position in city. “Yellow 
Cab Man” at State next best new 
pic is far behind.. “Cinderella” on 
h.o. at Palace is still socko. 

Estimates for This Week 

Allen (Warners) (3,000; 55-70)— 
“Cheaper by Dozen” (20th). Smash 
$23,000, with stayover definite. Last 
week, “Dakota Lil” (20th), aver- 


age $9,000 in 6 days. § 


Esquire (Community) (704; 55-70) 





—‘‘Red Shoes” (EL) (7th wk). — 
as 


week. 

Hipp (Warners) (3,700; 55-70)— | 
(20th). Fair $14,500. 
Last week “Cargo Capetown” (Col), 
$13,500. 


Palace (RKO) (3,300; 55-70)— 
“Cinderella” (RKO) (2d wk). 
Strong $24,000 after $26,000 for 


last week. 
State ‘(Loew’s) 
“Yellow Cab Man” 


(3,450; 
(M-G). 


55-70) 
Breezy 





$16,000. Last week, “Conspirator” 
(M-G), $13,000. | 
Stillman (Loew’s) (2,700; 55-70) | 


—‘Buccaneer’s Girl” (U). Middiing 
$8,000. Last week, “Paid in Full” 
(Par), $7,000. 


“Third Man’ Giant 
$22,000 in Frisco 


San Francisco, April 11. 


Although Holy week and heavy 
rain is generally sloughing biz 
here this week, the Golden Gate, 
Warfield and St. Francis are light- 
ing up Market Street. “Third 
is smash at the small St. | 
Francis while “Yellow Cab Man” 
looms very hefty at Warfield. 
“Cinderella” continues wham at 
the Gate. 


Estimates for This Week 


Golden Gate (RKO) (2,844; 60- 
85)—"“Cinderella” (RKO) (2d wk). 
Wow $25,000. Last week, $32,500. 

Fox (FWC) (4,651; 60-95) — 
“Wabash Avenue” (20th) and “Har- 
bor Missing Men” (Rep). NSG| 
$18,500, and ratéd disappointing. | 
Last week, “Singing Guns” (Rep) | 
and “Tarnished’ (Rep), $11,500. 

Warfield (FWC) (2,656: 60-85)—§ 
“Yellow Cab Man” (M-G). Hefty! 
$28,000. Last week, “East Side” 
(M-G) (2d wk), $8,000 in 3 days. 

Paramount (Par) (2,646; 60-85)—_ 
Fine $20,-| 
500. Last week, “Barricade” (WB) | 





jare not 


and “Cry Murder” (FC), 10 days, | 8 


$20,000. 

St. Francis (Par) (1,400; 60-85)— | 
“Third Man” (SRO). Wham $22.-| 
000. Last week, “Conspirator” | 
(M-G) (2d wk), $10,000 in 9 days. 

Orpheum (No. Coast) (2,448; 55- | 


85)—“Buccaneer’s Girl” (U) and 
“Outside the Wall” (U).  Thin' 
$14,000 or close. Last week, | 


“Davy Crockett” (UA) and “Mili-| 
tary Academy” (Col), $12,000. 

United Artists (No. Coast) (1,207: | 
55-85)—“Johnny Holiday” (UA). 
Fair $8,000. Last week, “Tight 
Little Island” (U), same. 

Stagedoor (Ackerman - Rosener) 
(370; 85-$1)—“Guinea Pig” (Indie) 
(2d wk). Down to $3,500 in 4 days. 
Last week, nice $5,200. 

Geary (Indie) (1,550; 60-$1.80)— 
“Bicycle Thief” (Indie) 4th wk). Up 
to an okay $9,000. Last week, 
$7,500. 

Esquire (No. Coast) (955; 55-85) 
(U) and “Bodyhold” 
(Col) (7th wk). Still big at $4,500. 
Last week, $4,800. 

Clay (Roesner) (400; 65-85)— 
“Mons. Vincent” (Indie). Oke $2,- 
200. Last week, “Cesar” (Indie) 
(2d wk), $2,300. 

Larkin (Roesner) (400; 65-85)— 
“Woman Trouble” (Indie) (2d wk). 
Down to $2,000. Last week, $2,400. 





Crosby Rides NSH 


Cincinnati, April 11. 
Major front is in full Easter | 





doing well but less than expected 
at Warner. 


Estimates for This Week 


bloom. Four new bills are whopper | 
beauties in “Riding High,” town | 


topper: “Francis,” terrific at! 


Capitol (Loew's) (2,434: 65-$1.20) | &ith’s. “Cheaper By Dozen,” big | 


—‘Samson and Delilah” (Par) 
lus vaude. 
igher. Holds. Last week, “Yel. | 


low Cab Man” (M-G) plus vaude, 
fine $27,000 in 9 days. 
Dupont (Lopert) (386; 50-85) — 


Colossal $40.000 or | hotsy at Grand. “Cinderella” con- | 75)— “Erancis” (U). Terrific $14,- 


at Capitol and “Yellow Cab Man,” | 


tinues fancy on moveover for) 
fourth downtown week. | 


Estimates for This Week 
Albee (RKO) (3,100; 55-75) — 


“Tight Little Island” (U) (3d wk), | “Riding High” (Par). Fairly good 


Still holding to neat $5,500 after | 
hefty $6,000 last week. 
Keith’s (RKO) (1,939; 44-80) —, 
“Cinderella” (RKO) (7th wk). Up- 
(Continued on page 18) 


$16,000 for Bing Crosby starrer. | 
Last week, “East™Side” (M-G), 9) 
days, pleasing $14,000. 

Capitel (Mid-States) (2,000; 55- | 
75)—"“Cheaper By Dozen” (20th), | 


in Cincy, $16,000; 


Francis Knockout 146, Cab Man’ 156 


Big $15,000. Last week, “Under My 
Skin” (20th), slow $5,500. 

Grand (RKO) (1,400; 55-75)— 
“Yellow Cab Man” (M-G). Hotsy 
$15,000. Last week, “Barricade” 
(WB), $7,500. 

Keith’s (Mid-States) (1,542; 55- 


aa week, “Backfire” (WB), 


Lyric (RKO) (1,400; 
“Cinderella” (RKO) (m.o.) (24 wk). 
Fourth fling on main line, strong 
$6,500 on heels of last week's ex- 
cellent $7,000. 

Palace (RKO) (2,600; 55-75) — 
“Nevadan” (Col), Oke $11,000. Last 
week, “Perfect Strangers” (WB), 
$8,000, 


Det. Up; Dozen’ Big $35,000, ‘Cab Man’ 


~ Hotsy 206, Woman’ Fair 


at $12,000 





Key City Grosses 


Estimated Total Gross 
This Week ...... $3,254,000 
Based on 24 cities, 227 the- 
atres, chiefly first runs, includ- 
ing N.Y) ~ 
Total Gross Same Week 
Last Year .. $2,575,000 
(Based on 25 cites and 197 
theatres.) 


Crosby Trim 246 











In Mildish Hub 


Boston, April 11. 
Easter pick-up is slow in getting 
under way here, with most major 


houses unveiling new product last | 
and most of them 


Saturday (8), the 
too staunch. “Riding 
High” at Fenway and Paramount, 


“Cheaper By Dozen” at Met and 


“Love Happy” at two houses all) 


shape well. “Yellow Cab Man” at 

State and Orpheum look okay. 

“Third Man” at Astor look strong. 
Estimates for This Week 

Astor (Jaycox) (1,200; 50-95)— 
“Third Man” (SRO). Opened nicely 
Saturday (8). Last week, ‘“Wins- 
low Boy” (EL) (2d wk), $6,000. 

Beacon Hill (Beacon Hill) (780: 
40-95)—“Bicycle Thief’ (Indie) 
(8th wk). About $5,000 after nice 
$5,200 for seventh. 

Boston (RKO) (3,200; 
“Kid From Texas” 
bidden Jungle” 
$16,000. Last week, 
run. 


Fenway (NET) 


(U) and 
(Indie). 


“For- 
Average 
subsequent- 


(1,373; 40-85)— 
“Riding High” (Par) and “Davy 
Crockett” (UA). Neat 
Bing Crosby opus. Last 


Coronado” (Rep), slim $4,500. 


Mayflower (ATC) (700; 35-85)—| 
“Love Happy” (UA) and “Strange | 
Opened fair Sat- | 


Gamble” (UA). 
urday (8). 
run. 
Memorial (RKO) (3,500; 40-85)— 
“Mother Didn’t Tell Me” (20th) 
and “Flying Saucer” (FC), Oke 
$19,000. Last week, “Francis” (U) 
and “Black Shadow” (EL) (2d wk). 
Mild $15,000. 
Metropolitan (NET) (3,500: 40- 
5)\—“Cheaper By Dozen” 


Last week, subsequent- 





40-85) —_ 


$8,000 for | 
week, | 
“Capt. China” (Par) and ‘Bells of | 


| 
| 


(20th) | 


Detroit, April 11. 
Bouncing back from a very bad 
Holy Week, business is up some- 
what this week. Weather co- 
operated in getting patrons back 
into theatre. ‘Cheaper by Dozen” 
looks big at the Fox, while “Cap- 
tain Carey” shapes good at the 
Michigan. “Yellow Cab Man” js 
going great at the Palms. “Woman 


of Distinction” is fair at United 
| Artists. 


Estimates for This Week 

Fox (Fox-Mich) (5,000; 70-95)— 
“Cheaper By Dozen” (20th). Big 
$35,000. Last week, “South Sea 
Sinner” (2) and “Tight Little 
Island” (U), $17,000. 

Michigan (United Detroit) (4,000: 
70-95)—“Capt. Carey” (Par) and 
“Father Is Bachelor” (Col). Good 
$25,000. Last week, “Key To City” 
(M-G) (2d wk), $13,500. 

Palm (UD) (2,900; 70-95)—‘Yel- 
low Cab Man” (M-G). Great 
$20,000. Last week, “Barricade 
(WB) and “Tyrant of Sea” (Mono), 
$16,000. 

United Artists (UD) (2,000: 70-95) 


—‘Woman of Distinction” (Col). 
Fair $12,000. Last week, “Cargo 
Capetown”. (Col) and “Military 
Academy” (Col), $16,606. 

Madison (UD) (1,800; 70-95)— 
“Mr. Deeds To Town” (Col) and 
“Howards of Virginia” (Col) (re- 
issues). Slim $8,000. Last week, 


“Outside Wall” (U) and “Travel- 
ing Saleswoman” (U), $7,000. 
Adams (Balaban) (1,700; 70-95)— 
“Foolish Heart” (RKO) (2d_ wk), 
Trim $8,000. Last week. $10,000 
Downtown (Balaban) (2,900; 70-95) 
—‘Sundowners” (EL) and “Boy 
from Indiana” (EL). Okay $11,000. 
Last week, “Conspirator’” (M-G) 
and “Palooka Meets Humphrey” 
(Mono) $11,000. (2d wk), $5,000. 


Wabash’ Nifty 
$11,000 in Balto 


Baltimore, April 11. 

Solid product lineup is lifting 
this holiday week into best aili- 
around figures here in months. 
“Riding High” looks standout at 
Keith’s while “Wabash Avenue,” 
is pointing to strong week at the 
New. “Yellow Cab Man” looms 
sturdy at Century. 


Estimates for This Week 
Century (Loew’s-UA) (3,000: 20- 





/(WB) and “Killer Shark” (Mono), | 


and “Boy From Indiana” (EL). Ex-| 60) — “Yellow Cab Man” (M-G). 
pected to build to okay $19,000. | Sturdy $13,000. Last¢week, ‘“Buc- 
Last week, “Perfect Strangers” | caneer’s Girl” (U), $8,500. 
Hippodrome (Rappaport) (2,240: 
slim $15,000. 25-80) “Father Is Bachelor” 
Orpheum (Loew) (3,000: 40-85)— | (Col) plus vaude headed by Three 
“Yellow Cab Man” (M-G) and) Stooges. Fine $15,000. Last week, 
“Great Plane Robbery” (UA). Fair| “Cinderella” (RKO) and vaude 
$18,000 in view. Last week, “Nancy | (5th wk), strong $11,500. 
to Rio” (M-G) and “Blondie’s | Keith’s (Schanberger) (2,460; 20- 
Hero” (Col), $16,000. 60)—“Riding High” (Par). Drawing 
Paramount (NET) (1,700; 40-85), best action here in months, big 
(Continued on page 18) $12,000 indicated. Last week, 


‘ > ‘ So in fet yer pat _Shedow of 
Cab Man’ Fine $14,000, saays, Unie? ‘reissues’, $3,000 in 
L’ ville; ‘Johnny’ Hep 96, 


——s 





55-75) — | 


‘Cinderella’ Strong 14 


Mayfair (Hicks) (980; 20-65) — 
“Quicksand” (UA), Nicely sold for 
|oke $5,000. Last week, “End of 
| River’ and (U) “Arctic Manhunt” 
Louisville, April 11. 

First-runs are making a splendid 
ne currently, 
_hypo from vacation for school 


/(U), $4,300. 
| youngsters. At same time, Ken- 
| tucky Education Assn. is holding 
its annual convention this week, 
bringing several thousand school 
marms to city. “Cinderella” at 
Rialto is catching neat session. 
“Yellow Cab Man” at State looms 
strong. “Johnny Hodliday” at 
Mary Anderson is strong while 
“Red Shoes” at Strand looms 
| healthy $7,500. 
Estimates for This Week 

Mary Anderson (People’s) (1,200; 
45-65)—“Johnny Holiday” (UA). 
| Pic had advance plugs. on radio 
and in newspapers, and _ looks 
_ Sturdy $9,000 or near. 
| “Barricade” (WB), $6,500. 
| Rialto (Fourth Avenue) (3,000; 
45-65) — “Cinderella” (RKO). 
Opened slowly, but perked Satur- 
day (8). Strong $14,000 looms. Last 
week, “Samson and Delilah” (Par) 
(2d wk), satisfactory $12,000. 

State (Loew’s) (3,000; 45-65)— 
“Yellow Cab Man” (M-G) and 
“Blondie’s Hero” (Col). Fine $15,- 
000. Last week, “Big Wheel” 








$11,000. 

Strand (FA) (1,200; 45-65)—“Red 
Shoes” (EL). First local showing 
at regular scale. Indicated big 
$7,500, with h.o. in prospect. Last 
week, “Pirates Capri” (FC) 
“Flying Saucer” (FC), sluggish 
$3,000. wv 





Last week, | 


(UA) and “Intruder in Dust” (M-G), | 


and getting | 








New (Mechanic) (1,800; 20-60)—~ 


| 
“Wabash Avenue” (20th). Rousing 


$11,000. Last week, “Under My 
Skin” (20th), $6,500. 

Stanley (WB) (3,280: 25-75) — 
“Captain Carey” (Par). Light $13,- 
000. Last week, “Baron of Arizona” 
(Indie), $7,000. 

Town (Rappaport) (1,500; 35-65) 
—“Woman of Distinction” (Col) 
(2d wk) Maintaining nice pace at 
$9,000 after pleasing preem at 
$11,000 





“JOHNNY’ FAT $17,000, 


DENVER; ‘RIDING’ 166 


Denver, April 11. 
With several first-runs doing big- 


gest Easter week in years, Denver 


| “Bicycle Thief” 
| with Rialto. 


| 
| 
| 


and | ~~ Riding High” (Par). 


trade is soaring currently. ‘“John- 
ny Hpliday” shapes lofty in three 


spots for top coin in town. “Rid- . 


ing High” is comparatively strong- 
er with smash week at Denham. 
Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
(Indie) day-date 
Poor $2,000. Last 
week, on reissues. 

Broadway (Wolfberg) (1,500; 35- 
74)—“Key to City” (M-G) (2d wk). 
Fine $9,000. Holds again. Last 
week, big $13,500. 

Denham (Cockrill) (1,750; 35-70) 
Sock $16,- 
000. Holds. Last week, “Proudly 


(Continued on page 18) 
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Wednesday, April 12, 1950 


VARIETY 


PICTURE GROSSES 


li 





New Films Help Chi; ‘Woman’-Horne 
Fancy $43,000, ‘Francis’ Rousing 156, 


Dozen Great 276 


, Cab Man’ Mild 96 





Chicago, April 11. + 

Loop boxoffice biz is slightly 
higher this week mainly because 
of a batch cf new pix. However, 
some first-runs still are sluggish. 
Brightest spot is the Oriental, 
where “Woman of Distinction” and | 
Lena Horne on stage are landing a| 


fancy $43.000. “Francis” looks 
big $15,000 at Grand. “Cheaper 


By Dozen” should bring in great 
$27,000 at Woods. 

“The Great Rupert” is not 
good at Garrick. “Yellow 
Man” is mild at Roosevelt with 
$9,000 “The Sundowners” and 
“House By River” at United Art- 
ists, is not so big with $9,000. 

“Wabash Avenue” with Dean 
Martin and Jerry Lewis onstage at 
Chicago is shaping sock $55,000 in| 
second round. First session hit} 
$62.000 despite Holy Week, and | 
highest for such pre-Easter week | 
at house. “Third Man” continues | 
solid in eighth week at Selwyn.| 
“Bievele Thief,” also in eighth at 
World, still is fast. 

Estimates for This Week 

Chicago (B&K) (3,900; 50-98)— 
“Wabash Avenue” (20th) with 
Dean Martin and Jerry Lewis on- 
stage (2d wk). Shaping smash 
$55.000. Last week, $62,000, ter- 
rific for Holy Week. 

Garrick (B&K) (900; 50-98)— 
“Great Rupert” (EL) and “Kill or 
Be Killed” (EL), NSG $6,000. Last 
week, “Killers” (U) and “Brute 
Force” (U) (reissues), oke $6,000. 

Grand (RKO) (1,500; 98)—Fran- 
cis” (U). Rousing $15,000. Last 
week, “Outside Wall” (U) (2d wk), 
$6,000 

Oriental (Booth) (3,400; 50-98)— 
“Woman of Distinction” (Col) with 
Lena Horne in person. Horne 
draw boosting this to big $43,000. 
Last week, “Golden Gloves Story” 
(EL) with Margaret O’Briend and 
Buddv Rogers onstage (2d wk), 
$21,500. : 

Palace (RKO) (2,500; 98)—‘Tar- | 
zan and Slave Girl’ (RKO) and 
“Tyrant of Sea” (Col). Dim $7,000. 
Last week, “Mother Didn’t Tell 
Me” (20th), $9,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Yellow Cab Man” (M-G). So-so 
$9,000. Last week, “Wake Island” 
(Par) and “Proudly We Hail” (Par) 
(reissues) (2d wk), $7,000. 


SO 


Cab 


Selwyn (Shubert) (1,000; 98- 
$1.20'\—“Third Man” (SRO) (8th 
wk). Still strong at $8,500. Last 
week, tall $12,000. 

State-Lake (B&K) (2,700; 50-98) 
—‘‘Perfect Strangers’ (WB) (2d 
wki. Poor $7,000. Last week, 


$12,000. 

United Artists (B&K) (1,700; 50- 
98) — “Sundowners” (EL) and/| 
“House By River’ (Rep). Modest | 
$9.000. Last week, “Paid in Full” 
(Par} and “Unmasked” (Rep) (2d 
wk), $6,000. 

Woods (‘Essaness) (1,073: 98\— 
“Cheaper By Dozen” (20th). Great 
$27.000. Last week, “12 O’Clock 
High” (20th) (5th wk), $12,500. 

World (Indie) (587; 80)—“Bicycle 
Thief” (Indie) (8th wk). Fine $5,- 
oon in final week. Last week, $4,- 


‘Cinderella’ Leads Buff, 
$21,000; ‘Cab Man’ 206 


Buffalo, April 11. 

Big news here this round is the 
showing being made by “Cin- 
derella” and “Yellow Cab Man.” 
Both are terrific. “Riding High” 
also is big at Paramount. “Cindy” 
will pace city at Century while 
“Cab Man” is only step behind at 
the Buffalo. 

Estimates for This Week 

Buffalo (Loews) (3,500; 40-70) — | 
“Yellow Cab Man” (M-G) and 
“Silent Dust” (Mono). Great at 
$21,000 or close. Last week, “Con- 
Spirator” (M-G) and “Great Plane 
Robbery” (UA), $14,000. 

Paramount (Par) (3,000; 40-70)— 

“Riding High” (Par). Big $16,000! 
Last week, “Monkey Business” 
(Par) and “Horse Feathers” (Par) 
(reissues), $6,000. 
; Center (Par) (2,100; 40-70)\— 
‘Stage Fright” (WB). Strong 
$14,000. Last week, “Dakota Lil” 
(20th) and “Cry Murder” (FC), 
$7,500. 

Lafayette (Basil's) (3,000; 40-70) | 
—“Woman of Distinction’ (Col) 
and “Mule Train” (Col). Okay 
$10,500. Last week, “Buccaneer’s 
Girl” (U) and “Bodyhold” (Col), 
$11,000. 

Century .20th Cent.) (3,000; 40- 
70\—“Cinderella” (RKO). Terrific 
$21,000 or close. Last week, “Back 
Bataan” (RKO) and “Marine 
Raiders” (RKO) (reissues), $9,500. 





|at big first-run spots, although a 


‘Cindy’ Soars In 


| “East Side” (M-G). 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing, percentage, hence the 
estimated figures .are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
sseuune the US. amusement 
ax. 








Kettle Lively | 
$16,000, Indpls, 


| —Thelma 


| (Par) and “Proudly We Hail” (Par) 


‘DOZEN’ HOT $13,000, 
OMAHA; ‘CINDY’ 126, 2d 


With “Cinderella” in second 





| week still out in front with a 


' $12,000 at Brandeis and “Cheaper 
| By Dozen” as well as “Key to the 
| City” doing nicely, biz is on up- 
beat here this session. “My Fool- 


trim. 
Estimates for This Week 


65)—"‘Key to City” (M-G). Drew | 
good reviews and word of mouth | 
for trim $11,000. Last week, “Am- | 
bush” (M-G) and “Treasure Monte | 
Cristo” (EL), about same despite 
| holy week. 

Paramount (Tristates (2,800; 16- 
65)—“Cheaper By Dozen” (20th). 
Sock $13,000. Last week, “Perfect 
| Strangers” (WB), $10,500. 
| Brandeis (RKO) (1,500; 16-65)— 
| “Cinderella” (RKO) (2d wk). Smash 
| $12,000. Last week, terrific $15,000. 

Omaha (Tristates) (2,100; 16-65) 
Jordon” (Par) and 
“Killer Shark’ (Mono). Mild $8,- 
000. Last week, “Wake Island” 





(reissues), $7,000. 


State (Goldberg) (865; 16-65)— 
“Foolish Heart” (RKO). Trim 
.$5,000. Last week, “Challenge 
| Lassie” (M-G) and “Twilight in 


Indianapolis, April 11. | 
Easter Week biz is good to solid | 


little soft at smaller houses. Cold, 


raw Sunday didn’t help. But 
“Cinderella” played to near ca- 
pacity over weekend at Indiana to 
lead town in coin. “Ma, Pa Kettle” 
at Circle is comparatively about as 
big. “Yellow Cab Man” at Loew’s 
also is solid. 
Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65)—"‘Ma, Pa Kettle to Town” (U) 
and “Tarnished” (Rep). Big $16,- 
000. Moves over to Lyric. Last 
week, “Square Dance Katy” 
(Mono) with Vaughn Monroe orch 
onstage, great $26,000 at 50-90c 
scale. 

Indiana (G-D) (3,300; 44-65) — 
“Cinderella” (RKO), Socko $18,- 
000. Holds. Last week, “Willie 
Comes Home” (20th) and “Fight- 
ing Stallion” (Indie), thin $8,500. 

Loew’s (Loew's) (2,427; 44-65)— 


“Yellow Cab Man” (M-G) and 
“Blondie’s Hero” (Col). Fancy 
$13,000. Last week, “Conspirator” 
'(M-G) and “Palomino” (Col), 
$10,000. 

Lyric (G-D) (1,600; 44-65) — 
“Capt. China” (Par) and “Riders 
Whistling Pines’ (Col). Mild 
$6,000. Last week, “Proudly We 
Hail” (Par) and “Wake Island”’ 


(Par) (reissues), fair $5,000. 





‘Dozen’ Leads New Mpls. 
Pix, $18,000; ‘Cintlerella’ 
Sockeroo $12,000 in 2d 


Minneapolis, April 17. 
It is no newcomer, but a hold- 
over, the amazing “Cinderella,” in 
its second RKO-Orpheum week, 
that’s the boxoffice talk of town. 
This Disney opus is still rolling 
after phenomenal feat of breaking 


the RKO-Orpheum record for a 
straight regular admission film 
and in Holy Week including Good 


Friday. One new entry, “Cheaper 
| By the Dozen,” however, is_set- 
ting a fast pace at Radio City. 


“East Side’ at State looms okay. 
“Francis” still is big in third week 
at RKO-Pan. 
Estimates for This Week 
Century ‘Par) (1,600; 50-70) — 


*12 O'Clock High” (20th) (3d wk). | 


Neat $6,000 after big $7,500 pre- 
vious stanza. 


Radio City (Par) (4,000; 50-70)— | 


“Cheaper By Dozen” (20th). Big 


$18,000. Last week, 


RKO-Orpheum (RKO) = (2;800: 
50-70) — “Cinderella” (RKO) (2d 
wk). Boxoffice champ. Huge $12,- 
000 after remarkable $28,000 for 
Holy Week, breaking house record 
for straight films at regular scale. 
Way over hopes. Theatre opens 
at 9:30 am. to accommodate 
crowds. 


RKO-Pan (RKO) (1,600; 50-70)— | 


“Francis” (U) (3d wk). One of 
year’s top grossers here. Big $6,- 
000 following boff $8,500 previous 


stanza. 
State (2.300; 56-70) 
Tough oppo- 
sitién and bad weather holding 
this to only okay $10,000. Last 
week, “Ambush” (M-G5, $11,000. 


(Par) 


Worid (Mann) (400; 50-85) — 
“Conspirator” (M-G). Bang-up 
bally along with — substantial 


amount of publicity recently gar- 
nered by Elizabeth Taylor help- 


ing this one to good $3,500. Last | 
wad 


week, “Tight Little Island” 
(3d wk), good $2,000. 


‘fair at $15,000. 


| “Perfect | 
| Strangers” (WB), light $11,000. 


Sierra” (Rep), $5,000. 





Pitt, Terrif 226 


Pittsburgh, April 11. 

Easter Week producing a couple 
of winners in “Cinderella,” hold- 
over at Stanley and “Cheaper by 
Dozen,” at Harris. But on the 
whole, biz isn’t up to expectations 
after recent very mild _ sessions. 
“Wabash Avenue” got off to slow 
start at Fulton. Return of vaude 
_to Senator, with “Traveling. Sales- 
woman,” giving that spot a lift. 
“Love Happy” is sending the Barry 
over the hump. : 

- Estimates for This Week 

Barry (Skirball) (1,100; 45-80)— 
“Love Happy” (UA). Smart cam- 
paign is spelling good $8,500, best 
here since house went first-run 
with Red Shoes” (EL). Last week, 
“Port New York” (EL) and “Blonde 
Dynamite” (Mono), $4,500 in 9 


days. 

Fulton (Shea) (1,750; 45-80)— 
“Wabash Avenue” (20th). Crix 
didn’t think this one of Betty 
Grable’s better musicals and box- 
office seems to bear that out. Mod- 
erate $10,000 or less. Last week, 
“Three Came Home” (20th) (2d wk- 

10 days), $9,500. 


Harris (Harris) (2.200; 45-80)— 
'“Cheaper by Dozea” (20th) Sock 
$15,000. That's enough fo hold. 


Last week, “The Nevadan” (Col), 
$9,500 in 9 days. 

Penn (Loew’s) (3,300; 45-80)— 
“Yellow Cab Man” (M-G). Just 
Last week, ‘‘Con- 
spirator”’ (M-G), stuggish $11,000. 

Senator (Astor) (1,750; 50-99)— 
“Traveling Saleswoman” (Col) and 
vaude. Big campaign about return 
of vaude to Pittsburgh paying off 
with big $11,000 or over in 6 days. 
Session abbreviated because house 
goes to Friday (14) opening this 
week. Last week, subsequent-run. 

Stanley (WB) (3,800; 45-80)— 
“Cinderella” (RKO) (2d wk). Still 
riding high, wide and handsome at 
sock $22,000 on top of $20,000 last 
week, sensational for Holy Week. 

Warner (WB) (2,000; 45-80)— 
“Tarzan Slave Girl” (RKO). With 
_kids holidaying, should add up to 
better than okay $9,000. Last 
week, “Barricade” (WB), $7,000. 


‘Dozen’ Socko 216, K.C.; 
‘Riding’ Tall at $18,000, 
‘Cindy’ Same, ‘Home’ 146 


Kansas City, April 11. 
Theatre row is loaded with good | 
films and emerging from Lent 
with big grosses all around. 
“Cheaper By Dozen” is sock in 
three Fox-Midwest houses, stays 
second week. “Cinderella” at 
Missouri and “Riding High" at 
Paramount both are big. Both 
hold. Midland is just good with 
“Yellow Cab Man.’ Orpheum is 
back with films, “Three Came 
Home” doing fairly okay. Weather 
is not too warm, and more favor- 
'abie than previous fortnight. 
Estimates for This Week 
Esquire (Fox Midwest) (820; 45- 
65)—“Hit Ice” (EL) and “Letter of 
Introduction” (EL) (reissues). Fair 
$3,000. Last week, “Dillinger” 
(Mono) and “Mutiny Big House” 
(Mono) (reissues’, $2,000 in 5 days. 
Kimo (Dickinson) ‘550; 55-75)— 
“Bicycle Thief’ - (Indie. Nice 
(Continued on page 18) 





Omaha, April 11. | 





'to expectancy, Easter Sunday (9) 


Bway Soars; ‘Cry'-Hayes-Healy Big 


| 


ish Heart” at small State shapes | 


$50 000, ‘Reformer’-S. Kaye Hep 586, 
‘Comanche’ Loud 42G, ‘Rosie’ 1636, 2d 


Business on Broadway at first-| caneer’s Girl” (U) (2d wk), only 


recent sessions what with 
Easter week crowds and the) 
launching of 11 new bills since last | 
Wednesday. While iast Saturday 
and Monday (10) did not come up| 


was big and yesterday (Tues.) was 
near last Sunday’s totals. Total 
business was running only about 
$40,000 behind Easter week of 
1949. 

New York area was visited by 


the first Easter Day snow in 35 
years but it was very brief. It 
had little influence on _ business. 


The blanket unveiling of “Cinder- 
ella” in about 100 neighborhood 
houses Monday (10) apparently 


| cut into trade at nearly all Broad- 


way theatres, keeping many 
youngsters and parents from the 
midtown sector. 

Biggest money of newcomers is 
going to the Strand’s “Damned 
Don’t Cry,” which is backed by 


| Peter Lind Hayes and Mary Healy 
| plus 
| Shapes up very solidly at $59,000. 
| The larger Capitol also is fancy at 


Miguelito Valdes _ band. 


$58,000 with “Reformer and Red- 
head” plus Sammy Kaye band and 
Nancy Walker onstage. 


“Comanche Territory” looms as 
, the ace straight-film with sock 
$42,000 at the Rivoli, most crix 


a nod. Also smash is 
“Love Happy” with $30,000 or a 
bit better at the Critérion. “City 
Lights” shapes to hit $28,000 at 
the Globe, very strong for a re- 
issue. 

The really terrific trade, how- 
ever, is going to the second weeks 
of “Daughter of Rosie O'Grady” 
and ‘‘Cheaper By Dozen.” 
“O’Grady,” with ‘strong assist 
from annual Easter stageshow, is 
zooming to $163,000 at the Music 
Hall, with long lines every day. 
“Dozen,” supported by stout stage 
bill headed by Fran Warren and 
Harmonicats, is pushing up to 
$153,000 on initial holdover round 
at the Roxy, this 20th-Fox show- 
case also having lines. 


“Golden Twenties,” Richard de 
Rochemont documentary, is land- 
ing $24,000 or near in first week 
at the Astor, very strong for this 
type of pic. * Hung up this money 
despite the top price being low- 
ered to $1.25 compared with $1.50 
and at times $1.80 at this house. 
“Nancy Goes To Rio,” hurt some- 
what by so many new pictures be- 
ing launched, still is nice at 
around $25,000 at the-~ State. “A 
Run For Your Money” teed off 
with big $12,000 at the Park 
Avenue. 

’ “Riding High,” with Billy Eck- 
stine; Henny Youngman and Pete 
Rugolo band onstage, started big 
in first two days at the Paramount, 
bill having been moved up to last 
Monday (10) instead of usual 
Wednesday opening day. ~ ‘Guilty 
of Treason” started out only fair 
in initial two days at the Mayfair. 

The few remaining extended- 
runs on Broadway perked up also. 
Outstanding of these is “Third 
Man,” which is climbing to giant 
$31,000 or close in 10th week at 
the Victoria. New Palace bill is 
surprisingly mild. 

Estimates for This Week 


giving it 


Ambassador (Siritzky) (1,100; 
70-$1) — “Scandals of Clocher- 
merle” (Siritzky) (3d wk). Second 


week ended Monday (10) held to 
socko $9,200 after first stanza’s 


$9,400. 


Astor (City Inv.) (1,300; 60-$1.25) 
—‘‘Golden Twenties” (RKO). Rich- 
ard de Rochemont documentary | 
of 1920-30 period of American life 
hitting solid $24,000 or near, sur- 
prisingly strong for this type of | 
film in view of lower scale. Holds. | 
Last week, “Three Came Home” | 
(20th) (6th wk), light $11,500. 

Bijou (‘City Inv.) (589; $1.20-) 
$2.40\—“‘Red Shoes” (EL) (77th) 
wk). Pushing up to smash $11,000 
or better, aided by five additional 
shows; 76th stanza was oke $7,500. 
Stavs indef. 

Capitol (Loew's) (4,820; 55-$1.50) 
—‘Reformer and Redhead” (M-G) 
with Sammy Kaye orch, Nancy 
Walker heading stage bill. TLooks 
like fancy $58,000 in initial week 
ending Friday (14). Holds, nat- 
urally. Last week, “Yellow Cab 
Man" (M-G) with George Paxton 
orch topping stageshow (2d wk, 
slight $25,000. Lee Davis replaced 
Artie Dann part of holdover ses- 
sion; latter was out ill. 

Criterion (Moss) (1,700; 50-$1.75) 
—‘“‘Love ~ Happy” ‘UA’. Giving 
this house one of its biggest re- 
cent weeks with smash $30,000 or 
jover. Holds. Last week, “Buc- 


i ing wav ahead | $7,000 in final 6 days. 
Orpheum (Tristates) (3,000; 16- oy theatres is soaring 7 


Globe (Brandt) (1,500; 50-$1.20) 
—‘City Lights” (UA) (reissue). 
Oldie Charlie Chaplin comedy not 
as big as expected but still strong 
at $28,000 or under. Stays on. 


' Last week, “Outlaw” (RKO) (7th 
'wk), $7,000. 


Mayfair (Brandt) (1,736; 50- 
$1.20)\—“Guilty of Treason” (EL). 
Doing only fair in first two days, 
having opened Monday (10). In 
ahead, “Cinderella” (RKO) (7th 
wk-5 days), was off to $17,000, 
with scheduled opening of Walt 
Disney opus in numerous nabes 
Monday (10) hurting even Satur- 
day-Sunday here. Sixth week was 
big $25,000, winding up highly 
successful run here. 

Palace (RKO) (1,700; 55-$1.20) 

“Challenge To Lassie” (M-G) 
with vaude. Apparently pie is not 
drawing youngsters as hoped, with 
fair $17,000. Last week, “Cargo 
Capetown” (Col) and vaude, $19,- 
200, over hopes. 

Paramount (Par) (3,664; 55- 
$1.50)—“Riding High” (Par) plus 
Billy Eckstine, Henny Youngman, 
Pete Rugolo orch onstage. Brought 
in ahead of originally scheduled 
opening date, to tee off Monday 
(10) following two previews Sun- 
day (9) night. Doing big, after 
fine reviews, in first two days. In 
dhead, “Captain Carey” (Par) 
with Mel Torme, Ella Fitzgerald, 
Sam Donahue orch (2d wk-5 days), 
$39,000 after fair $60,000 opener. 

Park Avenue (U) (583; 90-$1.50) 


—‘Run For Your Money” (U). 
Shapes to hit big $12,000, and 
holds. In ahead, “Astonished 


Heart” (U) (8th wk), was down to 
$2,000 in final four days after $3,- 
700 for seventh frame. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘Daugh- 
ter of Rosie O’Grady” (WB) and 
Easter show, “Glory of Easter” 
onstage (2d wk). With big lift 
from crowds starting Saturday- 
Sunday pushing to terrific $163,000 
after big $143,500 initial frame. 
Continues on. Current session is 
running very close to Easter week 
a year ago. 


Rialto (Mage) (594; 44-98) — 
“Without Pity’ (Indie) (5th wk). 
Qpens today (Wed.). Last week, 


strong $7,500 after $8,300 in third 
round. Fifth week for this Italian- 
made makes it longest-run picture 
at house since last July. 

Rivoli (UAT-Par) (2,092: 90- 
$1.80) “Comanche Territory” 
(U). Socko $42,000 looms in first 
week ending tomorrow (Thurs,). 
Holds. In ahead, “Samson and 
Delilah” (Par) (15th wk), okay 
$12,000 in 8 days, concluding 
highly profitable long-run engage- 
ment. 

Roxy (20th) (5,886; 80-$1.75) — 
“Cheaper By Dozen” (20th) with 
Fran Warren, Harmonicats head- 
ing stageshow (2d wk). Pushing to 
giant $153,000 after big $114,000 
opener. Set to stay four weeks. 
Harmonicats went on bill before 
end of first week after missing 
first few days. Trade built so 
well yesterday that house went te 
six shows. Biz was running ahead 
of comparable day Easter week 
last year. 

State (Loew’s) (3,450; 55-$1.20)— 
“Nancy To Rio” (M-G). Somewhat 
disappointing but still nice with 
$25,000 or near. Stays over. In 
ahead, “Outriders” (M-G) (4th wk), 
$8,000 in final 8 days. 

Strand (WB) (2,776; 55-$2)— 
“Damned Don’t Cry” (WB) with 
Peter Lind Hayes, Mary Healy, 
Miguelito Valdes orch, DiGatanos 
on stage. Very solid $59,000 or 
near with nice crix appraisal of 
pic, and Hayes-Healy figuring as 
big draw. Stays over, since this 
is far ahead of anything house has 
done in many weeks. In ahead, 
“Barricade” (WB) and Count Basie 
orch, Billie Holiday (2d wk), 
$22,000. 

Sutton (R&B) (561; 90-$1.50) — 
“Fallen Idol’’ (SRO) (22d wk). The 
2ist session ended Monday (10) 
edged up to $6,500 as result of 
Easter after strong $6,200 for 20th 
week. Continues, with “Winslow 
Boy” (EL) opening in about § 
weeks. ‘ 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50)—"Tight Little Island’ 
(‘U) (16th wk). Fifteenth week 
ended last Saturday (8) was fancy 
$5,000, same as 14th round. Stays 
0 


n. 
Victoria (City Inv.) (1,060; 95- 
$1.50\—“Third Man” (SRO) (10th 
wk). Climbing to smash $31,000 
or near in current round ending 
today (Wed.) after $25,000 for 9th 
week. Stays indef. 
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Hundreds of press and radio correspondents, trade paper representatives 
and national magazine editors joined cheering audiences East and West in 
acclaiming M-G-M’s Great American Musical, You'll hear this often: 
More people will pay more money to see M-G-M’s “ANNIE GET YOUR 
GUN” than any other TECHNICOLOR screen musical in film history! 





M-G-M FIRST IN PICTURES—AND THAT MEANS FIRST! 


(Don’t Relax Until We Axe The Movie Tax !) 


PUTTRL Sts ie Tsr ie 1! ot J CE! vores S bat vee'’e gaat’ cial 








st 


wee ac eindo eh 








1 
U. 
dow 
for! 
aus 
the 
tior 
U. 
and 
stal 
Cor 
wel 
Bri 

1 
auc 
Fils 
(, 0€ 
Got 
SOW 

A 

talr 
Dis 
wel 
elin 
t10n 
pas 
selt 
pre 
ary 
Fre 
the 
70n 
lati 
mat 
cen 
zon 

fh 
W, 
gan 
rais 
It 
bra 
thr 
Bj 
tur 
sev 
per 
SR! 
the 
put 
thr 
oul 

N 
tril 
wil 
Col 
Visi 
wit 

! 
nie 
anc 
tha 
con 
pla 
the 
am 


T( 
SE 


T 
pro 
cor 
cor 
Ira 


cal 
pre 
yes 
all 

19: 
me 
du 


re} 
we 
try 
Yu 
All 
Pic 
an 


wh 
for 
tor 
Ju 
nig 
tin 
ho 
pli 
in 

tre 


ce: 
in 

fo) 
De 


lar 








TL, 








"VARIETY’S’ 


LGNDON OFFICE 


8 Sf. Martin’s Place, Trafaigar Square 


VARIETY 


INTERNATIONAL 


13 





Ban on ‘Anti-British’ Titanic’ Pic 


In US. German Zone First of Its Kind 


eo 


Frankfurt, April 4. 
In the first action of its kind, the 
vu. S. High Commission clamped 
down on a film produced under the 


former Nazi propaganda minister's | 


auspices and banned it from fur- 
ther showing in the U. S. occupa- 
tion zone for being “anti-British.” 
U. S. action came Wednesday (29) 
and climaxed a controversy which 
started in the British House of 
Commons, where the first charges 
were made against pic being “anti- 
British.” 

The film, “Titanic,” was pro- 
duced by the Nazi company, Terra 
Film, in 1943, inspired by Josef 
Goebbels. A year later, however, 
Goebels banned pic for possible 
sowing of defeatism. 

After the war, “Titanic’’ was ob- 
tained by the Central European 
Distribution Co. About 900 feet 
were cut from the original version, 
eliminating all pro-Nazi or na- 
tionalistic sequences. The film was 
passed last year by the German 
self-regulation office and was 
preemed in Stuttgart early Febru- 
ary. Pie had also license for the 
French zone, but was never shown 
there. No license for the British 
zone was obtained. (Under regu- 
lations concerning former Nazi- 
made pix, distribs must have li- 
censes for each of the occupation 
zones.) 

Pic did good business in major 
U, S. zone cities and business be- 
gan booming after the issue was 
raised in the British parliament. 
It hit the top money-making 
brackets when the ban, giving it a 
three-day leeway, was announced, 
it played 
furt, two in Heidelberg and a 
seven-day run in Kassel, with all 
performances on the three days 
SRO. Additionally, a Regensburg 
theatre changed its program and 
put on “Titanic” for a_ special 
three-day run. Tickets were sold 
out immediately. 

Marek Goldstein, head of the dis- 
trib firm owning “Titanic,” said he 
will try to negotiate with High 
Commission authorities for a re- 
vision of the decision, if necessary 
with further cuts in the pic. 


A spokesman of the.distrib de- 
nied that the ‘film is “anti-British” 
and said that it is hardly logical 
that Goldstein, a former Jewish 
concentration camp inmate, would 
play a pro-Nazi pic. He added that 
the firm has also two British pix 
among its stock. 


TOP GERMAN PIX FIRM 
SETS NEW EXPORT DEALS 


Hamburg, March 31. 

Real Film, Germany's biggest 
production outfit, announced the 
conclusion of several new export 
contracts with Finland, Yugoslavia, 
Iran and Belgium-Luxembourg. 

The Belgian-Luxembourg deal 
calls for export of the entire Real 
production until the end of this 
year. The pact for Finland takes 
all their films made until June 30, 
1951. (Real has 13 pix at the mo- 
ment, with one of them still in pro- 
duction), 

The contract with Yugoslavia 
represents the first export of a 
western German film to that coun- 
try since the war. The film the 
Yugoslavs chose was “Kathie For 
All.” which is also sold for Iran. 
Pic was directed by Akos Rathonyi 
and produced by Geza Trebitsch. 








Markova, Dolin to Wind 
i . ~w42 
Tour in Albert Hall Stint 
London, April 4. 
Alicia Markova and Anton Dolin, 
who have been touring England 
for six months, will conclude their 
tour with a ballet presentation 
June 26, at Albert Hall for six 
nights. This will mark the first 
time for ballet at this 8,000-seat 
house. 
played the first half of their tour 
in British concert halls and thea- 
tres, with second half devoted to 
appearances in Rank theatres. 
Tour has been uniformly suc- 
cessful, and duo are expected back 
in the fall. They fly to the U. S. 
for an appearance at Robin Hood 
Dell, Philadelphia, July 6. 





n Don Cossack Chorus conducied 
* Serge Jaroff touring Switzer- 
and after 11 years’ absence. 


three houses in Frank- , 


Duo, with their company, | 





‘Umbrella’ Well Received 
As It Bows in London 


London, April 11. 

“The Man With the Umbrella,” 
by Louis Ducreux, which marks 
comedian Ralph Lynn’s first effort 
at production, bowed in at the 
Duchess theatre April 5. where it 
was adroitly directed in a series of 
cameo and full stage scenes by 
John Counseli. Roma June trans- 
lated it. Charles Goldner scored 
evening’s honors as a kind of man- 
who-played God in shaping others’ 
lives with unforeseen disaster, with 


Sheila Burrell excelling in diffi- 
cult puppet-like role. 

Play was' enthusiastically re- 
ceivéd by firstnighters, but press 


was somewhat cagey, with outlook 
promising in intimate theatre and 
likely to attract on its unusual 
appeal. 


Strong Boost to U.S. Ballet 
Seen in Boff London Preem 


Of Balanchine at Sadler’s 


London, April 11. 

Premiere of N. Y. choreographer 
George Balanchine’s “Ballet Im- 
perial” by the Sadler’s Wells Ballet 
at Covent Garden last Wednesday 
(5), which got a rave reception 
from audience and critics, has some 
interesting sidelights. (Balanchine 
had been invited over specially to 
stage this work.) Production was 
seen as a trial balloon for Balan- 
chine’s own troupe, the N. Y. City 
Ballet Co.,. which makes its first 
appearance in London this sum- 
mer. Boff reception is taken as a 
good omen for the trip, indicating 
the British publie will accept the 
works of Balanchine in the N. Y. 
repertory, as well as those of 
Jerome Robbins, Todd Bolender 
and others. 

Preem was a_ Balanchine 
umph, as well as an event of ma- 
jor importance to English ballet. 
The work is pure ballet in the best 
classical tradition, differing from 
Sadler’s type of classic ballets, like 
“Sleeping Beauty” and “Swan 
Lake,” which are story ballets 





irather than straight classic abstrac- 


tions. “Imperial” was hailed here 
as the greatest classical work since 
“Sleeping Beauty.” Reception is 


_considered significant, in that here- 
|tofore the English public has gone 


for ballets by U. S. choreographers 


based mainly on American themes’ 


—‘“Faney Free” (sailors), “Rodeo” 
(cowboys) and “Barn Dance” 
(square dances). This marks the 
first time the British have accept- 
ed so wholeheartedly a classical 
ballet done by an American, thus 
putting the U. S. on equal terms 
with British choreographers in the 
classic field. 

Margot Fonteyn, Beryl Grey and 
Michael Somes danced the lead 
roles. Moira Shearer will alternate 
with Miss Fonteyn in subsequent 
presentations. 


Paris Union Asks 600% 
Pay Boosts on Dubbing 


Paris, April 11. 
Actors Syndicate, whose mem- 
bers handle all dubbing, have de- 
manded a 600% salary boost for 
dubbing American pictures. In the 
event its demands aren't met, the 

union says, it will call a strike. 
Meanwhile, reps of the Motion 
Picture Assn. of America are hud- 
dling with the Syndicate in an ef- 
fort to avert a walkout. Action of 
the union in insisting upon such 
an astronomical hike has been 
termed by some observers as bla- 
tant anti-American discrimination. 








Venice Script Prize 


Author of the best original un- 
produced screen treatment report- 
edly will be handed 1,000,000 lire 


‘(about $1,600) at the 1950 Venice 


Film Festival. Fete is generally 
held during August. 

Writers of all countries are eli- 
gible to compete and scripts may 
be submitted either in English. 
French or Italian. Prize-winning 
piece will be optioned by Artisti 
Associati, United Artists’ distrib- 
utors in Italy, 


tri- 


'Alameda’s 1949 $559,475 


Gross Mex City’s Highest 


Mexico City, April 4. 

Top grossing film house here last 
year was the Cine Alameda, 
pioneer deluxe house, opened in 
1936 by Emilio Azcarraga, big ex- 
hibitor and radio station operator. 
Alameda’s gross, reports the city 
amusements supervision § depart- 
ment, was $559,475, a new high for 
cinemas here. 

Next were the Cine Orfeon: 
$422,685; Cine Mexico: $381945; 
Cine Metropolitan: $375,135; Cine 


Teresa: $357,825; Cine Chapultepec: 


$320,075; Cine Palacio Chino: $319,- 
990; Cine Mariscala: $318,850; Cine 
©lympia: $312,990, and Cine Opera: 
$310,950. 

The Arfeon, Teresa and Opera 
exhibit mostly Mexican pictures, 


hinsive Seviel 
Newsreel Deal 


Vienna, April 4. 

Deal has been set between Sov- 
exportfilm, Russian distrib monop- 
oly here, and the Austrian govern- 
ment-controlled Austria Wochen- 
schau newsreel, under which the 
Soviets shut down their zonally dis- 
tributed newsreel immediately in 
favor of the Austrian reel. Quid 





| Unit’s auspices. 


West End Pre-Easter Film Biz At 


Low Ebb; Town, Divided 





Foreign Films Unit Aids 
Getting ‘Marshes’ Distrib 


Cooperation of the Motion Pic- 
\ture Assm of America’s Foreign 
‘Films Advisory Unit helped him 
considerabty in his chore of lining 
up an American distributor for the 
Italian-made “Sky Over the Marshi- 
es,” Leonard Lippe revealed in 
New York last week. While Lippe 


Exceptions 


London, April 11. 
With the exception of Metro’s 
Empire, where standout business 


‘has been done with “On the Town” 


failed to close a deal prior to his - 


departure for Paris, he explained 


that the Unit's assistance produced | 


a number of prospects. 

Advisory Unit’s aid in Lippe’s 
instance was in the form of a re- 
cent trade screening for “Marshes” 
which some 60 affiliated and indie 
distribs attended. It was the first 
such preview handled under the 
Lippe holds the 
film’s U. S. rights under an arrange- 
ment with the picture’s Italian pro- 
ducer. 


and a stage show, and “They Were 
Not Divided” at the Leicester 
Square theatre, which opened big 
after a valuable press boost, pre- 
Easter West End boxoffice takings 
have been generally at a low ebb. 
New holiday attractions which 
bowed in last weekend included 
the new Danny Kaye opus, “The 
Inspector General,” which is ex- 
pected to gross upwards of $17,000 
in its first week, and Ivor Novello's 
“The Dancing Years,” which was 
launched with a swank premiere at 
the Carlton. 
Estimates for Last Week 
Carlton (Par) (1,128; 65e-$1.60)— 


| “Happiest Days of Your Life” (BL). 


Feature, incidentally, has | 


‘copped plenty of pre-release pub- | 


pro quo is that the Austrians agree | 


,to insert minimum of one Kremlin 


week’s release for a 
minimum of 120 feet of Soviet 
propaganda. Deal is fine financial- 
ly for the Viennese, since it adds 
several hundred houses to their 
comparatively new reel‘s bookings. 
Ultimate snapper in the situation 
is that the Austrian reel is printed 
on U. S. raw stock made available 
through ECA, despite the local 
reel’s competition with the Motion 
Picture Export Assn. newsreel. 
ECA officials here are meeting 
shortly to consider what they can 
do about the raw stock. When the 
U. S. Army withdrew from the 
newsreel biz last October, the Aus- 
trians entered the field through 
Wochenschau, which is owned 
jointly by the government and 
KIBA, a Socialist Party exhibition 
and distribution holding company. 


clip in each 


Ernst Marboe, néphew by marriage | 


of Chancellor Leopold Figl, was 
put in charge. Chances are the 
Yanks can’t do anything, since al- 
location of film was made to Aus- 
trian government “to stimulate na- 
tive production,” and its assigni- 
ment was left to Austrians who 
promptly gave most of it, at very 
low priee, to their newsreel. 
this was despite protest yawps 
from Wolfgang Wolf, local MPEA 
boss, who has had hard sledding 
with bookings for the MPEA reel 
against government and party pres- 
sure on exhibs. Reported that the 


All, 


Austrians got sufficient raw stock | 


in the first batch to last them about 
eight months. 

Under the Vienna-Moscow deal 
the Russian reel, which was 100° 
Bolshie and of little interest to au- 
diences even in Russ zone, dies 


‘completely. The Austrians must in- 


sert whatever the Russians give 
them, or prepare a Russian-flavored 
clip of their own subject to Soviet 
censorship and approval. First 
clips already have appeared in the 
Austrian reel’s current release. 











Carreat London Shows 


(Figures show weeks of run) 
London, April 11. 
“Annie Get Gun,” Col’s’m (149). 
“Beau Strategem,” Lyric (50). 
“Black Chiffon,” West’ster (50). 
“Bonaventure,” Vaude (18). 
“Brigadoon,” Majesty’s (22). 
“Castle Air,” Adelphi (18). 
“Detective Story,” Princess (3). 
“Eliz. Slept Here,” Strand (24). 
“Fallen Angels,” Ambass. (18). 
“Folies Bergere,” Hipp (27). 
“Harvey,” Prince of Wales (67). 
“Heiress,” Haymarket (63). 
“Home at Seven,” W’ham (5). 
“King Rhapsody,” Palace (30). 
“Knights Madness,” Vic. Pal. (4). 
“Lady Mislaid,” St. Mart (11). 
“Larger Than Life,” York (9). 
“Latin Qt. 1950,” Casino (4). 
“Man With Umbrella” D'tch’s (1). 
“Mr. Gillie,” Garrick (5). 
“Oklahoma!” Drury Lane (149). 
“Old Vic Rep.,” News (26). 
“On Mon. Next,” Comedy (45). 
“Ring Round Moon,” Globe (11). 
“Schoolmistress,” Seville (10). 
“Streetcar,” Aldwych (27). 
“Traveller’s Joy,” Criterion (96). 
“Treasure Hunt,” Apollo (30). 
“Venus Obs’ved,” St. James (12). 
“Way Things Go,” Phoenix (6). 
“Worm’s View,” Whitehall (155). 
“Young Wives Tale,” Savoy (39). 


iman will appear 
| May 


licity in national mags. 


Wilson Facing ACT Meet, 
Union Set to Announce 
Pix Production Plans 


London, April 11. 
statement of govern- 





Important 


ment policy to stem the British pro- | 


duction crisis is expected from 
Broad of Trade prexy Harold Wil- 


son when he addresses the annual | 


general meeting of the Assn. of 
Cinematograph & Allied Techni- 
cians April 23. 

In outlining his policy, Wilson 
will have to face the one organiza- 
tion which tenaciously opposed the 
cutting of the quota from 40% to 
30°, and the hundreds of unem- 
ployed technicians who have been 
idle for long periods, and who still 
have little prospect of permanent 
absorption in British studios. 


It is expected that at this meet- | 


ing there will be the first official 
announcement of ACT’s entry into 
the production sphere and the de- 
tails of its newly formed coopera- 


tive venture are now being final- | 


ized. Aim over a period of one to 
two vears is a production program 
of six “A” 
| budget 
$2,000,000. 


GOODMAN, ELLINGTON 
‘INVASION’ OF EUROPE 


Basle, April 4. 
The invasion of American bands 
into Europe goes on. Benny Good- 





10 to 13, visiting Zurich, 
Berne, Basle, Lausanne and Geneva 


'with a group comprising Roy Eld- 


‘ridge, trumpet; Jack Sims, tenor 


sax; Dick Hyman, piano; Ed 


Shaughnessy, drums; 


;mans, guitar; Charlie Short, bass, 


and others. 

Duke Ellington is touring Europe 
with one of the largest bands ever 
to visit the continent. He will 
cover France, Belgium, Holland, 
Switzerland, Italy and Scandinavia, 
starting in Le Havre tomorrow (5), 
with two concerts scheduled for 
Zurich and Geneva May 2-3. 


Mills Touring Scotland 
In London Legit Tryout 


Glasgow, April 4. 





atre in the new Bridget Boland 
play, “The Damascus Blade,” is 
mulling return to films in “Little 


Jan Thiele- | 


| record for 


Stood up well to fifth week, with 
handy $5,000 after strong opening, 
which fiuctuated between $8,000 
and $8,500. “Dancing Years” 
(ABP) in for Easter. 

Empire (M-G) 3,099; 50c-$1.60)— 
“On the Town” (M-G) and stage 
show. Socko opening close on $20,- 
000, almost reaching first week 
new vaudfilm policy. 


| Second week holding firm and like- 


| 


| ly top $18,000. Holds. 

Gaumont (CMA) 1,500; 45c- 
|} $1.61). “Dancing in Dark” (20th) 
|and “Father Was Fullback” (20th). 
Second week useful $7,000 after 


features with a total | 
for the sextet of over | 


in Switzerland | 


ry Bashful Bend” and “Prisoner 
| 


bright opening at around $7,800 
“All the Kings Men” (Col) in after 
Easter. 

Leicester Square (CMA) (1,733; 
45c-—$1.60). “They Were Not 
Divided” (GFD). Opened to strong 
$6,700 in first weekend, with initial 


week expected to climb to over 
$11,000. Continues. 
London Pavilion (UA) (1,217; 


45ce-$1.60). “The Big Wheel” (UA). 

Below average opening week, bare- 
ly reaching $3.000. Continues over 
Easter, with “She Wore a Yellow 
Ribbon” and “Bride for Sale’’ fol- 
lowing. 

New Gallery (CMA) (1,376; 45c- 
| $1.60). “The Blue Lamp” ((GFD) 
Holding up strongly in its second 
West End run with nifty $3,400 for 
its first week. Continues. 

Odeon, Leicester Sq. (CMA) (2,- 
200; 45c-$1.60) “Young Man of 
Music” (WB). Second week down 
to mild $7,000 after opening to 
| modest $7,800. Holds over Easter. 
“Oh, You Beautiful Doll” (20th- 
Fox) in next week. 

Odeon, Marble Arch 
| 200; 45c-$1.60). 


(CMA) 
“Beautiful Blonde 


- 


of Zenda” (20th-Fox. Third week 
down to moderate .$5,000 after 
modest second week take of $5,400. 
“Under My Skin” (20th) goes in as 
Easter attraction. 

Plaza (Par) (1,902; 65c-$1.60). 
“Appointment With Danger” (Par), 
Disappointing — opening week, 
around $4,800, in line with general 
boxoffice drop. Holds. 

Warners (WB) (1,735; 45c.-$1.60). 
“Always Leave Them Laughing” 


| (WB). Second week poor at $4,500, 
| after mild opening at $5,000. ‘“‘In- 
| spector General’ opened last 


'Thursday (6). 





Hayakawa to Launch Own 
Jap Film Production Co. 


Tokyo, April 4. 
Sessue Hayakawa, who made 
‘Toky@ Joe” and “Three Came 
Home” in Hollywood, on the way 
back to Japan after his wartime 
European exile, is now appearing 


; /on Nipponese screens in his first 
John Mills, here at King’s the-' 


Boy Lost,” from novel by Marga- | 


rita Laski. 

Pic will deal with an English- 
man’s search through Europe for 
the son whom he’s never seen. 


postwar Japanese pic. Film _ is 
Daiei’s “Far Away Motherland,” in 
which Hayakawa, appropriately 
enough, plays a Japanese exile in 
South America who returns to 


| Nippon to pursue the gal he loves. 


Mills and wife, Mary Hayley Bell, | 


recently bought film rights of book. 


“Damascus Blade,” given moder- | 


ate boost by Scot critics, moves 
south to London after its Edin- 
burgh week. 


M-G’s Burger Overseas 





partment 
the Continent yesterday (Tues.) on 


a two-month swing through Europe 


and the Middle East. Burger will 
brief overseas Metroites on new 
product and sales policies. 

He will visit 15 countries during 
his trek. 


Film is doing o.k. in firstrun re- 
lease. 

Vet actor has announced in- 
tention to launch his own produc- 
tion company this month. His first 
effort will be a filmization of “Les 
Miserables,” which he will pro- 
duce, star in and direct. When 
pic is finished, Hayakawa plans to 


| return to America and hopes to re- 
lease “Miserables” in the U. S. 


Sam Burger, Metro’s foreign de- | 


sales chief, planed for | 





FRENCH TOURIST INFLUX 
Paris, April 11. 

Despite inclement weather, tour- 
ists are flocking to Paris and also 
the Riviera, where highway traffic 
has been unprecedented. 

Both niteries and theatres in the 
‘French capital are jammed. 
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“THE DAUGHTER OF ROSIE O’GRADY’™ 


STARRING 


JUNE HAVER - GORDON M*°RAE 


WITH 


JAMES BARTON, - CUDDLES SAKALL - GENE NELSON 
pirecteo ey DAVID BUTLER _ propuceo sy WILLIAM JACOBS 


Screen = by Jack Rose e MELVILLE SHAVELSON e PETER MILNE e From a Story by 
ack Rose and Meiville Shavelson © Musical Director Ray Heindorf 
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ARNALL’S BUSY AGENDA 


FOR SIMPP MEMBERS 


Washington, April 11. ~ 

Ellis G. Arnall, prez of the So- 
ciety of Independent Motion Pic- 
ture Producers, who accompanied 
Samuel! Goldwyn on his visit to 
President Truman and a round of 





if 





Par Answers 


Continued from page 3 


distributed earnings of non-con- 
| solidated companies, chief of which 
lis Allen B. DuMont Laboratories. 
| DuMont, last week, disclosed a net 
| of $3,269,880 for 1949. Par has a 








other official Washington yester-| 29° stock interest in the televi- 


day (Monday) and today, will be 
in the Capital all week. He is 


sion concern. It may reasonably 
(expect eventual dividends of well 


expecting visits here by several: Over $500,000 for the year from 


other SIMPP members, he said. 


Refusing to name those coming, 
Arnall stated they would see Dept. 
of Justice officiais on anti-trust 
charges against theatre ops; Re- 
construction -Finance Corp. execs 
on requests for financing aid for 
producers; the Alien Property Cus- 
todian on the clearance of rights 
to pix and titles vested by 
Custodian during the war, and the 
State Dept. on foreign matters. 

Arnall said he had no intention 
of velunteering testimony at the 
hearings by the Senate Interstate 


Commerce subcommittee next 

month on Senator Edwin C. John- Metro’s Profit 

son’s bill for film industry li-: To heighten the feeling of an up- 

censing. Arnall declared he would swing, Metro this week aired its 

testify only if invited. net for the first 28 weeks of fis- 
cal 1950. Company showed a 














Goldwyn In D.C. 


—— Continued from page 3 








one of the Democratic members of 


the Senate Interstate Commerce 
Committee. That is the group 
which holds much of. the fate of 


Holiywood—as well as radio and 


TV—in its hands. 
It is a subcommittee of this 
group, headed by Senator Edwin 


C. Johnson of Colorado, that will 
hold hearings next month on 
Johnson's bill for Federal licensing 
of films. Johnson was among the 
Senators at the luncheon in Gold- 
wyn's honor yesterday in the of- 
fice of Senate secretary Leslie 
Biffle. 

Vice-president Alben W. Bark- 
ley was also among the guests. 
Host was Senator Brien McMahon, 
Connecticut Democrat. Others on 
hand were Senate Majority Leader 
Scott Lueas, and Senators Clinton 
Andersen, Warren G, Magnunson, 
Linden B. Johnson, Ernest W. Mc- 
Farland. Herbert R. O’Conor and 
Lester C. Hunt. All but Ander- 
son are on the Commerce com- 
mittee. 

Goldwyn was dinner guest last 
night of Mrs. Morris Cafritz, who 
has succeeded Mrs. Perle Mesta as 
the Capital's champion party-giver. 


He and Arnall were also on the | 


“Who Said That?” TV show from 
Washington later in the evening. 

Producer and his press aide, 
Jock Lawrence, returned to New 
York this afternoon. Goldwyn 
will be there until April 22, when 
he leaves for Europe. .He is await- 
ing receipt of new prints of his 
forthcoming “Edge of Doom,” on 
which he ordered the shooting of 
three new scenes last week. 


Lotos Club Site 


Continued from page 3 



































| SERRE Nee 
seater, and trade circles indicate 
that the old Embassy club on E. 
57th street may become another 
art house. 


A modern 600-seater will rise 


on the Lotos site, Raybond Thea- 
tres’ prez David Weinstock re- 
vealed, which will replace’ the 


chain's present Normandie at Park 
avenue and E. 53d street. That 
house, although comparatively new, 
will be razed some time during 


the summer as it occupies part of | 


a site on which Lever Bros. will 


erect an office building. 


New Normandie will be started 
shortly, Weinstock said, with the 
Ellinger Construction Corp. han- 
dling the remodeling on the exist- 
ing seven-story structure. He added 
that the theatre, which is expected 
to be ready about Oct. 1, will be 
“finely 


the | 


‘DuMont earnings. 


| earnings report as a divorced com- 
; pany has been intense. Previous- 
|ly, Par had derived 80% or more 


of its profits from its tremendous | 
The big ques- | 


theatre interests. 
tion has been whether the com- 
pany, shorn of established outlets 
could improve its 
take or would suffer a setback as 


a consequence. First indications 
are that sales wing has rallied. | 
Par, of course, is the first of the | 


Big Five actually to launch into 


disjribution sans theatres. 


profit of $4,986,963 against $4,117.- 


117 for the comparative period of | 
Report covers the half-year | 


1949. 
ended March 16. 

Actually, the gain was not as 
great as indicated. because $808,- 
020 of it represents the sale of 
theatre interests. However, allow- 
ing for this sum against a minor 
capital sale of. $40,000 in the pre- 
vious year. Metro still comes out 
ahead of its 1949 total. Company’s 
advance is all the more impressive 
because in °49 it showed a net for 
the year of more than $1,000,000 
ahead of '48. 

M-G’s net for the second quar- 
ter is a resounding $3,334,314. This 
‘compares with $3,095,961 in the 
/compartive stanza of the year be- 
fore. Equivalent earnings for the 
half-year amounts to 97c per share 
or well ahead of the regular divi- 
dend requirement of 75c for that 
period. Six-month earnings com- 
pare with 80c in ’49. 

Gross income for the 28 weeks 
totalled $95.618,000 against $94.,- 

(115,000 im 1949. 
added 


Included 
tributed earnings of $299,474 from 
partly-owned subsids. 
Republic Up Too 
This week’s developments now 
make it three in a row so far as 


promising returns are concerned. | 


Republic at a stockholder meet 
last week disclosed that its first- 
quarter net will show an improve- 
ment over the $414,000 earned last 
year. 
|as another illustration that purely 
distribution operations can be 
profitable in the present domestic 
and overseas markets. 

Par’s earnings for 


the first 


stanza of ’49 was $5.675.000. This, , 


of course, included big theatre 
| profits. On the basis of its first 
quarter net of $1.400.000, company 
could earn $5,500,000 or there- 
abouts for the year. Reduction of 
its common to a contemplated to- 
tal of 2.500.000 shares outstanding 
would permit it to pay $2 yearly 
as it has in the past. 


Industry interest in Par’s first | 


distributional | 


Operating profit | 
to $10,535,886 while the} 
vear before it came to $10,886,610. | 
in the figure are undis- | 


Rep is regarded significant | 


Reverse Teaser 

Philadelphia, April 11. 

| Fox, 20th’s deluxe showcase 

| here, attempted to prove last 

: week the theory that the pub- 
lic is satiated with superla- 
tive-laden film advertising, as 
propounded at 20th’s Chicago 
showmanship meet by N. Y. 
Times’ film critic, Bosley 
Crowther. In a large, two- 
column ad plugging ‘Wabash 
Avenue,” ad chief Harold 
Seidenberg superimposed over 
a cutout still of star Betty 
Grable only the title, cast, 
production credits and play- 





date of the film. Ad was 
headed: 

“Surveys show that many 
patrons say they can’t find 
out what a movie is about 


from the customary type of ad. 
This is an attempt to simply 
convey facts. No superlatives, 
no adjectives — just facts 
about a forthcoming movie. 
We would appreciate com- 
ment. Would you prefer such 
an ad on each motion pic- 
ture?” Under the general 
heading of “press comment,” 
Seidenberg closed the ad with 
the notation: 


“No critical information 
available insofar as the _ pic- 
ture has a world premiere 


showing in Chicago one day 
prior to our opening.” 


Philly Exhibs 
Map B.0. Setup 


Pimladelphia, April 11. 

As a followup to the 20th-Fox 
showmanship meeting here, lead- 
ing exhibs are working up a pro- 
| gram to boost theatre attendance 
| through the cooperative action of 
the entire local industry. 
Following a preliminary meeting 
| called Thursday (6) by Jay Eman- 
uel, indie operator, a committee to 
| lay out the program was selected 
| headed by Harold Seidenberg of 
20th; Harry Botwick, Paramount; 








Wax and Paul Kleiman, indies, and 
Emanuel. 

The committee meeting ts sched- 
uled for today (11) at the Fox the- 
| atre, and campaign procedure will 
| be decided upon, some idea of price 
' obtained, and the costs when fig- 
| ured out will be allocated propor- 
tionately to participating theatres. 

Primary objectives are institu- 
tional ads to appear in newspa- 
pers, on radio and television; and 
‘the publicly-made pledge that sav- 
ings obtained from elimination of 
the Federal admissions tax will be 
passed on to patrons. An ad 
'agency will be hired to prepare 
and place copy for the campaign. 

Initial meeting’ met with en- 
thusiastie response and among oth- 
ers represented were Sidney Sam- 
uelson, business manager of Al- 
lied: Martin Ellis, Jack Greenberg 
and Melvin Fox, all operators of 
independent theatre chains. 


Int'l Film Ass’n 























Continued from page 4 











Par’s Reasons 


Continued from page 4 


taining that rate if revenues war- 
rant it. 

Par took the step of bidding for 
500,000 shares because it found 
considerable difficulty in picking 
up a big block through ordinary 
channels. Because of Securities & 
Exchanges Commission regulations, 
the company could never bid either 
below or above the market price. 
It could not. for instance. pick up 
a block of 10,000 shares by offer- 
ing 's point above market price. 

Although the transaction will call 
for the expenditure of $10,500,000, 
actually Par will not be laying out 
than $2,500,000 of its own 

















appointed” in every re-| more \ 
spect. Program policy will be simi- cash. Reason for that is the major 
lar to the present Normandie, has obtained a loan of $8,000,000 


which has been using British pix 
in recent weeks. 

However, whether the new Nor- 
mandie will screen imports on a 
regular basis “depends upon the 
availability of suitable foreign 
product.” Besides a theatre, the 


remodeled structure will also have | 
Normandie | 
Amus, Corp., incidentally, is a Ray- | 


stores and offices, 


bond affiliate. Parent firm is also 


mapping construction of three nabe | 


theatres to add to its string of 
N.Y. suburban holdings. 


at 3% on its Paramount building, 
Times Sq. h.o. site, with the ulti- 
mate intention of selling the build- 
ing outright. That coin will be 
devoted to the stock buys. 

Under its consent decree, Par 
must sell the building, anyway, by 
March 3, 1954. It expects a price 
in the neighborhood of $12,000,000. 
Reduction of the capital 
‘through the sale of the building is 
balanced by the whittling of out- 
| standing common stock, it ig point- 
ed out. 


assets | 


agents working for-art houses or 
virtually anyone else who showed 
an interest. 

Dues are expected to be $100 for 
full membership and $25 for asso- 
ciate membership. That is unlike 
the Motions Picture Assn. of 
America and the- Society of Inde- 
pendent Motion Picture Producers 
where fees are based on each pro- 
ducer’s income. . 

Budget may reach $40,000 or 
$50,000 a year, with a plan of spe- 
cial previews suggested as a 
means of raising coin needed be- 
yond dues. One of the expendi- 
tures may be on a magazine to 
interest the public in foreign pix. 
Entirely uncertain yet is whether 
the publication would be sold or 
given away and how popular or 
how arty it would be in content. 

In any case, a fulltime publicity 
man will be hired and a research 
library will be set up to make info 
available on foreign pix. Sub- 
committees which will continue 
wrestling with unsolved questions 
are (1) planning and scope, (2) 
membership and budget, and (3) 
publicity. Morris Helprin, Ameri- 
‘can rep for Sir Alexander Korda, 
continues as temporary chairman. 
No new general meeting date has 
; been set. 








Showmanship Perks On, as Exhibs 
Absorb 20th’s Tips for Better Biz 


+ 





Bally in Canada, Too 


Canadian theatremen are join- 
ing in the showmanship pitch now 
being staged in the U. S., circuit 
operator Peter Herschorn said in 
New York last week. Herschorn 
is partnered with Joe Franklin in 
a chain in the maritime provinces. 


|He is the son of the late Meyer 


' Herschorn, 


who with Franklin 
founded the F&H circuit. 

Canadian op declared that 
houses in his area were enthusias- 
tic on joining in the efforts to 
promote better b.o. He said they 
were planning a program of re- 
education of the public via trailers 
and press conferences. 





But the Script Girl 
Into the Big Bally Act 


Script writer Martin Ragaway 
has been brought east by Univer- 
sal as one more step in the com- 
pany’s program of utilizing pro- 
duction execs and technicians 
adjuncts to players in bally stunts. 


as 


| Ragaway is currently in New York 


Frank Buehler, Al Boyd Theatres; | 
Everett Callow, Warner Bros.; Mo | 


or a round of newspapers, radio 
and video interviews timed for the 
mass preem of “Ma and Pa Kettle 
70 to Town” in 32 RKO flickeries. 
He scripted the exploitation pic. 

U has already drafted a number 
of behind-the-scene personnel for 
junkets including Melvin Hanks, 
technical expert on “Johnny Stool- 
pigeon”; makeup, fashion design- 
er and hair-stylist trio of Buddy 
Westmore, Yvonne Wood = and 
Joan St. Oegger for “Woman in 
Hiding”; and Lt. Commander K. 
D. Ian Murray, authority on pi- 
rates, for “Buccaneer’s Girl.” 

Besides Ragaway, U has booked 
Marjorie Main, Percy Kilbride, 
Richard Long and Meg Randall for 
appearances in a dozen RKO 
houses, Sunday (16) and Monday. 
(17). Leonard Goldsteia, produc- 
er of “Kettle,” arrived in the east 


a) 


Monday to join the troupe in 
Boston where the film preems to- 
day 1Wed.). 


Metro stars June Allyson and 
Dick Powell trek to Little Rock 
May 3, to beat the drums for 
“The Reformer and the Redhead,” 
in which they co-star. Film has its 
preem in the Arkansas capital in 











+ Series of institutionai ads in 
newspapers throughout the coun- 
|try plugging the “Movies Are Bet- 


| ter Than Ever” campaign, and the 
| appearance of the slogan on hun- 
dreds of theatre marquees, evi- 
‘denced this week that the 7 
'try’s new showmanship crusade is 
jcontinuing to generate’ steam. 
While it is still too early to deter- 
‘mine whether it will also generate 
the hypoed boxcfice for which it 
was designed, execs in all branches 
of the industry are hopeful that the 
drive will combine with the cur- 
rent crop of better product for an 
overall boost in business. 

Twentieth-Fox, which initiated 
the campaign, is continuing to plug 
away with exhibs on its offer of 
sharing the institutional ads on a 
50-50 basis. With its top homeoffice 
execs now away from their desks, 
however, the company is letting 
exhibs and other interested major 
distrib outfits, such as Paramount, 
carry the ball. H.o. spokesmen em- 
phasized they will continue to stim- 
ulate more aggressive film mer- 
chandising and are prepared to re- 
vive such energizers as the regional 
showmanship meets, if it is found 
they are necessary to keep exhibs 
on their toes. 

Indications of exhib acceptance 
of the campaign sprang up through- 
out the country during the last two 
weeks. In Cleveland, for example, 
every theatre in the city and sub- 
urbs is carrying the slogan as the 
tag line on its marquee. Kaspar 
Monahan, film editor of the Pitts- 
burgh Press, gave over a column of 
space to the Pitt territory’s meet- 
ing, as did Oscar Davis in the 
Washington (D. C.) Daily News. 
Pierre County Tribune, published 
in Digby, N. D., ran a two-column 
editorial headed, ‘“Let’s not anyone 
kid you into believing there’s an 
inferior movie being made today,” 
and carrying a detailed listing of 
the industry’s contribution to the 
war effort. 


Exhibs’ Follow-Through 


Number of exhibs took the sug- 
gestion of 20th to go back to their 
home towns after the _ regional 
meets and sit for interviews with 
the editors of their daily newspa- 
pers on the reasons for the drive. 
Much extra space, and all of it free, 
was obtained in that way. In Phil- 
adelphia, a group of indie exhibs 
banded together in their daily 
newspaper ads to buy a two-column 
slug over their program listings 














conjunction with the town’s an- bearings the “MABTE” slogan. 
nual Rose Festival. One oi the most ingenious ad 
campaigns was launched by the 
" Hollywood theatre in La Crosse. 
‘Sanson’ Sights Wis. Owner Harry Greene planted 
a series of small teaser ads with the 
Continued from page 5 questions “What's New?” and 
; “What’s Coming?” leading into a 
something over $35,000,000, ac- Jarge display ad featuring his up- 


cording to best estimates. 
“Samson,”’ on basis of figures to 
date, will get about $7,000,000 on 
pre-release. Every house which 
has played it to date has charged 


increased admissions, which is 
what makes possible the ultra 
grosses. On base of present 


strength. trade sources feel that an 
added $5.000,000 for the first time 
around at regular prices is a rea- 
sonable estimate. “GWTW” played 
once at upped scale and four times 
around in addition to reach its 
present figure. 

DeMille epic piled up approxi- 


mately $1,800,000 in its first 45 
dates. While “Cindy” is showing 
great strength it can’t approach 


those figures minus the upped ad- 
mission feature. Present estimates 
are that it will hit $5,000,000. It 
will, of course, also be hot for an 
anending series of reissues. 
“Cheaper by the Dozen” actually 
hasn't played sufficiently to make 
a good estimate, but looks certain 


to do better than $4,000,000. An- 
other in the same category of 
around $4,.000.000 is ‘‘Battle- 


ground.” 

“Francis” may exceed $2.500.000 
and may well hit $3,000,000. “Iwo 
Jima” looks good for $2,500,000. 
“Third Man” is too early to esti- 
mate. All three pix are from non- 
theatre-owning distribs and result- 
antly have a harder push to reach 
top grosses than those from affili- 
ated companies. In additign. Para- 
mount, 20th. RKO, Metro and War- 
ner Bros. are able to reach higher 
figures as a result of a patiern of 


‘high terms and best theatres and 
| playing time for their product. 


coming bookings and topped with 
a personal message to the effect 
that “never before have I been 
privileged to present such an array 
of truly great motion pictures.” 

Showmanship drive extended 
even to Canada, where the enter- 
prising owner of the Avenue the- 
atre, Montreal, inaugurated a glass- 
enclosed section in his balcony for 
rental im“advance to parties at a 
total cost of $10. which averages 
about 85c per person. No indi- 
vidual seats are sold in the enclo- 
sure, which has a separate volume 
control and in which smoking, for- 
bidden in other parts of the the- 
atre, is permitted. 








Prods. Guild | 


Continued from page 3 


business heads of studios whose 
organization is the Assn. of Motion 
Picture Producers. These men feel 
that they have a constructive con- 
tribution to make to the industry 
and its problems and that they 
could best do this through the or- 
ganization of such a Guild.” 

















Among the producers present 
were: Irving Allen. Buddy Adler, 


Jerry Bresler. William Dozier, 
Robert Welsch, Robert Fellows, 
Alex Gottlieb, Robert Bassler, 


Julian Blaustein. Fred Kohlmar, 
Sol Siegel, Aubrey Schenck, Jerry 
Wald. Joe Pasternak, Jack Cum- 
mings, Edwin Knopf and William 
Wright. 

They emphasized that it was not 
the intent of the new organization 
to infringe on the functions of the 
AMPP. 
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Paramount, N. Y. 

Billy Eckstine, Henny Young- 
man, Pete Rugolo Orch (i9), Bob- 
by Lane & Claire; “Riding High 
(Par), reviewed in Variety Jan. 
11, ‘50 





With Crosby's “Riding High” for 
the screen lure and the high-riding 
Billy Eckstine topping the in-per- 
son department, the Paramount 
looks set for a very profitable cur- 
rent run. They had ‘em queued up 
in the lobby opening show of the 
first day (10), and that’s certain 
to be the pattern for the next cou- 
pie of weeks at least. Laan 

Bill has less talent quantitatively 
than usual, but from the more im- 
portant qualitative angle it’s 
stronger than quite a few other 
lineups in recent weeks. Eckstine, 
naturally, kills them from the mo- 
ment he walks on. Starting with 
“I'm in the Mood For Love” and 
running through such items as 
“Body and Soul,” “My Foolish 
Heart.” “Caravan,” and “Sitting 
By the Window,” Eckstine sent the 
bobbysox brigade into spasms at 
the show caught.° 

Henny Youngman’s current ma- 
terial contains some of the best 
gags he’s trotted out on a Broad- 
way stage. If some of them arent 
quite as new or original as they 
might be, they at least have the 
merit of being consistently funny. 
The rapid-fire Youngman delivery 
has on past occasions been a little 
too fast for some of the pewhold- 
ers, and even with a too-amplified 
mike here some of his stuff failed 
to get the yocks it rated. Or maybe 
it was just that the teenagers were 
waiting for Eckstine. 

Bobby Lane and Claire dance 
personably, doing a cute. stock- 
inged-feet routine for their opener 
and going off to a good hand with 
acro stunts while ostensibly read- 
ing a newspaper comic section. Lat- 
ier is an extremely good routine 
and a welcome relief from the 
standard hoofing of presentation 
tern teams. 

Band is Pete Rugolo in his first 
New York appearance with a crew 
of his own. Rugolo is chief ar- 
ranger for Stan Kenton’s new 38- 
piece orch, and touches of the Ken- 
ton progressive jazz are evident 
in his scoring for this 19-man out- 
fit. Band has a chance to show in 
only a pair of numbers, the con- 
ventional fast jazz opener and 
what the leader terms his ‘“con- 
cert” arrangement of Cole Porter’s 
“Love For Sale.” Latter is okay, 
if a little over-arranged. 

Show is paced well, with the re- 
sult that its 50-minute length seems 
quite a bit shorter’than that. 

Rich. 


Orpheum. L. A. 
Los Angeles, Apri) 5. 
Dale Sisters (2), Johnny Dugan, 
Steve & Sally Phillips, Lee Donn, 
Vivian Marshall, Brother Bones, 
Gifford & Pearl, The Jeffreys (2), 


Rene William House Orch (9): 
“Joe Palooka Meets Humphrey” 
iMono}. 





Two acts that are vaude vets 
and show it in timing, plus some 
promising newer turns. keep this 
week’s Orpheum layout interesting. 
Sparking the show are Vivian Mar- 
shall, song impressionist, and Gif- 
ford & Pearl, rowdy, knockabout 
comics. 

Miss Marshall stays on for a fast 
14 minutes, whipping over a lot 
of material during that span. best 
of which is an hilarious takeoff 
on a drunken operatic prima don- 
na. At show caught, she also sup- 
plied eye-appeal and suspense in a 
halter-top evening gown. Rowdy an- 
tics of Gifford & Pear! are sparked 
by deft timing that soHdly sells the 
old gags, the dances and the fun- 
poking at ventriloquists. 

A couple of newer acts also gar- 
ner attention. The Jeffreys, male 
and femme, perform ballet-like 
routines on trapeze and rings, sup- 
plying a goed close to the bill. 
Spins and muscle work catch the 
eye. Male, however, should try out 
a new set of grfmaces. Steve & 
Sally Phillips have developed 
something different in style for 
tap teams. Instead of just running 
through stock sets of terping. they 
have added some flash, tapping 
while pantomiming their wavy 
through a pickup, a basebal! game 
and hitch-hiking scene. Also added 
by Steve are impressions of old- 
time riffs, buck-and-wings and Pat 
Rooney. Pair earn a good hand. 

Brother Bones beats out his 
rhythms on bones, knives and auto 
wrenches while whistling. He toss- 
es in a plug for his Tempo record- 
ings of “12th Street Rag” and 
“Sweet Georgia Brown,” demon- 
strating why the platters sold. He 
was liked at show caught. Johnny 
Dugan has a good tenor voice. nice 

ersonality and looks, all of which 
elped get his four songs over. He 
needs a bit clearer enunciation. 


Specially pleasing was his Irish “A | after a week at the Downtown Par and boxes. 


Little Bit of Heaven.” 
The two Dale Sisters start 
of 


standard routines. Lee Donn, 


the | that 


show with a trampoline workout|some jacking up to score strongly 


pianist, occupies the four-spot. At 
the first show he did four numbers 
to turn in two more. Keyboarding 
of “Rhapsody in Blue,” a Greig 
Concerto. “Bumble Boogie” and 
others offers nothing unusual. 
Brog. 





Olvmpia. Miami 
Miami, April 9. 
Gene Baylos, Freddie Stewart, 
DeMay & Moore, Tu Tones, Brick 
Bros. & Gloria, Les Rhode House 
Orch; “The Outlaw” (RKO). 





Satisfving fare on hand here for 
the vaude regulars this week. Two 
niterv acts, long holdovers in local 
bistros, share tepline honors and 
satisfy, 

Comedy 
Gene Bavylos, 
amiable manner. 
sets off a line 
familiar. and in some cases a bit 
too fast, but on overall garners 
laughs with his deadpan approach. 
Set routines are new twists on the 
pinball addict, guy on way to work 
in a bus, also teaming with young 
Freddie Stewart on a song. Holds 
them all the way. 

Monogram pic songster Stewart 
socks in own stanza. Offers pops in 
zingy stvle to win plaudits. Deliv- 
ery is smooth and effective to set 
well with both oldsters and teen- 
agers. 

Tee offers 
and Gloria 


by 
in 
he 

is 


spot is held down 
who also emcees 
On his own, 


of patter that 


are Brick brothers 
in .clever trampoline 
act. Tricks are effective and 
worked out act for maximum re- 
sults. Accordion act of the Tu 
Tones is okay. Their impreshes of 
Three Suns and Harmonicas come 
off well to healthy returns. ; 
DeMay and Moore contrib satiri- 
cal ballroomology for a nifty mitt. 
Les Rhode house orch does okay 
on backgroundings. Lary. 


Casino. Toronto 
Toronto. April 7. 
Red Ingle & Natural Seven, Dun- 


hills (3), Martin Bros. (2), Naomi 
Irwin. Jimmy Cameron, Charles 
Gregory Girls (18). Archie Stone 


House Orch: “Girls School” (Col). 





With Easter backgrounding, cur- 
rent lavout is a pleasant package 
that scores in the 70-minute ses- 
sion. 

The marquee lure is Red Ingles 
and his seven men and a girl (Il- 
lean Martin) for clowning and gun- 
fire effects that are not new but 
noisy and marked by clever instru- 
mental solos, with accompanying 
mayhem from fellow’ troupers. 
Their “Chloe” and “Tim-tash-in”’ 
had the customers begging for 
more. 

The three Dunhills and the Mar- 
tin Bros. are also high in the ap- 
plause brackets: the first for their 
fast and fusious stepping and chal- 
lege finishes, and the latter for 
clever puppet manipulating. Both 
had to. beg off. 

The line girls, in rabbit costumes 
and lush garden backdrop, open 
the bill with a neat routine. with 
Thelma Frechette singing ‘Easter 
Bunny.” Gals are back for the 
production finale before a church 
window motif. with emcee Jimmie 
Cameron nicely vocalizing “Sweet 
Easter Lily of Mine.” Neat finish 
has Naomi Irwin doing a nifty but- 
terfiv dance on toes, with colorful 
strobolite finish. 

Nice package and doing top biz. 

McStay, 


Paramount. Hollywood 
Hollywood, April 8. 

Ben Pollack & Pick-A-Rib Divxie- 

land Band (6). Pied Pipers (4), 

Don Corey; “Riding High” (Par). 





Live presentations here follow 
the nightclub floorshow format 
since the house has no real stage, 
and the current lavout is strictly 
in the nitery tradition. As a re- 
sult. it leaves something to be de- 


sired for vaude audiences, rating 
only as “acceptable”  entertain- 
ment. 


Stronger, response could ‘have 
been elicited by more judicious 
use of Ben Pollack’s 


little to do.. Combo provides mu- 


sical backing for the Pied Pipers, | 


but has only opening and closing 
numbers and a socko dixiebeat ver- 
sion of the “Thiru Man” theme 
for its own spotlighted efforts. Cur- 
rent two-beat resurgence, particu- 
larly on the Coast, would justify 
more work from the Poilack sextet. 
Crew earns hefty response for its 
slim chores. 

Pied Pipers, with vears of band, 
radio, nitery and waxing dates be- 
hind them, draw on a neatly-round- 
ed medley of old faves for the best 
part of their 12-minute turn. It’s 
pleasingly purveyed. 


dispensing some okay comic stuff 
draws chuckles but needs 


with vaude audiences. Kap, 


Dixieland | 
crew which, though top-billed, has | 


Capitol, N. Y- 
Sammy Kaye Orch (16) 


Nancy Waiker, Ray 


head” (M-G/, reviewed in VARIETY, 
March 8, 50. 


Sammy Kaye's orch inits regular 
annual stand at this ; 
house, is heading up a crackerjack 
holiday show earmarked for heavy 
b.o. returns. Kaye's organization, 
with a solid assist from comedienne 
Nancy Walker and hoofer Ray Ma- 
lone, paces. a well-planned layout 
that’s smooth, fast and funny 
throughout. 

It’s in the standard Kaye pattern 
from the opening “Bake a Cake” 
number to the closing “So You 
Want to Lead; a Band” sequence. 
This musicrew has a deceptively re- 
laxed air that covers its tightly ex- 
ecuted routines as, for instance, In 
the luminous flower arrangements 
on the darkened stage. All the 
background gagging, culminating 
in the aud-participation stunt, also 
garners sock results because of the 
perfect timing. 

Musically, the Kaye orch dishes 
up a neatly varied program. Band 
vocalist Tony Alamo_ registers 
strongly with two change-of-pace 
tunes, “It Isn’t Fair” and “Wild 
Goose,” the latter getting an effec- 
tively dramatic rendition. Laura 
Leslie also does nicely with “It’s 


Wanderful” and joins with the 
male glee club in “Echoes.” On 
the hot side. sax player Chubby 


Silvers hits a driving pace on “Rag 
Mop,” capitalizing on his heft for 
good laugh returns. 
Additional comedy 
supplied by Nancy Walker, legit 
musical actress who does several 
numbers from “On the Town” and 
“Along Fifth Avenue,” in which she 
was featured. Garbed in slacks, 
Miss Walker has a clever turn, al- 
though some of the sophistication 
in her overall broad style is lost 
in this big house. She scores heav- 
ily, however, with her “burlesque 
of an amateur ballet dancer for a 
strong finish. 
Ray Malone rounds out the bill 
with a flashy style of tapstering. 
Malone’s hoofing is marked by eye- 
catching breaks and fancy Mg 
erm. 


values are 


Fox. St. Loo . 
St. Louis, April 8. 
Paul Gray, Dick Thomas, Bobby 
Joyce & Ginger, Fred & Ann Car- 
roll, Nancy Long, Joe Schirmer, 
Frank Pdnus Orch; “The Nevadan” 
(Col). |; 





Fred and Ann Carroll, satirists, 
working with masks of show biz 
personalities, plus soft-shoe, acro 
and eccentric dancing, are easily 
the outstanders of the current lay- 
out. The Carrolls, in their satires 
on Jerry Colonna, Jimmy Cagney, 


Basil Rathbone, etc., ‘are in trey 
spot and socko. 
Paul Gray, comic. who also 


emcees, had a tough time warming 
‘em up on the introes, but when he 
‘goes into his routine in next to 
closing he held them all the way. 
Gray’s sly chatter, his impresh of 
the Ink Spots doing “If I Didn't 


'Care,” Al Jolson warbling “April 


-Showers” and a burlesk of Nelson 
Eddy and Jeanette McDonald war- 
bling “Indian Love Call” are 
clickers. 

Session opens with Panus’ toot- 
ers scoring with a Chinese medley. 
‘Nancy Long, a teenage brunet hand 
balaneer and acro dancer, working 
on an elevated platform, wins a fine 
mitt for her novelty stuff. Bobby 
Joyce and Ginger, in next slot, un- 
cork a lot of showmanship with 
their tap and eccentric dance rou- 
tine for nice returns. 

Dick Thomas, songster and com- 
'poser of “Sioux City Sue,” working 
with an accordion, socks over that 
ditty along with “Jealous Heart” 
,and other items, several in the hill- 
| billy vodeling vein. 

Joe Schirmer. band’s banjoist, 
brings session to a close with a 
torrid interp of “Melody in F” for 
a neat hand. Biz fair. Sahu. 


. Capitol. Wash. 
«Washington, April 9. 
Bela Kremo, Kay De Witt, Ber- 


nie George, Sam Jack Kaufman 
House Orch (18); Samson & De- 
lilah (Par). 

Capitol has trimmed its usual 


four-act vaude to accommodate the 
lengthy De Mille opus on_ the 
screen, Result is an unimpressive, 
though pleasant, layout. with little 
accent on the holiday theme. 
Headliner Bela Kremo = gets 
payees on edge of their seats with 
his bell-ringing juggling routine. 
Act is more sophisticated than the 
usual sleight of hand, and, at the 


Emcee is Don Corey. who is also same time, dazzling in its swift 
on his own for his usual imper- pace and gravity-defying  tech- 
,Sonations routine. Corey moved | nique. Juggler works with mini-| 
‘into the Hollywood Paramount) mum of props—hats, balls, cigars | 


His top hat 


juggling, with one box perpetually 


4 - ‘and more often by manager Joel 
'Margolis, displays her versatility 
_with a trio of tunes. There is some | 
trivial production business to in-| 


Broadway | 


twirling, | 
jin which he pops the topper on| 
his head from all positions and an-| 
gles, and his amazing cigar box | 


suspended mid air, are tops in| 
with | 
and then didn’t wait to be asked Tony Alamo, Laura Leslie, Chubby | 


| Silvers: 
‘lone; “The Reformer.and the Red- 


the field. Garners top mitt aetion, 


Kay De Witt, hep house chantoo-| jy, anita Rios; The 


sey, who is being featured more 


troduce her “Cinderella,” thence 
on to “One Fine Day” from “Ma- 
dame Butterfly,” and a final “Ho- 
sanna”’ 
the Easter season. Miss De Witt’s 
rich contralto’ registers well 


enough, but her material impresses | 
as being wather haphazardly cho-. 
sen, with less pop appeal than is 


usual in her repertoire. 
Impressionist Bernie George spe- 
cializes in sound effects, rather 
than takeoffs on big names, though 
there’s some of the latter in his 
Ronald Colman and Churchill bits. 
Reproduces the sounds of the fight 


ring, announcer, referee, crowds, 
et al.; the sound effects of soap 
operas; a sham air battle and an 


overseas broadcast, complete with 
atmospheric interference. His im- 
pressions are sufficiently authentic 
to have rated a better response 
than he got at show caught. A 
rather mechanical manner, and a 
lack of flare, may account for this. 
There's no question of George's 
ability to reproduce sounds. 
Lowe. 


Empire. London 
London, March 27. 


Empire Girls (24), Empire Bal- 
let (20). Choral Ensemble (12), 
The Myrons (2), Eddie Gray & 


Jack Hartman, George Melachrino 

Orch; “On tle Town” (M-G). 
“Spring on Parade,” the new 

Nat Karson production provides a 





refreshment , seasonal attraction 
and combined with the Metro 
film, “On the Town,” is one of 


the best shows of the series. 
In the three months since the 
vaudfilm policy was introduced at 


the Empire, there have been 
noticable improvements in the 
standard of the stage show. This 


particularly applies to the techni- 
cal side, and the current show is 
outstanding for superb lighting. 
Karson has now developed a set 
format for the show, which works 
out well. First is the Melachrino 
orchestra playing “Irving Berlin 
Fantasy.” Next, with Easter as 
theme, comes the Choral Ensemble 
and the Empire Ballet in a new 
and attractive version of ‘Easter 
Parade.” The Myrons, gymnasts, 
offer a_ skillful and well timed 
balancing act for merited returns. 
Empire Girls, in a colorful set- 


ting and attired in nifty spring 
costumes, maintain a high stand- 
ard and their precision work is 


still tops of the show. One of the 
weaker spots of the bill is Eddie 
Gray, whose act with Jack Hart- 
man is much too unsophisticated 
for a West End audience. Humor 
is too obvious and corny and the 
act lacks punch. Finale is most 
colorful, with the ballets, singers 
and dancers teamed in a _ vivid 
Spanish dance, enhanced by mag- 
nificent effects. Myro. 


Oriental, Chi 
Chicago, April 6. 
Condos & Brandow, ‘George De- 
Witt, Lennie Hayton, Lena Horne, 
Carl Sands Orch; “Woman of Dis- 
tinction” (Col). 





While perhaps one of the briefest 
shows, it is one of the strongest 
layouts in recent weeks. Bill is 
fastly paced, and, of course, major 
plaudits are reserved for Lena 
Horne, singing filmster. 

Steve Condos and Jerry Brandow 
have nifty routine, flanked by fine 
tap work, which gets a hefty hand. 
Starting off with unison taps to 
“Wrap Your Troubles in Rhythm,” 
Brandow takes over for. neat imi- 
tation of Louis Armstrong chirping 
“I Can't Give You Anything But 
Love” and some hot trumpet licks. 
Condos does a series of twirl taps 
with Brandos doing piano back- 
grounding. They close to strong 
applause with nifty clog dance. 

George DeWitt, comedian, dishes 
out some quickies before going into 
Sharp satires of Perry Como, 
Vaughan Monroe, and Mel Torme. 
His bit on soap operas is familiar, 
as is his detective episodes, but 
both are received well. He does 
a trim characterization of the Pres- 
ident. 

Miss Horne. in her first appear- 
ance at this theatre, does a slick 
job on four numbers. Backed by 
an enlarged orch, five more strings, 
piano and drummer all under the 
direction of Lennie Hayton, 
she opens with “Jump for Joy” 
for fast pacemaker; follows with 
torchant. Exotic singer switches to 
sock over “Can't Help Loving That 
Man of Mine”; rocks ‘em with 
“Love Can Be,” accompanied by a 
mixed quartet, who chant a few 
bars. Comes back to sew things up 
with a sizzling version of “Stormy 
Weather.” ‘ 
_ Carl Sands does some neat piano- 
ing with house band on a spring 
medléy, Zabe, — 


as show's sole tribute. t0| needa: Only Clee Mhehes be the 


| bill—Miguelito Valdes’ band, the 


/ whacky dame, 
the routine of a generation ago, 


Strand, N. Y¥. 
. Miguelito Valdes Orch (13) with 
mos (2), 
Peter Lind Hayes with Mary Hea. 
ly; “The Damned Don't Cry” 
(WB), reviewed in current issue 
of VARIETY, 





Short in numbers, the current 


| Strand bill has enough of what it 


takes to handle its entertainment 


ballrooming DiGatanos, plus the 
headlining Peter’ Lind Hayes with 
Mary Healy (Mrs. Hayes). 

The Valdes orch, with the husky 
leader alternating between the 
baton and the vocals, plus a little 
bonga-belting on the side, gets over 
with the Latin rhythms from a 
combination that cdmprises piono, 
bass, two bongas, drums, four reeds 
and four brass plus the leader him- 
self. Juanita Rios is the undulating 
band vocalist and maracas-shaker. 

The DiGatanos are svelte as ever 
with their smooth ballroom stuff 
the male’s lifts being as effortless 
and distinctive as ever. Their top 
click is still the fast whirl that 
he does with the girl entwined 
around his neck. 

Hayes has an insouciant charm. 
but some of those admittedly old 
gags can be eliminated. Miss Healy 
does much for the act with her 
looks and stage know-how, plus the 
voice and comedy flair. That finale 
single by Haves, in which he does 
a drunk, & adept artistry that is 
better than the material. Their 
“Disk Jockey Blues,” together, and 


the “Baby, It’s Cold Outside” duet 
are likewise clickeroo. Kahn. 
Palace, N. Y. 
King Bros. (2), Freda Wing. 


Leonard Sues, Clifford & Marion. 
Lee Sullivan, Gautier’s Bricklayers, 
Buck & Bubbles, Earl, Jack & Betty, 
Don Albert’s House Orch; “Chal. 
lenge to Lassie” (M-G), reviewed 
in VARIETY Nov. 2, '49. 


Current Palace bill shapes up as 
diversified and entertaining. Fast- 


ly-paced, its main artillery is in 
the latter half. 

King Bros., youthful pair of 
acros, give proceedings a_ lively 


sendoff with slick hand and head- 
balancing for hefty returns. Freda 
Wing (New Acts) maintains the 
pace with hillbilly song and hoof- 
ing to nice reception. Leonard Sues 
scores with solid trumpeting of 
“Blue Skies,”’ “St. James Infirma- 
ry,” et al., and shifts into impreshes 
of Henry Busse, Clyde McCoy and 
winds with his version of “Ritual 
Fire Dance.” 

Clifford and Marion reprise their 
yesteryear vaude act to fair re- 
turns. The premise of their mate- 
rial is okay, but times and tempo 
have changed, and they'd do well 
to pep it up for better pacing. As 
presently constituted, ‘it grabs a 
measure of laughs. However. their 
nonchalant delivery slows it to pe- 
destrian pace. 

Lee Sullivan gets bill back into 
former groove with solid song ses- 
sion. Former “Brigadoon” juve in- 
troes with “It’s a Great Feeling.” 
follows with “A Song in My Heart” 
and “Irish Lullaby” for a grand 
slam. Encores with a “Brigadoon” 
tune for nice exit. Gautier’s Brick- 
layers again prove they are one 
of the best canine acts in show 
business and rate the applause 
awarded. 

Buck and Bubbles, sepia team 
rounding out their 25th anni as 
partners, are clicko, as usual, with 
their comedics, songs, pianoing and 
hoofing. Onty a few weeks ago they 
plaved the nearby Roxy. Ear}. 
Jack and Betty provide a flashy 
closer with their whirlwind skat- 
ing. Don Albert’s housé orch back- 
grounds superbly. Edba. 


Senator. Pitt 
Pittsburgh, April 8. 
Johnny Pineapple, Nellie Arnaut 
& Bros., Sully & Thomas, Winton & 
Diane, Melino & Hollis, Hula Maids 
rp 7 “The Traveling Saleswoman” 
(Col). 


Downtown Senator theatre, long- 
time film house which was recently 
taken over by a local syndicate 
with an eye to having it replace 
Nixon as a legit site next season, 
is trying to salvage something be- 
tween now and then with vaude. 
Management made quite a _ big 
thing in exploitation and advertis- 
ing about return of vaudeville to 
Pittsburgh after such a long ab- 
sence, and public seems to be re- 
sponding to it. 

_ Premiere bill has the usual va- 
riety layout, including a couple of 
acts which were standards long 
before vaudeville was supposed to 
have died. Nellie Arnaut and her 
brothers are still doing the same 
musical and birdland fantasy of 
old, proving that an okay turn 


‘can withstand the march of time 
‘and mediums, 


and gag turn of 
and Thomas, with the 
continue to offer 


Sully 


(Continued on page 69) 
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Wednesday, April 12, 1950 


Kitling a man is one thing... loving his 
wife is another... both are Dynamite! 


Author NIVEN BUSCH brings 
his newest thrill with all the 
emotional -violence that marked 


pe 


ccarveine VICTOR JORY « sacQUELINE WHITE -JIMMY HUNT ond introducing EDWIN RAND 
Written & Produced by WIVEN BUSCH * Directed by JOHN STURGES 


A Showtime Properties, Inc. Feature * Distributed by RKO Radio Pictures, Inc. . 4 
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PHILADELPHIA 


(Continued from page 10) 
for All’ (U) with Jack Carson, 
Janis Paige, Robert Alda onstage. 
Mild $20,000. Last week, Side 
Street” (M-G) with Erskine Haw- 
kins orch onstage, fine $25,000. 

Fox (20th) (2,250; 50-99)—‘Wa- 
bash Avenue” (20th) (2d wk). Very 
good $20,000, after sock $25,000 
break-in. 


Goldman (Goldman) (1,200; 50- | 


99)—“Yellow Cab Man” (M-G). 
Trim $15,000. Last week, “Con- 
spirator” (M-G) (2d wk), $10,500. 

Karlton ‘Goldman) (1,000; 50-99) 
—_*“Black Hand” (M-G) (3d_ wk). 
Fair $7.500. Last week, $8,200. 

Mastbaum (WB) (4,360; 50-99) 
__“Stage Fright” (WB). Mild $20,- 


Last week, “Perfect Strang- 
er” (WB) (2d wk), slim $12,000 
Princess (WB) (450; 50-99)— 
“Bicycle Thief” (Indie). Nifty $5.- 
500. Last week, second-runs. 
Randolph (Goldman) (2,500; 50- 
99)—-“Riding High” (Par). Sturdy 
$20,000. Last week, “Foolish 
Heart” (RKO), good $13,000, third 


stanza. 

Stanley (WB) (2,950; 50-99)— 
“Third Man” (SRO). Best thing 
in town. great $30,000. Last week, 
“Nevadan” (Col), $14,000. 

Stanton (WB) (1.475; 50-99)— 
“Cargo Capetown” (Col). Sluggish 
$7.000. Last week, “Gun Crazy’ 
(UA). $8,000. 

Studio (Goldberg) (400; 50-99)— 
“Titan” (Indie). Breaking house 
records at terrif $7,500. Last week, 
second-runs. 

Trans-Lux (T-L) (500; 50-99)— 
“Cinderella” (RKO) (3d wk). Still 
getting heavy play—all house will 
hold, huge $16,000. Last week, 
same. 


000. 





‘Cinderella’ Biggest Ever 
In Toronto. Huge: $48.000 


Toronto, April 11. 

With smash $14,000 opening day, 
“Cinderella,’ at four J. Arthur 
Rank houses. will do terrific $48.- 
000 on week, largest ever scored 
in Toronto by any film. Also the 
first time that four Odeon houses 
ever were linked. It is breaking 
all house records. Other top prod- 
uct also is packing in patrons. In 
for lush returns are “Riding High,” 
“Yellow Cab Man” and “Cheaper 
By Dozen.” 


Estimates for This Week 


Danforth, Fairlawn, Humber, 
Odeon (Rank) (1,330; 1,165: 1,201: 
2390: 48-$1.15) — “Cinderella” 
(RKO). Great $48,000." Last week, 


“Glass Mountain” (EL) at Odeon 
only. fair $9,000. 
Downtown, Glendale, 


State (20th) (1,059; 955; 698; 694: 


33-57) — “Blae Grass Kentucky”’ 
(Mono) and “Blonde Dynamite” 
(Mono). Fine $13,500. Last week. 
“Cargo Capetown” (Col) and 
“Crime Doctor’s Diary” (Col), $12,- 
600. 

Eglinton, Victoria (FP) (1.080; 


1.140; 38-67)—“Third Man” (SRO). 
Hefty $15.000. Last week, “Hasty 
Heart” (WB) (2d wk), $12,000. 
Hyland (Rank) (1,357; 46-77)— 
“Tight Little Isle’ (U) (2d wk). 
Still capacity at $12,000 for con- 
tinuing house record. Last wéek, 
same. 
Imperial (FP) (3,373; 37-59)— 
“Riding Htgh” (Par). Smash $22.- 
000. Last week, “Chain Light- 
ning” (WB) (2d wk), $12,500. 
Loew’s ‘Loew) (2,096; 38-67)— 
“Yellow Cab Man” (M-G). Great 
$15.000. . Last week, “Key to City” 
(M-G) t2d wk), $9,000. - 
Nortown, University (FP) (959; 
1.556; 38-67)—"‘Cheaper By Dozen’”’ 
(20th). Sock $14,000. Last week. 
“Perfect Strangers” (WB), $11,500. 
Shea’s (FP) (2,386; 
“Daughter Rosie O’Grady” (WB). 
Big $16,000. Last week, “Barri- 
cade” (WB), $11,000. 


Uptown (Loew) (2,743; 38-67)— 
Nice 


“Kettles Go to Town” (U). Nic 
$12,000. Last week, “Francis” (U) 
(3d wk). big $6,500. 


WASHINGTON 


‘Continued from page 10) 
swing to $10,000 or better with 
holiday trade, after nice $9,000 
last week. 

Little (Lopert) (285; 50-85) 
“Tight Little Island” (U) (3d wk). 
Big $4,500 after $3,000 last week. 





Metropolitan (Warner) (1.163; 
44-74) — “Tarzan Slave Girl” 
(RKO). Good $7,500. Last week. 


“Barricade” (WB), $7,000 in 9 days. 

Palace (‘Loew’s) (2,370; 44-74)— 
“Cheaper By Dozen” (20th). Sock 
$25,000. Last week, “Three Came 
Home” (20th) (2d wk), nice $14,000. 

Playhouse (Lopert) (485; 50-90) 
—“Third Man” (SRO) (4th wk). 
Riding on crest of holiday wave to 
terrific $12,000 after big $11,000 
last week. 

Warner (WB) (2,164; 44-74) — 
“Riding High” (Par). Very nice 


Scarboro, | 


38-67)— 





| $16,000 for Crosby comedy but not 
‘as strong as expected for this time 


of year. Last week, “Perfect 
Strangers” (WB), slow $12,000 in 
9 days. 


Trans-Lux (T-L) (654; 44-80) — 
“Red Shoes” (EL) (5th wk). Stout 
$8.000 after $7,000 last week. Holds 
again. 


‘Wabash’ Robust $12,000, 
Seattle: ‘Cindy’ 146, 2d 


Seattle, April 11. 





It is an even split between first- | 


runs having holdovers and those 
with new fare this week. “Wabash 


Avenue” shapes nice at Fifth Ave- | 


nue while “Riding High” looks fine 
at Paramount. “Cinderella,” in 
second stanza at Music Hall, still 
is smash. “Francis” continues big 
on fifth downtown week. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 59- 
84\—"Francis” (U) and “Molly X” 
(U) (5th wk). Big $4,500 after $5,- 
300 last week. 

Coliseum (Evergreen) (1,877; 59- 
84)—"Captain Carey” (Par) and 


“Tyrant of Sea” (Col). Strong) 
$11,000 or near. Last week, | 
“Father Is Bachelor” (Col) and | 
“Palomino” (Col), $8,400 -in 10 


davs. 
Fifth Avenue (Evergreen) (2,349; 


59-84)—"‘Wabash Avenue” (20th) | 
and “Tattooed Stranger” (RKO). | 
Nice $12,000. Last week, “Paid in| 
Full” (Par) and “Blonde Dyna- 
mite” (Mono), dull $7,500 in 9 
days. 


Liberty (Hamrick) (1,650; 59-84) 
—‘‘East Side” (M-G) (2d wk). Okay | 
$7.000 or under. Last week, $9,- 
800. 

Musie Hall (Hamrick) (2,200; 59- 
84)—“Cinderella” (RKO) (2d wk). 
Smash $14,000. Last week, im- 


Orpheum (Hamrick) (2,600; 59- 
84) — “Perfect Strangers” (WB). | 
Dim $5.000 in 6 dayse Last week, | 
“Man With Horn” (WB), nice $10,- | 
500 in 9 days. 

Palomar (Sterling) (1,350; 50-$1) 
—“Capt. China” (Par) (2d run)| 


“mense $19,000. 


| Prov. Sluggish Albeit 


‘Wabash’ Solid $17,000; 
‘Buccaneer’ Light 136 


Providence, April 11. 

With biz practically at a stand- 
still from Bhursday to Easter Sun- 
'day, most stands found even the 
/expected Sunday upsurge far be- 
‘low the usual annual standard. 
| Star-studded TV show hurt, and 
| most operators have stopped kid- 
|ding themselves (in private _at 
|least) about upsurge of fireside 
i viewers. Rated as fairly active 
this week are “Wabash Avenue” 
at Majestic and “Yellow Cab Man” 
| at Loew’s State. 
Estimates for This Week 





Albee (RKO) (2,200; 44-65) — 
“Buccaneer’s Girl’ (U) and “Fly- 
ing Saucer” (FC). Fair $13,000. 


Last week, “Outside Wall” (U) and 
“Square Dance Jubilee” (Lip), so- 
so $9,000. 

Fay’s (Fay) (1,400; 44-65)—“Mule 
Train’ (Col) and vaude featuring 
Jimmy Burrell. Steady $6,000. 
Last week, “Yellow Sky” (20th) 


(reissue) and vaude onstage, weak | 


$5,500. 

. Majestic (Fay) (2,200; 44-65)— 
“Wabash Avenue” (20th) and “Fed- 
eral Agent’ (Rep). Solid $17,000. 
Last week, “Perfect Strangers” 
(WB) and “Western Pacific Agent” 
(Lip), slow $9,000. 


Metropolitan (Snider) (3,100; 44- | 


65)—*‘Woman of Distinction” (Col) 
and “Killer Shark” (Mono). Oke 
$7,500. Last week, “Davy Crockett” 
(UA) and “Guilty Bystander” (FC), 
$7,000 in 8-days. 

State (Loew) (3,200: 
“Yellow Cab Man” (M-G) and the 


“Great Plane Robbery” (Col), Fair | 


$18,500. Last week, “Conspirator” 
(M-G) and “Mark Gorilla” (Col), 
$16,500. 

Strand (Silverman) (2,200; 44- 


65)—“Riding High’ (Par). Opened | 
Monday (10). Last week, “Song To | 


Remember” 
at $5,500. 


‘Nancy’ Lofty at $19,000, 
Mont’; ‘Dozen’ Hefty 20G 
Montreal, April*11. 
New entries in all deluxers this 


week, heavy holiday weekend 
booming trade in all houses. 


(Col) (reissue), died 





plus Desi Arnaz heading stage-| “Cheaper By Dozen” shapes to get 


show. Arnaz boosting this to) 
nice $10,000. Last week “Dumbo” 
(RKO) (réissue) plus Dailey’s stage 
circus, $8,500 at 40-69¢ scale. 

Paramount (Evergreen) (3,039; 
59-84)—'‘Riding High” (Par) an 
“Dangerous Profession” (RKO). 
Fne $12,000. Last week, “Outlaw” 
(RKO) and “Traveling Sales- 
woman” (Col) (3d wk), okay $7,000 
in 8 days. 


DENVER 


‘Continued from page 10) 


We Hail’ (Par) (reissue), poor 
$6,000. 

Denver (Fox) (2,525; 35-74)—‘“Per- 
fect Strangers” (WB) and “Bomba 
Panther Island” (Mono), day-date 
with Esquire. Thin $11,000. Last 
week, “Mrs. Mike” (UA) and “Kill- 
er Shark” (Mono), $12,000. 

Esquire (Fox) (742; 35-74)—“Per- 
fect Strangers” (WB) and “Bomba 
Panther Island” (Mono), also Den- 
ver. Poor $1,700. Last week, “Mrs. 
Mike” (UA) and “Killer Shark” 
(Mono), $2,000. 

Orpheum (RKO) 
—‘Cinderella”’ ‘RKO) (2d 
Big $17,000. Last week, 
$25.000. : 

Paramount (Fox) (2,200; 35-74) 
—‘Johnny Holiday” (UA) and 
“Forbidden Jungle” (EL), day- 
date with Webber. . Tall $11,000 
or near. Last week, “Baron of 
Arizona” (Lip) and “Everybody’s 
Dancing” (Lip), fair $7,000. 

Rialte (Fox) (878; 35-74)— 
“Johnny Holiday” (UA), also Par- 
amount, Webber. Fine $3,000. 
Last week. “Jeepers Creepers” 
(Rep) and “Joan of Ozark” (Rep), 
$2,200. 

Vogue (Wolfberg) (600; 60-74)— 
“Stairwav Heaven” (Indie). Fair 
$2.000. Last week, on reissues. 

Webber (Fox) (750; 35-74)— 
“Johnny Holiday” (UA) and “For- 
bidden Jungle” (EL), also Para- 
mount. Nice $3,000. . Last week, 
“Mrs. Mike” (UA) and. “Killer 
Shark” (Mono), fair $1,800. 


BOSTON 


(Continued from page 10) 
—‘“Riding High” (Par) and “Davy 
Crocket” (UA). Nice $16,000: Last 
week, “Capt. China” (Par) and 
“Bells of Coronado” (Rep), thin 
$10,000. 

Pilgrim (ATC) 
“Love Happy” ‘UA) and “Strange 





wk). 
smash 





Gamble” (UA). Mild $8,000 or 
near. Last week, subsequent-run. 
State (Loew) (3,500: 40-85)— 
“Yellow Cab Man” (‘(M-G) and 


“Great Plane Robbery” (UA). Light 
$11,000. Last week, “Nancy to 
Rio” ‘M-G) and “Blondie’s Hero” 
(Col.), $9,500. 


| tol. 


(2,600: 35-74) | 


(1,700; 35-85)— , 


top coin, being great total at Capi- 
| “Nancy Goes to Rio,” also 
socko, is making comparatively 
| stronger showing at Palace. “Rid- 
|ing High” and “Love Happy” also 
| are in the chips. 
| Estimates for This Week 
| Loew’s (‘C.T.) (2,855; 40-65)— 
| “Riding High” (Par). Nice $11,000. 
Last week. “Inspector General” 
|(WB) (2d wk), okay $16,500. 
Capitol (C.T.) (2,412; 34-60) — 
“Cheaper by Dozen” (20th). Great 
$20,000. Last week, “King’s Men” 
| (Col) (3d wk), fair $9,500. 
| Palace ‘C.T.) (2,625; 34-60) — 
| ““Nancy to Rio” (M-G). Big $19.- 
000. Last week, “Dear Wife” (Par), 
| $15,000. : 
Imperial ‘C.T.) (1,839; 26-45)— 
“Buccaneer’s Girl” (U) and 
| «Daughter of West” (U). Fancy 
/$11,000. Last week, “South Sea 
“Sinner” (U) and “Black Midnight” 
"a (2d wk), $8,000. 





Princess ‘C.T.) (2,131; 34-60) — 


(WB). Okay 
| $12,000. Last week, “Backfire” 
| (WB), $11,000. 

Orpheum (C.T.) (1,040; 34-60) — 
,“Love Happy” (UA) and “Prison 
| Warden” (UA). Solid $9,000. Last 


| “Chain Lightning” 


week, “Carnegie Hall’ (UA) and | 
“Fabulous Joe” (UA) (reissues), 


| $6,000. 
| 





KANSAS CITY 


(Continued from page 11) 
ballyhoo, and may get extended 
time. Big $3,000. Last week, 
“Miranda” (EL), $2,000. 

Midwest ‘Loew’'s) (3,500; 45-65) 
—“Yellow Cab Man” (M-G) and 
“Blondie’s Hero” (Col). Passably 
‘good $15,000. Last week, “Ail 
King’s Men” (Col) and “Girls’ 
| School” (Col) (2d wk), satisfactory 
| $9,000 in 5 days. 

Missouni (RKO) (2,650: 30-74) ~— 
| “Cinderella” (RKO) and “Storm 
|Over Wyoming” (RKO). Heavy 
| play from opening gun, and with 
pe upped to 74c, smash $18,000 





looms. Last week, “Back to 
|Bataan”’ (RKO) and “Marine 
|Raiders” ‘RKO) (reissues), fair 
| $9,000. 


| Orpheum ‘Fox Midwest) (1,912; 
| 55-75) — “Three Came Home” 
'(20th). Reopens house to films 
‘after recent legit shows. Pleasant 
| $14.000. and will hold. 

| Paramount (‘United Par) (1,900; 
| $5-65)—"‘Riding High” (Par). Great 
_ $18,000 and will go second stanza. 
|Last week, “Capt. China” (Par) 
and “Backfire” (WB), standard 
| $10,000. ‘ : 

| Tower - Uptown- Fairway (Fox 
, Midwest) (2,100; 2,043; 700; 45-65) 
'—“Cheaper By Dozen” (20th). 
| Sock $21.000, and holdover. Last 
.eek. “Under My Skin” (20th) 
and ‘Dakota Lil’ (20th), slow $12,000. 


44-65) — | 





heartily supporting this new-style 
| merchandising, and many “‘Holly- 
woodized” items also will be in- 
cluded in the nationally-distrib- 
uted catalogs of such big mail-or- 
der houses as Sears-Roebuck and 
Montgomery Ward. Merchandis- 
ers also expect that studios will 
shortly realize the tremendous po- 
tential involved and step up the 
licensing practice. At present, 
only a small percentage of film- 
land people or characters is rep- 
resented. 

Leading the parade, of course, 
is merchandise carrying the names 
and sketches of Walt Disney char- 
acters. More than 150 manufac- 
turers are licensed to turn out 





hundreds of items whose total re- | 
tail sales volume tops the $100,-| 
Depart- | 


000,000 mark annually. 
ment store merchandisers believe 
it possible that few homes in 
America now are 


Donald Duck, Pluto, Snow White 

and the Seven Dwarfs or one of the 
other Disney characters. 
Sage and Sales 

A close second, however, is the 


use the names of w.k. oater stars, | 
several of whom are being hailed | 


by stores around the country as 
this year’s “lifesavers.” Skyrock- 
eting sales of apparel items, par- 
ticularly, Have provided a badly- 
needed sales hypo to hundreds of 
stores, and merchandising trade- 
papers have devoted columns of 
space to the trend that his lifted 
certain department stores out of 
the doldrums. 

As an indication of how the boys’ 
apparel industry feels about the 
practice of name licensing, 57 out 
of 160 advertising pages in a re- 
,cent issue of The Boys’ Outfitter 
| were devoted to announcements of 
| licensed products carrying the 
|mames of sagebrush heroes. An- 
| other two pages were devoted to 
| products licensed by owners of 
| cartoon characters. And the boys’ 
| apparel industry is only bne small 
| Seament of the many branches of 
;commerce gleefully falling into 
| line with the licensing scheme. 
| As a practical example, it is now 
| possible to find a child who sleeps 
|in “licensed” pajamas in a bed 
| carrying the name and picture of 
|a film star, under blankets simil- 
arly inscribed, in a bedroom whose 
walls are papered and whose win- 
dows are draped with licensed 
products; who gets up in the morn- 
ing to wash with licensed soap, 
dry off with licensed towels and 
eat, using licensed plates and sil- 
verware, a breakfast consisting of 
licensed foods (including licensed 
coffee for the parents); who gets 
dressed in smartly-styled licensed 
| clothes and goes off to play on a 
| licensed bicycle or with any one 
|of hundreds _of licensed toys and 
games; who has lunch consisting of 
' licensed foods (without duplicating 
| the breakfast fare); goes swimming 
| in the afternoon in a licensed bath- 
,ing suit (or ducks the rain with 
| licensed rainwear and umbrella); 
| writes a “thank you” letter for a 
(probably licensed) present on li+ 
censed stationery with a licensed 
| pen; has more licensed food for 
| dinner; reads a licensed book or 
|comic book (ownership of which 
|may be certified with a licensed 
bookplate), or listens to licensed 
phonograph records while sitting in 
a licensed chair, and finally goes 
off to (as yet unlicensed) sleep 
after removing licensed jewelry, 
‘including a licensed wristwatch, 
when the licensed clock on the 
wall says it’s bedtime. 

Probably the biggest single sen- 
sation in the licensing field at the 
‘moment is Hopalong Cassidy who, 
_in the space of eight months, has 
‘licensed 73 manufacturers who 
collectively expect an $80,000,000 
volume of business this year. The 
|‘Hoppy” products ride the usual 
jrange of clothing, toys, ete., 
/capped by the new Hopalong Cas- 
sidy bicycle which has reins, a 
‘real saddle seat and stirrups. 

Kamen Showed Way 

Probably the father of the 
licensing industry was Kay Kamen, 
who secured exclusive “licensing 
rights” to all Walt Disney charac- 
ters in 1932 and guided the busi- 
ness-skyrocket from a _  $10,000,- 
000 sales volume in 1933 to over 
the $100,000,000 mark in 1949. 
| Kamen, who was killed in a plane 
crash last October, controlled the 
| licensing rights up to the time of 
his death. They have now been 
taken over by the Character Mer- 
|chandising Division of Walt Dis- 











Glamor In $250,000,000 Payoff 


Continued from page 1 


without some |} 
item tied up with Mickey Mouse, | 


merchandising of items licensed to | 





ney Prodiictions, which has a list 
of snore than 2,000 licensed items 
on its books. 

Today, there are several licens- 
ing agents in the field, exclusive 
of those personal managers who 
include licensing in their normal 
duties, or the corporations set up 
specifically to handle the licensing 
of one personality, such as Roy 
Rogers’ Rohr Co. Most agents like 
William C. Erskine, Stephen Sle- 
singer and Hal Salzman maintain 
their headquarters in New York to 
be near the centre of the manu- 
facturing field. Sole active agent 
on the Coast at the moment is 
Norma Jean Wright, who special- 
izes in what she calls “Merchan- 
dise dramatization” and handles 
the licensing of Walter Lantz car- 
toon characters as well as items 
ishe has conceived herself, such as 
| the “Strawberry Roan.” 

So far, Miss Wright has studi- 
ously avoided handling personali- 
ities although several have cheer- 
fully indicated their willingness ta 
| be licensed. Miss Wright, how- 
_ever, feels that some stars have 
an exaggerated idea of the value 
of their namés on commercial 
| products and adds: 

“I'd rather work charae- 
iters. They don’t get temperamen- 
| tal—and they don’t die.” 


} 

| Big By-Product Take On 

} a7 . 
‘Cinderella’ Tieups 
| Aside from strength it is show- 
ing at the b.o., Walt Disney's “Cin- 
|derella” is proving a top coin 
getter for exhibs in the gadget 
| merchandising department. There's 
|}a scramble by theatremen to line 
|up all sorts of tie-in products for 
| over-the-counter sale in lobbies as 
| result of the phenomenal turnover 
ef such goods during the film's 
| six and a half week run at Brandt's 
| Mayfair on Broadway and in other 
key engagements. 

| Curiously, Disney is not profiting 
| by the sale of much of the mer- 
| chandise, despite his extensive li- 
|censing department. Since the 
“Cinderella” theme itself is natu- 
rally in the public domain, there 
have been many objects, such as 
small glass slippers, which have 
; been made without Disney licens- 
ing and on which he can’t claim 
infringement. 

There are also, however, a great 
many items which ‘have been li- 
censed and which will add tremen- 
dously to the cartoon-maker’s in- 
come from the pic. Among the 
big-sellers at the Mayfair were 
RCA-Victor albums of the music at 
$2.50 per copy, Simon & Schuster 
“Cindy” books from 25c to $1.50, 
jewelry, balloons, novelties of all 


kinds and_ specially - packaged 
candy. 





with 











Crystal Ball 


Continued from page ‘? | 


— 


said to be well aware of the situa- 
tion and have been profitably com- 
pensating by moving into drive-ins 
or other special situations. 

The prophets—and there's noth- 
ing to stop anyone else from using 
his own crystal ball and coming up 
with different conclusions — see 
Hollywood as likely to be little hurt 
beyond the adjustment period, 
They take the view that the studios 
will swing over to television with 
their picturemaking in addition te 
making product for theatres. This 
may require considerable change in 
basie picture economics and crea- 
tive techniques, but it wil! not 
| prove unprofitable. 

The small, low-overhead houses 
, to which there is a trend through- 
out the U. S. are seen as fine, 
profitable operations. They will 
| Set sufficient product because 
, they'll be able to pay a producer 
comparatively well. In the first 
place, they can offer long runs be- 
cause the nut is low and holdover 
figures can be very reasonable. In 
the second place, they can afford 
to pay better terms because less 
coin is going out in high operating 
costs, 

Thus producers will be en- 
couraged to make pix for them. 
The long runs they offer, however, 
will mean the necessity of fewer 
pix. And the fact that their ag- 
gregate rentals may be sharply 
curtailed from present-day figures 
gets back to the point that Holly- 
wood will have to do some radical 
budget trimming to make the whole 
think economic. 
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Despite the much-publi- 
cized decline at the box- 
office, TARZAN AND THE 
SLAVE GIRL has not only 
held its ground as com- 
~~ } | pared to TARZAN bus- 

ru @ > | | 2, iness last year, but in its 

Z - a? . : -... | five opening engage- 
ments has piled up 
returns comparable with 
peak 1946 TARZAN 
figures. 





~~ 


LEX BARKER vanessa-BROWN 


“ROBERT ALDA 
DENISE DARCEL- ARTHUR SHIELDS produced, SoL Lesser 


Directed by LEE SHOLEM - Screenplay by HANS JACOBY, ARNOLD BELGARD - Based upon the character created by EDGAR RICE BURROUGHS 
KEEP PUNCHING...UNTIL THAT MOVIE TAX IS KILLED! 
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Ozoner Operator Sues Chi Suburban — 
Village for $1,000,000 Over Permit 


Chicago, April 11. ° 
Refusal of a Chicago suburb to 


permit construction of drive-in 
within its limits has brought a $1,- 


000,000 conspiracy suit, naming the 
village of Skokie and 21 of its of- | 


ficials as defendants. Skokie Amus. 
Co. and the Trust Co. of Chicago 
filed the action. Latter owns pro- 
posed site of ozoner while former 
had signed lease for property. 


Also named in suit are Illinois 
Drive-in Theatres Co. Complaint 
charges conspiracy to deprive 


plaintiffs of property and right to 
operate lawful biz. 

Action came three weeks after 
an Illinois judge declared invalid 
the zoning amendment passed by 
village prohibiting construction of 
the ozoner. The village has ap- 
pealed to state supreme court. 

Plaintiffs applied for permit in 
August, 1949, and were denied one. 
They filed suit claiming that no 
provision banning drive-ins was 
contained in Skokie’s zoning ordi- 
nance of 1946. After suit was 
filed, village council amended the 
ordinance banning drive-ins in zor 
ing district where site was located. 

Defendants Flannery and Barger 
operate the Drive-in theatre, five 
miles from proposed site, com- 
plaint charging that they conspired 
to instigate village officials to deny 
plaintiffs the permit. 





Plan 3 New Jersey Ozoners 


Boston. 
Philip Smith, head of Philip 
Smith Management Co., signed 


partnership with Michael Red- 
stone in construction of three new 
ozoners in New Jersey this spring. 
Smith Management is also in 
partnership with Redstone in 
Natick. Drive-In, accommodating 
1,100 cars which is skedded for an 
early June opening. Although this 
is Smith’s first ozoner in New 
England, he operates 19 others in 
U. S. and has interest in three 
conventional theatres in Mass. 


Distribs Battle 


Continued from page 5 


on this point. He declared: “It 
is not true that only this or that 
activity hurt plaintiff and that I 
should enjoin these things and let 
others go by. Plaintiff was hurt by 
the entire conspiracy.” 
McConnell’s method of divesting 
key mnabes drew defense fire: 
Method would enjoin distrib de- 
fendants from licensing any pix to 
these nabes so long as defendants 
controlled the houses. ~This would 
make it impossible for defendants 
to run the houses at a profit, fore- 
ing them to give houses up. De- 
cree names eight houses, but lan- 

















guage is so worded as to prevent | 
defendants from ever getting con- | 


trol of the other three independent 
houses named. 
eight are affiliated. 


Lawyers freely admit that a 
conspiracy was found to exist and 
that an “effective decree’’ must be 
promulgated to afford plaintiffs re- 
lief. But the defendants disagree 
on what that relief should be. 
one point in proceedings defense 
lawyer pointed out that his clients 
could be trusted to carry out the 
terms of decree. Whereupon Judge 
Barnes lashed out: “They are 
bright, shrewd men, whose loyalty 
to a group way off yonder (ap- 
parently the home offices) far 
transcends their ‘fear of this court 
or any court or even the here- 
after.” 











Si Fabian 
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days of a Fabian decision to the 


former appeals board consisting of | 
George W. Alger, Albert W. Put- | 


nam and Robert Marsh. Besides 
Elmwood, which operates the High- 


way theatre in Stratford, other ex- | 


hibs involved are Albert M. Pickus, 
Jack Schwartz and Strand Amuse- 
ment, all with theatres in the area. 


Little Three companies have not 
consented to the arbitration and 
will not be affected by a decision. 
However, if the Big Five change 
their clearances and availability, 
the other three companies will un- 
doubtedly follow suit. They have 
in the past consistently opposed ar- 
bitration because of its expense. 





_ triple damages of $1,500,000. 


Only five of the. 


At) 


Closer Coordination 


Aiming for closer coordination 
of their two groups, east and vie 
. | coast publicity toppers have agree 

John Roeburt’s Script ' to.stage two meetings annually as a 

John Roeburt, scripter of CBS’ regular procedure to exchange 
“Inner Sanctum” whodunit, has notes on industry preblems. Deci- 
been signed to write “Saint Benny | sion for semi-annual huddles was 





rags | eye 5 hae Mais reached last week when Normal 
10ons u t: J. é \ 4 j a : P = 
Danziger) will start shooting at the | Siegel, Paramount's studio public 
end of April. Film will feature| ity chief, and Howard Strickling, 


ditto for Metro, convened with 
eastern ad-pub heads. Purpose of 
the meetings will be to create in 
essence one org with two wings 
rather than separate groups. 

Time and place of forthcoming 
meets will be kept flexible to suit 
the convenience of both groups. 


Dick Haymes, Roland Young, Bea- 
trice Pearson and Allen Jenkins. 

Story of a trio of confidence men 
posing as priests will be directed 
by Edgar Ulmer. 











Essaness Claims 
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in their motion to strike and amend 
the original complaint. Judge 
Campbell now has the motion un- 
der advisement. One of the clauses 
in the motion would, to all practi- 
cal purposes, eliminate Mrs. Le Roy 
from the case. This calls for strik- | 
ing all damage claims prior to 1944, | 
by reason of statute of limitations. | 
Mrs. Le Roy’s claims are for the 
period from 1938 to 1943. 

Original complaint, filed last Au- 
gust by Essaness and 10 associated | 
groups and individuals, charges de- 
fendants with operating a monop- 
oly in Chicago distribution area 
from the period from 1938 to 1947, 
when Jackson Park decree went 
into effect. 

Mrs. Le Roy, along with Morris 
Glaser and the Northern Trust Co. 
of Illinois, the two other executors, 
is suing on the basis of Spiegel’s 
interests in the Woods Theatre 
Building and the Woods Theatre 
Corp. Spiegel held a 50°o inter- 
est in the Woods Theatre Build- 
ing from September, 1938, to July, | 
1942. At that time, he and Edwin 
Silverman, president of Essaness, | 
were aliegedly forced to get rid of 
the lease. On the basis of his half- 
interest, Mrs. Le Roy charges | 
losses amounting to $500,000, or 


huddle to push for wider use of 
constructive publicity on the indus- 


try by all media. At the same time, 
ad-pubbers agreed to skirt any im- 
plication of censorship in their 
work. 

Studioites and easterners agreed 
that the trade papers will be guar- 
anteed first crack at publishing re- 
views of pix. Eastern grofip also 
accepted a definition of reviews 
which the western wing has put 
into writing exempting one-line 
plugs for pix generally published 
in columns. While the trades are 
assured first publication rights, 
that guarantee will in no wise re- 
strict the screening of films for 
other media at any time suitable to 
, the companies. 


. Deke Aylesworth 


Continued from page 7 

















Boston, was appearance of these 
starS in pix which exhibs play on 
percentage. 
“When I play one of Hope's films 
on a percentage basis,’ Loew de- 
clared, “he is, in effect, my part- 
| ner. 
becomes my toughest competition, 
the matter becomes a little ridicu- 
lous.” 

Commenting on Loew's beef, vet 
radioman Merlin H. Aylesworth 
former prexy of NBC, declared: “I 


Spiegel also held a 50° interest | 
in the Woods Theatre Corp. from | 
September, 1938, to August, 1942. 
Mrs. Le Roy charges that the al- 
leged monopoly prevented’ the 
Woods from obtaining “A” pic- 
tures, resulting in injuries to Spie- 
gel’s share, which, trebbled, would 
be $1,305,000 damages. 

In addition, she~- charges, the | 
Woods’ reputation was so weakened 
by action of the monopoly that 
when Silverman disposed of his in- 
terests in November, 1943, he got 
' $300,000 less than he should have | 
received. She, therefore, claims | 
triple damages of $900,000. Thus, 
her claims total $3,705,000. 


Will the boys ever wake up? -Of 
course, Bob Hope and Bing Crosby 
came out of radio—not the picture 
business, and gave the picture bus- 
iness a chance to exploit pictures 
with these stars from radio. Now 
Mr. Loew thinks Hope has deserted 
the picture business because he 
makes a television contract.” 


_that both TV and films can profit 
by working tegether. He sees TV 
as a “salvation” of the picture in- 








Par Sales Hypo 


Continued from page 7 Question of whether such stars 
in the overall effect of his talk, 8 Hope and Crosby owe their emi- 
His feeling apparently was that . nence to pictures or radio is an old 
/hard plugging by the sales force | . md 
could bring the company along at | Cal answer in the opinion of un- 
a satisfactory clip. | biased observers. Neither of the 

Y. Frank Freeman. studio exec stars is actually a product of either 
who also took to the platform, | 'adio or films. Hope's real start 
blasted away at high production [to the bigtime’ came on the New 
costs, a subject which the Para- York stage in “Roberta” and “Zieg- 
mounter has frequently discussed | feld Follies,’ ‘while Crosby's gene- 
in public recently. Freeman re- | SiS Was via Paul Whiteman’'s band, 
iterated his stand that all branches | iteries and vaude. 
of the industry must cooperate in| Both the film and radio mediums 
bringing down filmmaking budgets. contributed mightily to their popu- 
_Unless this was done. he said, the larity, but how much is account- 
domestic market could not support able to one and how much to the 
the high cost of product. It was other is impossible to measure. It 
Freeman's contention that stars is pretty much of a complementary 
_and other talent are exacting out- | thing, with both mediums playing 
of-this-world salaries without mak- | a vital part in contributing to the 


' to sell its product. 




















ing a real move in the direction whole. 
ot moderating their demands. 
Par is prepping for.a strong cam- - 
paign te build its bookings in Si 4 ’ Yy 
drive-ins. Tabulation has been iritz ys en 
taken by the company’s sales force | Continued f 
of ozoners in each exchange with | ; ee Sear 
the disclosure that 1.740 now oper- Clochemerle,” the German-made 
ate either full-year or part-time in “Girls Behind Bars” and_ the 
the U. S. Divisional chiefs were | French-made “Casse Pieds.” 
told by Schwalberg to direct spe-| Siritzky withdrawal, it’s said, 


cial efforts in garnering bookings 
from drive-ins, providing the terms 
and clearances are right. 

Ozoners were also covered by 
Oscar Morgan, short subjects sales 
chief, who pointed out that the 
open-air flickeries are proving a 
| big customer for briefies. Morgan 
said the booking was big because 
drive-ins use a batch of shorts, | 
particularly in color, during the 
twilight period before the feature 
, program gets going. 


will be a gradual one for the com- 
pany can’t pull up stakes unt: 
the lease of its Ambassador, N.Y. 
expires. Firm disposed of its 
houses in Brooklyn and Boston 


Siritzky left for Paris last month 
and his brother, Sam, will join him 
later this summer. 


Paris and in addition Sam Sirit- | 


,in the French capital this year, 


couldn’t help get a laugh out of ic. | 


Between Film Flacks; — 
2-a-Yr. Joint Meets 


Both wings agreed at last week's | 


saan 


Inside Stuff—Pictures | 


Renzo Cesana, who played the priest in “Stromboli” and is set for a 
role in Robert Stillman’s forthcoming “Sound of Fury,” has become an 
actor by a roundabout route. An Italian; he was brought to Hollywood 
in the early '30s as a writer. After a stint with Iittle activity there, the 
depression caught up with him and he went into numerous jobs outside 
the industry. “e eventually became advertising manager on the Coast 
for Roma Wines. 

When RKO was assembling its crew for the production of “Strom- 
boli,’ Cesana was ‘hired as a technical adviser. Director Roberto 
Rossellini made him an actor instead. Stillman and “Fury” director 
Cyril Endfield were so impresed with his performance, they have set 
him for their pic. 





Because expenses of a five-year legal battle with the American So- 
ciety of Composers, Authors & Publishers over seat taxes have proven 
heavy, Allied Theatre Owners of Indiana is circulating a plea among 
non-member exhibs in that state for contributions to make up the out- 
lay. Letter points out that the fight has now ended successfully and 
results have accrued to the benefit of all exhibs regardless of whether 
or not they are Allied members. It also states that Allied’s arrange- 
ment with its lawyers provided no fee if the case failed, but a substan- 
tial amount if successful in eliminating ASCAP. Letter estimates sav- 
ings to exhibs in Indiana alone at $35,000 annually and asks contribu- 
tion of half the savings before the rate boost went into effect. 


RKO’s “The Window,” which will be handed an “Edgar” as the best 
mystery picture of the year by the Mystery Writers of America at their 
annual award dinner tomorrow (Thursday), started as a pulper. It was 
discovered by vet story editor Florence Strauss Day in Mystery Book 
Magazine. She bought it for the producer, the late Frederic Ullman, 
Jr., for $5,000. Written by Cornell Woolrich, it was originally labeled, 
“The Boy Cried Murder.” 

Pie also won Bobby Driscoll a special Academy Award last 
for the best juvenile performance of the year. 


month 





Those dull thuds heard in the technical departments and backlots of 
major film studios are caused by the dropping of contracts. Growing 
practice is to let the pacts of department heads lapse whenever thev 
come up for renewal. Studios are reducing their contract rosters to 
increase their financial fluidity under current business conditions. Term 
tickets were handed out freely during the war years when competition 
for key men was keen. Many department chiefs, who have held their 
jobs for years, are now working on a week-to-week basis, with only a 
select few signing long pacts. 

The Nation-Wide Securities Co., Inc., added 3,000 shares of United 
Paramount Theatres, Inc., to its portfolio during the three-month period 
ended last Feb. 28. This is the Calvin Bullock fund “whose investment 
objective is conservation of capital and maintenance of comparatively 
stable income which would indicate that UPT is now being well 


regarded. The investment firm eliminated holdings in common stocks 


And when my own partner | 


it Continued from page 3 


of four companies during that period. 





Si Seadler, Metro’s advertising topper, contributed his own James 
Thurber-ish sketches to spark ads plugging “The Reformer and the 
Redhead,” which opened Saturday (8) at the Capitol, Broadway show- 
case. Ads, plus sketches, play up screwball comic appeal of pic. 

















End of ‘Ice Age’ 




















the fact that other industries are 
jealously turning to the MPAA for 
some of its know-how. In unfreez- 


ing its currency, picture industry | 
| has 


raised tankers, built ships, 


‘bought and sold Bibles, manufac- 


Aylesworth takes the attitude 
industry by which the MPAA com- | 


one and not open to any unequivo- | 


tured rayen and otherwise, as Eric 
Johnston put it recently, “become 
the world’s greatest entrepreneur.” 
Boon te the Britons 
Another significant point last 
week was the deal with the English 


panies agreed to take off British 


hands the latter's 
| dustry if it employs video. trailers” frozen currency 


in other countries of the world. 
Britons, of course, have the same 
problem of blocked funds in Italy, 
France, Sweden, Holland and other 
countries that the Yanks have. 
English, however, have been 
much less successful in solving this 
problem. As a result, the Ameri- 
cans have agreed to give frozen 
pounds to the British in return for 
other blocked currencies. U. S. 
companies find it considerably 
more difficult to translate sterling 
into dollars than to thaw their lire, 
franes and other currencies. ° 
The pounds released by the 
Americans will be helpful to the 
British in financing production. Sir 
Henry French, director general of 
the British Film Producers Assn.. 
estimated his members as having 


_about $2,000,000 in outlying mar- 


~ 


7 G. McCarthy, 


| with 


kets, with more piling up all the 
time. 

Pian was worked out by John 
director of the 
MPAA’s international division and 
Fayette W. Allport, its London rep, 
the British Treasury and 
Board of Trade. Deals negotiated 
under the scheme will still require 


approval of each of the eountries | 


involved. © 
_Franee, Italy and Holland 
Situation in France, Italy and 
Holland, three of the most impor- 
tant foreign markets, is also a rea- 


Son for optimism. In France there's 
a big push on now to remove the 


| some time ago. Meanwhile, Joseph | MPAA has enlisted 


zky plans to produce two pictures been 


quota of 121 U. S. pix annually. 
State Dept. 


help in arguing its case that there 
The Siritzkve |is no further justification for re- 
) SINZEKYS | strictions that ma ; "ea- 
recently acquired three houses in | sonable in 1947. ad en oom 


In Italy most American coin has 
removed through various 


ideals which the Yank film men 


have cooked up and the Rome gov- 
ernment has okayed. Now it looks 
very likely that ‘the restrictions 
against free convertibility may be 
removed altogether, so that the 
U.S. firms won't even lose the 15° 
or so that they’ve been forced to 
give in the way of a discount for 
conversion. 

In Holland there is likewise a 
very good chance that all restric- 
tions against exchanging local coin 
for dollars will be lifted. The re- 
strictions have already been great!y 
toned down, 


The Occupied Countries 


Against the loss of China and 
the rapidly-dwindling Iron Curtain 
market the American companies 
have been able to more than com- 
pensate by the resurgence of Ger- 
many and Japan. Both of those 
areas have already begun to pay 
off through the U. S. occupation 
government and promise in a com- 
paratively short time to become 
tremendously important and profit- 
able territories. 

Latin-American has also cleared 
up rather well, Argentina, which 
has prohibited importation of U. S. 
pix for more than a year, is still a 
mighty headache, but Chile and 
Brazil, the biggest secondary mar- 
kets in the southern hemisphere, 
have eased off almost completely 
on restrictions, 


In England, Hollywood's most 
important foreign market, the mere 
tact that only $6,000,000 remains 
frozen is indicative in itself of how 
far the American industry has 
come, Prediction two years ago, 
when the current film, agreement 
was negotiated by Johnston and 
James A. Mulvey, was that the 
freeze by this time might be nearer 
$25,000,000. 


Exactly how much is now in deep 
freeze abroad it is impossible to 
sav. From $10,000,000 to $15.000.- 
000 is a generalized estimate by a 
top MPAA exee in a position to 
know. He pointed out the impos- 
sibility of giving an accurate figure, 
Since some of the frozen currencies 
have no established rate of ex- 
change in dollars. Also, it, would 
be unfair to translate others at le- 
gal rates when it is manifestly im- 
possible to convert them except al 
discounts ranging up to 25‘. 





SS ia SS 


ath EEA Cai LUT 


Smo 




















Wednesday, April 12, 1956 Tf RIETY 
ARIETY 
21 











ge 














ank you,Ted Gamble, 
Teor saying it for us / 





















IN EACH OF ITS FIRST 6 
PLAYDATES, “JOHNNY HOLIDAY” 
HAS PROVEN A BOX-OFFICE SMASH! 


¢ Ted Gamble, Keith Theatre, Indianapolis 
Joe Vogel, Loew’s Theatres, New York City 
_.._ \* Sol Schwartz, RKO Theatres, New York City 
‘> \°© George McKenna, Lafayette Theatre, Buffalo 
\e Jack Keagan, Paramount Theatre, Hamilton, O. 
A. R. Blocher, Rivoli Theatre, Muncie, Indiana 
aaa “rope Outstanding is frame. 
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HOLIDAY’ BRIGHT ::s:: 


Buf, 
There js little falo, March 29 
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R. W. ALCORN 
Presents 
‘ts ve : , : ! ” Pe zB ‘ . 4 
— SJOHNNY HOLIDAY starring WILLIAM BENDIX win woacy CARMICHAEL - STANLEY CLEMENTS {0hS35" 9 
“and introducing ALLEN MARTIN as ‘Johnny Holiday’' » Produced by R. W. ALCORN + Associate Producer 
- FREDERICK STEPHANI « Directed by WILLIS GOLOBECK + Story by R. W. Alcorn » Screenplay by Jack = 
“Andrews, Willis Goldbeck and Frederick Stephani + Photographed by Hal Mohr, AS.C.+An Alcorn Production 
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The Lawless 

used is the Mexican-American in- 
equities in California, but the Wil- 
liams, Pine and Thomas, do! 
soapbox the message, using it, in- 
stead, as a peg on which to pro- 
duce a hard-hitting drama, equip- 
ped with action and fast pace. 

Geoffrey Homes scripted, pro- 
viding director Joseph Losey with 
a compact story to tell and he does 
it in a swift 81 minutes. Per- 
formances all stack up as topnotch, 
with several being standout. Plot 
concerns itself with so-called 
“fruit tramps” who make a skimpy 
living harvesting California’s vari- 
ous crops. They are scorned by 
the whites and subjected to physi- 
cal ‘abuse by bullies. A fight at 
a dance between the Mexicans and 
a group of rich young whites ends 
in a riot and the frightened flight 
of one of the fruit workers. 

Incident is used by bigots to 
promote a lynching and smash the 
newspaper office of an editor who 
is crying for justice for the fugi- 
tive. Homes’ story and Losey’s di- 
rection keep the footage constant- 
ly on the march and alive with 
excitement, particularly in the mob 
scenes and the mass running to 
earth of the frightened young Mex- 
ican. There’s a lot of movement 
pressed into the compact 81 min- 
utes of footage. 


Macdonald Catey strides easily | 


through his assignment as the edi- 
tor who takes up the cudgels for 
justice after first trying to steer 
a middle course. Gail Russell does 
a fine piece of work as one of the 
oppressed. Lalo Rios wallops home 
his role as the fruit worker whose 
flight and re-capture fans the so- 
cial unrest into mob violence. His 
parents are feelingly played by 
Argentina Brunetti and Felipe Tu- 
rich and there’s another good job 
by Maurice Jara as Rios’ friend. 
John Hoyt, Lee Patrick, John 
Sands and others come over ex- 
pertly. : 
Production-direction emphasis on 
swift action is pointed up by the 
realistic lensing of Roy Hunt and 
the Mahlon Merrick music score 
supports story’s mood. Concise ed- 
iting was contributed by Howard 
Smith. Brog. 


Wagonmaster 
(SONGS) 
Hollywood, April 5. 

RKO release of John Ford-Merian_ C. 
Cooper (Argosy) production. Stars Ben 
Johnson, Joanne Dru, Harry Carey, Jr., 
Ward Bond; features Charles Kemper, 
Alan Mowbray. Jane Darwell, Ruth Clif- 
ford. Russell Simpson, Kathleen O’Mal- 
ley. Directed by John Ford. Written by 
Frank Nugent, Paffick Ford, camera, 
Bert Glennon; musi »ore, Richard Hage- 
man; songs, Stan "Jones; editor, Jack 
Murray. Tradeshown April 3, 50. Running 
time, 85 MINS. 
ri | i Sa Ben Johnson 
ae” ee Harry Carey, Jr. 
Jonathan Wiggs.............. Ward Bond 
Denver Re ....Joanne Dru 
Cmeee MAIO. on. wc cece Charles Kemper 
Dr. Locksley Hall......... Alan Mowbray 
Sister Ledyard............ Jane Darwell 
Adam Perkins........... Russell Simpson 
Florie Ruth Clifford 
Prudence Perkins..... Kathleen O’Malley 
Mr. Peachtree ....csccccvess Francis Ford 
Sam Jackson Don Summers 
I, a Bes 6:0: 050.460 0-ae de ee Cliff Lyons 

{Fred Libby 
Uncle Shiloh’s Boys.:. { Mickey Simpson 
- |Hank Worden 


| James Arness 


SN SE aap sadaneres Movita Castaneda 





“Wagonmaster” is a good out- 
door action film, done in the best 
John Ford manner. That means 
careful character development and 
movement, spiced with high spots 
of action, good drama and leaven- 
ing comedy moments. Western fans 
and others should like the results. 

Pic has a fast saddle gait and 
some of the best, and extremely 
dangerous, cross-country chases 
ever put on film. One in particu- 
lar is the spectacular flight of Ben 
Johnson from a roving band of 
Indians, ride taking place over such 
rough terrain that a spill seems 
impossible to avoid. There are 
plenty of other moments of high 
thrills and a climaxing gun duel 
that brings the film to a solid 
finish. 

Site of the story and the filming 
is Utah, and the rugged locale sup- 
plies fresh backgrounds for the ac- 
tion. The Frank Nugent-Patrick 
Ford story deals with a wagontrain 
of Mormons seeking a rich valley 
in which to locate. They are led 
by Ward Bond and he hires horse- 
traders Johnson and Harry Carey, 
Jr., to guide the pioneers to the 
new land. 

En route, they rescue a medicine 
show, stranded in the desert with- 
out water and, later, take in a 
gang of brutish killers who gradu- 
ally assume command under the 
threat of death to all members of 
the train. Perils of pioneering, the 
rationing of food and water, the 
dangers of mountain and 
crossings are all graphically de- 
picted by Ford’s direction and the 


Continued from page 6 
‘comes when the promised land is 


don’t | 


river | 


Reviews 


reached and Johnson and Carey, 
Jr., shoot down the outlaws in a 
pitched battle. 

Johnson sits his saddle mighty 
easily and gives the same kind of 
‘a performance, natural and like- 
able. Carey and Bond also come 
over in fine style. Joanne Dru, 
Ruth Clifford and Kathleen O’Mal- 
ley supply varied types of romance 
on the long and rugged trek. 
'Charles Kemper wallops over an 
uncompromising heavy as_ leader 
of Fred Libby, Mickey Simpson, 
Hank Worden and James Arness, 
all brutish killers. Alan Mowbray, 
medicine showman; Jane Darwell, 
official horn-blower for thé train; 
Russell Simpson, Don Summers 
and Cliff Lyons are among others 
performing capably. 


Integrated into the footage so| 


that they become essential to the 
story are four songs by Stan Jones, 
all of which were recorded by The 
Sons of the Pioneers. Numbers are 
“Rollin’ Dust,” “Song of the Wag- 
onmaster,.” “Wagons West” and 
“Chuckawalla Swing,” latter a 
spirited square dance tune. 

Ford and co-producer Merian C. 
Cooper also have framed the pic- 
ture with a strong musical score 
by Richard Hageman. Editing by 
Jack Murray holds the picture to 
a tight 85 minutes. Brog. 


I Was a Shoplifter 


Universal release of Leonard Goldstein 
production. Features Scott Brady, Mona 
Freeman, 
Directed by Charles Lamont. Screenplay, 
Irwin Gielgud; camera, 
editor,” Otto Ludwig; 
Milton Schwarzwald. Tradeshown, N. ° 
MINS. 


musical director, 


April 6, ’50. Running time, 74 

Jeff ANGrews ....seeeeeeee Scott Brady | 
Faye Burton.....eeeeeeess Mona Freeman 
Ina Perdue ..cccccecere- Andrea _ King | 
rar Antheny Curtis 
Herb Klaxon ...ccccaceces: Charles Drake 
The Champ ..ccscoceesss Gregg Martell | 
Harry Dumson...cceeses- Larry Keating | 
Barkie Neff ...ccccscess-:: Robert Gist | 


Sheriff Bascom........- 





Kleptomania and its accompany- | 
ing hazards provide the theme for | 
“IT Wasa |} 
Screenplay of Irwin! 


Universal-International’s 
Shoplifter.” of Irv 
Gielgud is no gem of originality, 


but the film nevertheless gener-| 
ates sufficient excitement and sus- | 
in its 74 minutes running | 
time to satisfy the wants of most) 


pense 


action fans. 

Replete with chases and hand- 
to-hand _ffistic encounters, the 
melodrama starts off innocuously 
enough with socialite Mona Free- 
man being seized 
ment store for attempting to make 


off with some unpaid-for merchan- | 
It goes without saying that) 


dise. 
a shoplifting ring soon puts the 
pitch on her to join the fold, or 
else. 

Gang, which is headed by An- 
drea King and Charles Drake, has 
made _ shoplifting a science. It 
holds its recruits through threat of 
blackmail or roughing ’em up. 
However, the band fails to reckon 
with undercover man Scott Brady, 
who worms his way into the or- 
ganization. He saves Miss Free- 
man and rounds up the crooks in 
Tia Juana with cooperation of the 
Mexican police. 

Brady’s portrayal of the under- 
cover operator is forthright and 
convincing. Miss Fréeman is 
well cast, too. Andrea King is 
amply sinister, and Anthony Cur- 
'tis again scores as a muscleman. 
| Drake is okay as the brains of the 
gang although he’s seen in only a 
couple sequences. Charles La- 
mont’s direction helps the yarn 
unfold fast. Leonard Goldstein’s 
production values are good as is 
| camerawork of Irving Glassberg. 
Gilb. 





Code of the Silver Sage 


Hollywood, April 11. 
Republic release of Gordon Kay_pro- 
| duction. Stars Allan “Rocky” Lane, Black 
Jack (equine); features Eddy Waller, Roy 
Barcroft, Kay Christopher, Lane Brad- 
ford, William Ruhl, Richard Emory. Di- 
rected by Fred C. Brannon. Written by 
Arthur E. Orloff; camera, John Mac- 
| Burnie; editor, Irving M. Schoenberg. 
a2 uae April 11, ‘50. Running time, 


Allan “Rocky” Lane..Allan “Rocky” Lane 








| SEND BOMMMOR. 00. cc ccccccccces Black Jack 
Nugget Clark SUA 8.6 Os Abas Eddy Waller 
Hulon Champion........ ...Roy Barcroft 
Ann Gately haneide Rik ote Kay Christopher 
CURE WESOOER ccccsecesccs Lane Bradford 
PEACE TCE 2c cececcce es William Ruhl 
Lieut. John Case.......... Richard Emory 
DICK Cantwell ...ccccece Kenne Duncan 
Capt. Bathewe ccccccccesess: Rex Lease 

; Sgt. Woods... .cccccsccee. Hank Patterson 
Charlie Speed ....scccees:: John Butler 
Sandy Wheeler............ Forrest Taylor 

| Allan “Rocky” Lane’s heroics 


| Sharpen the interest in “Code of 

the Silver Sage” for the Saturday 
matinee trade, It’s another of his 
forthright western actioners, on 

|the move for 60 minutes without 

| Story complications. In the mar- 

| Ket it is good filmfare. 

| The Arizona territory is beset 


| with a roving army of killers un- | 


der the direction of a man who 


realistic camera work of Bett Glen-| intends to make himself king of 


non and the second-unit lensing of 
Archie Stout. Roaring 


ithe area. 
climax | call im the President of the U. S., Laurette Luez is appealing as a 


The embattled citizens 





Andrea King, Anthony Curtis. | 


Irving Glassberg; | 


in a depart- | 


hoping that his appearance will 
quiet the terror settling over the 
range. Lane enters as an under- 
cover U. S. cavalry intelligence of- 
ficer, aiding William Ruhl to take 
the proper security measures for 
the President's visit. 

Roy Barcroft is the madman do- 
ing all the plotting, and he is agile 
in keeping in touch with presiden- 
tial moves so that he can as- 
sassinate the top man and 
strengthen his own position. Lane 
has a hard time keeping ahead of 
Barcroft, not always succeeding, 
but in the end is able to foil the 
murder plot, do in the heavy and 
save an Army friend accused of 
| treason. 

Fred C. Brannon’s 


moving along to the satisfactory 
iconclusion, injecting enough 
|chases, fisticuffs and gunplay to 
| please the small-fry ticketbuyers. 
|Cast is up to all 





brush comedy as an ally of Lane’s. | 


Production values under Gordon 
/Kay’s supervision are good, but 


‘some of the sets used are begin- | 


‘ning to be too familiar in this 
|Lane series. John MacBurnie did 
‘the okay lensing. Brog. 
ninesealonidiamasi 


| y y 

West of Wyoming 

| Monogram production and_ release. 
, Stars Johnny Mack Brown; features Gail 
Davis, Myron Healey, Dennis Moore, Stan- 
jley. Andrews. 
Fox. Screenplay, Adele Buffington; cam- 
era, Harry Neumann; editor. John C, 
| Fuller; musical director, Edward J, ‘Kay. 
At New York theatre, N. Y., dual, week 


|} of April 4, ’50.. Running time, 57 MINS. | 
Se Gani cacdieees Johnny Mack Brown 
errr rer s eee Gail Davis | 
|. errr Myron Healey | 
ED '-.6's at.adace nee as Dennis Moore | 
Simon cee eetece . Stanley Andrews 
1 PORRANGIO .vcccocestes Milburn Morante | 
Nora errr Mary Gordon 
MO kati pee 0 G0 cene oe . Carl Mathews 
TREE occ eben neeenbeeeses Paul Cramer 
BOOTH oc icc cdesaceensess ce John Merton 
RUMI 4000 058 5646006650000 Holly Bane 
SND \.i. Ne Reed an ch6H00 4s VEO Steve Clark 





| is standard story material for west- 
erns. It’s used again in “West of 
Wyoming” with good results. This 
| Johnny Mack Brown oater is an 
| unassuming galloper. Yet it has 
enough hard riding and brushes 
with the outlaws to register com- 
fortably in its intended marke‘ 

As screenplayed by Adele Buf- 
fington, the yarn has territory con- 
trolled by cattleman Stanley An- 
drews thrown open to homestead- 
ers. Andrews’ cutthroat cowhands 


but government agent 
thwarts their scheme. Bandits are 
bagged and the settlers move in. 
Although getting a bit beefy, 
Brown still handles his dukes and 
six-gun with alacrity. Supporting 
cast headed by Gail Davis, Myron 
Healey, Dennis Moore and An- 
drews help make _ the = script 
plausible. 
is good, camerawork of Harry Neu- 
'mann is competent and John C. 
Fuller edited the print down to a 
tight 57 minutes. Gilb 


Killer Shark 


Monogram release of Lindsley Parsons 
| Boddy McDowall-Ace Herman) _ produc- 
tion. Stars Roddy McDowall. Features 
|'Laurette Luez, Roland Winters. Directed 
| by Oscar Boetticher. Screenplay, Charles 
| Lang; camera, William Sickner: editor, 
'Leonard Herman; musical director, Ed- 
| ward J. Kay. At New York theatre, N. Y., 
dual, week of April 4, 50. Running time, 
|76 MINS. 


| 
j 
| 


[ES Cen oe ch whe ge eObe Oe Roddy McDowall | 
BS Pero rr rs Pers Laurette Luez 
PWVEEDD 00 cb cseccedecsnret Roland Winters 
RRAMIOM 2c ce ccscdcrcescces Edward Norris 
| AGADICO 66. cccccdecsecunesss Rick Vallin 
PED 2206006000 600008 Douglas Fowley 
BETO 20 ccc catoccececse Nacho Galindo 
| Slattery Wee ryer Te ery ae Ralf Harolde 
Per er ee Dick Moore 
SEND os o0 50 0G0d008 06 bh 60008 Ted Hecht 
|McCann ...sgecccceceeees. Charles Lang 
| PANON ....cecccgeocesoces Robert Espinoza 
, re Pe ee Julio Sebastian 
Co ear rere errr Julian Rivero 
SUE <chs besa ee cee e een eee) aes Frank Sully 
| Capt. Hansen 


TPC er Trey George Slocum 


“Killer Shark” is routine ad- 
venture fare for the duals. Title 
evokes interest and the subject 
lends itself to exploitation. Un- 
fortunately, however, the story is 


with the exception of several 
shark-fishing scenes at sea. 

Chief difficulty with “Shark” is 
that its principal character, a va- 
cationing college boy, lacks ag- 
|gressiveness and virility. Lad, 
| portrayed by Roddy McDowall, 
_joins his fisherman-father Roland 
| Winters for a month or two of 
netting sharks off the Lower Cali- 
fornia coast. Kid’s a tenderfoot 
who never jibes with the ship- 
board routine. His clumsiness 
| causes his pater and a crew mem- 
| ber to be severely bitten by man- 
eaters, 

Situation is black when the ship 
returns to port minus a catch. 
However, McDowall takes out the 
vessel with another crew in an ef- 
fort to square things. He bungles 
again when the catch is stolen. 
Contrived finale has him recoup- 
ing the proceeds from the thieves 








|with the heip of his father’s 
friends. 

| Performances. are generally 
, listless. McDowall does a mechani- 


cal job, and the role of the father 
affords Winters little opportunity. 


direction | 
keeps the Arthur E. Orloff story | 


démands and ' 
|'Eddy Waller supplies some sage- | 


Directed by Wallace W. | 


Homesteaders vs. the Cattlemen, 


try to frighten off the newcomers, | 
Brown | 


Wallace Fox’s direction | 


a weak one that unfolds leisurely D. 


| Mexican waterfront gal while the 
work of other players is so-so. 
Oscar Boetticher’s direction is 
heavy-handed. Bright spot of 
this low-budgeter is William Sick- 
ner’s lensing. Gilb. 





Everyhedy’s Dancin’ 
(SONGS) : 
Hollywood, April 8. 
Lippert release of Bob Nunes produc- 
tion. Stars Spade Cooley, Richar 
Barbara Woodtll, Ginny Jackson, 
Derwin. Directed by Will Jason. Screen- 
pez. Dorothy Raison; original story, Bob 
unes, Spade Cooley; camera, Benjamin 
Kline; musical director, Albert Glasser; 
editor, Edward Mann. Previewed April 6, 
*50. Running time, 65 MINS 








Spade Cages. ..:.icseccc’ss Spade Cooley 
| ORROE fn ons os ob ped beat ase ichard Lane 
|Mama Berne.......++0+- Barbara Woode 

GID ..cccctecsecccseoes Ginny Jackson 

| PAT irre Hal Derwin 
|Papa Berne@...cccccsccerss James Millican 
| Comtrector ....iccccccccesss. LUMO Talwot 

Mr, Lansber@ ..cccccccecs Michael Whalen 
| PE TS .. asian 6.06 060 066-506 60 eee 
Pee COORP cc .cnctscesv es Tex Cromer 
| Donald . Bobby Hyatt 


Specialties: Sons of the Pioneers, Chuy 
Reyes Orch, Flying Taylors, Great Ve- 
|lardi, Medians. 

Guest appearances by Adele Jergens, 
Roddy McDowall, Jimmy “Shamrock” El- 
lison, Russ “Lucky” Hayden. 





| “Everybody’s Dancin’” ties it- 
| self in with Spade Cooley’s regu- 
ilar television show from the west 
'coast, “Western Varieties.” For 
| the hinterlands, where the “fiddlin’ 
|friend” is a record favorite, this 
one should go. Elsewhere, it is a 
|mild secondary feature for the 
general doublebill. 

Cooley plays himself, did the 
original story with Bob Nunes and 
also acted as associate producer to 
the lat.er. Format provides a 
slight story to get into Cooley’s 
Saturday night videoing over 
|KTLA, a_ program, incidentally, 
which is among the top favorites 
of the night in the Los Angeles 


viewing area. 
Setup has Cooley, going well in 
records and band appearances, 


stepping into a Santa Monica ball- 
room to help an old friend. Foot- 
age shows rehearsals of the variety 


acts that will apear and then the) 
running off of the hour show. | 


, Meaning the talent is all listenable 
or lookable. In these guest spots 


/are specialties offered by the Sons | 


of the Pioneers, Chuy Reyes and 
his orch effectively beating out 
“Rhumba Boogie,” the five Flying 
Taylors, family of very good youth- 
ful acrobats; 
lardi, topflight slackwire artist. 
| Pert Ginny Jackson, 


sells several tunes, 
being “Foolish Tears.” 
win croons “Oblivious,”’ 


Other familiar prairie numbers are 
in the score, such as “Shame On 
You,” “Roomful of Roses,” ““You’ve 
Got Me Wrapped Around Your 
Finger.” 

Richard Lane, who majordomos 


the regular videocast, also tackles | 
playing a phoney 


a film role, 
southern colonel who promotes 
Klaus Landsberg and KTLA, an 
;}auto sponsor and sundry other 
requisites for putting on a tele- 
|vision program. Barbara Woodell 
‘is good as the old friend whom 
| Cooley helps. Others are adequate, 
,and there are brief guest appear- 
‘ances by Adele’ Jergens, Roddy 
| McDowall, Jimmy Ellison and Rus- 
| sell Hayden. 

When the Dorothy Raison script 
‘isn’t getting in the way, it’s pass- 
‘able entertainment as directed by 
/ Will Jason. The Cooley-Nunes plot 
could have been less trite if the 
video show was to have been given 


the proper kind of screen presen- | 


tation. Brog. 


Mad About Opera 

(Follie per l’Opera) 
| (ITALIAN—SONGS) 
| Motion Picture Sales Corp. release. Di- 
rected by Mario Costa. Screenplay, Costa, 
Giovanna Soria and Steno, from story 
by Mario Monicelli and Steno; camera, 
| Maria Bava. At Little Cine Met, N. Y., 
April 5, ’50. Running time, 95 MINS. 
| Carlo Scala Carle Campanini 


BD > kkume «as eh bbe eas oe eee lio Brigida 
err Constance Dowling 
Rr ce roldi Tieri 
ei es | eee re eer Ido Silvani 

With Gino Bechi, Tito Gobbi, Maria 
Caniglia, Tito Schipa, Beniamino Gigli, 
Ornella Santoliquida, Franco Mannino, 


Nives Poli and La Scala Ballet. 


(English Sub-titles) 

This is a stock romantic story, 
| with shots of some famous Italian 
| Opera stars giving out with arias 
to lend it substance. Pic’s music 
appeal will give it some draw in 
Italian-fare houses, while a few 
general opera-lovers will find the 
music rewarding. 
cerpts are relatively brief, how- 
, ever, and story is slow and iong- 
, winded. . 

_ Tale concerns the Italian colony 
in London, and efforts of a group 
\to raise money to rebuild a 
| bombed-out church by giving a 
‘gala concert. An _ impecunious 
| journalist heads the project, and 
|runs into opposition from a jeal- 
‘ous ex-girl friend, a_tightwad 
| banker, etc. Concert, however, ts 
finally held, and the priest gets 
his rebuilt church and the journal- 
|ist the girl. 

| Action is slow, and attomp’‘s at 














Lane, | 
Hal | 


and the Great Ve- 


regular | 
/member of the Cooley aggregation, | 
among them) 
Hal Der- | 
Tex | 
Cromer does “Deep Freeze Dinah” | 
and Les Anderson spots “I Shook.” | 


Musical ex- 


humor naive and 


are 
handed. Music excerpts, Pa 
come mainly towards _ —— 


are well worth while. They in- 
clude arias by Beniamino Gigli 
Gino Bechi, Tite Gobbi, Tito 
Schipa and Maria Caniglia, most 


of whom are familiar to Met 
Bron. 


. heavy- 


Opera fans. 
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Chi Cuts Prices 


| Continued from page 4 


exhibitors say, will not bring in a 
| patron who is staying away for re- 
| ligious reasons. But the next 
month’s business should tell just 
|hew much good the slashes are 
| doing. 








See No Cuts in N. Y. 

Possibility of admish price cuts 
in the New York area appear to 
be remote, a check of affiliated and 
indie circuits shows this week. One 
| theatre exec held that price slash- 
ing is not the way to stimulate 
business—the road to better gross- 
es will lead only from good pic- 
tures. 
| Practically all chains, with the 
exception of a few isolated in- 
| Stances, are holding the line on b.o. 
|taps. Neither Loew’s, Randforce, 
|Century nor the Reade loops are 
contemplating lower scales, A 
Reade spokesman pointed out that 
his organization long has had an 
evening scale of 50c. adult and 
20c. children as of 6 p.m. and 
there’s no likelihood of a switch. 


Some theatremen concede that 
prices are a bit high, but are at 
loss to know how cuts could be 
effected in view of their steadily 
mounting overhead. On Broadway, 
however, there are no hard and 
|fast rules for ticket bites. Fre- 
| quently the policy calls for the tap 
to fluctuate, depending upon what 
the traffic will bear. For example, 
one house, several nights ago, held 
its afternoon scale throughout the 
early evening, although custom 
called for a shift at 5 p.m. 


1 








Rank-Young 


Continued from page 5 = 











copping the wide bookings to 
which he believes they are en- 
titled. As a result of his com- 
plaint, U dropped its Prestige 


Pictures special handling of films 
| several weeks ago. To please its 
British, partner, who is also the 
biggest stockholder in the com- 
pany, U is earmarking all Rank’s 
films for general release rather 
than limited, arthouse issue. 


As a counter-offensive to that 

launched by Rank, EL is complain- 
ing that its films do not earn what 
, they should in Britain. One of the 
| chief gripes, it is reported, is that 
EL pix are double-billed on the 
| lower half of the program with 
_ minor British offerings of Rank 
capturing the big part of the 
rentals. When a number of ques- 
tions along this line and others 
_were raised during confabs with 
Rank, prior to his trip to the Coast, 
Britisher deferred further discus- 
sions because his records are in 
London. 


Under EL’s reciprocal deal with 
Rank, the American company can- 
not challenge the programming of 
product by Rank’s GFD. Contract 
provisos give the Britisher sole 
discretion on the subject. None- 
theless, company can raise subject 
as a matter for discussion and may 
possibly win certain changes from 
| Rank. 


| There is little doubt that Seidel- 
man’s trip has a direct bearing on 
the question of booking. Since 
Young and Rank are close friends 
as well as business associates, it is 
likely that all tiffs will be ironed 
out around the table. 

Understood that frequent com- 
plaints have been made by U be- 
cause its product is also slotted in 
many instances as the second half 
of a bill. While U’s contract does 
give it leeway to challenge such 
programming, company has pro- 
ceeded on a friendly, non-legalistic 
manner in taking up this question. 


Korda Tiff 


Continued from page § 














whether DOS or Korda foots the 
bill for retakes on the pie proposed 
by the American producer. Miss 
Jones, it has been learned, may 
also be callod upon to testify. 
Patterson has already made a 
preliminary report recommending 
that the court deny a Selznick ap- 
| plication for an injunction against 
release of “Gone,” pending de- 
cision on the merits of the case. 
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pee 


Broadway 


Ira Tulipan, 20th-Fox homeoffice 
tradepress contact, on jury duty 
this week. 

Bob Maxwell trained to the 
Coast Thursday (6) to huddle on 
a “Superman” tele deal. 


Composer Jerry Bock and Pat) 


Faggen have announced their en- 
gagement. It'll be a June wed- 
ding. 

Charles C. Moskowitz, Metro’s 
veepee and treasurer, heads for 
Miami Beach April 20 on a three- 
week vacation. 

Emanuel Frisch, Randforce cir- 
cuit treasurer, took on ehores of 
amusement. chairman for the 
Brooklyn Red Cross fund-raising 
drive. 

Mrs. Leonard Lyons arrived 
Sunday (9) from Europe. Her hus- 
band, N. Y. Post syndicated col- 
umnist, will trek to the continent 
shortly. 

Richard Condon, Paramount 
flack, returns to the h.o. Monday 
(17) after studio huddles to lay 
out promotional plans for “Sunset 
Boulevard.” 

Frank De Voe, vaudevillian, be- 
ing sought by Emmett Moore, Fort 
Worth attorney, regarding some 
money due him from his grand- 
mother’s estate. ~ 

Muriel Smith, of United Artists 
publicity department, hit by un- 
usual infection which has tempo- 
rarily left her sightless. She’s in 
Flushing hospital. 

Charles Ventura, World-Telly- 
Sun society ed, and his wife may 
be the summer replacement for the 
Kollmars (‘Dorothy & Dick) over 
WOR during July. 

Associated Blind, inc., holds its 
gecond annua! benefit show at Mad- | 
ison Square Garden May 18. All| 
proceeds will go to enlarge facil- 
ities for rehabilitation of the blind. 

The Banshees, association of 
newspapermen, will hold their an- 
nual luncheon in the grand ball- 
room of the Waldorf-Astoria, N. Y., 
April 25. Chief Banshee Arthur | 
“Bugs” Baer will emcee. 


David O. Selznick laid up in his 
Hampshire House suite with laryn- | 
gitis. Wife Jennifer Jones ar- 
rived from Coast Saturday (8) 
and stays until they go to Europe, | 
probably next month. 


Richard Todd, who just wound 
up a film at Warners, planes in 
from.the Coast today (Wednesday) 
en route to Britain. Accompanied 
by his wife, the actor sails on the 
Queen Elizabeth April 14. 


Arthur Miller expects to com- 
plete within a couple of weeks 
screenplay, tentatively labeled 
“The Hook,” which he, Kermit 
Bloomgarden and Elia Kazan will 
produce together in New York. 


Indie film producer Jules Levey 
has formed Fabiola Enterprises as 
company handling merchandising 
and sales promotion of “Fabiola,” 
pic starring Michele Morgan, 
ag Levey is distributing in the 


Jose Ferrer returned to the 
Coast Saturday (8) following a 
two-week Gotham stay. Actor re- 

rts to producer Stanley Kramer 
or pre-production huddles on 
“Cyrano de Bergerac,” in which 
he’ll star. 


Arthur Schwartz, partner in the 
howz law firm of Schwartz & 
rohlich, named a member of the 

character committee by the ap- 
pellate division of the New York 
supreme court. He’ll pass on ap- 
plicants to the bar. 


Kathleen Ryan, a J. Arthur 
Rank contractee, planed in from 
London Monday (10) enroute to 
the Coast, where she’ll appear in 
Robert Stillman’s upcoming “The 
Sound of Fury,” which United 
Artists will release. 


Mrs. Ruby Schinasi, w.k. in 
show biz, and mother of Bubbles 
Schinasi (Mrs. Arthur Hornblow, 
Jr.) announced engagement of 
younger daughter Betti to Jack 
Goldsmith, of the Warner Bros. 
publicity dept. in the h.o. 


Charles Schlaifer, former ad- 
pub chief at 20th-Fox and now 
operator of his own agency, inau- 


| May 17, under the sponsorship of 
ithe N. Y. State Chapter of the 
| Jewish War Veterans. 

| Si Seadler, Metro ad manager, 
shoves off over the weekend for a 


London 


Easter recess. 
Jorge Negrete, Mexican Actors 





vacation at Alisal ranch, Santa 
Barbara, Cal., followed by a series | 
of huddles at the Culver City lot. | 





Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse) 


The Jack Segals to Spain. 

Dave Souhami to Barcelona. 

Willy Wilder to Fontainebleau. 

Rita Cave from London te catch | 
Jays. 
The Jules Steins in Switzerland 
for a week. ie 

Julie Gibson taking a flyer in 
real estate. 

RKO to hold continental conven- 
tion June 2. 

Rita Hayworth from Switzerland 
to the Riviera. 








} 


The Raoul Walshes. spending 
Easter in Paris. 
The Laudy Lawrences to Eng- 


land for Easter. 

Waldo "Mayo and sister scouting 
for pix and plays. 

Walter Doniger polishing up 
script of “‘“Moneyman.” 

Elias Lapinere to Malicorne for 
closing of fishing season. 

The James Masons may make a 
picture here after “Pandora.” 


Allan Byre’s daughter Marcelle 
recovering from appendectomy. 

Pierre Barillet, author of “Don 
d’Adele,” to Washington and N. Y. 

Peter N. Rathvon dining with 
men reportedly representing Aga 

han interests. 

The Gerry Mayers to Normandy | 
for Easter, before going into their 
new Quai d’Orsay home. 

Alicia Parker back to London 
after three weeks here as guest of | 
the Marquesa de Yurarte. 


Air France making commuting 
with the Riviera so easy that it’s 
like prewar going to Versailles. 

Peter Rathvon to Spain in an) 
effort to improve Continental dis- 
tribution for American indie film- 
makers. 

Elen Dosia accepting as guest 
star at the Opera but declining to 
become a regular memper of the 
company. 


Philadelphia | 


By Jerry Gaghan | 
Lew Jenkins, former lightweight | 
champion of the world, now a hill- 
billy singer, opened at Big Bill's | 
Sho-Bar April 10. 

Dr. L. Clyde Cornog, assistant | 
professor of physies at Pennsyl- | 
vania U., garnered lots of news-| 
paper space here with announce- | 
ment of his electronic device to 
kill a radio commercial from the 
arm chair. 


Cafe owner Frank Palumbo) 
turned songwrighter, with his num- 
ber “As Long As I Have oYu.” It 
was introduced at a cocktail party 
given for Vic Damone in Palumbo’s 
CR Club. Damone-is currently at 
the Click. 

Two top bandleaders take over 
the Academy of Music within a 
single week: Stan Kenton and his 
progressive jazz are slated for two 
nights (11-12) and Spike Jones and 


j 
} 


play Monday (17). 


Connie Mack, 87-year-old mana- 
ger of the Philadelphia Athletics, 
will go for television in a big way 
over this weekend. Mack will ap- 
pear on Paul Whiteman’s “TV- 
Teen Club” Saturday night (15) 
and Ed Sullivan’s “Toast of Town” 
Sunday (16). 





San Francisco 


By Ted Friend 

Edward R. Murrow in for short 
visit. 

Biz in boites at lowest ebb since 
depression. 

“Robin Hood,” 33d annual 
Mountain Play, scheduled atop Mt. 
Tampalpais, May 21. 

Nick Stuart and orch follow 





gurated a five-week course on 
‘Motion Picture Publicity and 
Public Relations” at 
School for Social 
Wednesday (12). 


Robert Weitman, United Para- 
mount Theatres veepee, and Peter 
Grimm, non-showbiz exec, feted by 
Leonard Goldenson, UPT prez,-ata 
cocktail party at 21 yesterday 
(Tues.) on the twosome assuming 
co-chairmanship of the United 
Cerebral Palsy Assn. fund-raising 
drive. Goldenson heads the char- 


Research 


ity group. 
Fran Warren, Richard Hayes, 
Mervyn Nelson, Edith Fellows, 


Tommy Dix and the Gene William 
orch are among those scheduled to 
appear at the benefit for hos- 
Pitalized war veterans being held 
at Madison Square Garden, N, Y., 


the New | 


Freddie Martin into Mural Room 
of St. Francis, April 11. 

Sarah Vaughan at Ciro’s, Louis 
|Armstrong at Swing Club and 
Muggsy Spanier at the Hangover. 





Chicago 

J. J. Shubert conferring with Hal 
Zeiger on possible bookings for 
“Borscht-Capades.” 

Edward G. Robinson will address 
Combined Jewish Appeal at Pal- 
mer House April 26. 

Howard Newman, flack for “Mad- 
woman of Chaillot,” leaves in ad- 
vance of play on midwest tour. 

Mrs. William B. Walrath, who | 
| resigned last week as director of | 
| the Cradle, orphanage in Evanston, | 
leaving for Coast for extended va-. 
| cation, j 





his Musical Depreciation Revue | 


Guild prexy, vacationing in Lon- 
don. 
Derek Farr and wife, Muriel 


vacation. 

Isabel Bigley opening at the Ba- 
gatelle next Monday (17) for a 
four-week season. 

Rosamund John, stage and film 
star, re-marrying, this time fo a 
lawyer, John Silkin. 

Jack Waller to King’s College 


hospital Monday (16) for checkup | 
_and internal operation. 


Stanley Black recuperating at 


Littlehampton from nervous break- | 


down due to overwork. 

Sir John Barbirolli to Germany 
te conduct concerts for the Berlin 
Philharmonic Orchestra. 

Novel attraction at Ciro’s nitery 
is a series of dress shows present- 
ed by leading fashion houses. 

Flora Robson to Alassio, Italy, 
May 9 on short vacation prior to 


resuming her lead in “Black Chif- | 


fon” on tour. 

Currently playing Rome, Nich- 
olas Bros. return to England mid- 
dle July for string of dates on 
the Moss Empires. 

Norman Evans has just received 
his contract for New York tele ap- 


pearance on Milton Berle’s pro- | 


gram June 6 for $750. 

Romney Brent and wife, actress 
Gino Malo, due here from Paris 
April 30 for short vacation prior 


| to returning to America. 


Jean Negulesco back from Paris, 
after his projected weekend trip 


was extended to a fortnight be-| 


cause of a bout of bronchial pneu- 
monia. 

Danny Kaye refusing to be lured 
into doing personals and broad- 


casts, insisting that his trip with | 


wife, Sylvia Fine, is purely vaca- 
tional. 
Julie Oliphant, wife of Jack Oli- 


|phant, has turned down offer of 


six month contract to handle the 


publicity for Sir Benjamin Fuller | 


for Australia. 


Savoy hotel resumes its cabaret | 


shows after 12 years with opening 
attraction, Raye and Naldi, bow- 


jing April 19 for two weeks with 


further options. 

A new play 
Strode, “Background,” 
the Westminster 
“Black Chiffon” 
year’s run May 3. 
Louis Godfrey, 
protege, has clicked in his first 


by W. Chetham 
goes into 
theatre after 


concludes its 


doing capacity biz for Moss Em- 
pires and deluxe cinemas. 

Due to their London succéss, Val 
Parnell has exercised his option 
on the Mack Triplets and will play 


,them on Moss Empires instead of | 


oom taking up string of Continental 
ates. 

Revival of Mordaunt Shairp’s 
“The Green Bay Tree” replaces 
“Murder at the Vicarage” at the 
Playhouse April 19. Cast is head- 
ed by Brenda Bruce, Walter Fitz- 
gerald, Hugh Williams. 

Uday Shankar and his Indian 
Ballet had warm reception at Em- 
bassy theatre, Swiss Cottage, 
where he opened a week’s engage- 
ment April 3, presenting two dif- 
ferent programs of dances and 
music. 

“Othello,” to be produced on 
tele April 23 by George Moore 
O’Farrell, with Andre Morell in 
title role, supported by Joan Hop- 
kins and Stephen Murray, is big- 
gest production yet attempted by 
the BBC 

Mayflower Productions has lined 
up Jack Hawkins, Dennis Price 
and Peter Hammond for pic to be 
made in South Africa, titled “South 
African Story,” to be directed by 
David McDonald, with shooting to 
start April 28. 

Jack Davies, Sunday Graphie 
‘show columnist, authored new an- 
| ti-Hitler play, “Rat Trap,” recent- 
ly tried out in Windsor, and which 
is going on the road before West 
End opening. It’s skedded for a 
Broadway run, possibly in the fall. 


Pittsburgh 


By Hal Cohen 

Al Morgan current at the Copa, 
with Vie Damone following him 
April 17. 

Rose Murphy, Larry J. Blake and 
Danny Asbury make up new show 
at Monte Carlo. 

Bandleader Mickey Ross’ 13- 
‘year-old daughter, Sally, playing 
first piano recital. 

Dick Williams in town beating 
drums for Nixon’s finale, Mae 
_West’s “Diamond Lil.” 

Mrs. Ben Kalmenson and her 
son and daughter here from N. Y. 
for visit with relatives. 

Rosey Rowswell and Bob Prince 
on the road broadcasting Pirates’ 
exhibition games over WWSW. 








Mrs. George Jaffe, wife of bur-. 


Harry Foster to Monte Carlo for H 


| lesque impresario, convalescing at 
home after long hospital siege. 
Jackie Heller going to Baker 
otel in Dallas after his three 
weeks at Vine Gardens in Chi- 
| cago. 

| Kaye Ballard took boat for Lon- 
don to go into “Touch and Go” 
|after she closed here at Monte 


| Pavlow, to Cannes May 1 for short Carlo. 


Mexico City 
By D. L. Grahame 
'_ Robert Rossen inked Miroslava, 
| Mexican pie topper, as exclusive 
star for five years. 


Susana Guizar, Tito’s cousin, 
inked by Bolivar Films to make 
three pix in Venezuela. 


lic relations chief for A. C. Blu- 
menthal’s Reforma-Casablanca Ho- 
tel at Acapulco. 


| Sara Guash, Chilean actress, ink- 

ed to make three pix in Mexico, 
|has joined the comedy-drama 
troupe which Armando Calvo, 
| Spanish pic-stage actor, has organ- 
ized for the Teatro Ideal. 

Rudolph Loewenthal has inked 
|Stars for the two versions, Span- 
ish and French, of “Girls in Uni- 
form” he’s to produce soon—Marga 
Lopez for the Spanish, Isa Miranda 
i|for the French. MHe’s mulling 
| plans for an English version. 


Miami Beach 


By Lary Solloway 

_ Frances Faye, Copsey and A 

into Clover Club April 17. 
Jules Kasdin, new owner of 

Ciro’s. Wife is former Ruth Barr, 

N. Y. talent agent. 


Movement started to set up per- 
manent legit stock company in own 
house for next season here. 
sored by local business men, with 
Sam Berlin sparking. * 

Danny Davis, op of Kitty Davis’, 
putting in bid for managerial post 
'of new Beach Municipal Audi- 


yres 


torium. Alfred J. (ex-WOR, N. Y. | 


head) McCosker appointed to ad- 
| visory board. 


Ruth Chatterton 


Continued from page .3 =a 


made to understand that the rea- 
son for the latter act is that the 
kid is Jewish and this is her sub- 
|conscious way for allaying her 
| guilty feeling. When she has to 














|husband and the moppet, she 


t | Starring ballet, “Fiesta,” which is’) chooses the youngster. 
Simon & Schuster will publish | 


| the book April 20, Firm’s acquisi- 
| tion of the novel has a peculiar 
| twist in that Miss Chatterton in- 
| Sisted that her agent submit it 
anonymously. .She feared that it 
might be accepted on the exploita- 
tion value of her name, rather 
than on its merit. Only after S&S 
_had okayed its publication did it 
learn the name of the author. Book 
was agented by Margot Johnson of 
A. & S. Lyons. 


Theme of the John Hersey novel 
for which Selznick paid $100,000 
last week, plus the interest in 
“Homeward Borne,” hints at an- 
other cycle of anti-prejudice films, 
but from a somewhat different tack 
than “Gentlemen’s Agreement,” 
“Home of the Brave,” “Lost Boun- 
daries’”’ and “Pinky,” all of which 
proved coinmakers at the b.o. 

20th-Fox, incidentally, has an- 
other of the anti-prejudice films, 
“No Way Out,” finished. It’s hold- 
\ing it, however, until September, 
so that it doesn’t suffer from be- 
ing caught currently at the tail end 
of the cycle of Negro-themed pix. 
It details the difficulties of a Negro 
hospital interne. 














Disney Reluctant 


Continued from page 3 


nouncement last week of a new 
color tube which appears certain 
to bring tinting much closer. 

“Reluctant Dragon” technique 
with which Disney is said to be ex- 
perimenting as a comparatively 
low-cost means of entry to video 
does not offer the full advantages 
of his normal cartoon action. The 
1941 picture employed Robert 
Benchley as a narrator who told 
the story of “The Reluctant Dra- 
gon” by means of cartooned stills 
much of the way. Only in spots 
did the stills go into action. - 

Technique was suggested by 
Disney’s own method of laying 
out the plot of his pix. That’s by 
“story boards’ hung on a wall. 
Each board contains the key scene 
from a sequence and, by following 
them along, the entire pattern of 
the story is revealed, 





Georgette Windsor the new pub- | 


Spon- | 


Hollywood 


Ted Tetzlaff to New Or! 
scout film locations. or vO 


Nelson Eddy back after four 
weeks on concert tour. 

Joel McCrea’s horse kicked ag 
hole in his new Cadillac. 

James Barton starvs his 54th 
year as an actor in “The Dungeon.” 

John Fain ankled his acting ¢a. 
reer to enter real estate business, 

Dennis Morgan to Milwaukee for 
opening of new $6,000,000 arena 





ere. 

Donald O’Connor will m.c. an. 
‘mual dinner dance of Universal 
| City Club. 
| Elaine Townsend in from Ha. 
'vana to discuss details of her film 
biography. 

Robert Rossen’s illness in Mex- 


‘ico City slowing down production 
of “Brave Bulls.” 
| Reece Halsey succeeded Jahn 


Weber as head of William Morris 
| story department. 

Billy Boyd to San Antonio for 
personals before joining Cole Bros, 
circus in Chicago. 

Robert L. Lippert to Dallas as 
guest of honor at luncheon tossed 
by Bob O'Donnell. 

Betty Grable is heading for a 
N. .Y. vacation, her first eastern 
, trek in three years. 
| Jack Dawn retired as head of 
| Metro’s make-up department be- 
cause of failing health. 

Lana Turner packing for a 40- 
| day tour of the Orient with her 
; husband, Bob Topping. 
| Barbara Stanwyck voted best ac- 
'tress in an English-speaking pic- 
ture by Cuban film critics. 
| Ben Johnson and Harry Carey, 
Jr., to Oklahoma City for preem 
of Argosy’s ‘“‘Wagonmaster.” 
| Cecil B. DeMille turned over re- 


'sults of 10 years of Biblical re- 
search to Library of Congress. 
Washington 
By Florence S. Lowe 

Spike Jones and troupe at Con- 
stitution Hall last Monday night 
| (10). 
| J. C. Brown, bureau chief for 


'Metro’s News of Day, seriously ill 
in a Boston hospital. 

Irene Selznick partied by cast of 
“Street Car Named Desire” after 
/D. C. preem of show. 
| Spyros Skouras in town last 
week and due in again over week- 
end on United Jewish Appeal 
| chores. 
| Edward Everett Horton 
“Springtime for Henry” due 


in 
in 


Anton Dolin’s| make a final choice between her | Friday and Saturday at nearby Ar- 


T 


lington, Va. 


Martha Scott, Faye Emerson, 
Mary Beth Hughes, David Street, 
| Lanny Ross and Dean Murphy in 
cast of show emceed by columnists 
Danton Walker and Igor (Cholly 
Knickerbocker) Cassini which teed 
off local Cancer Fund drive. 


Kansas City 
By John Quinn 
Missouri theafre just installed 
Muzak music service in lobby. 
Lawrence Lehman returned to 
RKO Missouri following recent 
hospitalization with flu. 
Barney Joffee back at mana- 
gerial reins of the Tower Theatre 
after long absence because of ill- 


ness. 

Dwight Fiske at El Casbah for 
;annual two-week stand. Rates 
| $1.50 cover charge, in contrast to 
usual no cover. 

Golf was daily contest between 
Elmer Rhoden, Fox Midwest chief, 
and J. Arthur Rank during latter's 
two-day stay here. 


Joe Hartenbower, KCMO chief, 
‘takes time out for jaunt to New 
| Orleans, and heads from there di- 
_rectly to NAB meet in Chi. 


Jimmy Nixon, Orpheum man- 
ager, swamped with mail orders 
|for “South Pacific” although play 
doesn’t hit town until May. 
| Ruth Seufert Concert series of- 
| fering Margaret Truman on 1950- 
51 season; will be third eoncert for 
Miss Truman in her home town. 


Dallas 


By Abe Berger 

Jon and Sondra Steele at 
swank Cipango Club. 

Charlies Laughton signed for lec- 
ture appearance at Community 
Course series at McFarland Audi- 
torium. 

Judy Canova and her eight-act 
unit closed two nights at Fair 
Park Auditorium with approxi- 
mately 4,000 attending. 

Rex Allen, new western saddle 
star discovered by Roy Rogers, in 
town doing personals with unveil- 
ing of his pic, “Arizona Cowboy.” 

Interstate is bringing back ‘““The 
Outlaw” which they once refused 
booking. Moves into top-run Ma- 
jestic on April 13, Film played 
four independent suburban houses 
a year ago. 


| 
| 
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TRANS-LUX NET UP 
$43,000 OVER 1948 


Net profit of Trans-Lux Corp. 
rose more than $43,000 last year 
as compared with 1948, corpora- 
tion reporting $198,885 net after 
all taxes and reserve as against 
$155,130 in the preceding year, 
also after taxes and reserve. Trans- 
Lux showing was all the more sub- 
stantial because the company set 
aside $49,080 for taxes last year 
as compared with $22,575 in 1948. 
Also about $10,000 more was writ- 
ten off for depreciation and amor- 
tization. 

Considerable attention in the re- 
port was devoted to operations 
the Trans-Lux Theatres Corp., a 
subsid. There are now 14 theatres 
run by this company, 11 of which 
are in metropolitan New York, the 
other three being in Washington, 
D. C., Philadelphia and Boston. It 
was pointed out that only one T-L 
theatre tontinues as a newsreel 


house, at 49th and Broadway, N. Y.| peal points raised by the Govern- |; 


TransLux has seven houses in 
Manhattan, one in the Bronx and 
three in Westchester. ‘ 
Directorate purchased 17,700 
shares of corporation stock in the 
open market and retired them to 
the treasury. Company also sold 
the property in Washington, D. C., 
owned by Trans-Lux Radio City 
Corp., at a profit and liquidated its 
theatre property in Mexico City 
(Teatros Trans de Mexico). This 
investment, via its Trans-Lux Pan 


’ American Corp., was wholly writ- 


ten off during 1949. 


A MEDBR ATI ASAD: 


U.S. Would Bar 


Continued from page 5 
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ing of divorcement on the witness 
stand. 

Application by the Government 
to speed the dissolution of RKO’s 
minority interests in Metropolitan 
Playhouses, big New York circuit, 
was filed yesterday (Tues.). Gov- 
ernment attacks a proposed plan 
for handling this circuit which 
RKO filed several weeks ago. The 


application bulwarks the belief that | 
the D of J is growing impatient of | 


further delays since it points out 
that the consent decree is now 18 
months old and the major’s inter- 


est in Metropolitan must still be 


disposed of. 


RKO owns a 20% interest in 
Metropolitan with George, Spyros 
and Charles P. Skouras and United 
Artists circuit holding the balance. 
Government motion asks for the 
appointment of a trustee who 
would immediately take steps to 
divide the houses among the part- 
ners. Plea will be heard Monday 
(17) before the three Federal 
Judges who sat .on the original 
anti-trust case. 

RKO -plan, now under attack, 
gave the court the choice of five 
banks from which to choose a trus- 
tee. It also provided that the bank 
named could administer the stock 
for a period of five years. 
ment claims the plan is too com- 
plex and that there is no incentive 
for the trustee to dispose of the 
RKO stock. Moreover, it states 
that the plan does not limit owner- 


ship of Metropolitan to the theatre | 


chain, but would permit the produc- 
tion-distfibution company to own 
the stock for the full five years. 


| Techn’ Stretch 


Continued from page 7 




















nicolor, top mark for the company. 
Previous peak was in '48 when 39 
were turned out. New record in 
positive print output was also 
racked up. Tinter processed 267,- 
327,907 feet against 1948's 264,705,- 
797. Report sees a big year com- 
ing up for the company with 59 
features being produced; in prep- 
aration; or pacted for 1950. 

Techni's plant expansion pro- 
gram is rapidly nearing comple- 
tion, report stated, with less than 
$200,000 required this year. Some 
$600,000 was spent on the plan in 
49. Entire cost will be within the 
$3,500,000 estimate originally 
made. Because the company was 
able to meet this expense out of 
earnings, no part of a $2,500,000 
credit with the Bank of America 
was touched and the line of credit 
has now been cancelled. 


Consolidated current assets came 
to $8,200,666 at the end of the year 
and current liabilities to $3,618,- 
465. 
ment bonds amounted to $6,642,- 
899. Net assets were upped 
Slightly to $4,582,200 against $4,- 
521,510 at the end of ’48, 


Govern- | 


Cash balance and Govern- | 


Three Majors 


Continued from page 4 


country to a total where they can 
no longer dominate exhibition. 


As for the Government counter- 
appeal, filed this week, legalites 
do not consider that it imposes any 
great threat to the three com- 
panies. 
even win its chief point of attack— 
to shorten divorcement, from the 
present three-year provision in the 
decree to 18 months—the time 
would still start running only after 
the high court rendered its ver- 
dict. hich means that a year or 





| 18 months, virtually giving the ma- 
| jors the three years originally al- 
| lotted. 

| Moreover, on a queston of dis- 
cretion such as the three-year pe- 
| riod, it is not thought likely that 
|the high court would upset the 
lower bench’s ruling. Other ap- 


| ment are strictly-minor. Dept. of 

Justice wants a stronger provision 
barring any agreement among the 
| defendants which would restrict 
the right of any other exhib in the 
acquisition of theatres. 


Aside from the major appeal 
| argument that the industry has 
changed drastically, another big 
| defense contention is that the court 


| did not need to order complete di- | 


| vorcement to relieve the alleged 
| monopoly situation. Federal court 


|erred, “majors say, in its all-or- | 


|nothing approach to the question of 
'exhibition. Undoubtedly, it will be 
argued before the Supreme Court 
that the number of affiliated 
houses could have been trimmed 
_ by the court to the point where 
| monopoly becomes non-existent. 


Warners’ Novel Point 

| Warner raises one novel argu- 
| ment. Company said in its appeal 
| that handing up a divorcement plan 
| in six months is a hardship because 
| it has no way of knowing for a 
| solid year what sort of circuit will 
| be permitted to operate. Reason 
| for that paradox is the fact that a 
| divestiture plan must wait out a 
full year under the decree. To try 
to plan-divorcement when a com- 
| pany cannot tell just what theatres 
the circuit will be allowed is a 
“hardship,” Warners declared. 








Should the Government | 


! 











Balaban, Weis! 














‘ROUTINE REELECTION 
“AT MPAA DUE THURS. 


Motion Picture Assn. of America 
'membership will delve into none 
lof the heavy problems facing the 
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Clips from Film Row 








‘industry at its annual meeting in 
|New York tomorrow (Thursday) | 
morning. It is scheduled to be a/| 
|routine and technical session at | 
which the members will reelect all | 
members of the board and the lat- | 
ter will then convene to rename) 
| all the officer's. 

Eric Johnston, MPAA prexy, | 
who will preside, arrived in New | 
| York yesterday (Tuesday). He was | 
one of 50 businessmen who re- 


of | so delay would be tacked on the | ceived an honorary degree of doc- | 


tor of commercial science yester- 
|day from New: York University’s 
|School of Commerce, Accounts & 
| Finance. 

| Johnston will follow the MPAA | 
conclave on tomorrow with a 
| luncheon for tradepaper publishers 
and editors. 


Anti-Trust Charges 


Continued from page 7 gee! 


|L, A. through its subsidiary, Par- | 
jamount Television Productions, | 
|Inc., and formerly owned WBKB} 
|in Chicago, which has become the | 
property of United Paramount The- | 
|atres as a result of divorcement. 

Emphasizing its qualifications as 
“an aggressive and dynamic com- 











television art,” company issued a 
challenge to anyone ‘“‘to point to a 
| more resourceful and intelligent 
|competitor of the dominant net- 
works than Paramount has proved 
itself to be.’’ 

20th-Fox, through Welch, Mott 
& Morgan, argues that an anti- 


| fect the character qualification of 
an applicant than a series of traffic 
violations. A civil decree in an 
anti-trust case, it contends, should 
be regarded similarly to a tax court 
' decision and should have no more 
| adverse effect on character. 

Brief asserts that, in a field out- 
| side radio, the Commission has no 
|right to draw an unfavorable in- 
‘ference from activities that might 
appear to be monopolistic in na- 

ture. The different conditions 
under which business in general 
and the radio business operate 
completely repudiate any material- 
ity in such evidence. In view of 
the monopoly controls already pos- 
sessed by the Commission (through 





Lamas Continued from page 3 = 
Balaban and Weisl took over in 


place of Bernard Goodwin and Ar- 


thur Israel, Paramounters who pre- 
viously served as board members 
|along with Raibourn. 

Previously, Par’s board had al- 
ready decided that the company 
would suspend current discussions 
‘for the sale of its DuMont stock. 
‘Board took the step to avoid re- 
ports of a sale and prevent Par’s 


‘common from taking a ride on the | 


|New York exchange. Company 
feared that rumors of a big cash 


sale would send Par’s stock above 


the $21 per share figure which the | 


company is currently offering to 
pay on a block of 500,000 of its own 
shares. 

Abandonment of negotiations, at 
|any rate, will hold until either the 
/500,000 shares have been picked up 
i by Paramount or until May 4 when 
‘the current offer to buy the com- 

mon expires. Par has announced 
that its bid at $21 starts Thurs- 
day (13). 

_ Assumption of directorship by 
Balaban and Weisl indicates that 
| these two top officials will carefully 
i'watch the DuMont 
Television concern has been show- 
ing big profits recently and the film 
company’s 29% interest in the firm 
can pay off in a substantial sum in 
the form of dividends. 

Par previously was asking for 
$11,000,000 as the price of its Du- 
; Mont holdings. 


| 20th-RCA 


Continued from page 3 
| shows, are seeking to iron out as 
many problems as possible before 
'going into the hearings: Folsom 
‘and Michel, for example, kicked 
‘around such items as whether the- 
latre TV should concentrate on 

















| sports and special events or spec- | 


| jally-produced shows, and whether 
/theatres will be connected via mi- 
| erowave links or coaxial cable. 

Twentieth prez Spyros P. Skou- 
eekend from 


} 


‘ras is due back this w 
‘a trip to Hollywood and Mexico 
‘and will join Folsom and Michel 
in the discussions next week, 


operations. | 





|multiple ownership regulations), 
| Fox contends, any attempt to add 
to its powers by employing the 
“character” device, would be “a 
completely futile and superfluous 
step.” ~ 

Fox’s Theatre TV Angle 


Fox recently abandoned its plans 
to establish video broadcast sta- 
itions, but is participating in the 
oral arguments because of its in-| 
terest in theatre TV, its experi- 
mental video licenses and its use 
‘of radio for on-location communi- 
cations, 

Warners and Loew’s Inc. told the 
FCC they have no objection to 
to having their qualifications for 
radio licenses considered in iny, 
_dividual cases. But they strongly 
oppose any blanket policy which 
might automatically bar or restrict 
anti-trust violators from entering 
the broadcast field. Both filed 
briefs in preparation for oral argu- 
ments April 24 before the com- 
mission. 








$5,000,000 Gravy 


Continued from page & 








‘this, more than half is believed to | 
| be domestic returns. 

In light of: the growing domestic | 
16m market, which shows strong | 
‘resistance to the video assault on | 
| films generally, 16m execs in the | 
companies are freely predicting | 
i that all the majors must ultimately | 
‘take on narrow-gauge distribution | 
in the U. S. That is particularly | 
so because the majors are search- | 
ing for increased grosses as at least 
|a partial offset to divorcement. 
| Understood that United Artists’ 
‘board has authorized an entry into 
| domestic 16m sales, with the dis- 
cretion vested in Paul N. Lazarus, 
' Jr., to make the decision as to the 
‘proper time. Paramount has been 
studying the question for many 
months, with the likelihood that 
|Alfred W. Schwalberg, Par’s dis- 
| tribution veepee, will greenlight 
|the venture shortly. Metro has 


‘been staying away from domestic 


'16m, but there is considerable in- 


'ternal pressure to take on the 


| chores. 


petitor in the devc'opment of the} 


trust violation should no more af-| 


CHICAGO 


Chi Censor Board reviewed 123 
pix during month of March with- 
out banning of reclassifying any 
pix. Ordered only six cuts. 

Bell Howell reported its 1949 
net profit as $447,764 or 72c per 
common share as against 1948 net 
of $1,527,432 or $3.06 on common. 

Art Steagel, manager of Orien- 
tal until theatre was 


manager of North Avenue Drive- 
in, recently acquired by Essaness.- 

Ben Katz, midwest exploitation 
chief for Universal, vacationing 
in Florida. 


MINNEAPOLIS 


“Prince of Peace” had Twin 
City premiere at Richfield, indie 
suburban house during Holy 
Week. 


Ned Tillman, transferred from 
Indianapolis, to be Warners’ of- 
fice manager, succeeding Gene 
Melone, deceased. 

Pat Halloran, Universal’s city 
salesman, ill with flu. 

Trueman Rembusch, 
Allied States president, 


national 
coming 


for North Central Allied conven- | 


tion here May 3-4 to give his 
views on TV competition. 

Harry B. French, Minnesota 
Amus. Co. prexy, visiting all 
towns of circuit to help May- 
June boxoffice drive. 

“Third Man” to be given 23- 
town preem by Minnesota Amus. 
Co., April, 27 to launch greater 
movie season. 

Ev. Seibel and John Branton, 
Minnesota Amus. Co. executives, 
back from motor trip vacation 
through Arizona and Texas. 

University of Minnesota has a 


course on American film develop- | 
illustrate | 


ment with 
each phase, 


pictures to 


| PITTSBURGH 


' 


| Harris Amus. Co. 
its present quarters in William 
Penn hotel on July 31 and move 
circuit offices to site on Bigelow 
Boulevard now being used as a 
warehouse for “Ice Capades.” Al- 


though Harris lease at hotel still | 


| has nearly five years to run, Wil- 


acquired | 
\from Essaness. circuit, appointed 


will vacate | 


| expects to light his new 300-car 
| Ozoner near Auburn, Ill., in May. 
* Falling of high waters of the 
Ohio and .Mississippi enabled El 
Patio drive-in, north of Cario, IIL, 
to start operations. 

O. L. Turner, Jr., of Turner- 
Farrar Circuit, Harrisburg, Ill., in 
a St. Louis hospital for major op- 
eration. 

John Marlowe, Herrin, Il., build- 
‘ing up a small zoo as additional 
| boxoffice bait for his new drive- 
|in near that city. 
| James Wesley, exhib in Palmyra, 
Mo., is head of census-taking set- 
up in Marion county, Mo. 
| To hypo attendance at Fanchon 
| & Marco’s Fox, Mis;ouri, St. Louis 
'and Shubert as well as Empress, 
of Ansell Bros. Circuit, located in 
a four-block stretch midtown, a 
{special refund plan has been 
launched. Through deal made with 
St. Louis Public Service Co., op- 
erators and streetcar and bus lines, 
patrons of these houses will re- 
ceive one fare (a token selling at 
three for 35c) upon presentation 
of a transfer when an admission 
ducat is purchased. Streetcar com- 
pany complains of falling revenue 
and this is expected to step up 
volume of transportation users, 





| 
| 
LOS ANGELES 

| Following the success of “Battle- 
| ground,” “Sands of Iwo Jima” and 
\“12 O’Clock High,” Warners is 
climbing on war pix bandwagon 
with reissues of “Destination 
Tokyo” and ‘‘God Is My Co-Pilot.” 

Republic is reissuing “The 
Flame” and “Driftwood,” to take 
advantage of the Oscars recently 
won by Broderick Crawford and 
Dean Jagger. 


DETROIT 


| Successful bally for Bing Crosby 
| over last few years by United De- 
troit Theatres is being continued 


with a “Bing Bake,” slated for 
lobby of Michigan theatre, April 
21. Cake-baking contest in lobby 


will coincide with the opening of 
| Crosby’s “Riding High,” in which 
he sings novelty number “Sunshine 
Cake.” 


liam Penn agreed to a release and | 


will convert space on 
shops into display rooms. 

Dave Wald, of WB theatre book- 
ing department, resigned to go 


with 20th-Fox as salesman in Erie | 
into | 


district. Before moving 
booking post, Wald was a mana- 
ger for Warners. 

Bill Decker, who managed 
houses for WB in Donora, Greens- 
| burg, Johnstown and Steubenville 


| back in the 30’s returned as spe- 


cial publicity rep for Senator 
theatre on its return to vaude. 
Senator recently was taken over 
by a local syndicate headed by 
Gabe Rubin, operator of Art 
Cinema. House will shut down 
this summer for facelifting to 
convert into legit site as replace- 
ment for the Nixon. 


MANCHESTER, N. H. 


Lawrence Willey, once owner of 
Colonial theatre (now the State) in 
Rochester, building new home in 
see Beach, Calif., where he now 
ives. 


ager of Strand in Dover and now 
a supervisory executive for chain 
which operates that theatre, given 


| gift at annual banquet of Dover’ 


Retail Merchants’ Assn. 
Manchester’s ozener season start- 


ed with reopening of Manchester | 
Drive-In here and Sky Ray Drive-. 
| 3a, petween Manchester and Con- | 
cord, 


ST. LOUIS 


Ray McRae, owner of two ee 
and | 
K. G. Hunsaker, Camp Point, II1., | 
obtained lease on the Deluxe in| 


papers in Southern Illinois, 


Camp Point. House has been dark 
for several months. 

Edward G. Keller, owner of the 
Pearl, Pearl, Ill., readying his 
house there for reopening. 

The Kay Theatre, Inc., of which 
Merle and Glen Stewardson, 
Shelbyville, Ill., are principal 
stockholders will open a new 400- 
car ozoner near _ Shelbyville 
May 15. 

Bill Williams, Union, Mo., thea- 
tre owner, back home after an 
appendectomy performed here. — 

The Skylark, a new drive-in, 
Jefferson City, Mo., began opera- 
tions. Douglas Otnes is manager. 

Loran Cluster started work on 
600-car ozoner on outskirts of Sa- 
lem, [il. 

Cliff Mantel, St. Louis, took over 
the Allen, Franklin, fil., and will 
be operated on two-a-week policy. 

W. T. (Bill) Swift, Virden, ILL, 


Melvin F. Morrison, former man- | 


first floor | 


BOSTON 


Hy Fine, New England Theatres 
exec, has been appointed general 
chairman of industry's division in 


Cerebral Palsy campaign. Assist- 
ing him as co-chairmen will be 
Samuel Pinanski, Arthur Lock- 
wood, Arthur Howard and Leslie 
Bendslev. 


| DALLAS 


| The Rex, at Amarillo, reopened 
after being remodeled. It is owned 
by Dollison circuit. 

Queen theatre, at Galveston, 
purchased by Galveston Theatres, 
'Inc., Interstate subsidiary. Circuit 
_plans extensive remodeling. 
| ARON LNRENE ry 
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'¢ “THE DAUGHTER OF 
ROSIE O'GRADY" 


starring dune Haver - Gordon MacRae 
| Celer by TECHNICOLOR 
} t A Warner Bros. Picture 


Plus 
The Musie Hall's Great Easter Stage Show 
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Chi Sun-Times’ Aft. Exit 

Chicago Sun-Times yesterday 
(10) withdrew from the afternoon 
field. Morning Early Bird edition 
will probably hit Loop stands 
earlier than 7 p.m. Sun and Times 
were consolidated Feb. 2, 1948, 
with most of Sun staffers getting 
the axe. Daily circulation of S-T 
fis 620,000 with 690,000 Sundays. 

Pink-slipped on Marshall Field 
daily so far are 62 Guild members, 


15 years of reviewing for The Cap- 
ital Times, Madison, Wis., is Ster- 
ling Sorensen, Wisconsin's oldest 
critic-reviewer in point of contin- 
uous service. Over the, years, he 
has spent something like 342 years, 
based on a 7}4#-hour working day, 
in the seats of Madison's show 
| houses, concert halls and audito- 
riums. For several years, managers 
'of first run pix houses have set 





creeping paralysis regarding U. S&S. 
product that started in Hungary a 
couple years ago has now reached 
such a point that the MPEA is 
closing its office there. 


enigma as far as the American in- 
dustry is concerned. Kremlin 
agreed in October, 1948, to buy a 
minimum of 20 pix at $50,000 each. 
Since then, two lists of 100 titles 
each has been sent and about 50 
pix have been screened in Moscow. 
Russians maintain they can’t find 
| 20 satisfactory ones. They refuse, 
| however, to abrogate the deal and 





j aside a special, reserved seat for| have asked to see more samples. 


ota Ww e reviews: the . sastern Euro- 
whose contract was under nego | Sorensen, vhen h | As a result, MPEA e: 


| films. He’s worn out one set of 


| pean rep Louis Kanturek will re- 


a policy is due to start Mon- | seats in each of the three theatres | turn to Moscow in May with about 


Move leaves field open 
to Hearst Herald-American and 
Daily News. Paper has been in 
black for the past few months 
with round-the-clock run. After- 


day (17). 


noon editions failed to pay off, 
though. Move is believed to fur- 
ther consolidate financial position. 





N. Y. Times’ Apology —si| 

A most unusual journalistic in- 
stance occurred Sunday (9), when 
the N. Y. Times, in its Review 
of the Week section, apologized in 
a special editorial for a remark 
made in the same issue, in the 
Book Review section. 

Remark was in reference to Ro- 
man Catholics, in a review_ by 
Philip Toynbee of a book by Lio- | 
nel Trilling, “The Liberal Imagi- | 
nation,” which the Times admitted | 
“obviously should not have been 
made,” even though it was the re- 
viewer’s opinion. Statement, which 
the Times found offensive, wasn’t | 
@etected, it said, until after the 
press run of the Book Section had 
been completed. 





Guild Vs. Royalty Cuts ; 

Authors Guild has been doing! 
some tall worrying about the| 
spreading practice among book} 
publishers to revise the table of | 
royalty payments. Random House | 
and Morrow are conspicuous ex-| 
ceptions in not penalizing the au- | 
thors to pay the printers. Other | 
publishers will, typically, push | 
from 10,000 to 15,000 copies the | 
sales point at whieh royalty rate | 
goes from 10% to 12144%, and | 
sO On. 

Idea that authors should take 
cuts is poison to the Guild because 
they reason writers work prepon- 
derantly on speculation, take a 
year or longer to produce a book 
upon which they are then asked to 
take smaller or no _ advances 
against a lowered royalty rate. All| 
this because publishers have prob- 
lems of their own with production 
costs, trade discounts and so on. 
Guild makes a point, too, that pub- 
lishers have pushed the retail 
price of $2.50 to $3.75, yet still ask 
authors to take lesser percentages. 

One area in which the Authors 
Guild has made much progress in 
the last 10 years, however, is in re- 
ducing drastically the publisher’s 
participation share in film, radio 
and reprint rights. 





Scully On Saucers 

Holt, seemingly possessed of a 
secret saucer itself, has signed 
Frank Scully to do a book on fiying 
saucers. Bill Buckley hopped to 
Hollywood some time ago and 
worked out the preliminaries with 
the Variety columnist. Pact was 
signed last week. Inside story will 
be rushed to print this summer. 

Scully first started writing on 
the subject last year and did sev- 
eral columns on it before the cur- 
rent wave broke. “Now everybody 
is ~~ oe what makes them 
whirl. 


- West Wins L. A. Newsboy ‘War’ 

George West’s one-man war 
against newsboys peddling papers 
in traffic lanes around Los Angeles 
enced after two years in a 14 to 0 
victory before the city council. 
Singlehanded the Hollywood press- 
agent, currently unemployed, got 
teamsters, newsboys and other 
unions, the grand jury and finally 
Norman Chandler, owner of the 
Times and the Mirror, to stop sale 
of papers in areas where sellers 
were killed or maimed almost 
daily. 

Hearst press fought the proposed 
ordinance, the afternoon Herald 
Express being particularly hostile 
to the changes. 

L. A. had been the only big 
town that allowed this particular 
merchandise to be sold in the mid- 
dle of the street. When newsboys 
were ‘illed or injured, nobody was 
responsibie. Daily News, whose 
editor, Manchester Boddy, is now 
running against Helen Gahagan 
Douglas for the U. § Senate, 
stayed with Hearst in the fight, 
which won't help him much from 
here in. 











since he took over the reviewing 
desk. . 


But that’s not all a small com-| 


munity critic does. He’s up at 
7 a. m., to get obituaries, take 
stock market reports, do errands 
and write his daily column. Then 
there are stock shows, PTA meet- 
ings, etc., and sandwiching in after- 
noon films, 





Jules Archer’s New One’ 

Jules Archer’s book on writing, 
“I Sell What I Write,” is due via 
Fred Fell the end of this month. 

Archer, who has had five of his 
Stories radio-adapted by — other 
scripters, has written an original 
radio play, “The Innocent Mur- 
derer,” which NBC just bought. 





CHATTER 

Frank Whitbeck sold Reader’s 
Digest a_1,500-word yarn titled, 
“I Love Elephants.” 

Bob Elson spending a week in 
Hollywood, gandering the film sit- 
uation for Life and Time mags. 

Will Jones in Hollywood for 
three weeks to round up film and 
radio gossip for the Minneapolis 
Tribune. 

Martin Werner, who formerly 


25 more prints. 
Russe Cool to Yank Pix 
American industryites feel there 


is extremely small chance of the | 


Russians taking any of the product. 
They’re not certain why, however, 
Moscow maintains the pretense of 
wanting to buy. 
| perhaps this is just the Russe way 
|of keeping up with new American 
| films. , 

That Moscow theatres badly need 
the product is obvious. Soviet 
studios turned out only 27 pix last 
| year and theatres are playing prac- 

tically nothing but reissues, some 
115 years old, and a smattering of 
|German and Polish product. 

|} Kanturek will stop in Warsaw on 
'his way to or from Moscow, 


'ment which expires next month. 
| Czechs last October agreed to an 


extension of their three-year-old 
| pact with MPEA, They contracted, 


however, for only six new pictures 
until the end of 1952, although 
|ing more. At the same time they 
}extended their license for three 


Soviet intentions remain an) 


Feeling is that | 


He'll | 
make an effort to renew the agree- , 


there is a possibility of their tak- | 


worked for CBS, NBC and ABC,| years on 80 pix they bought in 
has been appointed associate pro- | 1946 and which have not yet been 
motion director in charge of ad|completely played off. Original 
promotions for Charm. 
The Martin and Lewis who j|tirely in dollars. 
wrote the mystery novel, “The | vides for only part dollars, with 
Naked Eye,” are Henriette Martin 'the rest frozen. 
and Gita Lewis, femme scripters—/ Buigaria is approaching within a 


i ag many Oelleve, ths COMIC | tew months the end of a three- 


“Why Shouldn’t I Sing?” py | year deal with the MPEA. Chance 
Margaret Truman, as told to Stan-}f renewing hinges largely on the 


| 1946 deal called for payment en- | 
New one pro- | 


ley Frank, due in April 22 Sateve- 
post. Also “All-Star Hangout,” 
by Maurice Zolotow, story of The 
Lambs club. 

Ann Roth Morgan, formerly with 
the Authors League of America, 
the Authors Guild and the Screen 
Writers Guild, has joined the 
Robert Lewis-Gordon Molson liter- 
ary agency as authors’ represen- 
tative. 

Jo Sinclair, author of “Waste- 
land,” has written a new novel, 
“My End Is My Beginning,” which 
Whittlesey House will publish next 
fall, Her first play, “Long Mo- 
ment,” opened at Cleveland Play- 
house yesterday (Tues.), 

Following protests to the Trish 
Censorship of Publications Ap- 
peals Board the ban on the follow- 
ing novels—imposed because the 
censors said they contained mat- 
ter which was “indecent or ob- 
scene”—has been revoked: “Res- 
urrection Road,” by Millile Toole; 
“On a Dark Night,” by Anthony 
West, and “Icedrome,” by ‘Frank 
Tilsley. 

Hollywood columnist Jimmy 
Starr quickied into New York and 
out after a 24-hour huddle with 
Fred Fell, who is publishing his 
“Heads You Lose,” a Hollywood 
detective story, on May 8. 


+] a 
H’wood Pix 
Continued from page 1 


duced quite a pile of coin for 
Hollywood in pre-war days and 
again in 1946 and 1947, before so 
much heat was turned on in the 
cold war that any evidences of 
Americanism were almost auto- 
matically ruled out. 
Friendly Countries 

Most curious aspect of the Iron 
Curtain-vs.-Hollywood is the dif- 
fering attitude toward Yank pix 
that has prevailed in the various 
countries. Virtually none have 
been shown at all in Russia itself, 
while Poland and Czechoslovakia 
until very recently have been ex- 
tremely friendly and cooperative, 
with Hollywood product widely ex- 
hibited. 

Poland and Czecho are still 
showing a few American-mades, as 
is Bulgaria, but the number has 
rapidly shrunk in all three coun- 
tries and threatens to disappear 
completely when present agree- 
ments expire. Aside from Russia 





A Provincial Critic’s Sked 
A film, stage and music critic 
who has worn out three aisle seats 
and innumerable pairs of pants in 
ete 





itself, Rumania and Hungary have 
been the toughest on Yank distribs. 
Rumania hasn’t shown a Hollywood 
pic for three years, while the 
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| political atmosphere. Screening 
| prints are being sent in continually 
land several have been recently 
okayed for showing, including 
“Life of Zola,” “Song of Love” and 
“Seventh Cross.” 


New Yugoslav deal provides for 
35 films to be sent in during the 
one-year period starting in June. 
Twenty-five pix have been shipped 
in for the preceding 12-month pe- 
riod. Yugo government sent a rep, 
M. J. Gavrilovic, general manager 
of Yugoslavia Films, the state mo- 
nopoly, to this country to negotiate 
the agreement. Irving Maas, V.p. 
and general manager of MPEA, 
represented the American com- 
panies, 

Pact calls for a guarantee against 
a percentage, with part in dollars 
and part in dinars. Relationships 
have been friendly and Yugoslavs 
have been helpful in converting 
some of the dinars. They’ve also 
been cooperative with an MPEA 
rep in Belgrade who keeps an eye 
on the Americans’ interests. 





McCarthy’s European 


Swing on Pix Matters 
John G. McCarthy, Motion Pic- 
'ture Assn. of America v.p. in 
|charge of the international divi- 
Sion, sails on the Queen Elizabeth 
tomorrow (Thursday) for six weeks 
in Europe. He’ll confab with gov- 
ernment officials and member com- 
pany reps in Paris, Madrid, Rome, 
Frankfort, Stockholm and London, 


It is expected that McCarthy will 
wind up the Continental portion of 
his tour in time to join Eric John- 
ston, MPAA prez, and Ellis G. 
Arnall, Society of Independent 
| Motion Picture Producers topper, 
_in London in May for the session 
with Board of Trade prexy Harold 
Wilson there on renewal of the 
Anglo-U. S. agreement, 

MPAA exec’s initial stop 
| Paris, where he'll huddle with 
| Roger Frogereais, president of the 
| French Film Producers Assn., and 
| Robert Cravenne, exec director of 
| Superfrance Films. They will be 
| leaving shortly for the U. S. to rep 
|French producers on the new 
MPAA foreign film advisory unit. 


Gerald Mayer, MPAA’s Con- 











'tinental rep, will accompany Mc-! 


| Carthy from Paris to Madrid and 
Rome. They’ll discuss compensa- 
tion deals for thawing frozen funds 
and the lifting of restrictions on 
Yank films, 
; a 


es 





SCULLY’S SCRAPBOOK 


By Frank Scully $4444 044044005 


Hollywood, April 8. 

There is a subversive group hiding in the hills above Holiywood 
which believes that the conclusions of psychiatrists are nuts because 
ail the data is derived from nuts. They are supported in their heresies 
by Paula Drew, a screen actress. Seeking a divorce from her spouse, 
Dr. I. Altshuler, she accused the psychiatrist of trying to drive her crazy 
and thus add to his stockpile of case-histories. ‘This comes under 
“Topophobia,” which you will find under “T” in Scully’s Psycho Dic- 
tionary of Hollywood: 








T 

Taboo—A ban placed on certain acts by tradition, custom or religion, 
The custom that a cement bldck holding the footprints of a new-found 
star must be installed in the forecourt of the Grauman’s Chinese the- 
atre between 7 and 9 p.m.,*and the removal of the hallowed handprint 
of an old silent star must not be done except between the hours of 3 
and 5 a.m. 

Tabula Rosa—A clean slate. Used by 17th century writers to indi- 
cate that a newborn babe’s mind is prepared to accept anything. Con- 
tinued by Hollywood scriptwriters who look on anybody under 65 as a 
newborn babe. 

Tactile—Pertaining to the sense of touch. Suffered by contract play- 
ers who meet layoffs at Hollywood and Vine and feel their heads ringing 
with something that sounds like, “Brother, can you spare a dime?” 

Talent—A natural aptitude worthy of training in a special field, par- 
ticularly applied to the arts. In Hollywood even a snake, if it can be 
forced by a stick to wind twice in the same direction, is hailed as 
having talent. Those who look fer talent in such faraway places as 
Ciro’s, the Mocambo and the Cocoanut Grove are called “scouts.” 

Tantrum—A fit of temper, common in the disorders of children. A 
| regression in adults. Considered a proof of acting ardor in Hollywood 
and commonly miscalled “temperament.” 


Taste—Something some producers leave at the dining table and 
wouldn’t be caught dead carrying into a studio. 

Tautology—Repetition of the same word or phrase. People who keep 
| saying “Right,” “Okay,” “See what I mean?”, “Are you kidding.” 








| “‘What’s to like?” or “Sure, sure,” till a listener stabs them with a re- 


peater pencil. 

Teaser—One whose social behavior is playful to the point of annoy- 
ance. A harmless’ psychosis which in Hollywood has been worked up 
into 24 sheets and plastered all over the country on billboards to stimu- 
late interest in a picture which otherwise would have to be brought 
into the theatre by pall-bearers. 
| Telegraphers’ Cramp—An actual ailment of telegraph operators but 
a referred neurosis of Hollywood producers who will even send long 
telegrams to a guy across the street instead of shouting or telephoning 
te him. Typical of this psychosis was a telegram received by one pro- 
ducer from his lawyers on winning a suit. Lawyers started out by ex- 
plaining that “justice had been vindicated.” This so confused the pro- 
| ducer that he immediately wired back, “Appeal!” 
| Temperature Sensation—False feeling suffered by actors on a cold 
| day when glycerin is dropped on their cheeks to stimulate the steaming 
heat and sweat of a jungle. 
| Terror—An extreme emotional manifestation of fear, which, if ac- 
/ companied by a shriek, makes an actress an Academy Award nominee, 
|In “The Snake Pit” syndrome. 

Tertian Malaria—A type of malaria occurring every other day and 
felt by all persons under contract in Holiywood for 30 days before an 
option is exercise or dropped. 

Test Age—Method of arriving at one’s mental age but in Hollywood, 
when dealing with starlets, a system of making sure whethér they are 
over or under 18. 

Thanatos—Greek god of the underworld personifying death. Author 
of the phrase “Drop dead.” Most chronic victim of thanatophobia was 
Mickey Cohen, a tie salesman on Sunset Strip who was shot at so often 
the underworld called him “the man with the polka dot heart.” 

Thermohyperalgesia—A condition in which the application of mod- 
erate heat causes unbearable pain. Common to bookies on being or- 
dered to get out of town. 

Thighmesthesia—Contact of an individual with an object or body of 
any sort. People who play footsy under nightclub tables. 

Thymogastic Reaction—Adolf Meyer's psychodynamic term for dis- 
orders loosely grouped as “manic depressive psychoses.” Common to 
producers on coming out of a preview and carried away with pure 
elation till the next morning when they read the reviews; then they 
suffer from an essential after-effect depressive psychosis. 

Tic—Spasmodic, jerky movements. A psychoneurosis that is often 
mistaken in Hollywood for a dance routine. Persons so affected and 
loaded with liqueurs are called tiqueurs, and deserve to be. 

Tied Relations—As distinguished from free relations, tied relations 
are so fused with the known object as to be hard to observe. In some 
studios certain relations are so tied they have to be cut off separately 
when the big shot is aired. m 

Topophobia—Psychoneurotic fear of some particular locality, es- 
pecially one where a top folly was committed: (1) Charles Einfeld, on 
spotting a miniature of the Arc de Triomphe at General Studios. (2) 
Darryl Zanuck, on seeing ‘Woodrow Wilson” marqueed as the lower 
half of a double feature. (3) Jack Warner, running into Jack Benny 
iat the Brown Derby where they cooked up “The Horn Blows at Mid- 
|night.” (4) Howard Hughes, passing the shop window that first sug- 
| Sested to him that Jane Russell would be terrific in “The Outlaw.” 
Torsion Movements—Writhing seen in convulsive seizures. Carmen 
| Miranda hysterically reaching for the fruit on her hat and calling the 
| contortions a samba. 
| Toxicophobia—Morbid anxiety about being poisoned by food, water, 
| dust or as. With the arrival in Hollywood of smog, this is no longer 
considered a symptom of morbidity but of mortality. 

Toxic Psychosis—Mental disorder of film-cutters who once were 
treated for diphtheria with horse serum and subsequently forced to cut 
nothing but westerns until they started to neigh. 

Transference Neurosis—A hysteria common to waning stars whose 
contracts have been transferred from Metro to Monogram. 

Transference Situation—An emotional neurosis where the patient 

















| tions and hostility toward an old love who seemingly escaped the heave 
| that tossed her out and is suspected of having had something to do with 
the transfer. 

| Transvestism—People who dress in a mode prescribed for the oppo- 
site sex. Female impersonators, and all the girls who wear jeans and 
' Shirt tails Sticking out when promenading on Hollywood Boulevard. 

| Traumatic Psychosis—A mental illness often resulting from the re- 
| mark, “I need you like I need a hole in the head.” Persons thus dis- 
| Pensed with have been known to go berserk, resulting in severe head 
~~ —,, of the witticism. 

ribadism—Sapphism, which somehow ha i 

resulted in a flock of constant nymphs. ee 
| Twilight State—Disordered consciousness in which acts may be com- 
| mitted without subsequent memory of them. Humphrey Bogart making 
[rq Ee stuffed panda in a nightclub and fighting other females for 


Type—Psychiatrists break these into mental and physical. Three 


| physical types: (1) pyknic, with a tendency to go fat around the trunk 
| (the actor type), (2) esthetic, with poor muscular development (common 
to male leads), and (3) athletic, with well developed muscles; (those 
who can walk around a shower room of & gymnasium stripped to the 
waist); 1.€, (1) Bob Hope (2) Walter Pidgeon and (3) Victor Mature. 
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Clipping Clipp's Wi 
“Clip Clipp’s Wings” appears to be snowballing as pre-NAB 
convention keynote sentiment among a large segment of broad- 
casters. Big and small alike, they take the position that Roger 


Clipp, general manager of WFIL, Philadelphia, sold out too easily 
to the advertising elements who are carrying the AM torch for 


lower rates. 


Many are adamant in their assertions that Clipp “shouldn’t 
have done it” and that if he was motivated, as some are inclined to 
feel, by the headlines the cutrate policy was bound to invite, then 


the notoriety was ill-gotten. 


They say that a lot of broadcasters will be gunning for Clipp 
when the NAB Chi convention opens Sunday (16), and it could well 
be that the “to cut or not to cut” controversy that has, the radio 
industry aligned against the agencies and the sponsors, will spark 
a convention free-for-all as the major item on the Chi agenda. 








smn 





Was It $600,000, or Did Hooper 


Settle for Future Intangibles? 


Failure of the networks to rush? 
in and grab off C. E. Hooper’s | 
nis 
“shift of accent” technique, and in- | 
as his | 
ratings | considered it beneath their dignity | 
Frisco and the Northwest), | to play around with anything less 


auxiliary services keyed to 
such “packages” 


combination 


cluding 
three-city 
(L.A., 
is reportedly causing Hooper some 
anxiety. 

The webs, already disturbed over 
video's inroads in major cities, 
aren't particularly anxious to em- 
brace the new Hooper “thinking” 
on the contention that he’s over- 
emphasizing the TV share of audi- 
ence and is thus selling AM short. 
They cite, for example, the New 
York City situation, with Hooper 
confining his sampling to telephone 
homes, where there’s more apt to 
be a video set. 
out, the Hooper Manhattan rating 
analysis projects a 45 to 50° T 
home sample, whereas a more real- 
istic picture shows only around 
25% of all homes (telephone and 
non-telephone) in possession of TV 
receivers. The webs argue they 
want a more accurate appraisal. 

Hooper recently sold out his na- 
tional and Pacific Coast rating serv- 
ices to A. C. Nielsen, although 
there appears some doubt as to the 
validity of reports that $600,000 
changed hands in the process. 

From some sources close to the 
Hooper-Nielsen negotiations, it’s 
reported that about $25,000 cash 
payment was involved, the remain- 
der being cushioned into some in- 
tangible future (consultant 
from Nielsen extending over a pe- 
riod of years, etc.). Since Hooper 
is still splurging heavily on his 
services, as witness his elaborate 
new Pocketpieces, some question 
whether he has fully resolved his 
financial dilemma. 


CBS This Is Your 
Life With Luigt 


In a further move to hypo its 
Tuesday night program structure, 
now that “Life With Luigi” has 
crashed the Top 20 Nielsens, CBS 
has wooed over Ralph Edwards’ 





“This Is Your Life’ show from) 
NBC. 
Philip Morris has renewed 


“Life” for next season, but at the 
Same time served notice on NBC 
that it was switching to Columbia 
to occupy the half-hour segment 
following “Luigi.” “Life” currently 
occupies a Wednesday night seg- 
ment on NBC. Present cycle runs 
out next month. 
Milton Biow is the agency. 


AM ‘CORLISS’ IN DOUBT, 
CBS GRABS TV RIGHTS 





fees | 


Thus, it’s pointed | 








Nobody Snubs 1006 


Time was when the networks 


/than 13-week deals or sales which 
failed to pour at least $500,000 
into the web coffers. 

Indicative of how times have 
changed, however, was the scram- 
bling going on last week for the 
| six weeks of programming planned 
by the Speidel watch band peo- 
ple once the word got out that it 
has a $100,000 budget to play 
around with to lure pre-gradua- 
tion gift customers. 

Speidel, via SSC&B agency, 
started shopping around for the 
show. The webs started pitching 
hard. Payoff canie when the client 
announced it was channeling the 
coin into TV. 


GF Set to Buy 
Dodgers On 
CBS Network 


One of the most unusual baseball 


¢ 





sponsorship deals is curtently be- | 


ing negotiated by CBS. It involves 
General Foods bankrolling the 


Brooklyn Dodgers games on Satur- 
day afternoon on a network basis, 


| 
| 
| 


| games 


| cities, such as St. Louis, Boston, 
\Chicago and Philadelphia. At- 


club is slated for sponsored web 
hookup. 
GF deal eliminates pickup of 


istill being worked on yesterday 
'(Tues.) in an effort to finalize ne- 
gotiations. One involves a game- 
trading arrangement with Schaefer 


Beer, which co-sponsors the Dod- | 


gers games locally on WMGM, New 
York. 





| WINS Musician ‘Lockout’ 
Brings ALP Cancellation 
Of Marcantonio Program 


Rep. Vito Marcantonio (Ameri- 
can Labor Party, N. Y.) canceled 
his party’s commercial program on 
WINS, N. Y., Sunday (9) because 


of the Crosley Broadcasting Corp. 
station's dispute with the Ameri- 
can Federation of Musicians. 
ter union has been picketing WINS 





marking the first time (exclusive | 
of World Series that a local ball, 


in two-team major league | 


| tempts to iron out other snags were | 





Lat-| ret D. S. and F. says, 


| “And,” adds Foote, Cone and B 


NO CAUSE FOR 
ANY “PANIC ERK 


By GEORGE ROSEN 


The radio industry, from all in- 
dications, is going through a pe- 
riod of self-induced hysteria. Judg- 
ing from the cries and lamenta- 
tions heard on all sides, plus the 


| willingness of some broadcasters, 
|including the networks, to acqui- 
esce to cut-rate advertiser de- 
mands, under-the-counter sales 
and to convert package deals into 
out-and-out bundle deals, it would 
jappear that the panic is on in 
| earnest. 


| The “villain,” of course, is tele- 
| Vision—the dent that TV is mak- 
jing in the major markets through- 
|}out the country. . But apparently 
|even the bullish outlook expressed 
|in radio’s behalf by the top spend- 





|er of them all, Procter & Gamble, | 


{as exemplified in last Thursday’s 
talk before the New York Radio 
Executives Club by Howard J. 
Morgens, veepee in charge of ad- 
vertising, . hasn’t assuaged the 
broadcasters in their running-for- 
cover. 

The patterns for radio are 
changing at an accelerated pace— 
patterns that are bringing criti- 
cism from quarters that champion 
a “let’s-stand-up-and-fight” rebut- 
tal rather than accepting the prem- 
ise that, overnight, radio and its 
vast audience will disappear. 

There’s little doubt but that the 
| new sales patterns are here to stay, 
with the networks ready to grab 
anything and everything in sight, 
regardless of the amount of coin 
involved. If, for example, a Poul- 
try Institute comes in for a two- 
|day pre-holiday program ride to 
imake America’ turkey-conscious, 
'there appears little doubt today 
but that the networks will accept 
it with open arms. 


ELL RADIO BIG 


} 








Chucking It All 


Caught in the middle of his 
“indie vs. affiliate thinking” in 
connection with his scheduled 
| spearheading of the Indepen- 
| dents Day observance at the 
NAB Chi convention next Sun- 
day (16), Ted Cott has finally 
resolved the dilemma. 

Cott checks out next week 
as programming veepee of 
WNEW, N. Y., to become man- 
ager of NBC’s flagship AM-TV 
Gotham stations—WNBC and 








WNBT—almost precisely to 
the day when scheduled to 
champion the cause of the 


indies at the Chi powwow. 
| Cott’s decided to duck the 
| Whole thing. 


| 
— 








NY. Stencil For 
NBC's Hollywood 


3-Way Operation 


| Hollywood, April 11. 

Shaping its operation to corre- 
spond with the New York pattern, 
Charles Denny, NBC _ executive 
veepee, last week completed reor- 
ganization of the Hollywood per- 
sonnel. Three divisions were par- 
titioned off, all responsible to 
|Sidney Strotz, western division 
| v.p., but working with New York 
| department heads. 





| In contrast to the so-called Tom McCray, head of network 
|panicky elements who, by their; program operations, reports to 
tactics, it’s argued, are hastening!’ Denny through Strotz; Tom Mc- 


there’s a school of 





radio’s doom, 
‘ation of “big radio.” They protest 
| the willingness of a Roger Clipp, 
‘the general manager of WFIL in 
| Philadelphia, to accede so readily 


to the demands of advertisers for | 
cheaper nighttime rates, viewing it | 
as the opening wedge in a major. 


'campaign to bring all broadcasters 
into line. (That Clipp was the 
'“hero” among the radio client fra- 
|ternity at last week’s meeting of 
the Assn. of National Advertisers 
at West Virginia, was apparent to 
‘the other broadcasters in attend- 
| ance.) 4 

That the drive for lower radio 
rates was dlready beginning to 
snowball was also apparent from 
| the needling that CBS prexy Frank 
Stanton and NBC board chairman 
Niles Trammell were subjected to 
at the powwow, and in the general 


(Continued on page 40) 


stomieniones 











Name-Calling 


All ad firms with one name 
Like Thompson or Ayer 
Are amazed when their rivals 
Take names by the pair. 


Says Thompson, “One loses 
One’s central controls 

With both Young and Rubicam, 
Benton and Bowles.” 


“What rot!” Y & R says, 
“We're just ‘double-barrelled’ 
Beware, though, of three, like 
D. S. and Fitzgerald.” 





“Three partners are fine.” 


thought that clings to a perpetu-/| 


| edy 


Fadden, as manager of KNBH, re- 
ports to James Gaines, head of 
owned and _ operated stations, 


Networks’ ‘Owned- 
Stars, Like Stations, Newest Pattern; 


and-Operated 


e~ 


Plenty of Jockeying Now Going On 


+ The talent pattern in radio is 


definitely shaping itself. Anybody 
| with a name who’s worthy of his 
| Nielsen salt and is a potential for 
|the TV bigtime will be signed up 
|to network exclusives. That’s the 
|new formula. Radio-TV stars of 
|the future operating as “free- 
|lancers” will be a scarce com- 
| modity. 
| The revelation that NBC has in- 
|itiated a “come back home” cam- 
|paign in a bid to woo Jack Benny 
|}and Edgar Bergen back into the 
| Joe McConnell-Niles Trammell 
| three-chimes identification has pre- 
|cipitated a renewed emphasis on 
ithe “network exclusives,” giving 
| the webs the same status as the 
|major film companies with their 
| “to have and to hold” roster of 
StS? 4. Henceforth, a sponsor 
jockeying for a personality will 
| dicker with the web rather than 
| the star or his agent. 
| The trend toward exclusivities 
| actually started rolling last year 
when CBS pacted Amos ’n’ Andy. 
Similarly, Bill Paley and his Co- 
lumbia braintrusters wrapped up 
| Bing Crosby, Burns & Allen and Al 
| Jolson, latter on a short-term basis. 
Arthur Godfrey can only circle the 
CBS kilocycles. 
| There’s a specific CBS tie-in with 
| Bergen on his Coca-Cola sponsor- 
ship, but it’s of the same flexible 
variety that permits NBC to move 
in on Benny. (While Paley bought 
/up Benny’s Amusement Enterprises 
Corp., giving the web an exclusive 
grip on his auxiliary talent, such 
as writers, etc., Benny himself, it’s 
understood, is under contract to 
American Tobacco and is in a posi- 
tion to dicker.) 

The NBC vs. CBS jockeying has 
become intensified. Bob Hope is 
still “uncommitted” and while NBC 
reopened negotiations with the 
comic this week and feels confident 

(Continued on page 40) 





through Strotz; Norman Blackburn, | 


manager of TV net operations, re- 
porting to Pat Weaver, TV head, 
through Strotz. Denny said Hal 


would be given another important 
assignment with the network. 


_ Denny said he talked to many of | 


'the comedy stars who defected to 
‘CBS and that a few of them ‘would 
like to come back home.” 


‘CBS Boosting Its Comedy 


| 


| Talent With Summer 
Buildup of Lesser Names 


| CBS has set in motion plans to 
| project a flock of “supporting lumi- 
| naries” into major comic roles with 
'their own shows this summer. 
Three of them are scheduled for 
back-to-back showcasing on Mon- 
day nights as replacements for the 
9 to 10 “Lux Radio Theatre” and 
the 10:30 “My Friend Irma” show. 

Male talent getting the Colum- 
bia buildup include Steve Allen, a 
so-called ‘‘standup” comedian who 





on the Pacific Coast Network; Hal | 
March -(ex-Sweeney & March); 
Gail Gordon, who plays the male | 
lead opposite Eve Arden on “Our | 
Miss Brooks,” and Bill Goodwin, 
the announcer. 

In essence, CBS is following the 
technique of “spreading the talent” | 
by building potential stars out of 
supporting players on existing com- 
stanzas, the formula which 


'the key program men 


has been groomed for the bigtime | 


Pack Seen Choice 
Vice WNEW's Cott 


Dick Pack, publicity-promotion- 
| exploitation chief at WNEW, N. Y., 
looks set to inherit Ted Cott’s man- 
tle as the station’s program direc- 
tor, despite the fact that Bernice 
Judis, station manager, has been 
besieged with bids for the post, in- 
cluding applications from some of 
in radio, 
Cott resigned from the indie sta- 
tion last week to become manager 
of WNBC and WNBT, the NBC 
flagship stations in New York. 

Likely choice of Pack is predi- 
cated on the conviction that his 
tenure as publicity director has 


Bock, replaced as KNBH manager, | 





| paid off with major accolades ac- 


corded to WNEW over the past 
three years in terms of awards, 
| trade and lay recognition, ete., and 
that a similar application of his 
imaginative talents makes him a 
natural successor for the program 
Pack, too, has figured 
some of the station’s major produc- 
tions. 


ROSENMAN, WCAU SALES 
VEEPEE, BOWING OUT 


Philadelphia, April 11. 
Alex Rosenman, v.p. in charge of 
sales for the WCAU stations, has 


spot. in 





spiraled Phil Harris, Dennis Day, 








Although the future of “Corliss 
Archer” as a CBS radio attraction 
is still undetermined, with some 
question as to whether the com- 
bined Electric Companies will con- 
tinue sponsorship of the Sunday 
night program after the current 
cycle, the network took steps last 
Week to safeguard “Corliss” on TV. 


_CBS has negotiated a deal with | eight 
Jimmy Saphier, who owns the prop-| with t 
erty, whereby the web inherits the | Local 80 
Video rights. It’s planned to put it extend i 


_On as summer fare. 


‘since April 3, charging the indie | 
with having “locked out” its eight | 
musicians. ) 
_six weeks and was to have termi- 


nated after the April 9 broadcast. | 
Meanwhile the AFM group is 


continuing its picketing of WINS, 
'and says it will not yield on its 
| demand that the station re-hire 
men, If WINS doesn’t sign 
he union by Friday (14), a 
2 spokesman said it will 
ts action against the sta- 


; tion. 


ALP contract was for) 1s four names that bring you | 


“Beyond that, draw the line.” 


The trouble and woe 
S. S. C. & Bayles, 
B. B. D. & O. 


Four names, though are great 
But watch out for a fifth 
Calkins, Holden & Carlock, 
McClinton & Smith! 


—Bob Colwell 
SSC&B 








|ecomedy called 


et al., into their own commercial 
segments. 

Gordon goes into a new situation 
“Gramby’s Green 
Acres,” which will likely fill in for 
the first half-hour of the vacating , 
“Tux Radio Theatre.” The March 
and Goodman shows are also being 
blueprinted as Monday back-to- | 
back attractions. 

Steve Allen has been sold to Col- 
gate as the Sunday replacement for 
“Our Miss Brooks.” 


announced his resignation effective 
May 1, 

Oldest employee in point of serv- 
ice, Rosenman joined WCAU in 
January, 1927, as a member of 
sales staff. He was made com- 
mercial manager in 1940 and 
elected vice-president in 1946. 

Donald W. Thornburgh, presi- 
dent, accepted Rosenman’s resig- 
nation with regret and said no 
plans have been made for a suc- 


‘ cessor. 
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Sheppard Bill to Curb Web ‘Excesses 





Getting Indies, 


' 


Affiliates Support 





Spurred by their economic pinch,® 


gome affiliated stations and indies 


are getting behind the new Shep-— 


pard bill (H. R. 7310), which is 


directed at helping them by curb- | 


ing certain network practices. 
Measure, which comes up for a 
Congressional committee hearing 
this month, will be ballyhooed by 
its proponents at the NAB conven- 
tion next week. 

Key aims of Rep. Harry R. 
Sheppard's (D., Cal.) bill are: (1), 
to change the Communications Act 
of 1934 so that the FCC can regu- 
late the nets directly; (2), amend 
FCC rules to permit shows to be 
rebroadcast on stations other than 
those of the originating web; and 
(3), make it a penal offense for a 
network to coerce an advertising 
agency. 

According to the bill’s backers, 
the Communications Act of ‘34 
doesn’t give FCC regulatory pow- 
ers over the webs. Consequently, 
the so-called network regulations 
are phrased to make it illegal for 
a station to affiliate with a chain 
that engages in certain practices. 
Thus, when the FCC was miffed at 
NBC-TV’s original setup for its 
“Saturday Night Revue,” it placed 
WPTZ. Philly, and WTMJ, Milwau- 
kee. on temporary licenses, but 
took no direct action against the 
web itself. Similarly, if a web airs 

blue telecast it would place the 
ffiliates’ licenses in- jeopardly, 
even though they have no knowl- 
edge of the program’s content, 
Sheppard feels. Bill would lessen 
regulation for the stations and 
place responsibility in the net- 
works’ laps, its sponsors claim. 

Sheppard cites “numerous com- 
plaints” that chains force affiliates 
to cancel local public service or 
commercial shows for network air- 
ers, with the affiliates threatened 

‘Continued on page 37) 





BAB Gets Army Assurance 
Of Continued Monies To 
Be Spent on Air Programs 


Broadcast Advertising Bureau 
last week scored a victory for the 
industry in reaching an agreement 
that squelches recent reports that 
the Army and Air Force recruit- 
ing services would halt their spend- 
ing in radio. Following a meeting 
with BAB representatives, an 
Army spokesman stated the official 
policy that radio will get “‘the 
same fair consideration in the al- 
location of funds as any other me- 
dia.” 


Schroeder to WOOD 


Pittsburgh, April 11. 
Willard Schroeder has resigned 


as director of radio and television | 


MacLeod & Grove 
become _ sales 


for Ketchum, 
agency here to 


manager of WOOD in Battle Creek, | 


Mich., owned by Harry Bitner, for- 
mer publisher of Hearst's Pitts- 
burgh Sun-Telegraph. 


Schroeder is being replaced by | 


Lansing B. Linquist, field producer 
of War Department’s radio show, 
“The Army Hour,’ during World 
War II. 


Chisox Airing 
Setup Muddled 


Chicago, April 11. 
Radio and TV men here are go- 
ing around in circles trying to 
keep up-with the latest develop- 
ments arising from the AM and 
video rights for the Chicago White 
Sox. With opening day just a week 

away, picture is still unsettled. 





On the radio side, WJJD’s g.m. | 
Harre, with exclusive AM| 


Art 
rights, is wrestling with problem 
of airing night games. And the tele 
picture was further clouded last 
week with a dark horse, WENR- 
TV, claiming exclusive rights for 
34 Sox day games. 

Last year daytimer WJJD farmed 


out. road night games to WIND, 
with home night games being car- 
ried by WFMF, sister FMer. Al- 
though arrangements have been 
completed with WIND again this 


year for away games, heavy func- | 


tional music schedule on WFMF is 
expected to prevent that outlet 
from carrying home games. First 
home night game isn’t until the 
middie of May, so Harre expects 
not too much difficulty in tying 


up another FM station in the in- | 
Joliet, 


terval. Meanwhile, WJOL, 
is reported dickering 
to air Sox 
area. 
Entry of WENR-TV into the tele 
picture came as something of a 
surprise, as WGN-TV, which tele- 


with Harre 
night games in that 


cast Sox games exclusively last | 


year, and WBKB have been unsuc- 
,cessfully trying to peddle the 


Pitt Ripley F nds: Orch 


At Hotel, Airing Network 
Yet Not Heard locally 





| ever, 


Pittsburgh, April 11. 


| Although Abbey Albert's orch, 
which opened an indefinite engage- 
| ment at William Penn Hotel's Ter- 
‘race Room last Monday (3), has two 
' network shots weekly over NBC, 
his program isn’t carried locally 
despite the fact that the band’s 
playing right here on the scene. 
Web airs him coast-to-coast every 
Wednesday and Thursday morning 


race Room, although the show by- 
passes KDKA, local NBC outlet, 
and one of the major links in the 
hookup. 

That’s because KDKA has the 
Midniters Club every morning from 
12 to 1, a platter-spinning program 
by Bill Brant and very popular lo- 


cally, and can’t cut the Albert 
music in on it. Recently Mindy 
Carson played a date at the 


Carousel and got KDKA to put her 
three-times weekly show on tape 


and run it 15 minutes after it goes | 


out over the network. Station was 
unable to take her regular session 
at 11:15 since it has a local sports 
program in that slot. 

Albert wasn’t so fortunate, how- 
since KDKA goes off the 
air at 1 o’clock, and since his pro- 
gram is on a half-hour before that, 
it couldn’t be taped and run later 
the same night. 


STATION REPS ELECT 
KNODEL CHI PREXY 


Chicago, April 11. 
William Knodel, of Avery-Kno- 
del, has been elected chairman of 
the Chicago council of the Na- 
tional Assn. of Radio Station Rep- 
resentatives. 
Directors who participated in the 





‘vote included Knodel, John Steb- 


bins, of Bolling Co.; and C, E. Pet- 
erson, Branham Co. Knodel has 
set up a program committee, head- 
ed by George Clark of the John E. 
Pearson Co., to arrange for speak- 
ers for a series of meetings. 





-WPWA Knocks Off Comm’ls 


For ‘Cancer Crusade Day’ 


Chester, Pa., April 11. 

WPWA, Chester, will cancel all 
commercial commitments Satur- 
day (15) to stage a “Cancer Cru- 
sade Day,’ a dawn-to-dusk pro- 
/gram to take telephone pledges 
for the cancer appeal in Delaware 
County. 

Last year, WPWA dedicated a 
similar marathon program to the 
/cancer appeal, and succeeded in 


Following meetings that took’! games for the past several weeks. raising half the county’s quota 


place over several’ months, the 


WENR-TV package for 34 week- 


| before the door-to-door solicitation 


statement puts down in black-and- day games including July 4 and got under way. Staffers, ordinarily 
white an agreement that the re- Labor Day is reported to be about | off that day, will help out and 


cruiting services will adopt a new 
budgetary accounting procedure re- 
dounding to radio’s benefit. Pre- 
viously, coin spent for commercial 
broadcasts was lumped together 
with money spent on production of 
the thousands of programs and 


spots which are aired cuffo by the | 


broadcasters. 

The old practice, in effect. 
meant that talent and production 
costs of the cuffo airers came out 
of the radio allocation. In short, 
the. broadcasters were not only 
contributing time but losing the 
money that was put into producing 
the gratis shows. 

Additionally, the agreement for- 
malized the recruiting services 
practice of putting into radio 50% 
of the coin allocated to field 
armies for recruiting advertising. 
The field armies spend about 20% 


of the recruiting ad budget, while. 


the larger national budget is han- 
died by Grant agency. Latter was 
also represented at the Army-BAB 
confabs, 


BRISTOL, TRAMMELL SET 
FOR ‘MR. D.A’ HOOPLA 


Special on-the-air hoopla is be- 
ing planned for the April 19 broad- 
cast of “Mr. District Attorney” to 
mark the 10th anni of the Bristol- 
Myers-sponsored Wednesday night 
NBC show. 

Both Lee Bristol, prez of B-M, 
and Niles Trammell, NBC board 
chairman, will do 





Ed Byron will feature a dramatiza- 


tion of the recent New York case | aesthesia, as presented by the IIli-| tute. 


“guest shots” | 
on the show, and writer-producer | 


$2,000 per game. 


,contribute their services. 





Heavy Emphasis on TV, for Ist Time, 


Columbus, April 11. 
| Ohio State U.’s Institute for Edu- 
cation by Radio scheduled here 
May 4-7 is putting heavy emphasis 
on television, Dr. I, Keith Tyler, 


‘its director, said Saturday (8), in 


the first revelation of what is te. 


come on the program of the an- 
nual conference. Television was 
recognized only briefiy and belat- 
edly at the Institute two years ago, 
and last year got a scheduled look- 
in during the sessions. 

One general session will be de- 
voted entirely to a discussion of 


TV, Tyler said, besides being con- | 
sidered in two other general ses- 
“Do We} 


sions tentatively titled 
Need a New Policy for Radio and 
TV?” and “Educational Adminis- 
trators Look at Radio and TV.” In 
addition, he said, many of the 
work-study groups and special in- 
terest meetings will give equal 
emphasis to both media. 

Two special telecasts by WBNS- 
TV, the Columbus Dispatch station 
here, will be incorporated into the 
sessions. “Columbus Town Meet- 

| ing,’ which will originate from 


will be televised Sunday, May 7. 
Saturday evening the story of an- 


the Institute conference rooms, | 


Scheduled for Ohio State U. Meet 


| stitute work-study group on health 
| education. This is one of the 
| weekly series of “Health Talk” pro- 
| grams which have been televised 
/on WGN-TV, Chicago, the past 14 
| months. 

H. V. Kaltenborn, NBC news 
‘commentator and analyst, will 
|speak at the dinner marking the 
Institute’s 20th anniversary. Kal- 
'tenborn will review the trends in 
| informational and educational 
broadcasting through the past two 
' decades, and will look ahead into 
the future of radio and video. 

| Dr. Tyler has again chopped down 
the length of the special interest 
| sections, which are now scheduled 
from 2 to 2:30 p.m., and from 3.45 
.to 5:15 p.m., Friday and Saturday 
afternoons. Work-study panels will 
| meet Saturday and Sunday morn- 
|Ings. New to the Institute will be 
sessions on TV training in colleges 
‘and universities, research in com- 


/educational programs. 

| Award winners in the annual 
' Exhibition of American Educa- 
tional Radio Programs will be an- 


| time winners have been revealed 
| prior to the opening of the Insti- 
Programs will be available 


involving the parents who starved nois Medical Society, will be tele-| to listeners at the four-day session 


their child to death, 


ago? om ke i 


ivised by WBNS-TV from the In- 


, esas & 


‘at the Deshler-Wallick hotel here. 


| 77a 


at 12:30 a.m. direct from the Ter- | 


munications and the promotion of | 


nounced May 1, marking the first | 





‘Appeals Court to Decide Whether 2d 


Ala. Station Causes Service Decline 





Gypola Disk Deal Off 


Gypsy Rose Lee has bowed out 
(of the disk-and-gab show which 
, WOR, N.Y., is planning to air from 
| Billy Rose’s Diamond Horseshoe. 
Miss Lee and the Mutual key sta- 
‘tion couldn’t agree on terms. 
| Rose, meanwhile, is scouting for 
another name to emcee the stanza 
and WOR is peddling it around 
the agencies. Airer would go five 
times weekly from 11:30 p.m. to 
2 a.m. 


AFRA‘s‘Stake In 


 Mwaukee Radio 





Milwaukee, April 11. 

American Federation of Radio 
Artists is making its first entry 
into the Milwaukee radio scene 
with bargaining recognition from 
three stations and an NLRB con- 
sent election scheduled at the 
fourth. WMIL and WEMP volun- 
tarily recognized AFRA and con- 
|.tract negotiations will get under 
way next week. WISN has agreed 
to a representation election later 
in the month. 

Negotiations with WMAM began 
yesterday (10). Station manage- 
ment recognized the union after a 
meeting March 31 with AFRA 
| members and Labor Disputes Com- 
mittee of Milwaukee Federated 
Trades Council. AFRA withdrew, 
without prejudice, unfair labor 
charges filed against the company, 


| when reeognition was granted. 
Two announcers which the union 
claimed were fired for joining 
AFRA were reinstated. Prior to 
the meeting with the Disputes 
Committee, the six staff announc- 


ers voted to strike unless the com- 
pany granted recognition. 

Negotiations will be 
by Ed Schlesinger, national AFRA 
field representative. Ray Jones, 
central region director, assisted in 
the recognition drive. 





AFRA’s Cleveland Huddles 
Cleveland, April 11, 

One contract is in and another 
under discussion as AFRA here 
opens AM talks for the coming 
year. 

Agreed is the WHK contract with 
AFRA reporting the station, grant- 
ing starting announcers a weekly 
wage hike of $7.50 to $57.50. Also, 
WHK cut back by six months, to 
three-and-oné-half years, period be- 
fore announcer can reach maxi- 
mum $72.50. AFRA reports station 
also raised talent fees $2.50 to $9 
and $4.50 to $13.50 on half-hour 
and one-hour commercial shows, 
respectively. A transcription fee 
boost for multiple commercials 


‘$5 to $11. 

Now being discussed is contract 
| with WERE. AFRA and Ray T. 
Miller, station representative and 


labor attorney, agreed to talks this | 


week. AFRA recently won NLRB 
right to represent eight staffmen. 
Union local is also given right to 
call strike. 


RADIO GUILD IN BID 


| 





| Radio Guild, union of white 
| collarites, on Friday (7) asked for 
/mediation of its dispute with CBS. 
| RG, which won an NLRB election, 
|claims that CBS is trying to un- 
‘dermine its position by refusing 
to grant demands such as arbitra- 
tion of dismissals, notification on 
hiring, union security, etc. 

Union has been plugging a 
“don’t buy” campaign directed at 
CBS sponsors, using pickets and 
postcards. New York United La- 
| bor Committee is supporting the 
RG fight. 





WDOK’S 306 STOCK TRANSFER 
Cleveland, April 11. 
| Frederick Wolf has asked the 
FCC for permission to sell 300 
|Shares of stock in WDOK to R. 
Morris Pierce for $30,000. 
Pierce, formerly chief engineer 


of WGAR, and official in the Rich- | 


,ards’ KMPC-WJR-WGAR chain, is 
| president of the outlet that’ll soon 
go on the air here. Wolf will retain 
300 shares of stock. 


= 3a ! 


conducted 


within the hour was upped from: 


FOR CBS MEDIATION 


« Washington, April 11. 


| The little county seat town of 
,Cullman, Ala. (population 7,000), 
‘where people take their politics 
'seriously, has provided the U. §S. 
‘Court of Appeals here with a 
{juicy legal morsel to chew. The 
‘Court has been asked to decide 
|whether the public should be pro- 
‘tected against degraded program 
service, anticipated by the division 
of limited advertising revenue, 
resulting from a second radio sta- 
tion being established in a com- 
munity. 

The case is on appeal from an 
FCC decision last month which 
lrefused to set aside an authoriza- 
tion for a new daytimer (WFMH) 
which is competing against the 250 
watt fulltime outiet, WKUL, until 
a few weeks ago the only station 
ir the town. In turning down a 
petition filed by Paul Spearmen, 
counsel, in behalf of WKUL, the 
Commission ruled that competition 
must be permitted, whatever the 
risks. It furthermore stated that 
there is no way of anticipating 
what effect competition between 
stations will have upon the public. 

WKUL asked the Commission 
last week to set aside the WFMH 
contsruction permit, pending de- 
termination of the issue by the 
Court. However, FCC is almost 
certain to refuse the “interim 
relief” requested and will probably 
oppose any request to the Court 
for a stay order. Meanwhile, the 
new daytimer, known as “The 
Voice of Cullman,” has started 
operation (it began program tests 
three months after receiving its 
permit). The Court will probably 


hear the case next September. 
Owners of WFMH are B. C. 
Eddins and L. E. Duffey. Eddins 


'was manager of WKUL until about 

18 months ago, when he resigned 
after a reported disagreement with 
the late Judge Kinney. 


UAW for Second Time Asks 
WWJ License Hearing Due 
To Ban on Chrysler Talk 


Detroit, April 11. 
Holding of immediate hearings 
on license renewal for WWJ was 





demanded of the FCC for the 
second time last week by Emil 
Mazey, secretary-treasurer of the 


United Automobile Workers (CIO). 

His union still is being denied 
the opportunity to discuss the 
Chysler strike issues on the air 
because of WWJ’'s attitude, Mazey 
said .in a telegram to Wayne Coy, 
FCC chairman. 

The union last January offered 
to buy time from WWJ to tell its 
side of the issues in the three- 
month strike. The station ruled that 
it would provide free air time, pro- 
viding it was-used jointly by the 
union and by Chrysler. The auto 
firm refused to participate and 
WWJ refused to provide time or 
‘sell it to the union. 

Mazey’s telegram to Coy stated: 
“The failure of the FCC to take 
prompt action on WWJ's denial to 
the UAW (CIO) of time om air to 
discuss issues in the Chrysler 
strike, is permitting WWJ to fiout 
the Commission’s decision of June 
1, 1949 with impunity. 

“Further delay will result in the 
success of WW4J’s attempt te 
throttle discussion of a most im- 
portant public issue. The Com- 
mission's, obligation to protect the 
public interest requires immediate 
‘action in line with our earlier lei- 
low and telegram.” 


EARL WILSON’S SKED 


CUES SWITCH TO WJZ 


Earl Wilson, N. Y. Post syndi- 
cated columnist, has transferred 
‘from WINS, N. Y., to WJZ, Gotham 
key of ABC, in order to cut down 
on the airer’s interference with his 
regular work schedule. He'll be 
heard Monday, Wednesday and 
Saturdays from 9:30-10 p.m.. start- 
ing April 17, instead of the 11 p.m. 
hour-long show he’s been doing 
cross-the-board for WINS.  Stint, 
which originates from Monte’'s in 
the Belmont-Plaza hotel, will be 
taped. Tele-King Corp. continues 
to pick up the tab. 

Wilson, who leaves June 12 for 
a two-month tour of Europe, will 
pen a book, “Outside the Iron Cur- 
tain,” which Doubleday will pub- 
lish, 
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FM Stations Seen Stabilized. at 700: 


Music-as-You-Ride Issue Still Hot 


Washington, April 11. * 

With some 200 authorizations or 
licenses surrendered, the 1950 NAB 
convention finds FM stations more 
or less stabilized at around 700, as 
new applications offset current 
cancellations. , 

As of vesterday (10), 
authorized 759 FM stations, 710 of 
which are now on the air. In ad- 
dition, there are 37 applications 
pending, about half of which are 
in hearing and about one-fourth 
expected to receive authorizations 
in the next few months. 


Rate of withdrawals from FM 
has been slowing down, according 
to FCC figures, and the number of 
applications has also been de- 
clining. 

Principal issue concerning FM, 
aside from its general economic 
status, is the Transit Radio-Muzak 
question before the Commission 
and its possible effect on the fu- 
ture of music-as-you-r.de. Consen- 
sus is that nothing will be done to 
upset the TR apple cart. Only 
possible basis on which hearings 
might be ordered, it’s understood. 
is the use of supersonic signals to 
boost the FM commercials in buses 
and trolleys. It’s doubted, how- 
ever, that this would constitute.a 
suffieient basis for instituting pro- 
ceedings. 

There have been rumors for 
some time that the Commission 
has been tossing back and forth a 
proposal to set a cutoff date at 
some future time for terminating 
the AM band and requiring broad- 


FCC had 


casters to use FM only. Such a 
procedure, some FM’ers believe, 
is the only effective way to get 


action on the FM front. 

tlowever, the whole question is 
regarded as more or less academic. 
Except for the automobile and 
Transit Radio audiences, few per- 
sons in broadcast circles believe 
that many AM and FM stations 
will be able to survive more than 
five vears. By that time, accord- 
ing to the most conservative ° es- 
timates, there will be 30,000,000 
TV sets in use. How radio can 
compete against such an audience 
is something nobody has figured 
oul. 


SSC&B Gain In 
Hahn Cig Upping? 


With Paul M. Hahn, 





| he 


veepee of 


American Tobacco Co., moving 
into the presidency to succeed 
Vincent Riggio, who becomes 


chairman of the board, the trade 
this week was speculating on the 
favorable position in which the 
move places Sullivan, Stauffer, 
Colwell & Bayles agency in the 
eventual inheritance of the Lucky 
Strike business. Latter account is 
now held by BBD&O agency. 
which copped it from Foote, Cone 
& Belding about three years ago. 

It's no secret that Don Stauffer, 


one of the operating heads of 
SSC&B, and Hahn have had a 
close association dafing back to 
Stauffer’s days at Ruthrauff & 


Ryan, and accounting for SSC&B 
being already in possession of 
the Pall Mall end of the American 
Tobacco biz. Not generally known 
is the fact that Stauffer, in his 
R&R days, was largely responsible 
for bringing Jack Benny into the 
Ameriean Tobacco fold when the 
comie cheeked off the General 
Foods payroll. 

Those close to Hahn say that, 
as a particularly efficient opera- 
tor, his regime should be charac- 
terized by a shrewdness in radio- 
TV buying. 


Fire Destroys KICD 


Spencer, Ia., April 11. 
KICD, 250-watt Mutual 
was destroyed by fire Sun- 





¢ ‘ 
Station 
ouclel, 


dav (9), 
L.0ss was estimated at between 
$00.000 and $75,000 by Ben B. 


Sanders, station owner. 





Ride FCC on Transit 


Washington, April 11. 
FCC today (Tues.) was put on the 
spot on the transit radio issue by 
a petition from two local lawyers 
to hold up renewal of WWDC-FM’s 


license until a hearing is held. Sta- 
tion is now on temporary license 


as a result of its recent purchase 
of WOL’s facilities. 

Attorneys Franklin S. Pollack 
and Guy Martin having been lead- 
ing the opposition to transit radio 
and filed a petition two months 
ago challenging the music-as-you 
ride service’s legality. They assert 
that buscasting is not “broadcast- 
ing” within the meaning of the 
meaning of the Commission's stip- 
ulations and, because of its special- 
ized programming, that the serv- 
ice violates the FCC rules. The 
two lawyers request appointment 
uf a public counsel in the case. a 
step that has rarely, if ever, been 
taken by the Commission. 


Maizlish Near 
Deal for Buy Of 
KFWB in H'wood 


Hollywood, April 11. 

Harry Maizlish, manager of 
KFWB for the past 14 years and 
with Warners nearly quarter of a 
century, was negotiating last week 
purchase of KFWB. Price 
said to be $350,000, with Maizlish 
reported $250,000 away. He is re- 
ported to have promoted $100,000 
in local financing and Serge 
Semenenko, the Boston banker. 
helping him raise the remainder. 
Maizlish is a native of Boston. 

Understood that Maizlish will 
move the station off the Warners 
Sunset boulevard lot to the 
grounds of the Ambassador hotel if 
is successful in swinging the 
deal. 

Warners’ sale of the station, 
now in its 25th year, is in line 
with its policy to liquidate all 





for is 


is 


properties not directly associated | 


with film production. Maizlish 
would be forced to move off the 
WB lot if the site is sold to CBS 
for its TV operation. 


Pitt AFRA Reinstates 
Kerns; Gabber Cleared 
Of Pro-Commie Charge 


Pittsburgh. April 11. 

Charles M. Kerns, Jr., freelance 
radio scripter, producer and broad- 
caster, was reinstated by local 
chapter of AFRA last week when 
he told Board he was not a Com- 
munist Party member. Kerns had 
been suspended last month by 
radio union, pending a hearing on 
whether his activities were detri- 
mental to the welfare of AFRA, 
after testimony before the House 
Un-American Activities Commu- 
nity that he belong to the CP. 





‘Summoned to a special hearing 


by the local, Kerns denied the 
testimony of Matt Cvetic, 
FBI undercover man, that he was 
a Communist and Board voted to 
reinstate him after it could find 
nothing in his record, activities and 
publicity on the matter detrimental 
to AFRA. Cvetie had testified un- 
der oath at a public hearing before 
the House Committee that Kerns, 
Progressive Party candidate for 
mavor in Pittsburgh in 1949, was a 
Commie. 

Kerns had been broadcasting 
nightly over WMCK in McKeesport 
on the program of the United Elec- 
Workers until the Cevtic 
ges were made. 
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VIDEO 10 HO6 


THE SPOTLIGHT 


Chicago, April 11. 

Television is the big show as 
the National Assn. of Broadcasters 
begins its 28th annual convention 
tomorrow (12) at the Stevens hotel 
here. Both in the engineering 
sessions (April 12-15) and the man- 
agement agenda, beginning next 
Sunday, the 1950 convention for 
the first time gives TV the leading 
role in NAB affairs. 

With the accent on video, the 
1950 conclave also puts the broad- 
caster definitely in show business. 
Inclusion of a top motion picture 
personality (Hal Roach) on the 
agenda, another first in NAB con- 
ventions, gives recognition to closer 
tiein of radio with films and thea- 
tre. Notable also is attention given 
to theatre video and TV motion 
picture film in fermulating engi- 
neering program. 


Coincident with emphasis on 
video, NAB is taking a forward 
step in making theme of conven- 
tion “The American Broadcaster’s 
Responsibility in the World To- 
day.”” Significant in carrying out 
this theme is the presence of A. 


Frank Reel, éxecutive secretary of 
American Federation of Radio Art- 


ists. and Daniel W. Tracy, prexy 
of the International Brotherhood 
of Electrical Workers, on a labor- 


management panel. It is the first 
time heads of these organizations 
have been invited to sit around the 
table at a NAB powwow. 
“Responsibility” theme is” car- 
ried out in agenda, in sessions de- 
voted to world affairs, industry, 
audience, government, world eco- 
nomics and agriculture. High level 
of subject matter is also reflected 
in choice of speakers, which in- 
clude Carlos Romulos, president of 
the UN General Assembly; Her- 
man W. Steinkraus, prexy of the 
U. S. Chamber of Commerce; Paul 
G. Hoffman, Administrator of 
ECA; H. E. Babcock, former chair- 
man, Board of Trustees, Cornell 
U., and FCC Chairman Wayne Coy. 
Film Angle with Roach 
Highlighting television sessions 
at final day of convention, April 
19, is a pane! on the subject, “The 
Show's the Thing,” with talks by 
(Continued on page 36) 


P&G's ‘Bundle’ 
Deal for WOR 


Another evidence of package 
deals being blown up into “bundle 
deals” (i.e., Ford’s multiple one- 
shots, General Mills’ NBC summer 
schedule, ete.), is the projected 
WOR (N.Y.)-Procter & Gamble 
negotiations. 

P&G wants a nighttime package 
of six half-hours weekly in which 
spots for the soap outfit’s various 
products would be skedded. Deal, 
which is still pending, entails co- 
ordination among P&G's agencies, 
Benton & Bowles, Dancer-Fitz- 
gerald - Sample, Compton and 
Pedilar & Ryan. 

Stanzas being considered, includ- 
ing “Kate Smith Hour,” “Philo 
Vance,” “Cisco Kid,” “Damon 
Runyon Story” and “Guy Lom- 
bardo Show,” are staggered at 
different times to get a wider 
audience, 


Phil Carlin’s Setup 


Phil Carlin, former program 
veepee of Mutual, is setting up his 
own operation, with emphasis on 
the servicing of agencies with 
ideas and programs, both AM and 
_TV. in addition he'll handle some 
selected properties and personali- 
ties and will enter the syndication 
field. 

Idea behind the new Carlin en- 








terprise is to bring into play his’ 


many years’ identification with the 
network program picture (NBC, 
Mutual, etc.), to help spark new- 
comers into the AM-TV field. 

Carlin has opened offices in the 
i RKO Bldg., N. Y. 


e 


RESPONSIBILITY: NAB THEME 





CBS Scorecard on Summer Subs 





REC Nominates 


Robert Saudek, ABC public 
fairs veepee, was nominated last 
week for prexy of the New York 
Radio Executives Club, to succeed 
CBS’ John Karol. Others tabbed 
by the nominating committee are 
Ralph Weil, of WOV, for veepee; 
Lew Avery, of Avery-Knodel, for 
treasurer; and Claude Barrere, sec- 
retary. April 27 is deadline for 
further nominations. 

Next meeting will be the annual 
Peabody Awards luncheon on May 
4. Because of the NAB conven- 
tion no meeting will be held on 
April 20. 


af- 


Wheaties Pour 
Summer Energy 


Into NBCs Till 


NBC in the bid 
sponsorship of 
sustaining show 


It 
for 


was CBS vs. 
General Mills’ 
practically every 
in sight through the summer 


months (one of the most unique 
deals in radio annals), with NBC 
winning out last week in the final 
showdown. Both networks were 
anxious to grab off the biz, since it 
meant taking them off the sustain- 
ing hook during the dog days of 
radio. 

Actually, 
coin is involved. 
52 nighttime half-hours for a total 
time-and-talent package price of 
$600,000. NBC copped the billings 
with its offer of 65 half-hour seg- 
ments plus shows on a deal said 
to involve about the same amount 
of coin. 

General Mills starts its sponsor- 
ship May 1 and carries through un- 
til Sept 7, with the heaviest con- 
centration during July and August 


however, not too much 
CBS pitched up 


,cued to GM’s merchandising cam- 
| paign on its Wheaties cereal. 


channeled 


| is 


| any-price”’ 


(In previous years company 
its summer coin into 
local baseball pickups and this year 
again reprising its inaugural 
baseball kickoff CBS show 
ring Bing Crosby.) 

Significant aspect of General 
Mills’ round-robin buy of NBC’s 
sustaining roster 
tallizes the new “sell-anything-at- 
concept adopted by the 
webs and radio in general, as evi- 
denced also by Ford Motor Co.’s 
month-to-month piecemeal pur- 
chases of network sustainers since 
the first of the year. 


AFRA Settles Its Coast 
Dispute on ‘Arrow’ Show 
Repeats, With Coin Win 


Hollywood, April 11. 

AFRA ‘settled its dispute with 
Mutual, Don Lee and MecCann- 
Erickson ad agency regarding re- 
peat fees for radio performances 
on delayed broadcasts of the 
“Straight Arrow” program, accept- 
ing payment of 50c. on the dollar 
for all performers involved 
through Feb. 7, 1950, full scale for 
all delaved broadcasts following 
that date. Total came to $6,051.50, 
with AFRA hailing it as a “signal 
victory” in that it has received 
“written recognition of principle 
of payment of repeat fee for use 
of off-the-line recordings.” 

Dispute arose when agency and 
network refused to pay AFRAites 
the repeat fee for “Arrow,” which 





goes out of here directly to the 
east. Program, however, is record- 
ed as it leaves Don Lee, and 


played back here at a more desir- 
able time. AFRA had claimed 104 
members had a total of $12,103 
due in repeai fees to Feb. 7, with 
$1,040.25 since then. 


star- 


is that it crys-. 


| terests, 


Settles Into Favorable Pattern 


The CBS summertime hiatus- 
replacement scorecard has practi- 
| cally resolved itself. It shapes up 
thusly: 

The Columbia programming de- 
partment’s hot weather replace- 
ment headache becomes chiefly a 
Monday problem, with everything 
from 8:30 p.m. on falling into the 
“hiatus” columns, requiring the web 
to build replacement shows. Arthur 
Godfrey's “Talent Scouts,” both 
AM and TV (8:30), sponsored by 
Lipton Tea, goes off for eight 
| weeks. (Godfrey’s cross-the-board 
daytime spread stays put, although 
there will be a summer sub; prob- 
ably Robert Q. Lewis, for God- 
frev). 

Lever Bros. also takes an eight- 
week hiatus on the 60-minute “Lux 
| Radio Theatre” (9 to 10 p.m.), and 
| Lever also passing up “My 
| Friend Irma’ (10-10:30). Camel 
| cigarets, occupying the 10:30-11 
| segment with the Bob Hawk show, 
| also takes a hiatus. 


, 


S 


is 


Other sponsors availing them- 
selves of the hiatus clause include 
Procter & Gamble, on its Thurs- 


“FBI In Peace and War’”’ 
on “Suspense,” and 


day night 
Auto-Lite 


Generals Foods, with “My Favorite 
Husband.” : 

Colgate’s “Our Miss Brooks” 
goes olf for 13 weeks, but CBS 
has sold the client a house-built 
comedy show featuring Steve 


Allen as the summer replacement. 
Lucky Strike’s Jack Benny goes off 
for 17 weeks, with the ciggie com- 
pany buying Guy Lombardo as re- 
placement. Groucho Marx takes a 
13-week layoff, with the client, 
DeSoto-Plymouth, buying “Pays To 
Be Ignorant” the fillin attrac- 
tion. Bing Crosby also exiis for 
17 weeks and Chesterfield is cur- 
rently shopping around for a 
placement show. 

Lever Bros., sponsor of the Amos 
& Andy show, is expected to again 
pick up “Call the Police” as the 
summer filler, Ruthrauff & Ryan, 
agency on the arcount, currently 
mulling the situation. 


as 


re- 


Edgar Bergen goes off for Coca- 
Cola, with the latter scheduling a 
musical filler, probably an MCA 


package starring Dorothy Shay. 


Reinsch Going Into 
Ryan's KFT Spot? 


Hollywood, April 11. 
With Bilt Rvan, general manager 
of KFI, Hollywood, reportedly set 
to get the nod at the upcoming 





NAB convention in Chi as _ the 
NAB’s No. 2 man, with title of 
general manager, it’s understood 
that Leonard Reinsch is in the 
|favored spot to take over Ryan's 
|KFI reins. 


Reinsch oversees the radio-tele- 
vision operations for the Cox in- 
and was close to the Ad- 
ministration as White House radio 
adviser. However, his exit from 
the Cox multiple-operation setup 
wouldn’t come as a surprise to his 
friends, who say he’s been anxious 
to embrace a more lucrative post. 

If Reinsch goes to KFI, it would 
involve him in a_ two-network 
allegiance, in view of the situa- 
tion currently shaping up whereby 
CBS looks all set to buy KFI’s TV 
operation in lieu of its present 
KTTV. while KkFi's AM adjunct 
is, of course, in the NBC columns. 





Royal Stirs Cleve. 


Cleveland, April 11. 
John F. Royal's one-day flack 
visit to town to hypo the Arturo 
Toscanini-NBC Symphony Orches- 
tra May 21 concert has kicked up 
results. 
Already, as a result of the NBC's 
vice-president’s stop, stanza has 
shifted from 4,200-seater Music 
Hali to 9,000-seater Public Audi- 
torium. Commissioner of Auditor- 
ium, Paul Hurd, says he plans to 
provide extra seats to meet de- 
,; dan for ducats. 
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CBS-TV 


Has Man-Size Job Lining 


Up Suitable Summer Subs in a Hurry 





CBS-TV’s programming 
will be involved in a_race against | 
time during the next few weeks— 
trying to line up suitable summer 
replacements for the _top-heavy | 
schedule of shows planning a sum-~ 
mer hiatus. Latest count reveals 
at least 10 of the web’s highest 
raters taking it on the lam for a) 
four to eight-week vacation, with 
the first ones pulling out at tne 
end of June. Program chiefs frank- 
ly conceded this week that they 
are “way behind” in building or 
finding the shows to take over. 

Among the programs tentatively 
slated for a layoff are two of the 
top 10 rated programs now on the 
air—“Talent Scouts” and “Toast 
of the Town,” although CBS is still 
toying with the idea of retaining 
“Toast” on a sustaining basis dur- 
ing the six weeks that the Lincoln- 
Marcury dealers relinquish their | 
sponsorship. If “Toast’’ bows off, 
CBS will also lose its potent one- 
two Sunday night punch, since 
General Electric has indicated its 
intention of dropping the high- 
budgetéd “Fred Waring Show 
from June 18 to Sept. 24. 

Vacationing programs otherwise | 
are spread fairly evenly through 
the week. Exiting from the Mon- 





day lineup during the dog-days 
will be “Silver Theatre’ and 
“Goldbergs.” in addition to “Tal- 
ent Scouts.” Ankling the Tuesday 
roster are Ed Wynn and “Sus- 
pense,” while Wednesday and 
Thursday, from present indica- | 
tions .will remain intact. ‘Ford | 
Theatre,’ “Man Against Crime” 


and “People’s Platform” are ten- 
tatively slated to lay off Friday | 
nights, while the “Ken Murray | 
Show” will abandon its Saturday 
night slot from July 1 to Sept. 30. | 


On the basis of present returns 
from bankrollers, however, CBS 
will retain several other top-raters 
through the summer. Westinghouse 
will probably keep “Studio One” 
and Chesterfield is expected to stay 
put with the Wednesday night 
“Godfrey and Friends’ show. Web 
also will probably retain “Candid 
Camera” (Mondays), the new “Toni 
Twin Time’ (Wednesdays), “Show 
Goes On” and Alan Young (Thurs- 
days), “Mama” (Fridays) and “This 
Is Show Business” (Sundays). In 
addition, it will have its Tuesday 
night wrestling and Wednesday 
night boxing. 

As far as the replacements go, 
the web’s programming depart- 


ment is now prepping a string of | 


house packages to try out during 
the summer in the hopes that they 
might catch the eye of a potential 
sponsor for the fall season..Because 
of recent program shifts, however, 
CBS has already thrown into the 
breach such new house-developed 
shows as the Alan Young stanza, 
“What's My Line,” ete. 


Beulah’ Video’ 
Films to Roll 


Ethel Waters deal has been 
finalized for her to. star in 
“Beulah” as the video counterpart 
to Hattie McDaniels’ current AM 





version. Dancer, Fitzgerald & Sam- | 


ple, agency on the Procter & Gam- 
ble account, is set te roll with the 
audition film April 15. If P & G 
okays the teeveed audition, show 
will preem on the ABC web about 
Oct. 1. 

Program will be filmed, 
than done live, and will be shot in 
New York for the duration of the 
run of Miss Waters’ legiter, “Mem- 
ber of the Wedding.” Then the 
film origination will shift to the 
Coast. P & G meanwhile will stay 
put on the radio version from the 
Coast. 


AYER SHOPPING FOR 
ILKA REPLACEMENT? 


Harriet Hubbard Ayer division 
of Lever Bros. is shopping around 
the TV marts for 
which would indicate that the 
client is ready to call it quits on} 
the Wednesday night Ilka Chase| 
show on CBS video, at the termina- | 
tion of its 13-week cycle. 

Federai agency, which handles 
the Ayer account, isn’t too happy 
with the show’s results. , 








i 


execs 


rather | 


a new show, | 


Sun. 8 to 9 in Lead 


More people watch tele- 
vision from 8 to 9 p.m. Sun- 
days than any other hour of 
the week, according to a break- 
down of the latest Hooper net- 
work video ratings compiled 
by the NBC research division. 
Figures show an average of 
78% of all sets tuned in dur- 
ing that hour in the average 
of 22 key market areas which 
the Hooper organization sur- 
veys. Runnerup is the 9 to 10 
slot Sundays, with a 75.7% 
sets-in-use figure, while the 
average Monday through Fri- 
day total for 8 to 9 takes third » 
place with a 74. 

Figures, divided separately 
into the Monday-Friday, Satur- 
day and Sunday listings, reveal 
a tremendous jump throughout 
the week from the 7 to 8 
o'clock period to the following 
hour. Saturday night 9 to 10 
slot points up the available 
Saturday night TV audience, 
the sets-in-use figure emerging 
as 60%, despite the fact the 
ratings do not include NBC- 
TV’s new high-rated “Saturday 
Night Revue.” 








Bankrollers Stay 


For Summer; NBC 
Seeking Fillers 


NBC television is finding the ma- 
jority of its top-spending advertis- 
ers willing to remain on the air 
through the summer if the web can 
offer the same type discount in tal- 
ent and production costs that it 
has made in time charges. Web’s 
TV programming department, as a 
result, is working overtime this 
month in an effort to come up with 
such low-cost packages. 

To date, five bankrollers have 
pacted to retain their present 
shows, taking advantage of the 35% 
discount in rates being offered by 
'NBC for the summer. These in- 
clude “Kraft TV Theatre,” Gulf Oil 
(“We, the People”), Camels 
(“News Caravan’), Olid Gold 
'(“Amateur Hour’) and Pall Mall 
(“Big Story’), plus Emerson, 
which picks up sponsorship of 
“Clock” starting April 21. List of 
'those who have indicated they will 
|maintain their present time slots 
‘with lower-budgeted programs, 
| however, is much longer. 
| Ineluded are Procter & Gamble, 
'now sponsoring “Fireside Theatre”; 
| Texaco, which now has “Star The- 
jatre’; American Tobacco, seeking 
|a replacement for its ‘““Lucky Strike 
| Theatre”; Philco, for “Philco Play- 
| house”; Chevrolet, for ‘“Tele-Thea- 


tre’; Ford, for the Kay Kyser show, | 
and Sealtest, which now bankrolls | 


“Kukla, Fran and Ollie” once a 
week. On the basis of such returns 
to date, NBC execs claim they will 
be in a much better position spon- 
sor-wise than they were during the 
summer of 1949. 


| 





WTCN, Mpls., Nixes Finals 


| 


Of Basketball Tourney 


| Minneapolis, April 11. 
Although the first of the final 
| Minneapolis Lakers-Syracuse game 
for the world’s basketball cham- 
pionship is already a sellout and 
capacity crowds also are assured 
for whatever contests are needed 
|here, it has been announced 
there’ll be no televising of the 
clashes. 


All of the Lakers’ home games | 


,and all playoff games here to date 
‘have been televised by WTCN. No 
| reason has been given for the deci- 


Snub Pollard Cavorts 
Again on Telepix Series 
Hollywood, April 11. 
Ken Productions is rolling a 
series of 13 telepix starring Snub 
|Pollard. Pix will be 15-minuters 
'and brought in for $1,500 per film. 
Kay Bryan will act as foil for 
Pollard throughout the series. 
Films are being written and pro- 
duced by Ken Krippene and di- 
rected by Lou Sweeney. Film will 
roll entire series on spec. 


Macy's Into Video 
—Via Own Station 


Growing interest of department 
stores in video is pointed up by 
Macy’s launching of a twice-week- 
ly half-hour stanza on its own tele 
station, WOR-TV, N. Y. “It Pays 
To Be Thrifty” will be seen Wea- 


nesdays and Fridays at 12:30 p.m., 
starting Friday (14), 
| WOR-TV’s entry into daytime pro- 
|gramming (aside from its “Tele 
'Fax News’). Macy’s has been out 
of radio for several years. 

Vic Ratner, who moved last year 
from CBS to the ad-promotion 
veepeeship at Macy’s has been 
| conducting research in department 
store tele for some time. Store 
has built a special video studio on 
the eighth floor. 

Stanza, conducted by femme 
commentator Barbara Welles, will 
consist of interviews with celebs 
and the store’s buyers and com- 
parison shoppers. Airer was placed 
through Grey agency. 

McCreery’s recently picked up 
a show on WABD and Arnold 
Constable backed a one-shot over 
WJZ-TV, on which its buyers were 
interviewed. Lord & Taylor bank- 
rolled a cycle of “Fashions on 
Parade” over WJZ-TV last year. 











Snafu on Terms Nixes 
Deal for Block Pickup 
Of Robert Q. Lewis Tab 


Deal for Block Co. (Ammi-dent) 
to pick up the tab for a new once- 
weekly, quarter-hour show starring 
Robert Q. Lewis, was called off 
suddenly last week when the client 


and CBS agreed to disagree on 
terms. 
Ammi-dent  dentrifice makers 


were all set to ride with Lewis on 
Friday nights in the 7:45 to 8 p. m. 
niche, with likelihood of extending 
the stanza into a 15-minute Mon- 
day night pickup. But the com- 
pany was adamant in holding out 
for a firm 52-week guarantee on 
the time. CBS thought it the bet- 
ter part of wisdom not to invite 
such a longterm commitment, since 
it breaks up a half-hour segment 
and would prevent a possible 30- 
minute sale in the fall. 





2 NEW PIX PROGRAMS ON: 


_ WPIX TO WOO SPONSORS 


In a move designed to open up 
‘more lucrative spot availabilities, 
the N. Y. Daily News’ WPIX this 
week teed off two new film pro- 
grams, both of which will be open 
to participating sponsors. One of 
the new shows, titled “Triple Fea- 
|ture Theatre,” revives the triple 
billing technique, which many nabe 
filmeries instituted as a cut-rate 
system during the depression era. 

Station plans to expand into the 
late evening hours Mondays, Wed- 
/nesdays and Fridays, with its 
“Night Owl Feature,” which will 
tee off at 11:15 p.m. Actor Frank 
|Albertson and his wife, Grace, 
/serve as “program hosts” for the 
series, introducing the sponsors’ 
|products. Already inked for the 
first participating round are House 
of Myers, Shop-By Mail and Amer- 
ican Limoge China. Show startéd 
Monday night (10). 

Each of the films in the ‘Triple 
Feature” program will also be in- 
_termissioned for spots. They’re on 


and marks | 


CBS-TV Summer Hiatus Picture 


, vacations: 

Program 

Toast of the Town 

(may be retained as 
sustainer) 

Fred Waring Show 

Silver Theatre 

Talent Scouts 


| 
| 
| 
| 


Sponsor 
Lincoln-Mercury 


General Electric 
International Sterling 
Lipton’s Tea 


Following are the list of CBS-TV sponsored programs tentatively 
| planning a summer hiatus, with the approximate dates of their 


Hiatus Date 
July 30-Sept. 17 


June 18-Sept. 24 
July 10-Aug. 28 
July 3-Aug. 21 


| Goldbergs Gen. Foods July 3-Aug. 21 
Ed Wynn Camels July 8-Sept. 30 
| Suspense Auto-Lite July 4-Aug. 22 
| Man Against Crime Camels June 30-Sept. 22 
| Ford Theatre Ford July 21-Sept. 22 

People’s Platform Household Finance July 7-Aug. 25 


Ken Murray Show 


Anheuser-Busch 


July 1-Sept. 30 








Chi Educator Derides School Surveys, 


Claiming Samples Are 





‘True Story’ to TV 


“My True Story,” ABC’s cross- 
the board daytime strip, will get a 
weekly televersion over ABC-TV, 
on Fridays at 8:30-9 p.m. Series 
will start May 5. 

“Ranger Ranch Rondup,” juve 
western show which last week had 
a one-shot trial sponsored by Gene 
Autry watches, will be aired by the 
web as a sustainer, starting Sunday 
(16), at 12 noon. 





FCC Malls Beef 
By Small TV Mfg. 


Vs. ‘Biz Squeeze 


Washington, April 11. 


' FCC is seriously exploring the 
question of its authority over man- 
ufacturers to assure that new tele- 


vision sets will have maximum 
usefulness when color is author- 
ized, Rep. Ralph <A. Gamble 


(R., N. Y.) has been informed by 
Comr. Robert Jones. 

In reply to a complaint 
warded by Gamble that big TV 
manufacturers are squeezing out 
small producers by price cutting 
and false advertising claims, Jones 
declares that such matters fall 
within the province of the Federal 
Trade Commission. 

However, Jones asserted, the 
question of conversion of black- 
and-white receivers to color has 
raised the issue in the FCC “as 
to the authority that we should 
exercise in the public interest.” 


for- 


He added that Chairman Wayne | 


Too Skimpy 


Chicago, April 11. 

The Chi Television Council by 
coincidence last week was told by 
George Jennings, Chi Board of 
Edueation radio and TV director, 
that “solid’’ educators are putting 
little stock in current surveys 
purporting to show effects of TV 
viewing upon school kids’ grades, 
just as local dailies were giving a 
big play to a video survey in a 
Chi prep school. ‘ 

Survey taken among 500 pupils 
at South Shore High School 
claimed that tele watching has 
caused an average 19%) decline in 
grades of junior pupils and a 
decrease of 812% for sophomores. 
Pupils in both grades said they 
watched TV an average of 19 hours 
a week. The survey was conducted 
by members of the recently organ- 
ized video class set up at the 
school. 

Jennings, referring to this and 
other surveys, told members of the 
TV Council that samples were too 
small and too many other factors 
enter in for educators to give 
much credence to the validity of 
such surveys. He gaid the present 
concern over video’s effect upon 
school grades reminded him of the 
same situation that occurred when 
radio was getting started. “Radio 
and TV are such easy whipping 
boys for do-gooders,” he said, 
pointing out that the problem of 
excessive viewing by youngsters is 
the parents’ responsibility. 

The educator told tele men they 
need an effective spokesmen (‘and 
not the NAB”) to interpret the 
industry to the public. 


SDG Scores On 
KTLA’s TV Move 





Coy has questioned witnesses in | 


the color TV hearings along these 
lines “and it would seem that this 
question, insofar as it involves the 
Commission’s power to look into 
apparatus that manufacturers are 
making, is being considered 
strongly. Our authority over man- 
ufacturers insofar as this problem 
is concerned is being explored 
seriously.” 


Complaint relayed to Jones came 
from Robert G. Kramer, prez of 


Remington Radio Corp. of White | 


Plains, N. Y., makers of “Rem- 
brandt” video sets. It asserted 
that “unfair competition is being 
practiced before our very eyes, 
with 70 to 80 small producers em- 
ploying 10,000 to 20,000 workers 
affected.” 

It stated that large TV makers 
“pretend to have a _ price war 
among themselves,” creating a con- 


dition which is causing bankers to | 


hesitate to loan money to the small 
producer. 
the smaller companies can produce 
more economically than 
ones if given an even chance.” 
Complaint adds that big firms 
are putting cheap materials 


such sets have resulted in an in- 











|Sunday nights, with the first one crease of 30 to 40% in service 
sion not to TV the finals. | Starting to roll at 7:45 p. m. calls. 
Hooper's 4-Web A Television Rati 
bia Sponsored Programs 
ept. Oct. Nov. Dec. Jan. Feb. 
ee: sk eset and eloaen 24.1 27.8 23.8 24.3 27.2 26.6 
ED ce debs ew cbbdeace 16.2 22.9 21.4 22.8 21.0 20.7 
RET Ee re eee 21.9 21.1 19.6 21.0 20.0 18.5 
DuMont ..... eebene 21.9 20.2 18.7 ‘17.8 14.7 15.0 


“But the truth is that | 


the big | 


into | 
their low-price receivers and that | 


Hollywood, April 11. 

In a surprise move, KTLA staff 
directors dropped membership 
cards in Radio and Television Di- 
rectors Guild and moved en masse 
into Screen Directors Guild ranks. 
Move brings entire staffs of two 
vidstations into SDG ranks, KTTV 
staff having joined previously. 

Directors made move primarily 
because station belongs to Par- 
amount, meggers feeling SDG in 
much stronger position to plead 
their cause than RTDG would be. 
Feeling expressed at latter guild 
might have difficulty being recog- 
| nized by Paramount. SDG will not 
| negotiate for directors until such 
time as KTLA staff requests help. 


ABC in Sales Reshuffle 
Pacts Friendly, Salmon 


Continuing its~ sales reshuffle, 
|ABC this week signed Edwin S. 
Friemdly, Jr., for its TV sales 
staff, and moved up Earl Salmon 
to sales manager of WJZ and 
WJZ-TV, its New York keys. 

| Salmon, who has been with 
ABC since °44, was previously 
with Headley-Reed and Joseph 
Hershey McGillvra_ station reps. 
and for the past two years has 
| been eastern sales manager of 
| ABC spot sales. 

Friendly, now  radio-television 
director for Al Paul Lefton, will 
join the web April 24. Befor join- 
ing that agency he was with 
BBD&O for two and a half years. 
Naming of his successor at Lefton 
will be held up until the agency * 
Gotham manager, Bob Herts, re- 
turns from a Florida trip. 
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FCC STILL LIKES CBS COLOR TELE 





gravating the ‘Cold War’ 


“Philco Television Playhouse” presentation of Ludwig Bemel- 
mans’ “Dirty Eddie” last Sunday (9) on NBC-TV, had significant 
pix-video overtones that, over and above the show's entertainment 
quotient, were seen reflecting the “no holds barred” two-way rivalry 
between Hollywood on the one hand and the network video brain- 


trusters on the other. 


“Dirty Eddie” threw away the kid gloves. 


Seldom has the pix 


industry been held up to such out-and-out ridicule and scorn as 


in the Philco version of the Bemelmans saga. 
moguls’ 


TV responding to the pix 
mention-video-in-my-presence”’ 


attitude of late. 


* 


In effect, it was 
reprised ‘“don’t- 
It took no cogniz- 


frequently 


ance of the fact that inevitably the pix and video industries may 


have to lie in the same electroni 


was telling off the film industry 


saddle, boys.” 


The caricature of the topflight Hollywood studio head. 
of the subtle sophisticated nuances of the 


any 


c 


pastures. It was as though TV 
“we’re the ones who are in the 


lacking 
Bemelmans text, 


was reduced to the physical contours of a polo-playing Darryl 


Zanuck. Unfortunately for 


general, 


both this Philco version 
the Bemelmans adaptation was exaggerated beyond the 


and TV in 


point of credulity, making everybody connected with the pix in- 
dustry a flock of morons. It was the kind of program that only pro- 


vides Hollywood with fresh ammunition. 


Rose. 








Video Now Moving More and More 


Into Radio's Daytime Stronghold 


is be-+ 


Television unintentionally 
ginning to hit radio where it hurts 
the most. With a move on in AM 
to stress daytime programming be- 
cause of TV’s inroads on the night- 
time audiences, TV is swinging 
right into the daytime pattern at 
full speed, While afternoon video | 
has yet to prove that it can out- 


draw radio’s soap operas, disk | 
jockeys, etc., trade observers are 
eveing TV’s daytime swing as a 


major trend which can react to the 
detriment of radio. 


{ 


} 


| 
| 


Latest of the key city video sta- | 


CBS Takeover Of 


three-hour afternoon spread about | 


tions to take the daytime plunge 
is the N. Y. Daily News’ WPIX. 
Outlet is planning to launch a 


May 1, probably 
o’clock Monday through Saturday. 
Ted Steele has been tentatively set 
as emcee of the show and, although 
the title and exact format have not 
been finalized, it will probably com- 
prise sports results, fashion dem- 
onstrations, guest interviews, etc. 
NBC's N. Y. flagship, WNBT, has 


starting at 2) 


already announced the start of its | 


new daytime strip for May 2, tee- 
ing off from 9:30 a.m. until about 
1 p.m. as a prelude to going straight 
through the afternoon next fall. 


(Continued on page 37) 


CBS to Accent 
Drama Sat. Nite 


that CBS-TV’s “Ed Wynn 
Show” has been moved out of Sat- 
urday night, the web is planning 
to bring in a program as different 
as possible from NBC-TV’s “Satur- 
day Night Revue.” Replacement is 
an hour-long series of dramatic 
shows with the accent on melo- 
drama, which will feature a dif- 
ferent cast and story each week. 





Now 





Irony of It 
CBS press department 
knocked itself out to land the 
Faye Emerson pictorial layout 
in the current issue of Life. 
But the web is now sorry it 
went to all the trouble. 
Practically the same day 
that the mag hit the stands, 
CBS got official notice that 
Miss Emerson was switching to 
NBC. 








KFI-TYV Is Likely 
By End of Week 


Hollywood, April 11. 
Outright purchase of KFI-TV by 


CBS is expected to be finalized be- | 
'fore the end of the week. Negotia- | 


tions in progress for some months, 
: as reported exclusively in DAILy 
DuMont has been feeding full day- | 


Titled “The Trap,” the new house | 


package is scheduled to take over 
the Saturday night 9 to 10 slot 
April 29. 

CBS reportedly thought one of 
the reasons the Wynn show 
couldn't hold up under the NBC 


(Continued on page 37) 


WDTV SNARES CLIENT 
FOR 1ST LIVE SHOW 


Pittsburgh, April 11. 

First contract for any live TV 
show over WDTV here has just 
been signed by Wilkens Jewelry 
Co. Program is to be the “Wilkens 
Amateur Hour,” now in its 14th 
year on radio... Video version is to 
begin in September and will hold 
down present time slot on the air, 
6 to 7 Sunday evenings, and will 
be simulcast over WCAE, which 
now carries the typro entertain- 
ment. 

_“Amateur Hour” is to be tele- 
vised before an audience from new 
WDTYV studios in Chamber of Com- 
merce Bidg.. expected to be com- 


pleted in. few months. 
om | ra | . | { 





car:4 ij 


VARIETY, are being concluded with 


contracts drawn up for change of. 


ownership. Frank Stanton, CBS 
prexy, 
weekend. He and Howard Meighan, 
net’s Hollywood veepee, huddled 
with Earle C. Anthony, owner of 
the tele station, on the final 
wrapup. 

Understood that the Los Angeles 
Times, which owns 51° of KTTV 
in partnership with CBS, would 


buy the net’s interest for complete | 


control of station. CBS is said to 
have been unhappy with KTTV ar- 
rangements since the Times moved 
in its own crew to operate station. 
Newspaper’s action stemmed from 
DAILY VARIETY report that CBS 
was trying to strike a deal for the 
takeover of KFI-TV. 
Intimates say Bill Paley 
(Continued on page 37) 


never 


slipped in quietly over the | 


DECISION SEEN 
BY oUMMES 


By JACK LEVY 


Washington, April 11. 

| Evidence that the FCC will de- 
|cide affirmatively for color 
| vision by summer, with 
|system getting the greenlight, is 
snowballing as the 
ings enter their final phases. 





The Commission is driving hard | 


to break down manufacturers’ re- 








tele- | 
the CBS! 


current hear-| 


sistance to any changes in produc-} 
tion patterns which will upset the | 


| Status quo. 


Industry witnesses are | 


| being subjected to long and gruel- | 


iling cross-examination to smash 
stubborn insistence 
| patible system of RCA, 
|agency is not disposed to buy be- 
cause of various problems which 
have been raised as to its 
ness, its performance and cost. 
Questioning by Chairman Wayne 
Coy, 
Robert Jones and Frieda Hennock, 


—If CBS Wins 


Washington, April 11. 
FCC Counsel Harry Plotkin 
today (Tues.) asked for either 
David Sarnoff, RCA _ board 
chairman, or Frank Folsom, 
| RCA prexy, to appear at hear- 
| ings Monday (17) to answer 
questions on RCA’s plans in 
the event of a decision favor- 
ing CBS color. RCA lawyers 
said one of the RCA toppers 
would appear without’ the 
issuing of a subpoena. 
Demand for the brass’ ap- 
pearance followed day-long 
cross-examination of manu- 
facturing representatives on 
| their plans if CBS’ tint system 
gets the nod. Plotkin asked 
for Sarnoff’s or Folsom’s at- 
| tendance after he failed to get 
| the info from Dr. Elmer W. 
Engstrom, v.p. in charge of 
RCA labs. Latter was asked 
whether RCA would put in 
adapters at the factory to 
make sets compatible for CBS 


| color if the system were 
| adopted effective June 1. He 
asked for similar data if all 


transmissions are standardized 
for CBS color effective Jan. 
1, ‘61. 








of witnesses during the last few) 
days, is pointing more and more | 
|toward stopping any further pro- 


duction of black and white sets | 


which will not be compatible for 
CBS color’ transmissions. The 
| agency is almost begging manufac- 


turers to build in adaptors which | 
this pur-| 
of sets | 


|} have been designed for 
pose so that the number 
which will require adaptation or 


conversion can be held down to the | 
all | 
such pleas have fallen on deaf ears, | 


5-6.000,000 now in use. So far, 
with the industry dreading the im- 
plication that 
seriously considering 
It's obvious by now 
turers will fight to the end for 
compatibility and will have no 


_(Continued on page 40) 


CBS color. 
the manufac- 


on the com-| 
which the | 


readi- | 


backed up by Comimissioners | 


the Commission is. 








Credit Due? 


Screen credit linking Sylves- 


ter L. (Pat) Weaver to the cre- 
ation of the NBC Tuesday 
night TV show, “Mr. Omm,” 


which preemed last week, has 
occasioned some bafflement in 
video circles. As the  net- 
work’s top TV administrator, 
it’s felt, Weaver, in taking 
screen credit as “executive 
producer,” is putting himself 
in competition with his own 
staff of producers. 

Program was conceived by 
Weaver, and general critical 
consensus was in favor. None- 
theless, taking a _ production 
screen credit, it’s argued, is 
analogous to prexy Joe McCon- 
nell or board chairman Niles 
Trammell giving themselves 
air credit for something 
they’ve “administrated.”’ 


Sat. Nite Revue 
— Slashing Price: 
3 New Sponsors 


| NBC television this week is re- 
| ported slashing its prices to the 
|core on its expensive “Saturday 
| Night Revue” in an effort to get off 
ithe sustaining hook as much 
| possible before the show’s summer 
| hiatus starts. Web as a result sold 
| three more half-hours of the show 
| and expects to be sold out by this 
weekend. 
| Former 








asking price of $13,000 


|per half-hour for the program 
| was pared to a reported $6,000 
|per half-hour segment of the 


Jack Carter show from Chicago 
| and $7,500 for the same time period 
| for the “Shows of Shows” originat- 
|ing in N, ¥ 

New bankrollers include Mag- 
| navox, which pacted for the 9 to 
| 9:30 segment; Tide, picking up the 
| tab on the 10 to 10:30 portion, and 
Speidel, which will sponsor the 
second half-hour only of the Car- 
‘ter show for three weeks starting 
| May 6 and then take the entire 
hour frem Chi for an additional 
| three weeks. 
/ ter program, aired from 8 to 9 p.m., 
/ will remain on the air three weeks 
after the scheduled hiatus date of 
May 20. 

While the slashed prices mean 
potential bankrollers will now be 
able to buy a full half-hour for 
little more than the $6,020 origi- 
nally quoted for a one-minute spot 
on the program, NBC will hold to 
those prices only for the duration 
‘of the current season, Web plans to 
offer the show in the fal! on either 
the half-hour basis or the system 
of rotating spots originally set up. 

(Continued on page 40) 


TV’s Late-Nite Comm'l Shift 


Television is moving commer- 
cially 
ming, where radio could never suc- 
ceed in treading. 

One of the largest single time 
purchases in radio-TV annals was 
set this week when Anchor-Hock- 
ing Glass Co. bought the 11 p.m. 
to midnight slot on NBC-TV Mon- 
day through Friday. Outfit had 
ordered time on some 15 stations 
for a starter, for which it will 
spend about $1,500,000 in time 
costs alone on a firm 52-week ton- 
tract. Figure may be boosted to 
$4,000,000 for the first year, de- 
pending on how many stations are 
signed. Weintraub agency handles 
the account. 

Deal is believed especially sig- 
nificant in that it underlines TV’s 
suecess in selling time after 11 
p.m., something which radio could 


into late evening program- | 


on a regular 
before setting 


never accomplish 
basis. Weintraub, 
the deal, undertook an extensive 
survey of TV viewers. which 
showed a large number wiiling to 
keep their sets tuned in late at 
night if there are good programs 
to watch. Initial efforts in open- 
ing up the late evening hours have 
previously been made by NBC, 
CBS and local stations in all parts 
of the country. 

NBC, for example, aired an ex- 
perimental series of four hour- 


long dramas last fall from 11 to 
midnight, titled “City at Mid- 
night.” CBS now has the Faye 


Emerson show at 11 p.m. Mondays 
and “‘Rendezvous” at the same hour 
on Thursdays and also airs its 
“Blues by Bargy” program aiter 11 
p.m. on certain nights. N. Y. Daily 
News’ WPIX this week initiated a 


j three times, weekly series of late , late evening offering. 
, . 7 bt . 


feature films, titled “Night Ow! 
Feature,” in which it is selling par- 
ticipating spots. 

Show to be aired by Anchor- 


Hocking has not been selected but 
it will be packaged by NBC and is 
expected to be an _ intimate-tvpe 
revue starting later this month. 
Glass firm is handling the series in 
cooperation with local breweries in 
all parts of the country in dn ef- 
fort to promote its “one-way” beer 
bottles against the mounting com- 
petition of beer-can manufacturers. 
Outfit has optioned the 11 to mid- 


night period on Saturdays and 
Sundays also on NBC, hoping to 


pick up that time once it gets the 
cross-the-board series rolling. 
Anchor-Hocking, last represented 
on radio with the “Casey, Crime 
Photographer” show, will be mak- 
ing its first stab at video with the 


7! 


as | 
‘ery program, 


| settlement 


That means the Car-, 


, through the audience. 


NABET’s Slowdown Costs NBC 
506 as ‘LS Theatre Cancels Out 


+ Forced cancellation of Robert 


Montgomery's “Lucky Strike The- 
atre” Monday night (10) ope of 
a squabble between NBC-TV and 
its technicians union, cost he web 
about $50,000. 

The cast, since it rehearsed for 
the program through Monday af- 
ternoon, was paid in full and NBC 
was also forced to rebate a per- 
centage of the time charges to the 
sponsor. Squabble was settled 
late Monday night, but too late to 
permit the show to go on. 

Formal announcement released by 
NBC following the cancellation de- 
scribed the reason as being a “mis- 
understanding which involved the 
procedure for issuance of instruc- 
tions to technical personnel in the 
NBC video studios.” Spokesmen 
for the National Assn. of Broadcast 
Engineers and Technicians, who 
claimed the situation had been 


boiling for over a year, declared 
the showdown which caused the 
cancellation was instituted  be- 


cause of encroachment by the pro- 
duction supervisors on the engi- 
neers. 

Production technique, followed 
by most webs and local T* 
tions, calls for the producer or di- 
rector on a show to transmit his 
directions to a technical director, 
who in turn transmits them to the 
floor crew, including cameramen, 
mike men, lighters, ete. Accord- 
ing to NABET, NBC producers 
were attempting to eliminate the 
t.d.s. by calling instructions direct- 
ly to the floor. Union, as a result, 
instituted the slowdown by taking 
the instructions literally. Thus, 
during rehearsals on the Montgom- 
if a cameraman was 
ordered to dolly in for a closeup, 
he would continue the dolly past 
the actors and through to the back 
of the stage, unless the producer 
told him exactly where to stop. 

Union and the network finally 
got together Monday night on a 
definition of the duties of the light- 
ing engineers, which was accepted 
by the crew members. That agree- 
ment was to have set a pattern for 
of the entire dispute 
yesterday (Tues.), with the union 
anticipating no further’ trouble. 
Dispute arose during negotiations 

(Continued on page 35) 


‘Luigi as TVer 
Mulled for Fall 


Chicago, April 11. 


Sla- 





“Life With Luigi,” currently 
CBS’ Tuesday night kingpin, is 


slated for tele treatment, prebably 
next fall, Cy Howard, creator and 
producer of show, disclosed here 
last week. In town on a stopover 
enroute to Milwaukee from where 
“Luigi” was aired last night (11), 
Howard huddled with H. Leslie At- 
iass, CBS central division veepee, 
to discuss plans for video version. 

J. Carrol Naish, show's star here 
with producer, said he had no film 
contracts to prevent him from go- 
ing into TV and he has purposely 
kept freelance pic status with tele 
version of show in mind. 

Video stint will be done in Hol- 
lywood, probably on film, and like- 
lv for Wm. Wrigley Co., sponsor 
of radio version. AM show will 
continue regardless of final tele 
plans. 


Mpls. Symph on TY 


Minneapolis, April I! 
A regular Minneapolis Symplho- 
that at the 





ny orchestra concert, 
Nortrop Auditorium next Sunday 
afternoon (16), wil! be televised 


for the first time. 

The TV, over WTCN. will be a 
kickoff event for the annual 
guaranty fund campaign, seeking 


$195,006 for orchestra's operations 
next season. 

TV will last 76 minutes. 
ing the regular 10-minute inie.- 
mission when the camera witl 
range backstage and possibly 


includ- 


ie it?” 


DOSE oS oe 








“ $2 TELEVISION REVIEWS 
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Wednesday, April 12, 1950 





THE TRIUMPHANT HOUR 

With Sera Allgood, Don Ameche, 
Ann Blyth, Jerry Colonna, 
Dionne Quintuplets, Merton 
Downey, Jimmy Gleason, Jack 


NEI TWIN TIME 

th Jack Lemmon, emcee; Jane 
Harvey, Sonny Sparks, Jim Kirk- 
wood Lee Goodman, John 
Kriza & Ruth Ann Koesun 


- $ Marks Haley, Ruth Hussey, Ann Jami- 
30 Mins. Tis | son, Fibber McGee & Molly, 
TONI ¥ ’ | Pat O’Brien, Jane Wyatt, Basil 
CBS, from N. Y. Tellou, Raymond Burr, Jean 


Bates, others 


(Foote, Cone & Belding) | 
j ; ; ” : ; Producer: Rev. Patrick Peyton 
“Tonl Twin Time,” which is be. | Director: Frank McDonald 


ing aired over 31 CBS and indie ye as 
outlets on alternate weeks, is a — rs gin. 
leasant variety session showcas- ~s - ’ 


Sustaining 
In oung talent. Program has) r -TV. Du- 
little’ originality in format, stick- ya CBS-TV, ABC-TV, Du 


ing to the standard vaudeo pat-— 
tern of unrelated acts separated | 
by a curtein and introed by an 
emcee. There's a generally fresh 
atmosphere on the show, however, 
that’s created by the zestful per- 
formances of the various acts. 
That helps plenty to carry ses- 
sions even if some of the talent 
delivered in a minor key. 

On the preem, Jane Harvey and 
the Honeydreamers were standout. 
Miss Harvey, with the assets of 
unusual pipes and looks that reg- 
ister on the TV screen, delivered 
a finely stylized version of “Come 
Rain or Come Shine” and joined 
with the Honeydreamers mixed 
quintet on a solid production of 
“Night and Day.” The Honey- 
dreamers also scored with a cute 
rendition of “New York, New 
York.” 

Comedy-singer Sonny Sparks was 
spotted in a takeoff on “Babalu” 
that showed promise of develop- 
ing into something funnier but 
flattened towards the finish. Jim 
Kirkwood and Lee Goodman, who 
have their own show on WOR-TV, 
dished up some more of their 
zany type of juvenile humor in a 


“The Triumphant Hour” repre- 
sents an ambitious project for a 
religious special event broadcast, 
but one that did not realize fully 
all the objectives it set for itself. 
It was a visually impressive depic- 
tion of the events in the life of 
Christ and His Mother, Mary, 
which are commemorated during 
the Easter Season. And it also 
brought home the message of the 
Family Rosary Crusade, that 
prayer can strengthen the family 
circle, that “the family that prays 
together stays together.” 

It started with part of the Easter 
services in church and then por- 
trayed “The Resurrection,” “The 
Ascension,” “The Descent of the 
Holy Ghost upon the Apostles” 
and “The Assumption of the 
Blessed Virgin, Mary, and her 
Coronation,” cutting between these 
dramatic portions to the church 
services, hymn singers 
lies from the film colony and the 
Dionne Quintuplets saying the 
Rosary. 

Scenes were well 
shots of pic 


in church 
lensed, including 
stars, stained glass windows and 
couple of sketches, while John the church spire. Dramatized seg- 
Kriza and Ruth Ann Koesun han-| ments were handled on a large 
dled a ballet sequence in good | Scale, but were more in the nature 
form. Jack Lemmon, in the emcee Of a filmized tableau and could 
role, is a personable youngster | have caught more of the power of 
who occasionally makes the mis- the New Testament story. | Inter- 
take of trying some forced gags. estingly, the “NBC Theatre” ver- 

Plugs for the Toni product, sion of “The Nazarene” ‘aired at 
based on the twin theme, are the same time on AM) packed 
slugged over effectively in both More of an emotional punch, pos- 
live and filmed form Herm. 





HOLLYWOOD TELEVISION 


terpretation of the Biblical figures 
;plus the lack of visual images per- 


oy mitting the hearer’s imagination 

ay amy Darwell. Francis freer rein. Father Patrick Peyton, 
Lederer, Lyle Talbot, Melen| WO produced ‘Triumphant Hour, 

Parrish, Michael Whalen, Anne |S the producer of Mutual's effec- 

Nagel, Edwin Schallert, Ralph tive dramatic series, “Family 
Freud vMActing by Basil Tell th 

: : ee Acting by Basi ellou as the 

= - director: Rebert Rais Savior, Raymond Burr as St. Peter 


and Jean Bates as Mary Magdalen 


Vike acest was restrained and distinguished, 
iis but the production could have 


_ For a local station to toss $3,000 | used more active camera work to 
into the hopper for a dramatic | achieve a more dynamic quality. 
show would almost rate a Ripley program was filmed in the Jerry 
org were it not that hopes are| Fairbanks Studios in Hollywood, 


igh for a kine sale in the east | with the multi-cam process. It al- 


That's playing luck the hard way, | scene which would be difficult to 
what with client aversion to off-| get in most live studios. Picture 
tube recordings. Film is out of | quality, as it came over the tele 
the question because of its high’ cereen, lacked the contrast of a 
cost and locally it hasn’t a chance | jive show. Bril. 
to be sold unless the Times-CBS 
wants to go on the hook for most 
of the outlay. ‘ 


As window dressing for the sta- | 
’ tion it achieves its high purpose 
even though the takeoff wasn’t as 
auspicious as the intermish con- 
wee piece rpg — 
Schallert, drama ed 0 e Times, 
and Ralph Freud, head of UCLA's WCAU-TV, Phila. 

drama department, supposed. The| This new show launched under 
cast of picture names, years re- the auspices of the Pennsylvania 
moved from the marquee, strove Federation of Women’s Clubs, 
valiantly to give dramatic verve | With the New Jersey and Delaware 
and substance to Ibsen’s “The State federations cooperating, is 
Doll's House” but the creaky story | aimed at upping the level of day- 
about woman's emancipation can time video fare and handing the 
hardly qualify for the new) women something less frohty than 
medium. It lacked movement, S0ap opera. Backing by women’s 
motivation and sufficient voltage | Club federations delivers an audi- 
to hold an audience for a full hour. | ence potential of more than 300,000 

Choice of the vehicle was made , Club members. 

because several members of what The show features speakers 
is hoped to be a repertory com- along cultural, economic, literary 
pany had played it on the stage. and civic lines in the kind of pro- 
That cut down rehearsal time and | ram for which these organizations 


| TELEVISION WOMEN’S CLUB 
With Mary Proctor; Dorcas Camp- 
bell, guest, others 
| Producer: Margaret Wahl 
Director: Bob Wahl 
| 30 Mins.: Wed. 3 p.m. 


PROCTOR ELECTRIC CO. 


put less of a strain on the direc-| Strive all year around. Plan per- 
tion, which was bumpy. Tech-| Mits the clubs of various counties 
nically and  production-wise it | throughout the area to act as host 


measured up to the best that’s each week, with the representative 
been around on the live circuit but | Chairman presiding. A permanent 
it was no match for some. of the TV chairman introes the main 
kinnied dramas filling the home | Speaker. 
sets. __ Program caught featured femme 
To take up the waits between banker Dorcas Campbell, of New 
acts, Schallert and Freud engaged York, who based her talk on 
in playgoer repartee, which would | “Women and Their Money.” Miss 
have served its purpose better had Campbell was poised and obvious- 
the conversation been more ly at ease before the cameras. She 
spirited and the principals less shy 4ccused the women of being “pris- 
and unsure of themselves. It was | Oners of finance” and urged them 
a touch borrowed from the Met-| to free themselves through adult 
opera broadcasts but setsiders education, intelligent reading of 
must have looked at each other | the financial news and analysis of 
to see who would be the first say, individual needs. _ 
“T wonder what's on the other sta- Talk was solid, with plenty of in- 
tions?” The slow drag is fatal to formational meat as well as tips 
TV. for the girls about where to go for 
Producer was guilty of a griev- 8uidance on money matters. Suc- 
ous error that cost part of the au- CeSS Of program leans heavily on 
dience when a 20-minute delay | #bility of guest of the day; but use 
was encountered at the start due | Of visual aids—cartoens and _pic- 
to mechanical trouble. Nary a tures, wherever possible—helped 
kinnied symphony filled. Series | Mrs. Gustav Ketterer, w.k. local 
will be resumed in three weeks if | clubwoman, | wielded the gavel in 
the public reaction warrants a_ capable ladies clubs style. Mrs. 
continuance. Helm. | (Continued on page 36) 


and fami- | 


sibly because of its less literal in- | 


BROADWAYS OF THE WORLD 
With Art Ford, guests 

15 Mins.: Wed., 7:15 p.m. 
Writer: Gene Shalit 
Producer: Raymond Specter 
Sustaining 

ABC-TV, from New York 


Just back from a_ six-country 
swing of the Continent, Art Ford, 
who does some specialized platter 
spinning on WNEW (‘and prior to 
this entry preemed a WPIX video 
showcase) is now doing a three- 
times-a-week, 15-minute commen- 
itary before the ABC cameras. 
The accent, naturally, is on the 
'show biz facets of a Rome-Paris- 
London holiday, seasoned with 
‘some Broadway-Hollywood mor- 
|sels, and it would be 
Ford to eschew the politico-eco- 
nomic sphere of reportage that 
seems out of place. 

As TV gossip gabbers go, Ford 
is about on a par with the majority 
‘of them. The wonder is that the 
networks and stations continually 
perpetuate such static-like  tele- 
casts which are completely devoid 
‘of any animation or visual assists. 
| The projection of a commentator 
who merely sits and reads from a 
paper, no matter how telegenic he 
‘is, becomes downright silly after 
a while, for here is something 
that’s strictly in radio’s domain 
and should remain there. 
several years, TV has still to come 
up with a news format (be it of 
the gossip or serious gab variety) 


* 





that’s visually generic to the 
medium. 
As the first of a guest series, 


Ford interviewed the Hotel Astor’s 
Robert Christenberry, who heads 
the Broadway Assn., 


show people who have passed | 
through the Astor portals. It was 
on the dullish side. Rose. 


McCARTHY GANG 
With Sheila John Daly, guests 
Director: Barry McKinley 
30 Mins.; Mon., 9 p.m. 
McCARTHY MOTOR SALES 
WGN-TV, Chicago 

(W. S. Kirkland) 

This friendly half-hour ably 
demonstrates what can be done on 
video on a small budget, a reason- 
able amount of preparation and an 
efficient mistress of ceremonies. 
| Although this is Sheila John Daly's 
first regular tele stint, she handles 
the amateur variety talent used on 


show with easy poise. Finished 
product emerges as good family 
viewing. 


Talent comes from ranks of local 
high school kids, on show viewed 
(3) they did their bits with a 
| pleasant lack of self-consciousness. 
Show was well-balanced with vocal 
and instrumental numbers, with a 
Poe recitation for the middle seg- 
ment, and closing with a punchy 
| boy-and-girl duet of “My One and 
|Only Highland Fling.” Camera 
‘work was alert throughout, 
quently moving in for good close- 
| ups. 


Perhaps a reduction in number 


After | 


on famous | 


fre- | 





wiser for} 


Tele Follow-Up Comment 


+ 








Ted Mack’s “Original Amateur 
Hour” on NBC-TV continues as 
one of the better talent-finding 
stanzas on video. Primary reason 
is the Major Bowes organization’s 
ability to come up with competent 
non-pro performers. On Tuesday 
(4) show had an attractive young 
coloratura soprano, Phyllis Arick, 
who clicked with an_ operatic 
number, and Charles Davis, a 
pleasant-voiced Hawaiian who put 
over “This Nearly Was Mine.” 


Latter is a student at the Juilliard, 


School of Music, which contrib- 


uted a few well-polished contest- | 





ants to the airer. Among the other | 


atts were the usual sort of home-| toymances of the current season 


| grown performer — gal whistler, 
| toe-tapper, violinist, rural-type in- 


of acts (there were seven.on this. 


| show}, or slight cutting of each to 


allow for a less hurried exit, would | 
have given added impact to kids’. 


| stints. 
|vein, hard-driving live commer- 
'cials read by offstage announcer 

during film strips jarred the mood. 
| Dave. 





BOB WHITE’S DEADLINE 
| DRAMAS 


With White, Geraldine Kay; Anne 
Jeffreys, guests 

Producer: Ted Mills 

30 Mins.; Thurs., 8 p. m. 

Sustaining 

NBC-TV, from Chicago 


With an open half-hour to fill 
Thursday nights now that “Black 
Robe” has exited, NBC-TV brought 


a one-shot trial basis last week (6). 
_Program would find ‘t tough going 
,as a daytime entry in the local 
|market only, which is where it 
should have been slotted. As a 
network show in prime evening 
time, the answer to the test is no. 
Format of the show is an inter- 
esting one, although a similar idea 
has been executed better by WOR- 
TV, N. Y. Bob White and Ger- 
aldine Kay, a team of competent, 
professional actors, are read a 
phrase which they have never 
heard before, then get two min- 
utes to map out an ad lib dramatic 
vignette incorporating it. Stories 
they came up with on the show 
bore signs of imagination but, ap- 
parently more concerned with the 
story than with their thesping, only 
once did they do full justice to 
| their improvisation, 
_ Show was played against a min- 
imum of scenery, utilizing for the 
most part a Grecian setting which 
has been seen on “Garroway at 
| Large.” Anne Jeffreys, now ap- 
| pearing in the read company of 
i “Kiss Me, Kate” in Chi, had little 
lito do as a guest. Stal. 


As show keeps to relaxed 


strumental trios, ete. — but more 
carefully sereened than on 
other offerings in this genre. And 
the fact that the neophytes’ turns 
were kept brief also helps. 
Camera work was good and a 
factor in 
aspect to the show. Mack 
into a condescend- 
ing attitude, which may result 
from his attempt to keep the pro- 


ceedings moving at a rapid pace. | the youngest of the trio, found him- 


Dennis James handles the Old | 
|Golds commercials adeptly and| 
the daneing cigaret pack, also! 
used on ABC-TV’s “Stop The! 


Music,” provides an attractive live | 


trademark. 





Ed Wynn bowed in on his new 
CBS-TV time slot Tuesday night 
(4) with one of the better programs 
in his series, which should give 
him a headstart in corraling that 


| rating which has so far eluded him. 


(Because of the overwhelming com- 
petition of NBC-TV's 


Wynn show from its former Satur- 


|day at 9 period to Tuesdays at 9 


in the 14 eastern and midwestern 
cities where to was bucking the 
NBC spread.) With Ilona Massey 
on hand for songs and cheesecake 
and Joe E. Brown and William 
Frawley sharing in the comedics. 
the show was marred mainly only 
by an occasional fuzzy quality in 
the kinescope. 

Wynn and Brown spent most of 
the first half of the program kid- 
ding video itself, which has formed 
the bsais of several of Wynn's gags 
since he preemed on the medium. 
But it was funny and that’s what 
counts. Best of this type of stuff 
was Wynn's invention to prepare 
feature pictures for TV—aging 
them in the wood in a dust-filled 
barrel. Brown turned 
solo bit with his w.k. pantomime 
of a baseball pitcher, although it 
might have been paced just a little 


“Saturday | 
| Night Revue,”’ CBS has shifted the 


most | 


tee 


SOt~¢e . VESCESCOFOE SFE OCHO CE GEEES 


Lady Barbara and Ian Keith scored 
in a lesser role as her nobleman 
father. George Mathews topped a 
large supporting cast as Rob Dow, 
the erstwhile drunkard whom the 
minister reformed. Withal, it was 
an amiable show, despite its slow 
pace and dated story. 


Maybe Milton Berle should guest 
on Ed Sullivan's “Toast of the 
Town” (CBS) show more often. 
Teaming with Ken Murray and 
Robert Q. Lewis Sunday night 
(9) as a sub for Sullivan, whose 
father died last week, Berle 
turned in one of his best per- 


| recapturing much of the spark he 


showed when his own “Texaco Star 
Theatre” first bowed in. Appar- 
ently less pressured than on his 
own program, Berle even made his 
old gags sound good. His opening 
monolog was exceptionally well- 


lending a_ professional , paced. 
is* 
| pleasant in his role, but in a few 
i spots slipped 


Murray fared best in some sharp 
give-and-take patter with Berle. 
afterwards confining his work to 
taking over as conductor of the 
Notre Dame Glee Club. Latter hit 
was not too impressive. Lewis, as 


self on a terrific spot in trying to 
follow the two more experienced 
comics but still made out well. His 


gags were funny and the final 
song-and-dance routine with the 
chorus was neatly projected. 


Henny Youngman also guested on 
the show but did little more than 
a walk-on in one of Lewis’ num- 
bers. 

Surrounding talent was spotty. 
Ballerina Kathryn Lee impressed 
with some fine terping in the open- 
ing spot and Romain and Babette 
featured intricate balancing feats. 
Glee Club ran through a repertoire 
of ND tunes, into which film clips 
of the late Knute Rockne were in- 


terspersed. Captain Shaw pre- 
sented an okay act with a bright 
monkey, but Duke Dorell, as a 


comic violinist, fared better with 
his music than his comedy. 


Everybody in DuMont’s ‘“‘Caval- 
cade of Stars’ was pounding the 
turf hard Saturday (8) but the en- 
try didn’t pay off well. For one 


| thing the staging was stale and em- 


in a fine! 


too slowly for top effect in TV. | 


Frawley scored in what was virtu- 
ally a walkon, as a hotdog vendor 
in the ballpark ,and Miss Massey, 


a T-shirt, impressed both with her 
looks and voice. 

Wynn's writing stable compris- 
ing Hal Kanter, Seaman Jacobs 
and Leo Solomon, 
couple of funny skits and the pro- 


| gram was well-produced by Harlan 


Thompson and directed by Ralph 


| Levy. 


much of a story by modern stand- | 





For a show with little action. not 


ards and a’ blockade of Scotch 
burrs to overcome, James M. Bar- 
rie’s “Little Minister” emerged as 
a comparatively affable affair via 
CBS-TV’s “Ford Theatre” 
night (7). While it dragged to a 
halt in spots, the hour-long drama 
had a certain charm about it that 
made for easy viewing, with the re- 


; : : : _ligious overtones fitting in nicely 
‘in a simple, inexpensive and dull) \3 otis ih) 
|show from its Chicago studios on | with the Easter spirit. Responsible 


for what success it enjoyed was 


the good work of a top cast under 


the 


_ Daniels and the usual Ford produc- 


|; new 


tion mountings set up by Winston 
O'Keefe. 

Designer Sam Leve constructed 
one of video's first miniature sets 
to place the yarn in its right locale, 
that of the small Scottish viilage 
in which the. story is set, and 
Daniels and O'Keefe made good 
use of its for the most part. But, 
either bitten with Scotch thrift 
or overcome with the success of a 
good thing, they treated it like a 
toy, bringing it into play 
wherever possible in the script. 
As a result, the initial impact as 
the camera panned over the minia- 


contributed a) 


| four 


| not 
garbed at one spot in shorts and. 


in- 
and 


cee Jerry Lester's material 
cluded a number of tricks 
gags that, intentionally or other- 
wise, didn’t come off. Lester is 
a savvy and ingratiating comic, but 
without fresh scripting his turn 
suffers, particularly when pitted 
against the strong “NBC Saturday 
Revue.” However, he had a fairly 
strong lineup of guests. Kyle Mac- 
Donnell, late of “Touch and Go” 
on Broadway, clicked with a sweet 
and timely version of ‘Easter 
Parade” and followed with “If I 
Knew You Were Coming,” latter 
the best selection for her. 
Trick of having her as a store win- 
dow mannikin come to life was 
appealing, but she would have reg- 
istered more strongly with the help 
of other production devices. 
Jerry Wayne varied his singing 
routine with a nostalgic reprise of 
a song-and-dance number with 
strawhat and cane. Bert Wheeler 
did a variation of his laugh-getting 
vocalizing turn (which he once did 
with Paul Douglas), working with 
Wayne and Lester. The show's 
high-spot was a re-creation of an 
old Columbia Wheel burlesque 


| skit, “Flip Your Lid,” in which the 


Friday | gals and an 


capable direction of Mare! 


| ture to dissolve into the action was ' 


| negated the next 
| Simulated set 


few times the 
was seen. 


lifesize backgrounds conveyed) 
neatly the mood and atmosphere of 


| 


the story. 


Leve's | 


Former Metro star Tom~«Drake | 


made his eastern TV bow in the 
title role and did a fine job, even 
making the rolling Scotch dialog 
sound authentic. Frances Reid 
was attractive and appealing as 


principals 
volving invisible 


in- 

invisible 
gun-toting 
turns still 


took part, 
vases, 
invisible, 
husband. Those old 
pack a comic wallop. 

Virginia Lee put across an 
amusing acro routine, doing some 
complicated gymnastics with her 
small partner planted in the audi- 
ence, the laughs deriving from his 
embarrassment at being tossed 
around by the Amazon. Toy and 
Wing, in a terp number titled 
“Kicking the Gong Around,” didn't 
ring any bells. 

NBC-TV’s “Saturday Night Ke- 
vue” came up with its first clinker 
last week (8). Hour-long Jack Car- 
ter show from Chicago, which had 
been showing steady improvement 
during the last several weeks, de- 
teriorated into just another vaudeo 
performance and the “Show of 
Shows” hour-and-a-half from N. Y. 
seemed tired and pedestrian. In- 
side reasons for the quality slump 
can be offered but, to the average 
viewer, it just wasn’t a good show. 

Basically, with the show tenta- 
tively set for a summer hiatus 
starting May 20, it looks as though 
NBC might be easing off on its 
budget going into the home stretch. 
Acts, especially in the Chi portion, 
were not up to par and the pro- 
duction mountings showed signs of 
tighter purse-strings. As far as 
the N. Y. end was concerned, pro- 


(Continued on page 36) 
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Beane, Minnie Jo Curtis, Gor- | 
don Dilworth, Sylvia Meredith’s | 
Puppets, Phil Hanna, Holly Har-— 
ris, Roberto & Alicia, Elaine 
Stritch, Cy Coleman Trio 

Director: Dick Rose 

Bob Loewi 

120 Mins.; Sun., 6 p.m, 

Sustaining 

DuMONT, from N, Y. 
This two-hour segment repre- 


‘gents DuMont’s bid to break into 


the Sunday night rating lists now 
dominated by the big shows on oth- 
er networks. It’s doubtful, however, 


whether this bid is big enough to 
buck the competition. “Starlit 
Time” is a modest-budgeter that 
stretches its talent too thinly over 
such a long period. 

This show, in fact, is a two-in- 
one package with the two hours 
spreading over two separate lay- 
outs. Both halves, titled respec- 
tively “Welcome Mat” and “Phil 
Hanna Sings,” are virtually 
straight offerings with nothing in 
the way of acrobats or-comics to 
give them a full-scale variety for- 
mat. Both sections are linked to- 
gether by Minnie Jo Curtis, who 
serves as an overall emcee via her 
role as a celestial switchboard op- 
erator. This device makes for 
some minor whimsy and some ma- 
jor confusion. 

Initial hour, slanted for the teen- 
agers, dished up some _ snappy 
musical items on the preem (9). 
Jane Harvey, who’s due for the big 
time, scored with some more of 
her standout vocals. Reggie 
Beane’ rhythm trio also registered 
strongly with its instrumental 
numbers, as did Bibi Osterwald in 
her “I Love a Piano” rendition. 
For the youngsters, there was some 
okay puppeteering by Sylvia Mere- 
dith and folk singing by Gordon 
Dilworth. A fair song and dance 
routine was executed by Sandra 
lwee and Sam Steen. 

Emcee chores in this sector were 
handled ingratiatingly by Bill 
Williams, New York disk jockey. 
Williams has a nice line of chatter, 
but he carried his casualness too 
far in attempting to sing ‘“They’ll 
Never Believe Me,” with his du- 
bious set of pipes. His chatter with 


guest Peggy Ann Garner also 
lacked any ‘point in its aimless 
Zagging. 


Second half-hour ran off at a 
slightly slower pace, although the 
musical offerings were equally as 
good. Talent included vocalist 
Holly Harris, comedy singer Elaine 
Stritch, Cy Coleman’s topnotch 
trio, and Phil Hanna, who doubled 
as emcee and male _ vocalist. 
Roberto & Alicia supplied the 
hoofing ingredients with a _ neat 
chile number. The mood of this 
half of the airer was marred by a 
couple of intrusive spot announce- 
ments that were rung mM unexpect- 
ediy. 

The transition between the two 
halves was accomplished via a five- 
minute poetry interlude by David 
Ross. It was completely unrelated 
to the rest of the proceedings and 
must have baffled viewers. Camera 
work on both sessions, however, 
was handled along properly simple 
lines with occasional super-imposi- 
tions lending backgrounds to some 
of the vocals. Herm. 


COPPER KITCHEN 

Viith Al Williams 
Producer-Director: David Crandall 
30 Mins.; Wed., 7 p.m. 
Participating 

KGO-TV, San Francisco 

This type of show justifies its 
time as an instructive, interesting 
weekly opus. Personably and com- 
petently paced by Al Williams, 
local boniface and food authority, 
the 30-minute stanza provides the 
onlooker with timely and useful 
culinary data. Step-by-step process 
in making of food _ specialties, 
such as salads, dinner items, etc., 
is instructive, easy to follow and 
emulate, and even_ entertaining. 
Gimmick of presenting amateur 
and professional chefs, in actual 
task of making a delicacy (spare- 
ribs, the evening caught) should 
attract a steady tollowing, of both 
lousewives and male food dab- 
biers. 

Production was 
kitchen set well presented; elec- 
tric stove, work table and other 
paraphernalia okay. Camera work 
at times called for improvement, 
particularly when’ essential  in- 
gredients in recipes being pre- 
pared, were too far away for ac- 
curate seeing: closeup shots in 
these instances being highly im- 
portant for intelligent viewing. 
Program also would be lifted by a 
trifle more informality, Williams 
in a fashionable business suit be- 
ing an iota too restricted when 
preparing a dish. However, these 


adequate with 


are deiails which will undoubtedly 

be corrected as program matures. 

it’s useful and worthwhile Se 
Ted. 


'3 hours, 
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|MR. OMM 
With Bill Williams, Bibi Osterwald, | With Charles Korvin, emcee: Bea-| 
"Sandra Lee, Sam Steen, Reggie |° 


trice Tompkins, Anthony Grey, | 
Barbara Belton, Alan MacAteer, 
Merrill Joeis, Parker McCor- 
mick, Regina Jouvain, Phillip | 
Robinson, Peter Pagan, Francis 
Bethancourt, others. 

Executive Producer: Sylvester L. 

Weaver 
Producer: Peter Barnum 
Director: Doug Rodgers 
Writer: Barnum 
30 Mins.; Tues., 9:30 p.m. 
Sustaining 
NBC-TV, from New York 

This represents a welcome de- 
parture from run-of-the-mill video 
formats—a dramatic “variety” show 
which offers a half-dozen unrelated 
dramas instead of a handful of 
vaude acts. It has a screen prede- 
cessor in J. Arthur Rank’s “Quar- 
tet,” but while the latter com- 
prised four short dramas of equal 
length, “Mr. Omm” had change of 
pace in the size of its component 
parts—ranging from a one-minute 
vignette to a 10-minute segment. 
Or, in the more poetic words of a 
wellwritten script, “they are as 
long as a stab of pain, as short as 
a sweet night dream.” 

Linking the stories is Charles 
Korvin in the role of Mr. Omm 
(presumably short for omniscient), 
philosophizing on these “slices of 
life.” The opening scene, which 
took hardly 60 seconds, showed a 
ballerina practising, discovering a 
little girl watching her and shout- 
ing at her dancing master to eject 
the child. Then, as the youngster 
exited down a bleak corridor, the 
dancer saw that the kid was on 
crutches. It was a sharp jab to 
the solar plexus, followed by Kor- 
vin’s warm, but unpreachy moral 
that “cruelty is a two-edged sword 
and he who uses it has himself been 
wounded.” 

Best of the longer sequences was 
based on an unfinished Somerset 
Maugham short story, of a man on 
an isolated Ceylon plantation who 
sold an unopened letter to his 
friend and was then tormented by 
curiosity. Another tale concerned 
a mother hounded by®*he fear that 
her young daughter would make 
an embarrassing remark about an 
important visitor’s large proboscis. 
When the moppet finally left the 
room, the mother sighed with re- 
lief and asked the guest, “Would 
you want one or two lumps of sug- 
ar in your nose?” It was a touch 
of the ridiculous and amusingly 
done. A third yarn, about a jewel 
swindle, was handled a bit stiffly 
and telegraphed itself. 

Direction was generally good, 
but could have involved more of 
the visual orientation that socked 
over the scene with the crippled 
child. Lighting, on which photog- 
rapher George Hurrell was super- 
visor, got away from frontal illu- 
mination and got some unusual ef- 
fects with contrasty back-and-side 
lighting. Music by Harry Sosnick 
added to the emetional quality of 
the stanza. If NBC can obtain 
good shoit story properties, avoid 
repetition of mood and device, and 
keep its tone on a high level, 
“Omm” should get a permanent 
berth after its present two-shot 
run. It has a sizable helping of 
Ben Hecht and William Saroyan 
qualities on its dramatic smorgas- 
bord. Bril. 





THE DEL COURTNEY SHOW 
Producer-director: James Eakins 
Wed.-Thurs.-Fri., 2 to 

5 p.m., and 2 hours, Sun., 2 to 

4 p.m. 
Participating 
KPIX, San Francisco 

While this marathon conforms 
in general to the pat formula 
evolved by video disk jockeys, it 
goes beyond the stereotyped by 
calling up human interest rein- 
forcements to give its three-hour 
stance variety and tempo. A 
trained music-maker, with a long- 
time background as dance maestro, 
Del Courtney knows the value of 
mixing his curves and makes good | 
use of the celebs and characters 
he brings to the camera. Notables | 
such as Rudy Vallee, Joe DiMaggio 
and Tony Martin provide the sea- 
soning which makes his program 
stimuating, informative and even 
amusing, depending on the guest 
spotlighted 

Courtney's personality and ap- 
pearances are easy to take and his 
voice and delivery have a pleasant 


overtone which take the three- 
hour session in stride. Handling 
of disks, chatter, interviews, news 


and race returns is all easy grist 
and novelties such as doling out 
puppies to listeners are popular 
and rewarding. Addition of new 
novelties and gag material is 
slated to increase poplar appeal, 
as is disk choice which is on a 
broad, popular level. 

This is a big chore in terms of 
hours but Courtney holds up well. 
Program might be enhanced by oc- 
casional public service feature but 
general tenor is superior. Produc- | 
tion and direction are good, as are | 
camera technique and handling. 

Ted, 


THE ALAN YOUNG SHOW 

With Polly Burgin, Joseph Kearns, 
Ben Wright, Tom Mahoney, 
Vera Lee, Jerry Antes, Jan 
Hollar; Lud Gluskin orch 

Producer-director: Ralph Levy 

Writers: Leo Solomon, Dave 
Schwartz 

30 Mins., Thurs., 9 p.m. 

ESSO 

CBS-TV, from Hollywood 

(Marschalk & Pratt) 


CBS appears to have another | 


video click on its hands with the 
new “Alan Young Show” which 
preemed via kinescope from the 
Coast last Thursday (6). It’s prob- 
ably the most refreshing half-hour 


,comedy program of its kind to hit 


the TV screens since the bow of 
the Ed Wynn program. Show, for 


that matter, is patterned some- 
what on the same intimate musi- 
cal-revue formula as the Wynn 
Stanza, which until now hasn't 
been too fully explored by the 
medium. 

Young’s TV bow came off suc- 


cessfully for a variety of reasons, 
including some good solid produc- 
tion values that were inherent 
within the intime framework, and 
a sock writing essist by Leo Solo- 
mon and Dave Schwartz, who 
penned the _ skits. But chiefly, 
Young himself can take the major 
bows. 

In a sense, the show’s ability 
to project Young as a potential 
candidate for big-league TV com- 
edy honors has significant over- 
tones more far-reaching than this 
particular stanza. For it’s a par- 
tial answer to the ultimate stop- 
ping-off place for the school of 
essentially visual comics who, like 
Young, tried unsuceessfully to es- 
tablish a niche in the radio comedy 
sweepstakes, but were shackled by 
the limitations of the strictly audio 
medium, 

For just as TV has opened up 
new spheres of show biz conquests 
for Young and his distinctive al- 
beit visual comedic talents, it 
would appear inevitable that the 
medium must embrace such artists 
as, for example, Danny Thomas 
and Danny Kaye with equal suc- 
cess. Like Young, the Thomas- 
Kaye “sight” values were lost to 
radio and although sponsors liter- 
ally threw the book at them in 
terms of qualitative scripting, they 
couldn’t hurdle the AM _ limita- 
tions. 

Preem show moved at a pleas- 
ant, leisurely pace, content in in- 
viting chuckles rather than the 
hit-cr-miss yok-yok of the standup 
comedians. A brace of vignettes 
depicting Young as a baffling guy 
making his first air trip and a gen- 
eral nuisance to his seatmate, and 
again as a British soldier sharing 
some tea in front of a delayed ac- 
tion bomb, were patterned to 
Young’s comedic flair, for maxi- 
mum laugh results, along with a 
cleverly-contrived curtain raiser 
showing the wry-faced Young 
painting himself into the corner 
of a room. 

Interspersed with the comedy 
sequences were a dance interlude 
by Tom Mahoney, Vera Lee, Jerry 
Antes and Han Hollar, and the 
vocalistics of Polly Burgin, a 
looker. Ben Wright and Joseph 
Kearns provided a good assist in 
the comedy skits and Lud Gluskin’s 
orch did a commendable job in 
backgrounding the program. But 
it’s Allen’s show. 

Brace of Esso commercials 
included a kidding-on-the-level bit 
(via silent film), with Young 
handling the gab, all calculated to 
make the client happy. 

Like the Wynn Coast-originating 
predecessor, the kine_ runoff 
lacked the full-bodied quality of 
a live presentation, but not enough 
to mar the show's inherent values. 

Rose. 


TV Takes Over Vth Ave. 
Easter Parade, Keeping 
Out of Each Other’s Lens 


Television coverage of the N. Y. 
Easter parade Sunday (9) posed 
another couple of Ripleys tor the 
industry—how the five competing 
cameras could stay out of range 
of each other’s lenses during the 
two-hour stretch and how the 
various emcees and femcees could 
avoid duplicating their guest inter- 
viewees. That they succeeded on 
both scores made the shows much 
easier to watch. 

ABC, CBS, DuMont, 
the N. Y. Daily News’ WPIX all 
had their basic positions within 
the single square block on Fifth 
avenue bounded by 50th and 5lst 
streets. With few exceptions, 
their coverage’ technique was 
basically the same, indicating they 





NBC and 


/have arrived at a pat formula tor 


lensing such events from which 


'there will be little variance trom 
Constant dial switch- | 


here on in. 
ing from one channel to another 
revealed little or no superiority in 


(Continued on page 36) 





“Star Spangled Revue, NBC-TV’s 


Easter Sunday 90-minute afternoon, 


| showcase, represents video’s top 
|coin and talent splurge to date in 
| the field of commercial one-shots 
and holiday exploitation. With a 
“Max Liebman Production” mar- 
quee leadoff for a cast topped by 
' Bob Hope, Beatrice Lillie, Doug- 
las Fairbanks, Jr., and Dinah 
Shore, there weren’t many rabbits 


left for NBC to pull out of the! 


TV hat which Frigidaire filled to 
the tune of $130,000 (in¢éluding 
$40,000 for Hope), to brighten up 


the Easter Day kilocycles. 

Yet when it was all over, the 
viewer could been excused a 
“what’s all the shooting about? 


Obviously, major interest centered 
in the fact that this was a first-time 
pioneering trek for Hope hitting 
the TV bigtime. But if the vet 
comedian, who's’ been in_ the 
Hooper radio forefront for years 
and is America’s current No. 1 
film boxoffice attraction, failed to 
establish that he’s even started to 
lick the transitional hurdle into 
video (and it was all too obvious 
that’s he’s got plenty to learn), the 
reasons for this Frigidaire TV chill 
go even beyond that. 

Frigidaire itself can take some 
the rap, fer seldom has a major 
video showcase been’ inundated 
with such a multiplicity of com- 
mercials that spanned the General 
Motors subsid’s whole range of 
products (iceboxes, ovens, washing 
machines, air conditioners, electric 
ironers, etc.) Along with Wendell 
Niles in there pitching up the prod- 
ucts, Frigidaire enlisted a Hope- 
Fairbanks assist, plus a line of 
girls, to do the selling, with the 


STAR STANGLED REVUE 

With Bob Hope, Beatrice Lillie, 
Douglas Fairbanks, Jr., Dinah 
Shore, Hal LeRoy, Maurice Roc- 
co, Walter Greaza, David Burns, 


Mexico City Boys Choir, Bill 
Hayes, Charles Sanford orch; 
Wendell Niles, announcer 
Producer: Max Liebman 

Director: Hal Keith 

Writers: Larry Gelbart, Larry 
Marks, Larry Fisher, Al 
Schwartz, Mort Lachman, Sy 


Rose, Norm Sullivan 
90 Mins., Sun. (9) 5:30 to 7 p.m. 
FRIGIDAIRE 
NBC-TV, from New York 
(Foote, Cone & Belding) 


commercials cropping up in the 
closing stretch on an almost alter- 
nate basis with the acts. That’s 
way overboard. 

Production-wise, “Star Spangled 
Revue,” despite the unprecedented 
tab, lacked the finessee and all- 
round coordinated job that has 
characterized Liebman’s “Saturday 
Night Revue.” Somehow the spon- 
taneity and movement were not 
there. But principally, the Easter 
Day program was an object: lesson 
in how lack of good material, re- 
gardiess of talent, can thwart the 
best of intentions. 

This is not to deny the show’s oc- 
casional flashes, notably in the ap- 


pearances of Beatrice Lillie, who 
socked across a reprise of her 
standard “Double Dozen Damask 
Dinner Napkins,” as a French 
chanteuse, and again in “Drag- 
along Cavendish,” a British coun- 


terpart of ‘‘Hopalong Cassidy,” one 
of the show’s few successful at- 
tempts to achieve a fresh comedy 
pattern. 

On the credit side, too, was Miss 
Shore, who has already played the 
vaudeo time (Ed Wynn Show, 
"Toast of the Town,” etc.) and 
clicked nicely here with her vocals 
and integrated comedy bits. Such 
other standard TV turns as Hal 
LeRoy and Maurice Rocco, plus an 
appropriate Easter motif injected 
by the Mexico City Boys Choir, 
were auxiliary entertainment ad- 
juncts but less vital ingredients 


Hope was something else again 
If there were reservations about 
his TV preem (and it’s of vital 


concern to the NBC echelon which 
seems ready to invest to the come- 
dian’s TV potential to the tune of 
a $1,000,000-a-year contract), chalk 
it up partly to a stiffness and 
unsureness of someone facing the 
TV cameras for the first time. 
Working in top hat and 
Hopes formal appearance only 
helped accent his uneasiness. As 
a standup comedian, Hope’s timing 
and waiting-for-the-laughs pauses, 
while generic to his radio format, 
made for embarrasing lapses which 
demonstrated anew the need for 


tails, 


the AM comic gabbers to adapt 
themselves to TV techniques. Cer- 


i tainly the Hope of TV, once he’s 


Bob Hope (at 406) First of Major . 
Air Comics to Take TV Plunge 


- acquired the techniques, as he un- 
questionably will, since the Hope 
personality is surefire for any show 
' biz medium, will be an offshoot 
'of the film comedian, rather than 
the radio personality. 
' For there is no denying Hope 
| had his happiest TV moments in 
, the strictly visual vignettes, despite 
| the something-to-be-desired ma- 
| terial, which included resurrect- 
ing the NBC vs. CBS feud chest- 
nut (and its over-tradey overtones). 
At one point, too, in his dueting 
with Dinah Shore of a comedy 
treatment of “Baby, It’s Cold Out- 
side,” there was a suggestion that 
the TV fright had gone out of 
Hope; enough to indicate that 
when he takes the medium in 
stride he’ll bring a reasonable fac- 
simile of his Par pix Successes. 
Sharing the emcee role with 
Hope was Fairbanks, who apparent- 


j 


ly was thrown in for good meas- 
ure but seemed an unnecessary 
appendage. Rose. 


WE TAKE YOUR WORD 
With John K. M. McCaffery, Ly- 
man Bryson, Abe Burrows; Vicki 

Cummings, guest; Bill Shipley, 

announcer 
Producer: Werner Michel 
Director: Fred Rickey 
30 Mins.; Sat., 9 p.m. 
Sustaining 
WCBS-TY, N. Y. 

This TV version of 
word game is fairly interesting, 
though not exciting. Program has 
its possibilities, even if its appeal 
is limited to a literati longhair au- 
dience. But it doesn’t have its full 
TV realization here. Program con- 
stanly recalls radio’s “Info Please,” 
and it misses the brilliant wit and 
give-and-take of “Info’s” board 
and emcee. John K. M. McCaffery 
is a satisfactory emcee, but not an 
exhilarating one, being a little too 
heavy and serious, and rather pon- 
derous with a gag. Lyman Bryson 
is an informed panelist, but not a 
sparkling one. 

Bryson and Abe Burrows are the 
regular panelists. On show caught 


the radio 


(8), actress Vicki Cummings was 
the guest. And although Burrows 
was there for the gags, and Miss 


Cummings for decoration, she sur- 
prised by her “larnin” as well as 
her vivacity and beauty. 

The panel takes words sent in 
by listeners, and gives their deriva- 
tion and backgrounds. If they 
can't, a silhouetted Voice of Au- 
thority reads this info from 
some tome. Listeners are reward- 
ed with various dictionaries, en- 
cyclopedias, etc., which get a nice 
plug when screened. The words 
or phrases sent in for the program 
heard (8) were interesting and 
tough. Words like paisley, cherry- 
stone, ermine, budget; popular say- 
ings like “blowing hot and cold,” 
“straight from the horse’s mouth;” 
the correct usage of “quick, fast, 
rapid’’—such subject matter was 
provocative and informative, even 
if derivations were tough to spot. 

Program is unrehearsed and ad 
lib, and requires trigger thinking 
as well as expert knowledge, and 
razor-sharp handling. Board didn’t 
make too smart a showing Satur- 
day. When they come up with a 
panelist who has the knowledge of 
John Kieran, the wit of Groucho 
Marx and the beauty of Marlene 
Dietrich, they'll have something. 

Bron. 


SQUARE DANCING 
With Rickey Holden, others 
Producer: Hull Youngblood 
Director: J. R. Duncan 
15 min., Thur., 7 p.m. CST 
Sustaining 
WOAL-TY, San Antonio 

Square dancing has taken its 
hold on TV here. Rickey Holden, 
well-known square dance leader 
and caller, is m.c. of the telecasts. 
He knows his dances and traces 
the various steps used in the 
squares in an easy, informal style. 
His instructions on how to dance 
are also effective. Each week a 
different group of dancers are 
featured, with the club caller call- 


ing one set and Holden calling 
the other. 

Full studio is used with a neat 
background. Dancers are dressed 


properly, men in cowboy garb or 


blue jeans and the women ia 
calico. This makes for easy \look- 
ing and is very colorful. Musical 


background is recorded and tran- 
scribed. 

Nice camera effect shows Holdea 
at one microphone calling and the 
dancers carrying out the call. 
Groups are not all oldsters but 
include local youngsters who have 
organized their own square danc- 
ing groups, Andy. 
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HOTPOINT HOLIDAY HOUR — 


(“Dinner at Eight’) 
With Charles Boyer, Rosalind Rus- 


sell, John Garfield, Derothy Mc-— 


Guire, Paul Douglas, Otte Kru- 
ger. Jan Sterling, others; Marvin 
Miller, announcer 
Director-narrator: Fred Mackaye 
Adapter: Allan Richards 
60 Mins.: Sun. (9), 5 p.m. 


HOTPOINT 
CBS, from Hollywood 
(Maxon) 
This special full-hour Easter 
Sunday production—third in an 


across-the-calendar series launched 
last Thanksgiving Day and contin- 


ued at Xmas—was a honey of a 
show. Hotpoint took the 1932 
George S. Kaufman-Edna Ferber 
stage hit. “Dinner at Eight,” had 


it adapted smartly by Allan Rich- 
ards. and presented it with mem- 
bers of Actors Co. and other Holly- 
wood film names. It’s surprising 
how this melodrama of selfishness 
and eed—built around a group 
of oddly assorted individuals some- 
he mixed up with each other, 
who come to a dinner party— 
stands up so well over the years. 
Well-scripted and acted, it proved 
a fast-moving, absorbing narrative, 
and an excellent hour’s entertain- 
ment. 

Outstanding performance, per- 
haps, was Charles Boyer’s in the 
part of the impoverished washed- 
up ex-matinee idol, who has had 
an affair with his hostess’ daugh- 
ter. and who exhibits a few decent 
impulses as he tries to break away 
from the girl before he turns the 
gas on himself. Seconding him was 
a touching job by Otto Kruger, as 
the dinner host, a tired, ill busi- 
ness man whose empire was crum- 
bling. All the many, varied parts 
were good—Rosalind Russell as 
the self-centered, dominating hos- 
tess whose most important interest 
in life was tonight’s dinner at eight 
rather than her daughter’s tangled 
romantic life or her husband’s im- 
minent erackup; Dorothy McGuire, 
as the muddled daughter; John 
Garfield. as the hard-boiled actor’s 
agent: Paul Douglas, as the buc- 
caneering business. pirate, and 
especially Jan Sterling, as Doug- 
las’ sharp-tongued, cheating wife. 
Supporting bits: the music under 
Henry Russell, Fred Mackaye’s di- 
rection ‘he also doubled as nar- 
rator), all helped. 

Hotpoint commercials were brief 
and well-chosen, and likewise com- 
mendable. Bron. 


oy 
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NATIONAL HOME INSTITUTE 
With Phillip Hayes 
Producer-writer: Herb Futran 
30 Mins.;: Mon-thru-Sat., 6-6:15 

a.m., 12:30-12:45 p.m. 
Sustaining 
WMAQ, Chicago 

With considerable attention fo- 
cused on the initial series of this 
participation package, which may 
be picked up by other NBC outlets 
in answer to CBS’s Housewives 
Protective League, co-owners Don 
Searles and Jimmy Parks have 
come up with a strong asset in 
Phillip Hayes, gabber on the com- 
mentary. Hayes has a warm, in- 
formal delivery and a fine sense of 
pace, tailor-made for material and 
audience sought. Especially effec- 
tive was his explanation of Nation- 
al Home Institute’s double-check 
and guarantee seal which, after 
tests by U. S. Testing Co., will be 
given to all products to be plugged 
on show, and entitles purchasers 
to double refund if products fail to 
live up to quality and value claims. 

Editorial matter on afternoon 
show heard (3) was on par with 
commentator. Angled almost ex- 
clusively at femme listeners, ma- 
terial was both informative and in- 
teresting. Script, including anec- 
dotes and publie service plug for 
census takers, nicely dressed up 
statistics showing number of wom- 
en in industry and increase of fe- 
male over male population. Stint 
wound up with strong bid for next 
segment. Same format but differ- 
ent material is used on a.m. show. 

Dave. 





PATTERNS IN POETRY 
With Mary Moran 
15 Mins.; Wed., 8 p.m, 
Sustaining 
WOKO, Albany 
Unpretentious, though creditable 
program is a reminder of the fact 
poetry always has its appeal to 
many listeners. Pitched on a rea- 
sonably high level, blocks consist 
of better and less known poems, 
including an occasional one -vrit- 
ten by a local dialer. Mary Moran. 
a student at College of St. Rose. 
wisely doesn’t ignore the spiritual 
and the religious. Her Holy Week 
broadcast, in fact, was entirely in 
that vein. A rearrangement might 
have produced greater impact. 


Miss Moran reads poetry with | 


sincerity and with feeling, the ef- 
fect being rather ethereal. Back- 
ground music is transcribed. Fea- 
ture has been a sizable mail- 
puller. Jaco, 


‘THE THEATRICAL PAGE 
| With Lee Tracy 
‘Producer: Arthur Gere 
15 Mins.; Wed., 9:15 a.m. 
BAKER BRUSH CO. 
WOR, N. Y. ‘ 
(Arthur Cohn Associates) 

Here is a classic example of poor 
casting. Lee Tracy's Hildy John- 
son has once more been resurrect- 
ed, only this time he’s been as- 
signed to the drama desk to ferret 
out tae latest tidbits of Rialto gos- 
sip. But it’s a far cry from the 
Hecht-MacArthur “Front Page” 
protagonist of a generation ago. 


Actually, Tracy’s attempt to in- 
vade the precincts of the Bob 
Sylvester-Sam Zolotow-Jimmy Fid- 
ler-Louella Parsons fraternity is as 
devoid of excitement as a thesis 
on the canning of tomatoes, and 
the attempt to dress it up with a 
“Front Page’ hangover veneer by 
the constant alluding to newspaper 
terminology attending makeup, 
two-column heads, etc., only makes 
the Tracy “beat” that much more 
feeble. 

In moving from Page 1 back to 
the theatre section Tracy, too, has 
suffered in the process. There’s 
nothing distinctive in his delivery 
and it’s about on a par with the 


copy. On his first time up on this 
once weekly morning program, he 
saved two “hot” items for the 
windup, (1), that the “South 
Pacific” ticket situation is easing 
up somewhat; (2), that the incom- 
ing “Peter Pan” shapes up as a 
click. 

Program is sponsored by the 
Baker Brush Co, Rose. 
{tte ererreresreeeees r.e@ 
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Earl Wilson’s limited one-hour 
nightly disk jockey stint, five times 
weekly over WINS, N. Y., evi- 
dences the values of selectivity 
rather than mass_ productivity. 
Jack Eigen is still a wonder at 
that mike over WMGM _ every 
night, for three hours plus one 
hour on FM preceding his more 
general 1-4 am. grind, but Wilson 
makes his stint a class job by care- 
ful scripting. That’s the basic 
training of good newspapering, in 
that he prepares his toppers and 
gag fillips in a manner that be- 
speaks organization, hence expert 
performance. Presumably he will 
accent further values when going 
WJZ thrice weekly, and taping his 
stuff, which is the newest advance 
in nocturnal platter chattering. In- 
cidentally, another scrivener, Ed 
Weiner whose metier is more 
pressagentry than press, has been 
making headway with some good 
guests over WINS, from dnight 
until 3 a.m., directly after Wilson’s 
signoff on the 11-midnight session. 
As tor Bee Kalmus, on WMGM- 
AM, she occupies the midnight-1 


mY 
aba 


a.m. slot that Eigen covers FM 
over the same call letters. She 
does her stuff from  MHutton’s 
and shapes up as the all- 
American Elsie Dinsmore of the 
deejays — she loves’ everybody. 
To round out the record of 


origination points: Weiner has put 


the Hickory House on the map;| 


Eigen, of course, has made the 
Copacabana lounge a _ crossroads 
for most visiting celebs to Gotham; 
Wilson does his stuff from Monte’s 
‘old Glass Hat, Belmont Plaza) 
spot. Billy Rose’s Diamond Horse- 
shoe coming up—but sans Gypsy 
Rose Lee. She felt that the mid- 
night-3 a.m. semester would be too 
rugged for her. 





Jerry Devine’s air series, “This 
Is Your F.B.I.,” was the recipient 
of a brace of kudos Friday (7) 
night on occasion of its fifth an- 
niversary. In addition to a nod 
from its sponsor, Equitable Life, 
via prexy Thomas I. Parkinson, 
F.B.I. chief J. Edgar Hoover waxed 


highly on its value as a_ public | 


service program and crime deter- 
rent. Stanzas, aired in the 8:30 
p. m. slot over ABC, are scripted 
from the authentic files of the 
F.B.I, 

Friday’s episode, “Mercy Man- 
hunt,”” was a switch from the usual 
criminal smokeouts. It had the 


Government agency tracking down | 
restoring | 


an amnesia victim 
him to his mother. Lad had been 
in a train wreck. Thug riding the 
rails switched wallets and creden- 
tials with the victim, thought dead, 
and continued to ‘masquerade un- 
der his name. When apprehend- 
ed, victim’s mother noticed news- 
paper photo and apprised the 
F.B.I. it was not that of her son. 
Government agency took it from 
there and found him. It was sus- 
penseful and well acted by a com- 
petent cast. 


and 





Worcester, Mass. — W. Eccles 
Huff has been appointed general 


manager of WAAB, Mutual outlet. 


here. His previous post as pro- 
gram director will be filled by Jack 
i Morrissey, an announcer. 


Coy Meets the Press In 
- 
Mutual Kickaround Of 
a e = oe ¢ 

Censorship, Editorializing 
As part of the Radio Pioneers 
'Club dinner last week, Mutual 
‘aired a special edition of ‘Meet 
‘the Press” in which FCC Chair- 
/man Wayne Coy faced the fire of 
/NBC’s_H. V. Kaltenborn, MBS 
‘John B. Kennedy, ABC’s Elmer 
‘Davis and the New York Times’ 
|Dorethy Gordon. CBS’ Larry Le- 
'Suer also threw questions at the 
‘Commissioner, but more to get an 
opinion than to place Coy on the 
spot.. Coy met the challenges 
squarely and expounded the Gov- 
ernment’s position cogently. 

The session aired many of the 
controversial issues before the 
FCC. but centered chiefly around 





‘ 


the question of censorship. To 
Kaltenborn’s query implying. that 
Coy’s recent “cleanup broadcast- 


ing’ speech “sounds like a threat 
of censorship” the FCC topper 
said that he was merely reporting 
on “the mounting demand for 
legislation” by an offended pub- 
lic. He answered moderator Law- 


rence Spivak’s question, whether | 
i“any small group of Government, 


censors” can do a better policing 
job, by saying that he does not 
‘think the FCC “ought now or at 
any time have the power to de- 


termine what goes on American 
radio,” but added that the Com- 
mission should give voice to the 
public’s complaints. 

“Why did you stop color tele- 
vision?” Spivak asked Coy. Coy 


/retorted, “The accusation leveied 
'at the Commission about. color 
television is that we've tried to 
start it, not stop it.’”” Spivak in- 
timated that tinted video would 
come more rapidly if the natural 
forces of supply and demand pre- 
vailed, but Coy replied that when 
the Commission asked in °48 for 
proposals on color TV the indus- 
try made none. 7 

On the question of the Mayflow- 


er rule and editorialization, Coy 
said he favors broadcasters tak- 


ing more opportunity to editorial- 
ize with “the affirmative responsi- 
bility to see that the other side is 
presented by bona-fide leaders of 
thought.” The FCC-er said that 
he doesn’t think stations “can be 
used for the personal whims or 
prejudices of any licensee,” but 
declined to comment on the G. A. 
Richards case because it is still 
pending. 

Replying to other questions, Coy 
said he favors legislation strength- 
ening the FCC chairman’s powers 
to improve the Commission’s 
functioning; that if Congress out- 
lawed publishing of racetrack bet- 
ting odds it “would drive the 
gamblers out of business’: ‘that 
the FCC Blue Book had improved 
program quality; that the respon- 
sibility for the development of 
FM was the industry’s. not the 
Commission’s; that he hoped the 
upeoming court decision on 
giveaway ban would determine 
whether the FCC has “the author- 
ity to write regulations to keep off 
radio what Congress has declared 
to be illegal.” 

As in most “Meet the Press” 
broadcasts, the  fourth-estaters 
gave their quarry little quarter. 
Coy admitted he had only two 
years’ experience in radio before 
joining the Commission, but hoped 
he brought a fresh mind to the 
,industry’s problems. He used his 
experiences in publishing and Gov- 
ernment service to good advantage 
in meeting the press’ sharp inter- 
rogation. Bril. 


,20th CENTURY HALL OF FAME 
With Dick Nelson, others 

| Producer-director: Monty Hall 
|Writer: John Aylesworth 

/15 Mins.; Sun., 2 p. m. 

ALLADIN RUGS 

CIBC, Toronto 

| (Aiken-McCracken) 

Dick Nelson, one of the better 
voice mimics in the business, has 
latched on to a 13-week stint in 
which he first-persons the high- 
lights of screen stars’ life stories. 
Nelson is doing up here what he 
|formerly did on “Hedda Hopper’s 
Hollywood” series in the mimicry 
slot, plus Coast cartoons. 

_ Teeoff had him doing the life- 
interview of Jimmie Stewart. a 
cinch for Nelson in that, by some 
adenoidal accident, he actually 
speaks like the film name offstage 
and with the same hesitant deliv- 
ery. Stanza commenced with Stew- 
art’s family background, his col- 
lege days at Princeton where he 
was studying civil engineering and 
playing the accordion, a few bars 
of his singing “Margie” at a’ col- 
lege prom, his first meeting with 
Margaret Sullavan (with whom he 
later appeared on_ screen), his 
Broadway appearances with Jane 
Cowl, Henry Fonda and Burgess 
Meredith, his screen test for Metro. 

Clever scripting and smooth di- 





_rectional pacing make for a well- | 


rounded segment and added up to 
isock entertainment. MeStay. 


the | 


DIMENSION X 
With Joe Julian, Wendell Holmes, 
Joe DeSantis; emcee, Norman 


Rose Fr 
Writer: Ernest Kinoy 
Producer: Van Woodward 
Director: Ed King 
30 Mins.; Sat., 8 p.m. 
Sustaining 
NBC, from New York 


Our experimentation with 
atomic and hydrogen bombs will 





|lead to the earth’s destruction, if, set character pattefns for t 


one is to believe the first install- 
iment of “Dimension X,” NBC's 
inew series of half-hour science- 
| fiction mellers. Saturday's (8) 


staffer Ernest Kinoy from Graham 








} 


| 
} 
if 


opening airer was adapted by NBC | 


| 


Doar’s recently published Sateve- | 


post yarn, “The Outer Limit.” 
This blend of fact and fancy, set 
in 1965, projects a young test pilot 
297 miles into outer space via a 
rocket ship. In pursuing a “shiny 
object,” he blacks out but manages 
to return to terra firma some 10 
hours later. He then reveals that 
men from another galaxy told him 
of the “dangers of nuclear fission” 
and instructed him to return with 


the warning that we have been 
quarantined. 
Pilot insists that unless a test 


explosion of a new-type bomb is 
cancelled the men from space will 
destroy us. The earth-dwellers’ 
weapon goes off per schedule, but 


whether the earth actually dis- 
integrates is left to the dialer’s 
imagination. 


NBC wrapped the fantasy with 
some topflight production trap- 
pings which at times were vaguely 
reminiscent of Orson Welles’ Mar- 
tian broadcast. Performances were 
good, music properly eerie and in 
general “Dimension X” appears as- 


sured of wide listenership from 
those interested in probing the 
unknown. Adventure series, in- 


cidentally, moves into the time slot 
formerly held by “Hollywood Star 
Theatre.” Gilb. 


TIME OF, YOUR LIFE 
With Norm Bobrow, Carrol! Ellerbe 
Producer: Paul Dunstan 
30 mins., Sun., 2:30 p.m, 
KENNELL-ELLIS 
KIRO, Seattle 

This program, which features 
engaged couples and giveaways, 
has just been renewed for another 
13 weeks, and the reasons are very 
apparent. Norm Bobrow does a 
tip-top job in handling the show, 
bringing out the humorous side of 
“being engaged” in fine fashion 
and adlibbing himself into a laugh- 
puller of no mean dimensions. 
Paul Dunstan as producer comes 
through with good assistance, pac- 
ing the show well and achieving 
a nice informal, intimate effect. 

Three engaged couples are fea- 
tured on the show and laughs are 
generated by .having each couple 
do some stunt which is suggested 
| by their names, courtship, occupa- 
tions, etc. 


there is a big prize for the couple 
that comes closest to guessing 
number of photograph negatives 
in a plastic tube (Sponsor Kennell 
Eliis is a portrait photographer). 
Prizes are perhaps the biggest 
given locally. Those for the first 
13 weeks included a round trip 
via airline to Hawaii, a week at a 
hotel there, clothes, spending 
money and side trips in the islands. 
This is a good one, all the way 
‘through, and its spotting just be- 
fore “My Favorite Husband” is a 
natural; it also holds up its end 
very ably in the midst of the eur- 
rent CBS Sunday powerhouse 
schedule. Reed. 


SUNDAY MEN’S MAGAZINE 
With Rollin Smith 

| Writer-Producer: Leonard Weinles 
30 Mins., Sun.; 11 a.m. 
Sustaining - 

WSTC, Stamford, Conn. 

{' Carboned along the lines of a 


Each couple receives gifts and | 


/magazine format, this weekly half- | 


‘hour shot should draw a healthy 


following. As _indicated by its 
| title, program is aimed at male 
‘listeners and therefore concen- 


THE KIRKWOOD AND Goop. 
MAN SHOW 
With Lee Goodman, Jim Kirkwood 
Producer-Director: Mende Brown 
Writer: Art Henley 
30 Mins.; Thurs., 9:30 p.m. 
MBS, from New York 
Lee Goodman and Jim Kirkwood 
last week preemed a video stanza 


| over WOR-TV on which they regis- 


tered as affable but ineffectua) 
comics. Their AM airer finds them 
still in the same category. They 
hem- 
selves, with Goodman taking the 
role of the smart partner and 
Kirkwood playing the scatter- 
brained member of the team. This 
allows for some jibes at Kirk- 
wood’s expense, but the humor 
has no real target and no real bite. 
The duo makes a zealous attempt 
to achieve a zany atmosphere, but 
it takes more than a gag file and 
humor formula to get a comedy 
shew off the ground. They did 
have one effective device, a “de- 
partment of higher education.” in 
which they interrupted a disk 
after each line of the vocal to in- 


sert a daffy remark. Tune was 
Frank Sinatra’s waxing of “How 
Much Do You Love Me?,.” with 


the various queries cueing in non- 
sensical statistical answers. 

Pair does a lot of platter spin- 
ning, airing 2 half dozen disks in 
the 30-minute span. Mostly novel- 
ties, these were well selected and 
sung by name talent such as 
Danny Kaye, Bea Lillie and Dick 
Haymes. Bril, 


FOREIGN POLICY 

30 Mins., Sun., 1 p.m. 
FOREIGN POLICY ASSN. 
WTPR, Albany 

High-level educational program 
shuttles between the stimulating 
and the dry, as representatives of 
area colleges discuss the many fa- 
cets of our foreign policy. Each 
school is allotted two broadcasts. 
On the first, a pair of speakers 
(one, generally an official of the 
Mohawk-Hudson River FPA unit) 
consider a particular question—tre- 
lations with China, American oc- 
cupation policy in Germany, the 
problem of displaced persons, the 
United States and UN, ete. Other 
faculty members and students de- 
bate it on the followup. 

The latter usually provokes the 
greater interest, this being due in 
part at least to the fact some schol- 
ars remain soloistsein their ivory 
towers when they go on the air 
Admittedly, the matters analyzed 
are at times technical and complex, 
but a sounder grasp of radio techni- 
que by the first-shot experts would 
bridge the gap between them and 
listeners. Some of their half-hours 
are’ very long and tedious; the 
carryover to the round table is also 
weak in spots. Jaco. 


BEAT OUR BAND 

With WLS Rangers; Jack Stilwill, 
emcee 

Producer-director: Bill Nelson 

30 Mins.; Mon.-thru-Fri.., 1:30 -p.m. 

WLS, Chicago 

This informal half-hour musical 
game, putting into weekday service 
the popular National Barn Dance 
orch, shapes up as moderately 
sturdy fare for midwest afternoon 
audiences. Listeners send in song 
titles and if the WLS Rangers are 
unable to play a few identifying 
bars of the tune, sender is awarded 
a token prize. Device makes for a 
lot of impromptu ad libbing, vocal 
and musical, by band. Genial em- 
ceeing of Jack Stilwill holds stint 
together well and keeps it moving 
along. 

Program might be smoother and 
have added interest if some of the 
tunes were played through. On 
show heard (28), about 20 songs 
were attempted, which left time for 
only few bars of those requests the 
band could play. Most of the en- 
tries were old standards and ac- 
cording to the letters, senders 
seemed as interested in hearing the 
tunes as they were in stumping the 
band. Dave. 


BREAKFAST AT EIGHT 


‘With Joe O’Brien, Roger Gallagher 
'55 Mins., Mon.-thru-Fri., 8:05 a.m. 


trates on material slanted towards | 


that market. In reality, show is 
a 30-minute news broadcast, which 
enhances routine current events 
|reporting with special items of in- 
terest to men. 
Program caught 


a was generally 
| informative. 


Rollin Smith’s fine | 


,commentating added to airer’s ef-| 


, fectiveness. Among the _ topics 
,covered on show heard were poli- 
ities, sports, music, literature, sci- 
‘ence and cooking. Last named 
,concerned itself with special hints 
'for men who chef for themselves. 


WMCA, New York 

Vet announcers Joe O'Brien and 
Roger Gallagher, featured for the 
past six months as quizmasters on 
WMCA’s “Tune-O,” among other 
station chores, have been teamed 
for this. across-the-board  disk- 
jockey session which started Mon- 
day (10). 

Program is run-of-the-mill 
platter spinning, exhibiting poor 
record selection, lengthy commer- 
cials and a generally disjointed air 
that can prove only irritating to 


listeners who get out of bed on 


The music was a_ review of | 
| the album “Four Indian Love) 
| Lyrics” and paved the way for’ 


| the spinning of two numbers in 
|the album, which were recorded 
_by Nelson Eddy. 

Writer-producer Leonard Wein- 
les did a neat job in both depart- 
ments, 


the wrong side. Or even the right 
one. 


Weak disks are allowed to run 


their three-minute course. wiile 
undeniably attractive tunes like 
“Third Man Theme” get a_ fast 


brush «after a dozen bars. Weather 


‘and time reports, while of course 


necessary on an early a.m. show, 
are dragged in too often here. : 
wich. 
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TeleChatter 





New York =: 


Jack Barry to guest on Eileen 
o’Cennell’s CBS-TV  ‘“Rendez- 
vous” tomorrow (Thurs.). . . . 
Johnny Thompson and the Air- 


| Joel Kane. 
‘the lead in 


lane Trio prepping a tele show. 


around the Hotel 
leigh Room. . : 
Don Goddard adding a daily 
WNBT news stint May 2... . Ben 
Grauer exiting his Doubleday 
show on WNBT because of other 
commitments, but will 
around until a replacement is 
inked. . CBS-TV’s Allen Funt 


Warwick Ra-| 
. . WINS newscaster | 


-KECA-TV Thursday (13). Program | 


‘Lou Crosby. 


stick) 


left town Monday (10) to do loca- | 


tion work for “Candid Camera.” 
-.,. Morey Amsterdam entertained 
youngsters taking Sister Kenny 
treatment in Jersey City on Mon- 
day (10). Edith Fellows and 
Tommy Dix to guest on “Toast of 
the Town” May 7. Mariners 
Quartet to South Bend tomorrow 


(Thurs.) for a three-day Shrine 
Club date 

Richard Seff doing a role in 
French on “Sanctuary in Paris,” 


to be staged on CBS-TV’s “Play’s 
the Thing” Friday night (14)... . 
WPIX sportscaster Guy Lebow 
slated to emcee a sports quiz be- 


tween Fordham and New York 
Univ. athletes on the stage at 
Loew’s 175th Street theatre Fri- 
day... . Announcer Guy Wallace 


pacted to handle the live commer- 
cials on “Amalie Magic Theatre” 
via CBS-TV Tuesday nights. 

Costume designer Paul du Pont 
worked three top shows over the 
weekend—CBS’ “Ford TV _ The- 
atre” Friday night (7), NBC’s “Sat- 
urday Night Revue” (8) and the 
Bob Hope-Frigidaire show 
Sunday (9). . First exhibit of 
TV set designs scheduled for 
April 21-23 at the SRT tele stu- 
dios, with most of the N. Y. sta- 
tions participating. Branch 
Rickey, Roscoe McGowen, Tommy 
Henrich and Dan Daniel will dis- 
cuss the respective merits of the 
American and National leagues, 
with Red Barber and Charles Col- 


Easter | 


lingwood moderating, on CBS-TV’s | 


“People’s Platform” Friday night. 


Hollywood 
The six five-minute vidpix rolled 
by TeeVee Films were scripted by 





Jay Barney will play 
entire package. Tee- 
Vee firm has undergone a slight 
reorganizational 
now headed by Bill Asher and 
Mare Frederic . . . Sheldon Kaplan 
and Calvin Reed have been added 


NBC TV newsreel camerman, is 
aboard U. S. Coast Guard cutter 
“Mackinac” filming opening of 
Great Lakes shipping lanes for 
“Camel News Caravan” . . Joe 
Wilson, WBKB sportscaster, back 


on job after week’s bout with the 


flu 


shakeup and is| 


to the stage screw at KLAC-TV...| 


“Rancho Tela-Vista” bows 


will be produced and emceed by 
Crosby 


over | 


1 


and Bill 


Alcine are scripting and Seymour | 


Berns is set to direct. Cass County 
Boys and “Cactus” Mac are fea- 
tured .. . KTSL will slot a series 
of one reelers in_ its Monday 
through Friday lineup preceding 
“Cowboy Caravan”... Ford Deal- 
ers and Hoffman Television are 
picking up the tab on KTLA’s 
wrestling. Hoffman alone will 
Sponsor wrestling over KECA-TV 

“Helpfully Yours” has been 
reoptioned by the Broadway De- 
partment stores for 26 weeks over 


KFL-TV Crosby Enterprises 
has financed a single 15 minute 
teevee film featuring monkeys 


from the World Jungle Compound. 
Reel was made as an audition film 
with full series to get underway 
only if there is interest from spon- 
sor circles. 


Chicago 


Burt Tillstrom to introduce 


Kukla, Fran Allison and Oliver 
Dragon to hometowners at Benton 
Harbor, Mich., April 29 . . . Tom 


Wallace, who got his start in radio 
back in 1927 at KNX, Hollywood, 
bowed with a morning participa- 
tion show Monday (10) on WGN- 
TV... Chi Daily Newsman Jack 


Mabley is turning out a weekly 
column for TV. Forecast mag... 


Allan V. Jay, prexy of Jay & Gra- 
ham Research, Inc., announced last 
week subscription of full Videoex 
report by CBS and N. W. Ayer 
agency ... Clint and Jeanne Youle 
started new weekly quarter-hour 
show for Home Container Corp.. 
on WNBQ Monday (10) . Don 
Roth, Chi restaurateur, guested on 


| Robert Q. Lewis’ CBS stint, “The 
| Show Goes On,” last week .. . Lo- 


cal viewers get first taste of 


| femme wrestling tonight (12) with 


debut of WBKB’s ‘Main Event” 
grappling film ... Bill Birch, Chi 


... Tele committee of Edison 
Electric Institute estimate average 
family TV set uses between 40 to 
60c worth of electricity per month 
... WGN-TV kicks off 1950 base- 
ball telecasting with pre-season 
city series between Cubs and 
White Sox April 14. Jack Brick- 
house will describe the games .. . 
Fred Freeland, for the past year 
Ruthrauff & Ryan tele director, 
has been appointed production 
manager of Galbreath Picture Pro- 
duction, Ft. Wayne. He will con- 
tinue with R&R on a consultant 
basis ... Donald Seraceno appoint- 
ed to WENR-TV’s network and lo- 
cal sales department as account 
exec. He was formerly with ABC’s 
Central Division Sales Service 
dept., being replaced by Grafton 
“Bud” Mason. 


London 


Centenary of Madame Tussaud 
being celebrated next Monday (17) 
with a special program from the 
famous exhibition hall . . Mary 
Ellis and D. A. Clarké Smith play 
the leads in St. John Ervine’s “The 
First Mrs. Fraser’ which Harold 
Clayton is producing next Tuesday 

. Robert MacDermot to emcee 
a new series of party games on 
TV which start Saturday under 
the title “Game Pie” Well 
known economist and broadcaster 
Graham Hutton will be the spokes- 


man in the “Background to the 
Budget” program which is being 


aired Friday .. . Schools’ Interna- 
tional football match between 
England and Scotland will be tele- 
cast from Wembley Stadium Satur- 
day ...A point to point steeple- 
chase is to be televised for the 
first time next Saturday (15) on a 
cross-country course . Isabel 
Biglew will be in the first of the 
“Kaleidoscope” series which opens 
Friday. 





Bliss to Chi H-R Reps 


Chicago, April 11. 
Vincent R. Bliss, Jr., has joined 


the Chicago staff of H-R Represent- 


atives, Inc., as salesman. 


He was formerly with Fred W. 
Amend Co. and Grant Advertising. 


NAB Analysis on Mounting Station 
Costs Seen Cuing Economy Wave 


The growing pinch on stations, 
with ever-mounting break-even 
points, is detailed by the NAB in a 
special analysis of station operat- 
ing costs, which may cue an econ- 
omy wave. Industry group reports 


that the averege station’s operating 


ratio (of operating expenses to to- 
tal revenue) has increased from 
69.1% in 1945 to 84.2% in *48— 
with a corresponding decline in 
profits before taxes. 

Result of the stiuation, NAB 
warns, is that as profits nosedive, 
weaker stations stand pat with ob- 
solete equipment and can’t afford 
tu pay salaries that will hold on 
to better-qualified staffers. ‘An 
inevitable by-product of this chain 
reaction,” the analysis declares, “‘is 
the deterioration in staff efficiency 
and staff morale.” 

Additionally, NAB points out, 
webs and outlets that engage 
heavily in live programming are hit 
even harder—because as commer- 
cials fall aff they have to pay for 
sustainers out;of-pocket. 

To meet this situation, NAB 
recommends, every station opera- 
tor should make an analysis fo his 
costs and break-even point in rela- 
tion to ratios obtaining in the rest 
of the industry. On an overall 
basis, personnel costs (including 
administrative salaries) absorb 50c 
of every revenue dollar, or 60-65°% 
of all operating expenses. However. 
it’s stressed, overhead and other 
costs vary with wattage, income, 
geography and city size. 

Highest operating ratios in 1948 
were racked up by the outlets do- 
ing the least business. Stations 
with annual revenue under $50,000 
had operating ratios of 88.70, those 
between $150,000-$200,000 hit 85.19, 
while stations doing better than 





| $1,000,000 had ratios of only 74.00. 
| Similarly, the smaller earners had 
|less of their nut given to payrolls. 
| Stations doing under $50,000 paid 


out 49% of revenue in salaries, 
while those getting over $1,000,000 


‘shelled out only 42% of income. 


Analysis of payrolls within sta- 
tion departments shows an interest- 


ing trend, NAB reports. The pro- 
portion of engineers and announ- 
cers salaries tends to drop in the 
better-earning ‘outlets. On the other 
hand, talent payrolls mount with 
station income. Outfits with in- 
take of less than $75,000 average 
around 1.5% for talent, while those 
in the aqver-$1,000,00C class spend 
around 12%. 


' NABET 


| 
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of a new contract by NABET with 
NBC but the union emphasized the 
trouble was not caused by an ar- 
gument over wages. Present con- 
tract expires April 30, with 
NABET’s exec secretary, George 
Maher, and legal counsel, Jim 
Brown, repping the union in the 
negotiations. 

Union’s slowdown also_inter- 
fered with NBC’s “Saturday Night 
Revue” last week (8) and almost 
with the Bob Hope Frigidaire 
Show, Easter Sunday (9). Crew- 
men cooperated with Hope, how- 
ever, after deciding, according «to 
one spokesman, that Hope is “too 
nice a guy” for his initial TV ven- 
ture to have been marred. Spokes- 
man pointed out that Hope has 
always been known as a friend of 
labor and that he also has one of 
the best wartime entertainment 
records. 

Montgomery, who produces the 
show, declared yesterday that Wil- 
liam Irish’s “Phantom Lady” will 
probably be aired as the next in 
the series May 24, as originally 
scheduled, with Ella Raines 
starred. Possibility exists that 
“Our Town,” the show cancelled 
Monday night, might follow 
“Lady,” with Burgess Meredith 
starring, but that is not definite. 





Boston—Eleanor R. Morrison has 
joined the staff of WCOP, Hub’s 
ABC outlet, as publicity director. 
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Henry R. Christman, the perma- 
ent chairman for the program, 
seemed a little stiff in introducing 
the speaker—although that again 
may be set for women’s club pro- 
cedure. One of the livelier parts 
of the program was the commercial 
spot by Mary Proctor, which gives 
tips on work simplification in the 
home. 

Actual commercials are along 
the institutional side and handled 
pleasantly by Harry Smith. They 
are purposely held down in time, 
in order not to interfere wilh pro- 
gram, which is “presented in the 
public interest by Proctor Electric 
Co.” 


Basie idea of program is fine, 
but it remains to see if general 
run of housewives will go for plat- 


in the parlor, Gagh 


HOBBIES FOR PROFIT 
With Ulmer Turner 
Director: Scott Young 

15 Mins.; Thurs., 8 p.m. 
WARNER ELECTRIC CO. 
WBKB, Chicago 

(Paul Grant) 
easy ad libbing of U)mer 
lifts this show out of its 
commercialized format, 
fairly strong appeal to 
the home craftsmen, the audience 
sought. Turner shows how spon- 
sors wares can be used in home 
workshop with special emphasis 
on economy of home made furni- 
ture, knick knacks, ete. On show 
viewed (23) he demonstrated 
variety of uses of client’s molding 
cement. 

On this stint sponsor’s catalog 
got heavy plugging. Had the slide 
bearing telephone number to be 
called in requesting catalog been 
used briefly early in the program 
and again briefly at the end in- 
stead of single overlong showing 
~~ before signoff, segment would 
ave avoided windup lull. Camera 
followed demonstration well. with 
especially good closeup shots. Work 
shop set might have benefited from 
a few more props. Dave. 


form fare 





The 
Turner 
heavily 
giving it 


COPPER KITCHEN 
With Al Williams 
Producer-director: David Crandell 
30 Mins.; Wed., 7 p.m. 
Participating 
KGO-TV, San Francisco 

This type of show fits in neatly 
as an instructive, interesting 
weekly opus. Personably and com- 
petently paced by Al Williams, 
local restaurateur and food au- 
thority, the 30-minute stance pro- 
Vides the onlooker with timely, 
useful culinary data Step-by-step 
process of making of food special- 
ties, such as salads, dinner items, 


etc., is instructive, easy to follow | 


and emulate, and even entertain- 
ing. Gimmick of presenting 
amateur and professional chefs, in 
actual task of making a delicacy 
(spare ribs, the evening caught) 
should attract a steady following, 
of both housewives and male food- 
dabblers. 


Production is adequate with 
kitchen set well presented; elec- 
tric stove, work table and other 
paraphernalia are okay. Camera 
work at times calls for improve- 
ment, particularly when essential 
ingredients in recipes being pre- 
pared are too far a way for ac- 
curate seeing—closeup shots in 
these instances being highly im- 
portant for intelligent viewing. 
Program also would be lifted by a 
trifle more informality, Williams 
in a fashioneble business suit be- 








.ing an fota too restricted when 
preparing a dish, a white apron or 
even gag chefs hat being in order. 
Guest chef would also gain from 
such rigging. However, these are 
details which will undoubtedly 
be handled as program matures. 
This is video which is useful and 
worthwhile, and intelligently pre- 
sented. Ted. 


| Tele Followups | 
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LE FEO 


ducer Max Liebman had his hands 
full in rehearsing the ‘“‘Revue” and 
the Bob Hope show the following 
day (9). which might explain some 
of the lacklustre quality. In addi- 
tion, technicians guild, with 
which NBC is now negotiating a 
new pact, reportedly threw a slow- 
down hamper on Liebman’s pro- 
duction, which marred the pace of 
the entire show. 

Aside from these factors, the 
program could stand some changes. 
After five or six weeks of viewing. 
the audience can practically call 
the shots on just where Sid Caesar 
will do his solo pantomime, where 
he and Miss Coca will team, etc. 
James Starbuck's whoreography, 
too, is taking on too much of a 
repetitive look. Caesar, Miss Coca 
and Marguerite Piazza last week 
were good, but Basil Rathbone, as 
the guest emcee. made for an un- 
comfortable feeling with his ats- 
tere demeanor, although he did 
score in his one skit. Metopera 
baritone Robert Merrill was okay 
in a brace of tunes and the Szenys. 
terp team, impressed with their in- 
tricate lifts and spins. Billy Wil- 
liams quartet showed little. 

Carter tried hard to overcome 
the lessened quality of his show 
but couldn’t quite make it. Paul 
Winchell and his dummy, Jerry 
Mahoney, got their usual quota of 
laughs in a couple of skits but 
Dorothy Sarnoff, both soloing and 
in a duet with Donald Richards, 
failed to impress. Same held true 
for the Jaywalkers and the Winter 
| Sisters. 


+} 
ine 


ABC-TV’s “That Wonderful Guy” 
is a delightful situation comedy 
which gets its charm from warm 
and human characterizations. Neil 
Hamilton ‘plays a suave, sophisti- 
cated drama critic whose house- 
boy, Jack Lemmon, is a fresh-out- 
of - dramatic - school midwesterner, 
fumbling but likeable, who wants 
to crash the Broadway bigtime. 
Their interplay provides material 
for deftly written plots and sub- 
plots, based on the embarrassing 
scrapes Lemmon gets into. 


On Friday’s (7) stanza, Hamil- 
_ton’s participation was whittled 
down to a minimum, but the show 
‘clicked nevertheless. Story con- 
cerned Lemmon’s success aS a 
|crooning sensation, by virtue of 
‘the fact that a record player was 
‘out of whack and gave his voice 
a deep baritone richness which it 
actually lacked. Leon Janney 
'added a sharp caricaturing of the 
aggressive agent who ballooned 
Lemmon to near-stardom until the 
| balloon was pricked when the en- 
|gineering freak was discovered. 
'Rapid-paced scenes in which Jan- 
ney tried to lower the register of 
the neophyte’s high-pitched voice 
by continued shouting, with its 
eventual complete disappearance, 
made amusing viewing and a pleas- 
‘ant satire of the blue-sky school 
of show business. 
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SUMMER ADVERTISERS 
DESERVE WINTER TYPE SHOWS 


for example 


“THE SEALED BOOK” 


Our Successful Transcribed Half-Hour Feature 
Dramatic Show Is Ready for Your Summer 
Clients at Reduced Rates. 
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Write for Audition Sample Today 


CHARLES MICHELSON INC. 


RADIO TRANSCRIPTIONS 
23 WEST 47" ST..N.Y. 19 


....WCPO 12 

... KWK 11.5 
... KAJ 8.6 
.... WSIX 8.6 








PRODUCER BUD ERNST 


FOUND DEAD IN N.Y. 


Hugh (Bud) Ernst, 39, radio pro- 
ducer, was found dead at 1 a.m. 
yesterday (Tues.) in his room at 
the Westbury hotel, N. Y. Accord- 
ing te the police report, which 
listed the death as suicide, Ernst 
apparently had shot himself in the 
mouth with a 20-gauge shotgun, 
held between his knees. 

Ernst was the husband of actress 
Betty Furness, currently doing the 


» Westinghouse commercials on CBS- 


TV's “Studio One.” According to 
the police, a note was found in the 
room addressed to Miss Furness in 
which Ernst stated he was “tired 
of everything.” Police noted the 
discovery of Ernst’s body resulted 
from a call he had made earlier to 
an afternoon newspaper, stating 
that if a reporter showed up at his 
room he'd get a hot story. 








| Easter Parade | 
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the coverage pattern, with only 
the extra touches serving to set 
the work of one crew over that of 
another. 

WPIX, for example, was the 
only station to utilize background 
recorded music. Airing of such 
traditional tunes as “Easter Bon- 
net,” “Pretty Girl Is Like a 
Melody,” ete., during the _ inter- 
views and fashion displays heiped 
set the mood, except during the 
early part of its show when the 
music drowned out the _ talent. 
CBS also scored with the special 
interview site set up before the 
Hotel Plaza. Location made it pos- 
sible for the guests to be brought 
on and off the cameras without the 
harassment of the pressing crowds 
to which the other stations were 
subject. : 

Various stations followed the 
general trend of the paraders, ac- 
centing the fashions, millinery 
and pretty gals more than the 
Easter religious _ spirit.. Ted 
Malone and Arlene Francis han- 
dled the ABC interviews in a 
pleasant way, with Walter Her- 
lihy’s smooth voice in for the com- 
mercials and station breaks. Trio 
plugged Gotham Hosiery, which 
bankrolled the pickup, too often. 

CBS had John Daly and Kyle 
MacDonnell posted in front of St. 


Patrick’s cathedral in the over- 
crowded 50th street spot. Duo 
teamed nicely in the interviews, 
although too many of the per- 


sonalities they brought before the 
lenses were CBS video stars who 
plugged their own shows. 


Wednesday, April 12, 1950 


Inside Stuft—Radio 


Question has been raised by the portrayal of Christ Easter Sunday 
(9) on “The Triumphant Hour.” which all four TV webs carried, and on 
the “NBC Theatre” adaptation of “The Nazarene,” as to whether it’s 
proper for the Saviour to be depicted on radio and video. Continuity 
acceptance departments of the webs say that it is permissible to por- 
tray Christ in an entertainment medium, provided that the treatment 
is acceptabie. In both cases the Biblical story was handled with com- 
plete dignity and reverence and was therefore passed. 


Feeling of the webs is that some religious persons may object to a 
particular portrayal and therefore each instance is reviewed individ- 
ually and generally after consultation with representatives of the clergy, 
“Triumphant Hour” was produced under the supervision of Father 
Patrick Peyton, founder of the Family Rosary Crusade. 

No entertainment medium, however, depicts God. In the case of 
“Green Pastures,” the character of “De Lawd” was viewed not as the 
Deity but rather as a man’s conception of Him. 





- 


Cornwell Jackson, of J. Walter Thompson agency in L.A., who is han- 
dling the radio kickoff show for the Treasury Bond Drive, May 15, and 
David Levy, of Young & Rubicam, in charge of the opening TV show 
are due in Friday (14) for a huddle with Treasury Secretary John 
Snyder. Among other things they want his ideas on the talent for the 
shows. 

So far as the hour-long four-net radio show is concerned, there 
probably be a lineup of about 20 top Hollywood names and half 
dozen name orchestras, such as featured last year’s show. 

The campaign will run seven weeks, each to be featured by a weekly 
“Guest Star” platter. Approximately 2,300 radio stations have agreed 
to handle the pressings. Already lined up are Arthur Godfrey, Brod- 
erick Crawford, Fred Waring, Georgia Gibbs and Joseph Cotten, with 
two more to be arranged. 

One interesting gimmick this year will be the use of filmed commer- 
cials, plugging the ‘sale of bonds, which will be sent to all TV stations. 
It will ma~« the first use of such plugs by the Treasury. 


will 





Television isn’t a substitute for good music and quick dissemination 
of news by radio, Arthur Hays Sulzberger, publisher of the New York 
Times, said Monday (10) at a preview of WQXR’s new studios in the 
Times building. Times-owned indie will move into its new headquar- 
ters on Sunday (16). 

The new plant, which has five modern studios and more than twice 
the floor space of WQXR’s present site at 730 Fifth avenue, is ‘further 
proof of the Times’ confidence in the continuing growth of WQXR and 
its faith in radio,’ Sulzberger said. Facilities expansion, he added, is 
in line with other plans. such as rebroadcasting WQXR programs on 
other stations via FM. WFMZ, Allentown, Pa., is now rebroadcasting 
the station’s evening programs through an FM relay. 

Layout of the studios and two control rooms is designed so that 
master control engineers can see into all of them. 





Nearly 100 Chicago radio and television personalities will take part 
in the twelfth annual “AFRA Antics” to be held April 15 in the Grand 
Ballroom of the Sherman hotel, Chi. Proceeds from the show spon- 
sored by Chi local of American Federation of Radio Artists will go into 
AFRA’s sick and benefit fund. 

Feature of the show will be a revue, “The Average Shmo,” 


using Chi 
talent, including a chorus of 40 radio and teevee singers. 


The revue is 


_ being written by Marvin David and will be directed by Roy W. Winsor, 


Mucn | 


better job was done by Gil Fates, | 


| Igor Cassini and Dorothy Doan at 
the Plaza, probably because the 
absence of crowds made _ their 
work less hectie. United Fruit Co. 
sponsored the CBS pickup. with 
‘the “Chiquita Banana” filmed 
spots easy to take. 

DuMont’s coverage was sparked 
by the fine work of Kathi Norris, 
|who shared the interview chores 
with Dennis James. Seated in a 
Chevrolet convertible ‘Chevvy 
‘Dealers sponsored DuMont’s 
| show), Miss Norris even brought 


|her moppet daughter into the dis- , 
|play for added punch. James was 


his usual affable self. Ben Grauer 
‘and Maggi MecNellis, sharing the 
‘interview chores for NBC, prob- 
‘ably drew the most show biz per- 
'sonalities to their mike and, con- 
/sequently, the biggest crowds, 
/with a cordon of uniformed cops 
necessary _to hoid off the pedes- 
trians. 
teamed neatly on the assignment, 
with Sanson Hosiery bankrolilng 
| the pickup. 

WPIX had John Tillman, Bob 
Russell, Vyvyan Donner and Jack 


director of ABC’s “Sky King.” Music is being written by Elia Rose 
with arrangements being done by Jack Halloran, who will direct the 
chorus. Lucio Garica’s band will support. 

Ray Jones, AFRA director of central region, is general chairman of 
the affair. Fran Allison is publicity chairman, Eleanor Engle is enter- 
tainment chairm&an, and Win Stracke is music chairman. 





Now Buffalo Bill is pulling a Hopalong Cassidy. Mark Goodson 
and Bill Todman have obtained rights from Mary Jester Allen, niece 
of the late Col. William F. Cody, to produce a series of AM and vidpic 
shows based on the adventures of Buffalo Bill. Miss Allen heads the 
Buffalo Bill Memorial Assn. and Museum of Cody, Wyo. Rights also 
include licensing of merchandise. 


a arranged film tieup for the series while in Hollywood last 
week. 





Russians report turning out a new model television receiver, the P-2, 
according to word received in Washington. The receivers, produced in 
Leningrad, have screens 13 x 18 centimeters. A new experimental 
model has a screen 18 x 24 centimeters. The Russians are also experi- 
menting with a projection model to throw the pictures on a wall screen. 





Unusual example of cooperation between two indies to promote the 
American Cancer Society's 1950 Crusade involves WNEW, N. Y. and 
WJKB, Detroit. WNEW’s Martin Block is flying at his.own expense to 


the auto eity April 27 to make a 214-hour cancer fund pitch on WJKB’s 


Duo, both able gabbers, | 


'McCarthy on the mikes at various | 


‘times, each of whom did well. 


While none of the stations pre-— 


|sented enough long shots of. the 
teeming crowds, WPIX probably 
got in more than its competitors. 
Friendly Frost Stores sponsored 
_WPIX’s coverage, only one of the 
five which was a strictly local af- 
fair. Stal. 








NAB 








| 
Jack Mabley, radio and TV editor 
of the Chicago Daily News; Ernest 
Walling, NBC producer; and Rob- 
ert D. Swezey, manager of WDSU, 
New Orleans. Panel is followed 
by talk titled, “Welcome to Show 
Business,” by Hal Roach, Holly- 
wood producer. 

Expected to attract great inter- 
est is the “Plain Facts” sessions 
next Sunday (16) for unaffiliated 
stations, open to both members of 
NAB and non-members, A panel 
on the “out of home audience” in- 
cludes reports by Sydney Roslow, 


uum Continued from page 29 


disk show, “Johnny the Bell Boy.” 


I Deal was arranged by ACS radio 
director Walter King. 





For the first time in New York City’s history, WNYC will air com- 
plete hearings on the billion-dollar budget before the board of esti- 
mate, for three days starting today (Wed.). 

While the municipal station will cancel all regular programs, WNYC- 
FM will beam some other special events broadcasts previously booked. 
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prexy of The Pulse, Inc., and Nor- 
man Glenn, editor of Sponsor 
Magazine, Plight of the unaffili- 
ated broadcaster will be laid on - 
the line at the luncheon session 
by Edgar Kobak, now a business 
consultant, in a talk titled, ‘“‘Let’s 
Face it.” 

Television predominates as sub- | 
ject matter for the engineering 
sessions, next Wednesday, Thurs- 
day, Friday and Saturday. Partic- 
ular interest is centered on a re- 
port by G. Emerson Markham, di- 
rector of NAB’s new TV depart- 
ment, who will speak on “Televi- 
sion Possibilities.” 

It’s expected also that a report 





Couner of M-G-M 
‘THE GREAT RUPERT’ 
For George Pal Prods. 


THE CAMEL SHOW 
Every Friday Nite, 9:30 E.S.T., NBC 


Mat.: LOU CLAYTON 





on facsimile by John V. L. Hogan 
of Hogan Labs will draw a big 
audience, 

NAB expects an attendance of 
between 2,500 and 3,000, for the 
convention. Registrations at the 
end of last week, according to C. 
E. Arney, Jr., secretary-treasurer, | 
were running ahead of the number 











IF YOU WANT PUBLICITY 
THAT PAYS OFF BIG 


Call the publicity agency that pro- 
motes and merchandises its clients. 


SAUL KRIEG ASSOCIATES 


126 West 46th Street 
New York City L 





U 27-1818 





received in advance of the 1949 
assembly. \ 
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Inside Television [DuMont Wins Notre Dame | 
i a ae oe, Daytime Video Expands 
elevisio P r employment condi-| 
| DuMont web, outbidding all com- | ne Continued from page 31 

tions in the thesping profession, are finding a growing number of actors|_ ; | 
turning down deals which they consider unfair. Latest such instance | Petitors, has won exclusive TV ii.. programming to its network boosted its daytime charges. Some 


occurred this week when Earl Hammond and Eva Marie Saint, offered | 
five-year deals to play the lead roles in a new “Buck Rogers” show 
peing packaged by Music Corp. of America for a ride on the ABC-TV | 
web, both nixed the deals. 

Miss Saint’s offer, it has been learned, called for a five-year exclu- | 
sive deal with all options accruing to MCA. She was to have started | 


the half-hour, once-weekly show at $125 per week, with an escalator | 


clause calling for yearly increases of $25. Contract would not permit 
her to do another radio or TV show on the day when “Rogers” 
aired, or to work for a product in competition with Peter Paul, which 
will bankroll the show. Hammond, in early verbal discussions, was 
promised a firm 39-week deal after the first eight weeks, but the con- 
tract offered him for signing reserved the right for MCA to drop him 
on five days’ notice if the sponsor cancelled out, while keeping him 
bound to a five-year exclusive deal otherwise. He was to have started 
at $200 per week, with the escalator clause raising his pay to $700 by 
the fifth year. 


Apropos last week’s crackdown by the Federal Trade Commission oh 


cigaret advertising, a recent study by the Schwerin organization shows 
a very low “believability rating” for the entire tobacco field’s advertis- 
ing. The survey, made for Philip Morris, reports that the average 


cigaret ad has a believability score of approximately 4°%—of a possible 
100% Commercials on CBS-TV’s “Candid Camera,’ however, were 
rated ‘between two and three times as high as those of other brands. 
which leads PM to feel that ‘‘Camera” is doing as effective a job sales- 
wise as it would with twice the rating and the standard kind of plug. 
Factor which strengthens the believability impact, it’s reported, is the 
program’s candid approach, together with its giving a “reason why” 
before launching into the commercial. 
Following the FTC’s issuance of cease and 

Reynolds (Camels) and P. Lorillard (Old Golds), 
leading advertising,” Lorillard denied that it 
intentional false or misleading advertising.” 
the FTC allegations “deal either 


desist orders to R. J. 
citing “false and mis- 
has been guilty “of any 
Old Gold outfit said that 


with advertising matter or products 
which have long ago been discontinued.” It added that its “treat in- 


stead of a treatment” theme, with no therapeutic claims, has been 
lauded by the public “‘as a distinct and welcome approach in this highly 
competitive industry.” 

Old Gold and Camels are expected to appeal the FTC 
courts. It’s also thought likely that the government 
orders for Philip Morris and Pall Mall. 


action in the 
will next issue 


Protestant Radio Commission, impressed with the success of 
video puppet shows as “Howdy Doody,” 


such 
*Kukla Fran & Ollie,” etc., is 


producing a series of 13 films on Bible stories utilizing puppet char- | 


acters for airing on TV. Pix, three of which have been completed, 
carry a total budget of $100,000. Commission is offering them for 
sponsorship, but only to a bankroller who will take them on a national, 
institutional basis with no product plugs. 

Films are being produced in color with an eyé to the eventual intro- 
duction of color TV. Three films produced so far are “Prodigal Son,” 
“Lost Sheep” and “Ten Talents.”” Leslie and Mabel Beaton created 
the marionettes and settings, with David Pritchard serving as puppet 
master. Peter Elgar, formerly with BBC, is editor, with scripts by 
Nina Millen, children’s editor of Friendship Press, and score by Morris 
Mamorsky. Rev. Everett C. Parker, PRC director, is supervising pro- 
duction, while Charles Schwep is director. 

Irene Castle, once part of the dance team of Vernon and Irene Castile, 
has bowed out of her video contract with PRB, Inc.. indie package outfit 
headed up by Mary Pickford, Buddy Rogers and Mal Boyd. She was 
to have been part of a panel on a show being packaged by PRB, titled 
“Can You Remember?” 

Production firm will continue working out the show, with ge panel 
tentatively comprising Richard Barthelmess, Lillian Gish, Adele Astaire, 
Constance Talmadge and Richard Arlen. 
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| CBS-TV Sat. Drama Format 
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Theatre.” Thus, Franklin Heller 
will serve as producer for the 
series. same as Worthington Miner 
does for “Studio.” Two separate 
directors, however, will rotate each 
week, so that each stanza can have 


opposition was because it is too 
similar in format to the latter 
web's “Revue.” As a result, it de- 
cided on the dramatic series, which 
will be the only show of that type 
aired trom 9 to 10. (DuMont has 
“Cavalcade of Stars,” a straight a full quota of pre-camera re- 
vaudeo program, in that slot.) Boft hearsal. Series will feature dif- 
ratings amassed by NBC’s two-and- ferent stories and casts each week. 
a-half hour “Revue” has proved Addition of “Trap” to the CBS 
that Saturday can be a good view- |jneup brings to six the number of 


ing night for TV, and CBS hopes hour-long dramatic shows being 
a show entirely different in format gired. Others besides “Studio One” 
from the vaudeo-revues will have and “Kraft” are “Phileo Plavy- 
some of the stay-at-homers switch- house.” “Ford Theatre,” “Play's 
ing to its channel. the Thing” and Robert Mont- 

New series, since it’s to be a gomery’s “Lucky Strike Theatre.” 


weekly affair, 
setup similar 
‘Studio One” 


P.R.* WANTED 


will operate under a 
to that of CBS-TV’'s 
and NBC's “Kraft 


CBS expecis to have its hands full, 
consequently, in finding suitable 
story properties for the new show. 
With the Ford stanza, the Mont- 
gomery show and, probably, Philco, 
all taking time off this summer, 
however, CBS hopes it can get 
“Trap” rolling strong by the time 

















For performer and 3 singing | the fall season starts—especially 
acts. P.R.* must know ad-] Since “Saturday Night Revue” is 


scheduled to start 
20. 


CBS NEAR DECISION 
ON H’WOOD TV SITE 


Hollywood, April 11. 

CBS has taken 60-day option to 
buv the old Warners lot on Sunset 
boulevard, a piece down the block 
from Columbia Square, for its TV 
operation. Decision must be made 
within another month. 

Understood network has two or 
three other studio sites under con- 
sideration but the square-block 
Warner plant best fits its needs 
for the future. Net expects to have 
five to eight shows kinnied here 
for the eastern network by early 
fall, 


eos : its hiatus May 
vertising agencies, Networks , 


(A.M. and TV), package pro- 
ducers, etc. Insist on know- 
how, intelligence, etc. See 
principal at 1168 6th Avenue, 
New York, 3rd floor, between 
12-2 Monday to Friday. 


* Personal representative. 























$150. FOR 1 MINUTE 
TV FILM COMMERCIAL 


TV ADVERTISING 


FILM FOR LOW 
BUDGET ACCOUNTS 


FILMACK 


1333 S. Wabash Ave., Chicage 5, Ili. 





Was | 


‘rights for the second successive | 


|year to all Notre Dame home foot- | 


|ball games. Already lining up| 
| plans for next fall, DuMont is also 
preparing to cover all pre-game 
‘and after-game activities, such as | 
rallies, alumni gatherings, etc. 


Pact was signed at a series of 
huddles last week at South Bend, 
|Ind., ND’s home site, by Lesie G. 

Arries, DuMont’s sports chief, and 
Rev. John Cavanagh, the univer- 
sity’s prez. Representatives of the 
other three major video webs also 
attended the conferences. 

Chevrolet Dealers, through 
Campbell-Ewald, sponsored Du- 
Mont’s pickup of the ND schedule 
last year on 21 stations but no 
bankroller has been inked yet for 
the 1950 season. 


with possible loss of their 
tract if they fail to comply. He 
also mentions gripes that the nets 
are “forestalling competition in 
commerce and possibly violating 
the anti-trust laws.” 

Change in the rules which per- 
mit the originating station to deter- 
mine outlets on which a program 
may be rebroadcast is sought as a 
means of getting more coin into the 
industry. Since web airers origi- 
nate over network keys, the chains 
have control over’ rebroadcasts, 
even though a sponsor may want to 
air its stanza again over other local 
or indie outlets, Sheppard charges. 
This “‘dictatorial powerysof the net- 
works has kept millions of dollars” 
from affiliates and indies, the Con- 
gressman Says. 

Re-B’cast RuleeChange 

Hooper data is cited to show that 
when Walter Winchell, Charlie 
McCarthy, Jack Benny and Louella 
Parsons are rebroadcast the same | 
| day on thé same station, the play- 
| back gets higher ratings than the 
| first airing. It’s 





- Sheppard 


Continued from page 





web con- 


casts on other station of their 
| choice, ratings for the repeat would 
be even higher. Bill’s advocates 
| say that sponsors could get double 
'or triple their present audiences if 
the present rebroadcast rule was 
changed. However, bill would not 
permit an airer to be pirated from 
a web affiliate by a competing sta- 
tion. 

Sheppard cities the FCC report 


of Dec. 22. °49. which showed 481 
stations. or 32% of all AM outlets, 
in the red. If these kilowatters 


could pick up additional coin by 
| getting rebroadcasts at their local 
rate (ess 15°> commission to agen- 
cy. 15% commission to station rep 
and 30°) frequency discount), it 
would make a healthy addition to 
the 20% or 30% of the rate card 
which the affiliate makes for carry- 
ing a network show. Additionally, 


it’s hoped, ability to take taped re-. 


peats would place the affiliates in 
a stronger bargaining position with 
the chains in getting better con- 
tracts. 

Gordon P. Brown, prexy of 
WSAY, Rochester, one of those 
sparking the Sheppard Bill drive, 
told Variety that its aim is “to 
hurt no one, but to help the affil- 
iates. indies, stations, agencies, 
sponsors and station reps.” Penal 
prdvisions would include fines for 
network violations with the ex- 
treme penalty being loss of the 
web’s o.-and-o. stations. 


KFI-TV 


be Continued frem pege 31 

















I canola 
liked the idea of being a minority 
stockholder of a tele station in such 
an important market. Stanton and 


Meighan also discussed purchase 
of the Warner studio on Sunset 
Blvd. which is understood to be in 
the final stages of closing. Net’s 
60-day option to buy still has a 
month to go. CBS is said to be 
eager to buy the property for its 


Coast television operation, to have 
it ready for the half dozen or more 
programs to be kinescoped for the 
eastern net. 





Seattle—Grant Merrill has been 
named program director of KING 
for AM broadcasting, with Dave 
Crockett moving over to the TV 
side of the operation as a pro- 
ducer. KING-TV has dropped 
Saturday broadcasis fo the 
‘summer. 


reasoned that if | 
sponsors could place their rebroad- | 


‘for over a year and ABC-TV has its 
|“Market Melcdies” and “Telephone 
|'Game” on during the afternoons 
|from Wednesday through, Satur- 
| day. Only holdout, at least in N. Y., 

| is CBS, which has been lining up 
'a daytime schedule but is still ham- 


|pered by a lack of studio space to: 
Similarly, | 


‘launch the operation. 
‘throughout the country, TV_ sta- 
tions are putting stress gn daytime 
programming. 

WNBT, completing plans this 
week for its May 2 daytime teeoff, 
will have a 15-minute show featur- 
ing Josephine McCarthy from 9:45 
to 10, designed to provide shopping 
tips to housewives before they 
leave home in the mornings. That’s 
to be preceded by a 15-minute 
show which has not yet been select- 
ed. From 10 to 11, the station will 
air its remote show from Tavern- 
on-the-Green, eatery in Manhat- 
tan’s Central Park; Kathi Norris’ 
“TV Shopper” from 11 to noon, and 
a 15-minute news show featuring 
Don Goddard from noon _ until 
hat kD. 

Radio’s daytime emphasis was 
spotlighted several weeks ago when 
WFIL, Philadelphia Inquirer sta- 
tion, lowered its nighttime rates and 





ef the top-spending sponsors are 
breathing down the _ networks’ 
necks for lower AM rates and, if 
the webs eventually are forced to 
acquiesce, then it’s expected they'll 
follow the WFIL lead by upping 
their daytime charges. 


Thus, video’s swing into a day- 
light operation is seen as portend- 


‘ing bad results for AM—if daytime 
‘TV can cut into the radio audi- 
‘ence. Video stations, of course, are 


not out to cut the ground from 
under AM intentionally. Behind 
their move is the necessity to open 
up new spot availabilities. Spot 
sales have bulwarked almost en- 
tirely the local TV operations and, 
with the majority of nighttime 
availabilities completely sold out, 
the only answer lies in expanding 
the program schedule through the 
day 

With pickups of the N. Y. Giants’ 
home games on tap this summer, 
WPIX will air its new show only 
those days when the Giants are 
plaWing away from home. Station 
will have about 14 days after May 
1 to-get the program rolling, how- 
ever, since the Giants during those 
two weeks either play at night or 
are on the road. 








dick himber 


for several days. 


recently. 
well and i thought 


joke routines. 


the tricks make 
comedian to get 
fresh note to 
is a great help. 
it is just 
you can do 


regards - 


FRED ALLEN 


Says: 





have been intending to write you 


saw you on milton berle's texaco show 
the magic bit played very 


relief where one is starting to 
notice the sameness of the vaudeville 


it seemed to me that you could be 
used to advantage ,every other week on 
one of those shows because every time 
i've seen you you've had a different 
and original magic-comedy routine. 


it easy for the 
laughs and you add a 
the proceedings which 


an idea and you know what 
with it. 


4th 


it came as welcome 


(ghls 


fred allen 
180 west 58 
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This month, all across the land, 140,000 Census 


Enumerators are ringing doorbells ... counting 





people, incomes and radios... measuring America ‘ 


for size. 


They will find a colossus — bigger than ever be- 


fore. Busier, lustier, richer. 


Clearing many hurdles, they will discover what 


research men already know: 


that our population is now over 150,000,000 
which is 20,000,000 more than in 1940 


that we now number 43,000,000 familes — 


nearly 7,000,000 more than 10 years ago 


The Census-Takers will learn — that our families 
in 1950 have an average real income of $2,647 —a 
ten-year increase of 21°; that our savings total a 
staggering $12,000,000,000. 


And another fact: our whole standard of living has 
gone up, with 71° driving autos; 71° of our fam- 
ilies now owning refrigerators; and 61% having 
washing machines. 


New suit for Radio, too 





The enumerators will re-discover another giant — 
95 as big as America. And that’s Radio — with 
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its fabulous influence on the lives of our people. 
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Here are more facts that will be confirmed: 





more economical than network radio. (Inciden- 





nsus 
ting that there are today 40,700,000 radio families tally you will notice that radio is the only major 
Tica (in 1940 there were only 28,500,000) advertising medium included in the Big Count. ) 
* : : ER ag A r : . ‘ é 
Yi that 41% of them have more than one radio, so And these two facts will bring to your mind, in- 
' be that today our people own some 86,000,000 sets, evitably and immediately, America’s No. 1 Net- 
including those in cars and the portables you see work — NBC. 
. everywhere. Like America, NBC has grown. It is bigger, busier, 
VNat ‘ . j 
The Census-Takers will learn too, if they ask, that more economical than ever before — 
more people are listening more to their radios to- 
} —- stations of NBC network hav 
000 day. Everybody — greybeards and grownups, Bigger The stations of the NBC network have 
. ea argest ¢ ni veekly ; jence in: Z. 
teenagers and tots. City and small town and farm the largest combined weekly audience in all Amer1 
] “a — larger than any other network, larger tha 
people. ca — larger tha v ot etwo ge n 
— any cther advertising medium — according to ra- 
Where the average family used to spend less than iy! 
ss, dio’s own census, the Broadcast Measurement 
3! hours per day listening — now it’s 4 hours and 
in Bureau. 
ilies 44 minutes. And at any hour between 6:00 and 
—8} > 10:00 in the evening you'll find 34,700,000 people Busier — NBC is selling more products and serv- 
ala happily giving their attention to the endless parade ices for advertisers, day and night — and in 1949, 
of programs on the air. - advertisers invested more money in NBC than in 
any other network. 
Nas 
, If you are a national advertiser 
am- fy More Economical — Reaching more people, sell- 
ving If you are a manufacturer of products or services ing more goods — you'd think NBC would cost 
people want and buy — this Census will put new more. The opposite is true. NBC today costs con- 
emphasis on two facts basic to your business: siderably less per 1,000 homes reached than it did 
America is a bigger, richer and more reward- ten years ago — and NBC today reaches more peo- 
e o y * . « « y . « , . « y . ice 
_ ing market-place for you than ever before ple at lower cost than any other national advertis 
yee ; ing medium including the other networks. 
vith To sell the millions who are this market, you 
ple. can have no medium bigger, more powerful, Now, more than.ever, to sell America you need... 
” 
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*e stig C America’s No. 1 Advertising Medium 


A service of Radio Corporation of America 
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7 Pitt TV Applicants Band Together 


To Try to Thaw City’s Permit Freeze 


4 ee 


Pittsburgh, April 11. 

Backed by the local Chamber of 
Commerce, seven applications for 
TV stations in the Pittsburgh dis- 
trict joined together last week in 
an effort to thaw out the freeze 
which has left this city with only 
one video outlet. That’s WDTV, a 
DuMont property, which went into 
operation in January, 1949, and has 
enjoved a monopoly since that 
time. 

All of the remaining local appli- 
cants announced at the protest that 








CBS Color 


Continued from page 31 





truck with adaptors until they’re. 
forced into them. Some of the! 
Commissioners, including Chair- 
man Coy, are exploring the agen- 
cy’s authority to force them. 
Tipoff to the manufacturers’ at- 
titude on color came in yesterday’s 
(10) all-day cross-examination of 
David Smith, veepee of Philco, 
who appeared for his company as 
well as the Radio Manufacturers 





had come together on a com- 
mon plan for channel assignments 
in an effort to get some action. 
Even City Council took cognizance 
of the situation when, Councilman 
John T. Duff presented a resolu- 
tion requesting Pennsylvania Con- 
gressmen to give the FCC a push 
to alleviate the situation here. 

In the joint statement sent to 
the FCC the seven applicants asked 
the commission to assign high fre- 
quency channels 3, 7, 9, 11 and 13 
for use in the Pittsburgh area 
Since WDTV already has Channel 
3. that would leave the seven ap- 
plicants to battie it out for the four 
remaining channels. Some of the 
applicants are reported to have 
since cooled off about getting into 
the TV field because of the huge 
initial investment, 

The applicants are: Allegheny 
Broadcasting Corp. (KQV); Matta 
Broadcasting Co. (WLOA); Pitts- 
burgh Radio Supply, Inc. (WJAS); | 
WCAE, INC.; Westinghouse Radio 
Stations, Inc. (KDKA); WWSW, 
Inc., and United Broadcasters, Inc. 
Despite the joint statement, the 
TV situation is further complicated 
by the FCC’s original allocation, 
before the freeze, of high-frequen- 
cy channels 3 and 9, and ultra- 
high-frequency channels 24 and 26. 
Pocal applicants want no part ol 
the ultra-high-frequency channels 
which would require new TV re- 
ceiving sets or some sort of con- 
verters. Consequently, they've all 
asked for high-frequency channels. 

Pittsburgh Press, day after pro- 
test was filed, pointed out that it 
would probably do no good, and 
that the only way to get some ac- 
tion would be for top city fathers, 
who are supposed to have some 
influence in Washington, to sit on 
White House steps until the prob- 
lem is taken from there to the FCC, 

At same time, Donald Stewart, 
manager of DuMont’s WDTY, in a 
statement to the newspapers, said 
his station would welcome compe- 
tition, since having a monopoly in 
such a medium represents too great 
a responsibility. Those were pre- 
cisely the same sentiments that Dr. 
Allan DuMont expressed here three 
months ago at the first anniversary 
banquet of Channel 3 operation. 


NBC Sat. Nite 
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but the prices will be brought in 
line with each other: United Fruit 
Co., Swift and RCA now have spots 
in the 9:30 to 10 part of the show 

Speidel was the original sponsor 
of the Ed Wynn show on CBS-TV, 
but dropped the program after a 
13-week cvcle when it felt the rat- 


ings failed to pay off. , Outfit’s ac- | 


count was handled then by Cecil & 
Presbrey, with Camels subsequent- 
ly picking up the tab on the Wynn 
stanza. 

Watch-band outfit has allocated 
a $100,000 budget to plug its prod- 
ucts for the school and college 
graduation season, so that at least 
half that sum will be devoted to 
TV. Agency is Sullivan, Stauffer, 
Colwell & Bayles. 





Zeke Manners Sponsor 


Pepperell sheets has been pacted 
as the first sponsor on “Zeke Man- 
ners,”’ two-hour show which preems 
today (Wed.) on WJZ-TV, N. Y. 
Stanza will be heard Wednesday 
through Saturday. 

Airer will feature Manners’ hill- 
billy combo, disks, interviews and 
a baseball scoreboard. Format, 
Manners said, will be 60% audio, 
permitting housewives to listen as 
they do their chores. Manners will 


keep his early morning ABC show, | 


beamed to the Coast for Langen- 
dort United Bakeries. 


Assn. If the RCA system is adopt- 
ed, Smith said, it would be two 
vears before Philco would bring 
out color receivers, inasmuch as 
the RCA single tri-color tube won't 
be available for one to two years, 
with no certainty it will be avail- 
able even then. 

But if the CBS system is adopt- | 
ed, said Smith, Philco will con-! 
tinue to produce sets which will 
not be compatible for CBS color, 
other sets which will have adap- 
tors. and some color sets. How 
many of each type set his company 
would build, he said, would depend 
on public demand. 

Smith’s testimony, while indicat- 
ing no eagerness on the part of 
major manyfacturers to build sets 
to receive CBS color, nevertheless 
gave assurance there would be 
some production soon after final 
standards would be adopted. Some 
Commissioners are counting on) 
smaller companies to take the lead 
in building sets and cenverters and 
thus forcing the bigger companies 
into mass output of color sets. 

Probably the most important tes- 
timony since’ the color hearings 
began was given last. week by Don- 
old Fink, editor of Electronics mag- 
agine, a member of an industry 
committee formed to advise the 
Commission on Color, and a mem- 
ber of a non-industry committee ap- 
pointed to report on the color ques- 
tion to Sen. Edwin C. Johnson 
(D., Col.), chairman of the Inter- | 
state Commerce Committee. 

Fink, armed with a subpoena 
served on him by the Commission 
at his own request, appeared for 
himself, which he emphasized time 
and again. He did such a remark- 
able job of tightrope walking that 
both CBS and RCA officials at the | 
hearing were satisfied with his tes- 
timony. At various times, Fink 
said he could be “hung” for what 
‘he said. On several occasions he | 
referred to the protection his sub- 
poena gave him. 7 

Careful reading of the transcript 
of Fink’s all-day testimony, and 
particularly his answers to ques- 
tions 
tems, 


indicate that the Johnson 


committee, which is expected to re- | 


port by summer, is leaning to the 


CBS system. The committee re- | 
_|port will undoubtedly have great 


weight in deciding the color issue. 


Never by direct expression, but by | 
inference did Fink seem to reflect | 
the committee thinking. He spoke 


,of two primary criteria for choos- 
‘ing a 
cost. 


highest. Especially significant was 
the fact that he never specified 
/compatibility as an essential re- 


quirement of a color system, al-, 


though he did speak of its desira- 
bility. 

And a further clue to the direc- 
tion things are taking is seen in 
ithe full Commission’s formal tes- 
timony to be taken in New York 
in two weeks, when it is to be 
shown a demonstration of the in- 
troduction into the CBS system of 
the dot interlace principle (used 
in the dot sequential system of 
RCA) to inerease color detail. The 


use of dot interlace with the field | 


sequential system of CBS was the 
subject of extensive testimony by 
Fink. 











| 


No. 1 Job 
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tenor of the talks by the bigtime 
ad men and clients. Nor did the 
broadcasters take much comfort 
|from the speech by A. C. Nielsen 
| which, some thought. played smack 
‘into the hands of the advertiser 
‘factions beating the drums for 
lower radio rates. 

Critics of the “panie era” take 
the position that the broadcasters 
ithemselves, and not the sponsors, 


‘the fact that the buyers are buying 
| selling or thinking. 


| pensive 


| bankrollers 


| Morgens said. 


regarding the various sys-. 


system—performance and. 
When his testimony was add- | 
ed up, it appeared that CBS scored | 


° 


are the ones who are selling radio 
short—that the broadcasters should 
take their cue from P & G’s Mor- 


gens’ talk of last Thursday, in 
which he significantly alluded to 


bigger than the broadcasters are 
As an illus- 
tration, they point to the fact that 
it was General Mills which came 
to the networks to negotiate its 62- 
show summer sponsorship, rather 
than the webs taking the initiative | 
in conceiving merchandising-sales | 
techniques. ; 

It’s argued, too, in favor of, 
maintaining radio’s “bigness,” that 
sponsors buying even the most ex- 
half-hour segments have | 
for years been enjoying bargain 
rates, considering radio’s mass Cir- 
culation: that even with the pres- 
ent TV inroads they’re still getting 
in cheap. 

It’s generally recognized that 
the great need today is for radio 
to do an all-encompassing mer- 
chandising job on itself and sell 
itself as a still vast and potent me- 
dium for the advertiser. 

That it will be the No. 1 job on 
the agenda for the next year now 
appears a certainty. 


P&G's Adv. Boss 








Heartens AM Boys 


“We don’t intend to be panicked 
by any figures showing the effect 
of television’s impact on_ radio 
listening.”” Howard J. ° Morgens, 
veepee of Procter & Gamble, told 
the N. Y. Radio Executives Club 
last week. Morgens said that the 
nation’s top advertising spender is , 
“not in any rush to give up our) 
radio properties” and that if other | 
“appraised the new | 
situation sanely and unhurriedly” 
it would make for radio’s stability 
and continued efficiency as an ad- 
vertising medium. 

However, P&G is looking toward 
lowering talent costs of its AM 
shows (particularly on_ higher 
priced stanzas) and reduced time 
costs in areas of high video devel- | 
opment, “just as we expect higher 
TV time costs in those areas,” 
If P&G cannot find 
a way to make a particular airer 
“an efficient advertising vehicle, 
then we shall, of course, drop that 
program,’ he said. “We _ think 


i that will serve the interest of ef- 


ficient radio.” 

Explaining that his firm expects 
to use radio extensively for “long 
years,’ Morgens said that the) 
problems ahead of radio call for 
“skill, ingenuity and sound judge- 


| ment.” 


In .teevee, the P&G exec fore- 
cast, increasing competition be- | 
tween shows will tend to lower in- 
dividual programs’ ratings. With 
this factor, plus spiraling costs, | 
Morgens sees difficulties in “‘keep- 
ing a sound relationship between 
effective results and costs.” 

To assure that its video coin, 
pays off, P&G will: (1) try to | 
measure the sales effectiveness of | 
TV vis-a-vis other media and learn 
how much TV should be used in a 
given market; (2) experiment with 
video, trying different commercial 
techniques, film production and 
live production; (3) use TV on a 
broad scale “only for a straight 
business-like reasou’ and not be- 
cause it is “glamorous”: and (4) 
use TV only when it is in the pub- 
lic interest, remembering that ‘t 
is “on trial from a public interest 
| standpoint.” 


0 & 0 Talent 


Continued from page 27 


that he'll wind up on McConnell’s 
roster, the Paley contingent is still 
in there pitching. Meanwhile, 
NBC, which already has Fibber & 
Molly, Phil Harris, Eddie Cantor 
and Fred Allen tied down to ex- 
clusives, is trying to wrest Groucho 
Marx from the CBS ranks. 

Marx gets into N. Y. from the: 
Coast later this month, ostensibly 
to maneuver the best deal. and the 
fact that his “You Bet Your Life” 
| quiz show is currently one of the 
| hottest commodities on the air is 
,; expected to cue some free and 
fancy bidding for his exclusive 
| Services. 

Major factor behind the jockey- | 
| ing, of course, is TV, for it’s con- 
sidered a cinch that, within the | 
| next two or three years, those $30,- 
000-a-week Benny-Crosby salaries | 




















| will be non-existent in terms of | 
| Strictly-radio shows in the face of | 
‘diminishing AM audience returns. . 
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From the Production Centres 


IN NEW YORK CITY... 


Jim Resor has resigned time-buyer post at McCann-Erickson after 
six years, to settle in Frisco .... Tommy Henrich to guest on “Joe pi- 
Maggio Show” NBC preem Saturday (15)....Fanny Brice renewed by 
Tums for another year’s ride on NBC....Bob Donley into MBS’ “Mur- 








+4445 


‘der By Experts”....Sammy Kaye recording 14 shows for the Navy 


recruiting program, to be aired on 1,500 stations starting in July, 
George Hicks is handling announcing chores....Joe Gallagher named 
news director of WINS....Norma Jane Marlowe added to “Romance of 
Helen Trent”....Guy Sorel new to “Just Plain Bill....Peggy Stanley, 
ArthurF Maitland and Julie Stevens join “Front Page Farrell” Don 
Ball, WCBS program director, on jury duty in White Plains Don 
Anderson, formerly handling Bromo-Seltzer for BBD&O, now account 
exec with Biow Galen Drake to Florida for a month... .Mark Good- 
son and Bill Todman back Monday (10) after cutting an audition in 
L.A. Friday will be “Goldbergs Day” at the Ringling circus Bob 
Stevenson has taken over announcing stint on “Jack Smith Show” 
Bobby Benson, Mutual's 12-year-old cowboy star, starts a p.a. tour to- 
day (Wed.) Zel DeCyr, WEVD story teller, off for three weeks in 
Miami Kermit J. Moss celebrating 10 years as WNEW salesman 
Blanche Gaines, radio-TV writers representative, joining forces with 
Fenton Productions. Mrs. Gaines will still handle her own list of writers 
and combine with Mildred Fenton in the representation of writers 
handled by Fenton Productions. 


Richard P. Sisson, WINS promotion manager, resigned to join Cri- 
terion Service and production manager Don McTigue left to join 
National Committee for a Free Europe Frederic W. Ziv Co. has sold 
WGN, Chicago, five transcribers (Guy Lombardo, Ronald Colman, the 
Menjous, Philo Vance and Lightning Jim) Walter King, American 
Cancer Society radio director, has signed Carl Eastman, Hester Sonder- 
gaard, Leon Janney, James Van Dyke, Phil Clarke and George Petrie 
for ABC’s dramatization of John Gunther’s “Death Be Not Proud.” 
Monday (17) Having finished his stint for Metro’s “Kim,” Arnoid 
Moss is returning to Gotham today (Wed.) for AM-TV work and some 
strawhat assignments Julie Bennett into “Aldrich Family” tomorrow 
(13) and NBC's “To Ricky With Pride” on Tuesday (18) Cary! Waldo 
added to WHLI scriptery Mayor O’Dwyer has backed Joe Rosen- 
field’s ‘‘Prayer for Peace Day” (May 1) campaign on WHOM Muriel 
Milner, secretary to Joseph A. Moran, veepee of Y. & R. radio, wil! 
announce her engagement tomorrow (Thur.) to John M. Johnstone, 
whose father is house manager of the Winter Garden theatre, N. Y. 


IN HOLLYWOOD ... 


Nick Keesely of Lennen & Mitchell back from Hawaii to set up the 
Ted Mack Amateur Hour originations along the Coast. He’s preserving 
his Waikiki tan by sitting indoors scouting television shows Nelson 
Case flying back and forth between the two coasts to catch up on his 
announcing chores on Ford Theatre and with Lowell Thomas, now 
junketing out west... Pressed for time to make a plane, Cy Howard 
turned over direction of “Life With Luigi” to his script girl, Pat Burton, 
and she brought in through without a fluffed cue and on the button 
Parke Levy is still head writer of ‘‘My Friend Irma” even though last 
week’s writing credit went to “Algonquin Debris,” who is none other 
than Levy but Cy Howard must have his little joke... Fran Conrad 
and Phil Caldwell, station relations head and chief engineer, respec- 
tively, of ABC, will be the net’s onty Coast reps at the NAB convention. 
The others are too busy, radio and TV-wise....Harry Ackerman’s fresh 
treatment ot “Granby's Green Acres” was so well liked by CBS in 
New York that it’s a cinch bet for a summer spot and fall sale. Gale 
Gordon comedy has been around for some years but never got much of 
a tumble until Ackerman put his writers on a new tack... .Roy Witmer. 
veteran NBC sales exec, was put away to his last rest at Forest Lawn 
....Garry Meoore’s “Rate Your Mate,” a new type of husband-wife 
quizzer, was auditioned by CBS. Biow agency is interested in both the 
show and Moore but likely that ‘‘Take It Or Leave It” may be scrapped 
for a new format....Rod Erickson in from N.Y. to look over the radio 
and TV prospects for Young & Rubicam. ...Sam Pierce and Sammy 
Kerner are packaging adventure shows for radio and TV Lewis 
Allen Weiss heading easi with his daughter, Pat, who was recently 
married abroad. He'll attend a Mutual board meeting and NAB con- 
clave while she rejoins her husband, who is being briefed by the State 
Depaltment on his new assignment to Switzerland in the diplomatic 
corps... Jack McElroy, emcee of “Welcome to Hollywood,” taping 
enough shows in advance so he can get in some fishing off the Mexican 
a .. John Longwell set up Alert Productions to package shows for 
radio. 


IN CHICAGO... 


Leonard C. Truesdell has been named veepee in charge of household 
radio by Zenith Corp.....Joe Kelly and “Quiz Kids” did 500th broad- 
cast Sunday (9) Wendell Campbell, CBS Central Division sales man- 


| ager, guesispeaks at Chi Radio Management club luncheon today (12) 


A. J. (Tony) Koelker rejoins ABC Central Division as account exec 
in network sales... John Harrington, WBBM newstaster. and wife. 
have adopted a girl from Tennessee Children’s Home Society of Mem- 
phis Charles Mountain is gabbing a quarter-hour five times weekly 
musical scoreboard show which debuted Monday (10) on WMAQ 
Bill Hohmann is new member of WENR research dept... .. Clifton 
Utley, Chi NBC commentator, starts his sixth year of special news 
commentaries for BBC. Board of directors of National Assn. of Radio 
News Directors will meet here April 22-23 to work out plans for NARND 
convention here in November... Gen. Omar N. Bradley's speech April! 
14 before Chi Executive club will be aired on CBS.... William Bendix 
of NBC's “Life of Riley” show in town this week... Skee Wolff, WBBM 
writer and producer and author of novel “The Friend” out April 24, 
will address Society of Midland Authors here May 12... . Judith Waller. 


NBC Chi director of publie affairs and education, will attend annua! 


dinner of Women's National Press club April 15 in Washington 
Craig Clayborn, formerly member of ABC press department, back in 
town after nine-month stay in Paris, joins publicity staff of American 
Cancer Society Dave Garroway’s Monday night NBC web show being 
aired locally on WMAQ Fridays 7:30 p.m.....Miriam MeGarvey joins 
WBBM continuity editing staff 


IN WASHINGTON ... 


Film topper Sam Goldwyn, scripter Bob Considine, Society of Inde- 
pendent Motion Picture Producers’ prexy Ellis Arnall, and columnist 
“Austine”’ (Mrs, William Randolph Hearst, Il) feted by local NBC staff 
after p.a.'ing on the web’s TV show, “Who Said That?” Drucie 
Snyder Horton, daughter of the Socretary of Treasury, and bride of 
John Horton, D. C. rep for Universal Pictures, returns to her video 
chores with WTTG-DuMont. under Meadow Gold Ice Cream sponsor- 
ship, April 19....Sportscaster Bob Wolff inked for a 15-minute TV 


‘Show, “Dugout Chatter.” preceding his Washington Senators’ baseball 
telecasts, over WT'TG-DuMont....Ruth Crane, WMAL-ABC femme pro- 


gram head, currently running a contest for the “Modern Woman oi the 
Year” on her daily airer....NAB boss Justin Miller and Mrs. Miller 
hosted an Easter Sunday party in honor of Mrs. Henry Grady, wife of 
the former U. S. ambassador to Greece....Ben Strouse, veepee and 
general manager of WWDC, boasts of a 28.5% boost in biz during March 
over the preceding year. 
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By HERM S$ 


Eddie Cantor-Lisa Kirk-Sammy 
Kaye: “Juke Box Annie’’-“The Old 
Piano Roll Blues” (Victor). There 
should be a hefty payoff on this 
parlay of names with which Victor 
is riding these numbers. “Annie” 





is a frank sequel to “Music, Music, | 


Music” and it looks equally un- 
stoppable. It has those prime in- 
gredients for a novelty click: a 
happy rhythm, a cute lyric and a 
catchy doodle-oodle-oo repeater 
phrase. Miss Kirk, Cantor and the 
Sammy Kaye orch handle it gayly 
enough to push this side high in 
jock and juke preferences. Vir- 
tually every other diskery is also 
climbing aboard this number 
which was launched on the Rain- 
bow label with a solid slice by the 
Sunshine Gal and the Eddie 
“Piano” Miller orch. Mercury has 
a neat version by Kitty Kailen, 
with “Choo’n Gum” on the reverse 
for another likely back-to-back hit. 
Victor’s “Piano Roll” is strong but 
a bit late. 

Eileen Wilson: “I Didn't Know 
What Time It Was’-“Never Have I 
Ever Felt Like This Before” (Dec- 
ca). Miss Wilson does one of her 
best jobs on “What Time It Was,” 
another Rodgers and Hart tune be- 
ing revived. A fine ballad, it’s 
given a warm treatment by Miss 
Wilson with some background em- 
broidery supplied by Sy Oliver’s 
orch and chorus. Reverse is an- 
other ballad item with a great po- 
tential. “Never” has a firstrate 
lyric and Miss Wilson hews simply 
to the lilting melodic line. 

Charlie Spivak Orch: “Mona 
Lisa’’-““Loveless Love” (London). 
A top coupling that'll give Spivak 
a strong chance to crack the hit 
lists. ‘Mona Lisa” is a standout 
number with an unusual idea and 
a haunting beat that Spivak car- 
ries with a fine instrumental ar- 
rangement against Tommy Lynn’s 
swell vocal. Harry James’ cut of 
this tune for Columbia is marred 
by his trademarked, overlong and 
over-sweet trumpet solo passages 
although Dick Williams’ singing is 
okay. W. C. Handy’s “Loveless 
Love” is a smooth bounce item for 


jocks and jukes that Spivak rides | 


solidly with some neat choral work 
by the Stardreamers. 


Johnnie Johnston: 
Rhapsody”’-““As We Are Today” 
(M-G-M). Johnston takes 
command of “Rhapsody,” an 
pressive number from the pic, 
“Young Man With a Horn.” It’s 
an elaborately devised tune and 
lyric that Johnston works over 


im- 


with a solid commercial attack for | 
Flipover, | 


highly salable results. 
from the “Rosie O’Grady” film, is 
in the sweet ballad vein, and John- 
ston’s rendition has a good chance 
for lots of spins. Russ Case orch 
backs up with full-bodied arrange- 
ments, the latter number getting 
an assist from the Chansonettes 
vocal group. 

Mel Torme: ‘“‘Bewitched’’-“The 
Piccolino” (Capitol). While most 
of the other sides on “Bewitched” 
have followed the original instru- 
mental version on the Tower label, 
Capitol is putting the accent on the 
vocal with this Torme disk. Torme 
handles this oldie effectively, in his 
familiar crooning style, and may 
take the play away from the rest 
of the field because of the lyric 
spotlight. Bottom deck is a cute 
change-of-pace item that Torme 
handles smartly. Pete Rugolo’s 
orch and vocal group supply good 
backgrounds on both sides. 


Rosemary Clooney: “I Found My 
Mama”-“Me and My Teddy Bear” 
(Columbia). Miss Clooney is slated 
for a big buildup under Mitch Mil- 
ler’s tutelage at Columbia and she 
has enough style to come through 
On this pairing of insipid, but pos- 
sibly click tunes. “Mama” doesn’t 
five her much of a chance since 
it’s built mainly around Eddy Man- 
son’s talking harmonica. There 
isn't much choice between this and 
other versions of this Salty Holmes’ 
number now on the market. “Ted- 
dy Bear” follows the animal tracks 
of “Peter Cottontail” as a simple 
juve item with an obvious lyric 


and equally obvious beat. Miss 
Clooney treats it with suitable 
lightness. Mervin Shiner also 


made a pleasant slice of “Teddy 
Bear” for Decca.” backing it with 
another kiddie number, “Francis, 
the Talking Mule” which might 
please some cradle tastes. 

Milton Berle: “I'll Kiwl You A 
Miwl-yun Times’-“I Found My 
Mama” (Victor). Berle’s initial 
sides for Victor should test video's 
Power as a platter-pusher, “Mil- 


Jocks, Jukes and Disks 


“Melancholy | 


firm | 





CHOENFELD 


lion Times,” written by Berle and 
Buddy Arnold and based on one of 





the comic’s frequent TV lines, is | 


a cute, romantic number that Berle 
| sells with his personality stuff. 
| That title tag line, which the comic 


| punches across with varied inflec- | 
Backside is | 


| tions, could sell it. 
| that talking harmonica again, this 
|time abetted by a talking kazoo 
and talking trombone growl piece. 
At least, Berle puts a gag twist on 


this version. Allen Roth orch ac- 
comps. 


a Jo Stafford - Gordon MacRae: 
You Are My Love’-“Down the 
Lane” (Capitol). Miss Stafford 
and MacRae pair nicely on a 


couple of a change-of-pace sides. 
“Love” is a lilting romantic ballad 
‘delivered with smooth §har- 
mony and a light beat. Backing 
has an oldfashioned cheery flavor 
of the 1890's and is punched 
across with an appropriate barber- 
shop rhythm.- Jud Conlon Singers 
give pleasing backgrounds on both 
sides, 

Kay Kyser Orch: “Chug-A-Lug”- 
“Willya Won’tcha” (Columbia). Two 
neat _ sides. “Chug-A-Lug” is 
catchy drinking song with a tricky 
beat and lyric. Kyser sends it for 
a fast ride via snappy orchestra- 
tion and choral backing. Flipover 
is a cute item with lots of possi- 
bilities. Sue Bennett and Michael 
Douglas handle the duet routine in 
good form. 

Kay Starr: “Hoop-De-Doo”’-“A 
Woman Likes To Be Told” (Capi- 
tol). A polka number, “Hoop-De- 
Doo” is getting attention on other 


labels but Miss Starr’s side is 
among the best. It’s a fast and 
rhythmic cut that sells. “Woman” 


is more in Miss Starr’s ballad vein 
and could be’ pushed far. It’s a 
worthwhile number with a stand- 
out lyric and good beat. Frank De 
Vol’s orch gives top support. 
Lonnie Johnson: “Troubles Ain't 


Nothing But the Blues’-“‘I’m So 
Afraid” (King). Johnson rates 
special attention as one of the 


great names in jazz, a blues singer 
and guitarist who has been among 
the chief shapers of the hot style 
for more than three decades. 
These sides reveal Johnson as 
good as ever, vocally and instru- 
\mentally. He gives out with his 
moving, gutty attack on a couple 
of fine blues items which jocks 
could spin on their own merits 
and as a contrast to a type of in- 
sipid novelty and ballad currently 
flooding the pop music mart. 

° 

Platter Pointers 

| Fran Warren has a couple of fine 
sides in “Ho Hum, It’s Spring” and 
| “Don’t Say Goodbye” (Victor)... 
|; Another driving item by Lionel 
Hampton’s orch in the two-sided 
“Turkey Hop” (Decca) 
good versions of the 
| Emblem March” have been sliced 
| by Guy Lombardo (Decca) and Ray 
| Anthony (Capitol) . .. Herb Jef- 
| fries’ version of “Swamp Girl” for 
| Columbia is practically a carbon of 


| Frankie Laine’s Mercury cut... 


| “Scottish Samba” is getting plenty | 


of play with additional good sides 


| by Dinah Shore (Columbia) and | 


|Irving Fields Trio (Victor) 

| Richard Hayes has good time on 
|\“The Guy With the Voodoo” (Mer- 
'cury) but the number lacks lyric 
content ... Lorry Raine comes up 
with another good item in “Harbor 
Lights” (Universal) ... Liza Pier- 
son’s handling of ‘I’ve Got Rings 
/On My Fingers” (London) is first- 
irate... Buddy Andrews and Sam 
Donahue orch have a good side in 
| “Roman Holiday” (Dana) .. . Eddy 
| Duchin’s piano album of George 


Gershwin's tunes for Columbia is | 


' tastefully executed ... “Where Is 

the Chicken” is a fair novelty 
| sliced brightly by Toni Arden and 
| Al Trace (National) .. . Andrews 
| Sisters give cute workovers of 


|“Walk With a Wiggle” and “Musk- | 


| rat Ramble” (Decca)... Victor has 
| two fine disks for late evening jock 
play in Hugo Winterhalter’s “Sym- 
‘phony of Spring” and the Mela- 
chrino Strings’ “Fascination”... 
Rose Murphy's initial slicings for 
Decca are a couple of standards, 
“Me and My Shadow” and “ 

Precious Little Thing Called Love,” 
both handled in her’ chi-chi style 
_,. Evelyn Knight’s cut of “On An 
Ordinary Morning” 
| Standout western, blues, _hill- 
billy, religious, polka, ete.: Oscar 
Peterson, “Debut” (Mercury) R 
/Metronome All Stars, “No Figs” 
and “Double Date” (Columbia) 
_. , Sunshine Boys Quartet, “Jesus 
Hits Like An Atom Bomb” (Decca) 
_., Ivory Joe Hunter, ‘Please 
Don't Cry Anymore” (King) . . 

Billy Cotton Band, “French Can- 
Can Polka” (London)... Gomulka 


Polka Band, “The Boom Ta-Ra-Ra 


_ Polka’ (Columbia). 


Two | 
“National | 


rates attention. | 


BMI’S 10-YEAR UPSWING A SAGA OI 
FREE ENTERPRISE IN RADIO-MUSIC 





Ciearly, the story of Broadcast 
| Music, Inc., is a story of free enter- 


iprise. Yet.it is a story more easily | 


,;mulled over and marveled at than 
‘written. There is that feeling of 
“history in the making” which in- 
dicates some chronicler of the fu- 
ture, in setting down the annals of 
present-day broadcasting, will be 
better able to sit®back and in ret- 
rospect present a true picture of 
what has happened in radio and 
music these past 10 years; and just 
as important, perhaps a most cru- 
cial time, what will have happened 
a decade hence. 


One gets this feeling looking 
back not 10 years but just a 
little longer than that, time 
when no one could possibly com- 


prehend that an entirely new force 
in broadcasting and music was to 
become. a permanent part of the 
combined industries, a force for 
the* better and one in keeping with 
the American way of life—free en- 
terprise. . 

Assuming that posterity will in 
its usual way truly evaluate this 
tremendous undertaking and its un- 
precedented success, let us go back 
to the little more than 10 years of 


BMI’s existence and examine the 
circumstances under which it was 
born, and its raison d’etre. The 


problem of performing rights fees 
had been with the broadcasters for 
nearly 20 years over a wide series 
of discussions, arguments, litiga- 
tions, complaints to Congress and 
what not. But the Copyright Act 
set forth that copyrighted music 
“performed for profit’ had to be 
paid for and there was no recourse 
but to pay or change the law. 

“Changing” the Copyright Act has 
more or less been in progress for 
many years, but at no time could 
the diversified interests agree on 
enough points to present a bill ac- 
ceptable to all concerned, much 
less to the Congress. At no time, 
however, did the rank and file of 
broadcasters believe they should 
use copyrighted music at no cost 
to themselves. It merely simmered 
down to how much was an equita- 
ble price. 
mounted at every contract renewal, 
100° and sometimes 300°. 


NAB In a Spot 


The broadcasting industry felt it 
was in a vise. Many efforts to break 
the hold took place, many stormy 
NAB conventions centered entire 
sessions to such ways and means. 
Somehow the formula and the right 
man or group were lacking, nor 
were there the foresight and know- 
how. 

As far back as the early 1920's a 
‘group of broadcasters set up a loft 
filled with orchestrations and other 
music, all stamped “‘tax free.” Like- 
wise, the motion picture exhibitors 
sought to issue their own music 
similarly stamped—all doomed to 
‘failure as money and organization 
/ran out. 
|, So it went until the summer of 

1939 when the NAB held its an- 
| nual convention in Atlantic City, 
July 10-13, and it was there that the 
NAB Music Committee, appointed 
by the trade association to nego- 
tiate a new contract with the Amer- 
ican Society of Composers, Au- 
thors and Publishers, reported that 
it had been unsuccessful in obtain- 
ing a proposal from that organiza- 
| tion. 

Proposal was sought on the 
terms to be met when the current 
pact between ASCAP and_ the 
| broadcasters ran out on Dee. 31, 
1939. Nearly 400 stations repre- 
sented at the Convention ‘there 
weren't aS many stations nor NAB 
members then) all went on record 
as endorsing the position of an 
equitable payment for the use of 
music by radio and at the same 
‘time authorized its negotiating 
committee to continue its efforts 
to set a new agreement. Also, the 
broadcasters sought a clause per- 
mitting such stations as wanting it, 
a per-piece or per-program license, 
should they not desire a costly 
blanket license based on all their 
revenue and programs, whether or 
not it was all music. 

At the same time the Convention 
authorized its Committee to take 
steps to provide music other than 
ASCAP in the event further efforts 
at a new pact failed and a special 
convention was to be called in Chi- 
cago not later than Sept. 15, 1939, 
to vote such funds as were needed 
ifor such measures. Meanwhile the 


The prite in question | 


NAB Committee was to meet with, 
an ASCAP committee on Aug. 3: 

On that date a lone ASCAP of-) 
ficial, the late John G. Paine, gen-| 
eral manager, stated that the presi- 
dent (Gene Buck) had gone off on an | 
extended vacation and that he him- 
self (Paine) had no authority to 
discuss a proposal, since there > 
wasn’t one to discuss. This was | 
an affront that the NAB group 
could not afford to laugh off. They 
did not want a repetition of the 
1932 contract signing which came 
off at the very last minute and 
there was no alternative but to 
sign up or play no popular music 
on the air. 

Okay to Kaye 

Without ado the committee set the 
proposed special convention in Chi- 
cago for Sept. 15, and there the 
machinery was_set in motion to set 
up “an independent source of sup- 
ply of music.” At the same time, 
a young New York attorney and 
copyright expert, Sydney M. Kaye, 
was appointed as special counsel, 
and he quickly proceeded to crys- 
talize what the broadcasters had 
in mind. He came to the Sept. 15 
meeting and presented a plan for 
setting up a music licensing organ- 
ization that would be the property 
of the broadcasters, all prepared 
within the month. 

In Chicago some 250 broadcast- 
ers who meant business were in at- 
tendance at the NAB special meet- 
ing, and they put the bite upon 
themselves for 50% of their 1937 
ASCAP fees, pledging themselves 
to a minimum of $1,500,000 to get 
the proposed new music organiza- 
tion under way. One month later, 
Oct. 14, 1939, the state of New 
York granted a corporate charter 
to Broadcast Music, Ine. Almost 
coincidentally ASCAP set up a new 


committee to draft a radio con- 
tract. 
The newlyborn BMI, under 


the leadership of Kaye, was now 
closing ranks in its drive to organ- 
ize, and on Feb. 15, 1940, BMI was 
declared operative. Exactly 246 


stations pledged $1,140,375 as a 
starter. 
Ten years ago, April 1, 1940, 


BMI began licensing radio stations. 

For the first time all broadcast- 
ers presented a united front on a 
specific issue, without exception. 
Five weeks previous, on March 21, 
ASCAP had suddenly called to its 
offices a special group of hand- 
picked broadcasters, network and 
station men, and presented to them 
its new terms for use of its music 
on and after Jan. 1, 1941. It was 
a 100% increase in ASCAP rev- 
enue from radio, particularly from 
networks and large stations. Some 
small outlets, with little income 
anyway, were going to be let off 
lightiy. 

Objective of BMI and the broad- 
casters was to build up a huge, 
stack of non-ASCAP music to keep 
stations and networks on the air 
after Dec. 31, 1940. BMI went about 
coordinating an ample body of good 
music of every classification. not 
controlled by ASCAP. This non- 
ASCAP music was obtained from 
three principal sources: 

(1) Popular songs by independ- 
ent authors and composers, (2) 
music of non-ASCAP publishers and 
performing rights societies, and 
(3) new copyrighted arrangements 
of music in the public domain. 

80% Dollar Volume by Aug., ’40 

In August of 1940, at the NAB 
Convention in San Francisco, BMI) 
was able to report it had pledges | 
from 336 stations comprising about 
80% of the industry’s dollar vol- 
ume. During the same month, 
BML had its first song on the Lucky | 
Strike Hit Parade, “Practice Makes | 
Perfect.” Activity at BMI continued | 
at a feverish pace, for the broad- | 
casters knew that ASCAP’s pro- 
posal for 314% for small stations 
to 712% for the major networks, 
payable at the source of clear- 
ance, would “save” some stations 
money but add millions to the total 
cost to the industry. It was held 
that the new rates would mean 
economic destruction to an impor- 
tant section of the industry, and the 
proposed new ASCAP contracts 
were rejected by the majority of 
stations, including the networks. 

By now, as 1940 rolled along, 
BMI found itself the world’s largest 
music publisher, and as the new 
center of this industry, was ship- | 
ping 100,000 units per week. It’ 
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was occupying 25,000 square feet 
of office space and had a payroll of 
275 fulltime employees. The Pro- 
duction and Arranging Dept. em- 


|/ ployed more than 100 arrangers, 


copyists, proofreaders and auto- 
graphers, including all the mem- 
bers of the New York Autographers 
Union. 

BMI was functioning as a 
performing rights organization and 
not as a music publishing firm, 
paying its composers at the rate of 


le for each radio performance. To 
account for the total number of 
performances of BMI music, an 


elaborate logging formula was de- 
vised by Dr. Paul! F. Lazarsfeld, Di- 
rector of Columbia University’s 
office of Radio Research It was 
estimated that composers of out- 
standing hits would receive royal- 
ties of $1,000 to $1,500 per quarter 
from BMI radio _ performances 
alone. 

In December of 1940 BMI 
made a deal with the E. B. Marks 
Music Corp., for the rights to its 
eatalog, built up over a period of a 


half-century. This took in many 
standards, Latin-American and pop- 
ular music. It was the first break 


in the solid ranks of ASCAP pub- 
lishers and broadcasters took heart 


anew. This was December, 1940, 
and at the end of the month the 
broadcasters through BMI would 


be 100° on their own as to music. 


It was deemed in many quarters 
that a last-minute settlement would 
take place and third parties sought 
to bring both sides together. It 
was probably a question whether 
one side or both were in the posi- 
tion of whistling in the graveyard. 
Broadcasters had already practiced 
non-ASCAP runs, networks had ad- 
vised sponsors and others to get a 
new theme song wherever neces- 
sary. The publicity battle grew 
apace. 

The big blowoff of the year, any 
year, when people are apt to be lis- 
tening to music or singing it, is 
New Year’s Eve; and New Year’s 
Eve of 1940 was the last minute of 
the contract running out. Radio 
no longer had the right to perform 
ASCAP music. This was tense 
drama and anxiety for the 600 sta- 
tions and radio executives along 
with BMI, particularly one Sydney 
Kaye, and of course the NAB. it 
was anticipated that there would 
be inadvertent infringements by 
the wholesale, but along that line 
careful preparation paid off and 
nothing happened. No suit was 
filed by ASCAP for infringement; 
no great rush of mail to protest 
certain music being off the air, in 
fact virtually no letters at all. 
Preparations had been made to 
have boys pick up the protests and 
arrangements made for large scale 


replies. There were none to be 
made. 
Advertising agencies and their 


clients on the air agreed to play 
ball. with the broadcasters in the 
name of doing anything that would 
contribute to lower costs. Lower 
music cost was of interest to them. 

The big rush in music production 
at BMI went along industriously, 
culled from E. B. Marks, M. M. 
Cole, AMP catalogs and others 
along with p. d. arrangements and 
BMI’s own newly produced songs. 

Recording and transcription com- 
panies cooperated since this was 
the only means of -having their 
product bought and played on the 
air. The Hit Parade managed to 
find ample material to keep its pro- 
gram going full blast; likewise all 
other commercials and sustainings, 

’41 Battle for Stations 

In October of 1941, after nine 
months of being off the air almost 
100%, ASCAP signed the networks 
and stations to new nine-year pacts 
with a proviso for a renewal for an 
additional nine years at the same 
rate. The new rate agreed upon 
was 234% for network programs 
and 214% for local shows under 
blanket license. This compared 


‘with a former 5% that was paid on 


the terminated pact and the 732° 
that was demanded for the re- 
newal. BMI had already paid for 
itself and justified its existence. 

Although there were approxi- 
mately 600 stations who as stock- 
holders had underwritten BMI, 
some were loath to continue or 
on the fence, others who had been 
given a free ride were also ponder- 
ing. the situation. ASCAP was 


(Continued on page 50) 
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22 NETWORKS 
2082 AM RADIO STATIONS 
394 FM RADIO STATIONS 


94 TELEVISION STATIONS 





150 CANADIAN RADIO STATIONS 


1362 MUSIC PUBLISHERS and 
their Composers and Authors 


(as of April l, 1950) 
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Now watch these---they’re comers: 


“HONKY TONKIN” 


Hits... BMI Tunes, of Course 
Remember the phenomenal “JEALOUS HEART” 


And the present sitiiiond Hit 


“CHATTANOOGIE _ SHINE BOY” 


“| LOVE YOU BECAUSE” 

















“BONAPARTE’S RETREAT” 





vw ACUFF-ROSE 


2510 FRANKLIN ROAD | 
NASHVILLE 4, TENN. | | 











CONGRATULATIONS -TO BMI ON ITS 10TH ANNIVERSARY 
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Upon the humble stepping stones of service 


we climb to the pinnacle of success. 


Congratulations to a sreat organization who 


for 10 years has demonstrated this truth. 





AMERICAN MUSIC, Inc. 
CROSS MUSIC aaah 


S. L. CROSS, Pres. WALLY BRADY, Prof. Mgr. 
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Ten Years of 


BME 


Weare happy to have 
been a part of the BMI 
organization since 
its beginning 
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USIC FOR CANAD 


BMI means “Music for Canada.” It also means that music by Canadians 





will at last attain a prominent place among the world’s musical literature. 


i For it is through the combined resources of BMI CANADA LIMITED 
and BROADCAST INC., that the broadcasters of Canada today, for the 
: first time, possess an international repertoire of music, which is, in effect, 


| Canada’s own music. 





Today, BMI CANADA LIMITED represents hundreds of composers, 
authors and publishers throughout Canada and controls the largest repertoire 


of Canadian music in the world. 


Not only does BMI CANADA LIMITED provide broadcasters with a 
vast source of performable music and give aid and services in the program- 
ming of music, but now for the first time Canada has an organization ex- 

: pressly designed to publish and develop the creative efforts of the nation’s 


musical talent. 





And because the management of BMI CANADA LIMITED is di- 


rected and guided by a board of directors consisting of representatives of the 
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entire Canadian broadcasting industry, its activities and its objectives are 


those of the broadcasters themselves. 
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| “WHEN IT’S BMI CANADA IT’S YOURS” 


BMI CANADA LIMITED 


TORONTO MONTREAL VANCOLVER 
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Greet BMI — 
with the following TOP NOTCH SONGS: 


e CHOC’LATE ICE CREAM CONE 

e BROKEN DOWN MERRY-GO-ROUND 
e Penny-Wise and Love-Foolish 

e More Than | Should 

e Remember Me 


(WHEN THE CANDLE LIGHTS ARE GLEAMING) 
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Here she Is — with her latest hit/ 


\\ ocote! 
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HEARTY CONGRATULATI ce) 
to BROADCAST MUSIC, Inc, 
on its 10th Anniversary! 
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PEER INTERNATIONAL CORP. 
MELODY LANE PUBLICATIONS, Inc. 
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¢ |} ONLY WANT A BUDDY NOT A SWEETHEART ° BIG BASS VIOL 


* THAT SILVER HAIRED DADDY OF MINE e MEXICALI ROSE 

¢ WHEN THE BLOOM IS ON THE SAGE * ANGELINE 

¢ RIDIN' DOWN THE CANYON *CANADIAN CAPERS 
e THE LAST LETTER *OLD SHEP 


* LITTLE OLD RAG DOLL e MARCHETA 


M.M.COLE PUBLISHING CO. 


2611 INDIANA AVENUE - CHICAGO, ILL. 
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Anyway you look at it- 


IT’S A HIT! Congratulations 


“WANDERIN’” a || 


SAMMY|zs|| BMI 
KAYE dik Voor ob Sse 
ON 


VICTOR 


RECORD NUMBER 20-3680A 


wNTUTONUM» "|! century sones. we. 


| REPUBLIC MUSIC CORP., 601 sth Ave., New York 22 
4527 Sunset Blvd. 7932 S$. Chicago Ave. 


CONGR ATUL ATIONS BMI = | HOLLYWOOD, CALIF. CHICAGO, ILL. 


—and acknowledging a wonderful 
relationship through these 10 years. 
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| Our New Catalogue for the FIRST QUARTER of 1950 
{ ‘TAKE ME IN YOUR ARMS AND HOLD ME 


LETTERS HAVE NO ARMS 
/ MAMA AND DADDY BROKE MY HEART 
o> | CARELESS KISSES 
LITTLE ANGEL WITH A DIRTY FACE 
“WHY SHOULD | GRY? 


) / STEAL AWAY 
a » EVIL TEMPT ME NOT 


“qa / | AlMosT Lost My. MIND 
ee | DOUBLE CROSSING BLUES 


a, RAG MOP 
ae | * PETER COTTONTAIL 
>” SWAMP GIRL 


and watch for our newest popular song 


1B { ROSES. 

se y all the abov sed through BMI by — 
HILL AND RANGE SONGS, Inc. 

NEW YORK CHICAGO ; | BOSH yILEE ; | BEVERLY HILLS 
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VARIETY SONG CAVALCADE 


+++444+¢¢( Musical-Historical Review: 1800-1950) toeeror+ 


Compiled for 


VARIETY 


By JULIUS MATTFELD 


(Copyright, Variety, inc. 
Prentice-Hall, Inc:, will publish the complete VARIETY Musical- 


All Rights Reserved) 


Historical Song Cavalcade later this year at around $4 a copy 
(price will be determined later). Orders may be placed now 
with VARIETY, New York City (19). 


Attention is hereby called to the fact that this material is copyrighted and may not | 


be reproduced either wholly or in part. 
(1947 Continued) 

Col. Jack W. Durant was sen- 
tenced to 15 years at hard labor 
and cashiered out of the Army by 
a U. S. Military Court in Frank- | 
fort-on-the-Main, Germany, for his 
sart in the theft of the $1,500,000 
sel crown jewels in 1945. 

Trial of a $6,450,000 damage 
suit by writer Konrad Bercovici 
against Charles Chaplin for plagi- 
arism charges, ended in Federal 
Court when the actor agreed to pay 
$95,000. 

The famous 75-room chateau on 
Riverside Drive formerly owned by 
Charles M. Schwab, steel magnate, | 
was sold to make room for a mod- 
ern apartment building. 

The charred hulk of the old 
battleship, Oklahoma, bombed first 
at Pearl Harbor and later in atom- 
ic bomb tests at Bikini Atoll, sank 
in mid-Pacific’ while it was being 


towed to Oakland, Calif., te be 
scrapped. 
Seventy-four thousand, seven 


nundred and forty-seven fans—a 
record for a single game—saw the 
home team defeat the Boston Red 
Sox, 9-3, in the Yankee Stadium, 
New York. 





Cavalcade Into Book 


There have been so many 
inquiries about VaRIEty’s Mu- 
sical-Historical Cavalcade be- 
ing published in book form 
that. such a volume will be 
brought out this fall by Pren- 
tice-Hall at $4 

It can be ordered in advance 
through VARIETY. 








The Missouri river overflowed, 
inundating nearly a million acres 
of farmland. 

Mrs. Mildred 
famed athlete from Texas, defeat- 
ed Jacqueline Gordon of London, 
in Scotland, to become the first 
American ever to win the British 
women’s amateur golf champion- 
ship. 

The Senate overrode President 
Truman’s veto of the Taft-Hartley 


labor bill, 68-25, and it became 
law. 
The Supreme Court affirmed, 


5-3 the constitutionality of the Lea 
“Anti-Petrillo” act, preventing 
James Caesar Petrillo, president of 


Tops of the Tops 


Retail Disk Best Seller 
“Third Man Theme” 
Retail Sheet Music Seller f 
“If I Knew You Were Coming 
“Most Requested” Disk 
“If I Knew You Were Coming 
Seller on Coin Machines 
“If I Knew You Were Coming” 





(Babe) Didrikson, | 


the American Federation of Musi- 
cians, from forcing broadcasting 
stations to hire more musicians 


| than needed. 

The last street cars in Manhat- 
tan stopped running, causing feel- 
ings of nostalgia in many old- 
|timers’ hearts. They were re- 
placed by Diesel engine buses. 


A number of persons in Western 
| states and Canada reported seeing 
| “flying disks” in the skies, esti- 
imated to be traveling at 1,200 
|miles an hour. One “saucer,” 
| which descended on a ranch in New 
|Mexico, proved to be an army 
| weather balloon. 

Former King Carol of Rumania 

married Mme. Magda Lupescu, his 
mistress for 23 years, in a “death 


| 





bed” ceremony in Rio de Janeiro, | 


where they lived in exile. The 
bride subsequently recovered from 
her illness. 


The annual convention of the 


climaxed by a parade of 52,000 


American Legion in New York was | 


veterans of World War I down)! 


Fifth Ave. The procession, seen 
by 2,000,000 persons, took 12 hours 
to pass. 

Food prices in New York were 
at an all-time high: beef became 
nearly an unknown item in the 
average person’s menu; with prices 
rising at the rate of four to six 
cents in 24 hours, butter was 9lc 
to $1.05 a pound, and eggs 92 10 
98c a dozen. 


The Freedom Train, symbol of! 


the 160th anniversary of the sign- 
ing of the Constitution, was dedi- 
cated in Philadelphia before start- 
ing its 33,000-mile tour of the coun- 
try. It contained 100 priceless 
documents relating to the birth of 
the Republic. . 


Princess Elizabeth married Lt. 
Philip Mountbatten. The Duke of 
Windsor, Elizabeth's favorite uncle, 
was not invited to the wedding, in 
line with his banishment from the 
family circle because of his mar- 
riage to Wallis Simpson, American 
divorcee. 





Hollywood producers Louis B. 
Mayer, Jack Warner, and Sam | 
Wood testified before *the House 
Committee on Un-American Activi- | 
ties, that about a score of persons, | 
principally writers, leaned towards | 
Communistic sympathies, but had | 
been unable to use the screen for | 
subversive activities. 

In the world of feminine fa- 
shions, the “new look” held the | 
center of the stage—and the cen-| 
ter of heated arguments pro and 
con. Women’s dresses and coats 
were generally unusually full, often 
reached nearly to the wearer's 
ankles. Much of the _ protest 
against the style was that it forced | 
style-conscious women to purchase | 
new wardrobes—it being impossi- | 
ble to lengthen their clothes suffi- 
ciently. 

Academy of Motion Picture Arts 
& Sciences Awards for the year 
were: Best Film, Gentleman’s 
Agreement,” 20th Century-Fox; 
Best Actress, Loretta Young, in 
“The Farmer’s Daughter”; Best Ac- 
tor, Ronald Colman in “A Double 
Life’; Best Supporting Actress, 
Celeste Holm, in ‘“Gentleman’s 
Agreement”; Best Supporting Ac- | 
tor, Edmund Gwenn in “The Mira- | 


cle on 34th Street.” 
(Continued Next Week) 
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Are you making your Best Buy in Chicago? 


If you’re on WGN in Chicago, your answer is 
“yes”. Because advertisers and agencies all over 
the country recognize WGN as the top power 
and prestige station in Chicago... the station 
that gets results. When they have a choice of 
local stations, WGN is tops on the list. 


Of the four network stations, WGN consistently 
carries more local business than any other. 


Remember, too, for years WGN has reached more 
people each week than any other Chicago station.* 


*Nielsen Annual Coverage Report, Feb.-Mar., 1946, 1947, 1948, 1949, 





WGN and WGN-TV salute all members of the NAB 
and congratulations to BMI on its 10th anniversary 





A Clear Channel Station... 
Serving the Middle West 


MBS. 


Chicago 11 
Illinois 
$0,000 Watts 


720 [ON 


OnYourDial if 
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Eastern Sales Office: 220 East 42nd Street, New York 17, N. Y. 


West Coast Representatives: Keenan and-Eickelberg 
835 Montgomery St., San Francisco 4 + 2978 Wilshire Bly. 


710 Lewis Bidg., 283 SW Oak St., Portland 4” “Sele 8 
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Continued from page 41 


back, why a BMI? An energetic 
vice-president in charge of Station 
Relations for BMI took to the road. 
Carl Haverlin toured the country 
completely and when he returned 
hundreds of station contracts were 
in the fold—to remain. BMI had 


brought competition and freedom 
from a monopoly into the radio. 
music field. Now it had to face 
competition and the true test of its 
worth. There were many lean 
months in the offing as ASCAP mu- 
sic rebounded to the airwaves. BMI 
plugged along. 


Hundreds of publishers, old and 


jnew, seeking performing rights for 


their product, new and old writers 
were now in the BMI fold. As BMI 
neared its first decade, it found it- 
self the leading exponent of folk 
music, hillbilly or whatever term 
need be. This product is still the 
mainstay of the jukebox nickel and 
the average disk jockey around the 
country. Along with this type of 
product there is the popular song 
of which BMI has been enabled to 


|turn out a fair proportionate share, 


as evidenced by its recent four out 
of seven on the Hit Parade. To 
balance this there is the long- 
haired product of AMP, Ricordi 
and others which at times supply 
complete programs conducted by 
Arturo Toscanini. 

BMI further consolidated its po- 
sition in the spring of 1947 when it 
purchased outright Associated Mu- 
sie Publishers, Inc., insuring per- 


{manent stability to its serious mu- 


sic repertoire, and installed its for- 
mer general manager M. E. Tomp- 
kins as president of AMP. 


Steady Climb Since Inception 


Radio performances of BMI mu- 
In 
1944, for instance, BMI had a 
logged radio performance of a lit- 
tle over 5,000,000. In 1949, 18.200,.- 
000 performances were logged, an 
increase of 28.48° over 1948. 
There is every indication that the 
current year of 1950 will see an in- 
crease similar to that of 1949 over 
1948, perhaps 29°% for an esti- 
mated total of over 23,000,000 
logged performances. 

As a performing rights organi- 
zation, BMI has branched out. 


| Other fields have found BMI music 


needed in their business, and this 
led to some 3,500 hotels, night 
clubs, ballrooms, skating rinks and 
other users of music to be licensed 
by BMI. Additional such licenses 
are signed daily by music users. A 
film synchronization rights depart- 
ment has long since been estab- 
lished in Hollywood. 


Since its inception, BMI has 
given television rights to its music 
on the same basis as radio. 


Perhaps the all-important test 
of what broadcasters think of their 
own music establishment is the fact 
that they renewed their nine-year 
license pacts with BMI 15 months 
before the current ones were to 
terminate. Haverlin, in order to 
avoid the expense of more than 
2,000 personal letters, sent out a 
mimeographed letter stating that 
station renewals were desirable for 
a nine-year period from May, 1950. 
In a matter of a few short months, 
more than 2,000 stations had signed 
and returned their contracts. 


Today there are nearly 2,800 ra- 
dio stations licensees in the United 
States and Canada, all in the BMI 
fold. The breakdown: 22 national 
and regional networks; 2,082 AM 
outlets; 394 FM and 94 TV stations; 
also 150 Canadian stations. 

Over 1,300 authors, composers 
and publishers are affiliated with 


— organization, on the production 
end. 





Cornball Music 


Continued from page 1 


becue,” which Satchmo disked 
Many years ago. Jimmy Dorsey is 
the first set to wax the new ver- 
sion. 


Also with an eye on the current 
return to the corniness of the 
player-piano era, Horace Heidt 
treats “Sugar Blues” to a rinky- 
tink ride on his Magnolia label. 
Decca is also releasing the old 
Clyde McCoy themer in a hillbilly 
version. 


Still another upcoming number 
based on a style they were two- 
stepping to 40 years ago is Shapiro- 
Bernstein’s “Spaghetti Rag,” via 
Ray Anthony's record for. Capitol, 
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To BMI 
on its 
10th 
Birthday 


| FROM 
A PROUD AND 


Magnificent 


GORDON JENKiNs 
ackground 


CHARTER MEMBER 
OF YOUR FAMILY 
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since 1894 of Popular, Standard, International, Concert, Novelty, 
Swing, Latin-American, Folk, Children’s, and innumerable other successes 
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THE ORIGINAL “ROUSE OF HITS" 
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‘DON'T SAY GOODBYE 


and the new standard 


CORNBELT SYMPHONY 


Mellin Music, Inc. 


1650 Broadway, New York 19, N. Y. 























* x x Congratulations BMI x * « 
... and keep on the lookout for these FAST-BREAKING HITS 


WwW 


DORMI, DORMI 


and the haunting ballad 


| HAD A TALK WITH THE 
WIND AND THE RAIN 


‘33 











Algonquin Music, Inc. 


1650 Broadway, New York 19, N. Y. 
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of only 1.3 percent.* 


Further, on a cost-per-thousand basis, WLW delivers adver- 
tising impressions at slightly more than half the cost of using 
a combination of the best local stations in each of the 21 major 


markets of WLW-Land. 


And that’s why we repeat. .’. it’s still Bargain Day at The 


Nation’s Station! 
*Nielsen Radio Index 


it’s still bargain 
day at WLW 


The number of radio stations competing for listening within 
the WLW Merchandise-Able Area has increased from 153 in 
1946 to 258 in 1949... an increase of 69 percent.” 
Nevertheless, during February-March, 1949, WLW received 
20,046,400 Home Hours of Listening per week —compared 
to 20,315,137 during the same period in 1946... a decrease 





WLW 


the nation's most meérchondise-able station 





WLW congratulates BMI 
...and the authors and com- 
posers who have contributed 
so much to its success, 











CROSLEY BROADCASTING 


CORPORATION 














ongratulations B M I 


on the phenomenal progress you have 


achieved in ten short years. 


We are proud to be an affiliate. 


LOIS 
WHY DON'T YOU HAUL OFF ANO LOVE ME 
BLUES STAY AWAY FROM ME PUBLISHING 
WE'LL BUILD A BUNGALOW 
TROUBLES AIN'T NOTHIN’ BUT THE BLUES COMPANY 


BLOODSHOT EYES 


1540 Brewster Ave. 
Cincinnati 7, Ohio 


I'LL SAIL MY SHIP ALONE 
ROSES MEAN REMEMBRANCE 
MOSEY ON 

SWEETER THAN THE FLOWERS 
MONEY, MARBLES AND CHALK 


SIGNED, SEALED AND DELIVERED 





LUNCH TO BMI IN CHI 


Many leading publishers affili- 
ated with Broadcast Music, Inc., 
will be on hand for the luncheon 
to be tendered BMI by the Na- 
tional Assn. of Broadcasters next 
| Tuesday (18), as part of the NAB 
/convention festivities in Chicago. 
| Among those BMI pubs who'll 
be wined and dined by the radio 
_association are: Jean Aberbach 
| (Hill & Range), Nick Campbell, 
|Murray Cole, Joe Davis (Beacon), 
| Dave Dreyer, Bob Gilmore (Peer), 
'Happy Goday, Harry Goodman 


MUSIC PUBS DUE AT NAB 





WCFL. PULSE 


IS BEATING FASTER! 


“Chart shows percentage of increase 
or decrease, for 50,000 watt and full. 
time stations, Pulse Period of Jan. 


WCFL 


+15.29% 





Feb., 1950, a6 compared to Jan.-Feb 
1949. (Averages, 6 a.m. te midnight, 
Manday threugh Friday.) 


Network. Station A 


+3.3". 








BASIS. OF CHANGE Jan.-Feb., 1949 





50,000 Watt Independent 
—5.B88% 


i 






Network Station B 
= 9.57", 


5,000 Wott independent 
17S 


Going Up! This chart* shows 

WCEFL's ratings impressively on the 

upbeat in Chicago radio. 
Audience-tailored programming, 


highlighted by sports toppers and 
the finest in music —all spiced by 
ABC network features and station 
specialties readily explains the 


Network Station D 
—22 88’, 


gains. Time rates, moreover, are as 
inviting as the programs presented 
over WCFL. 


Congratulations to BMI on its 10th Anniversary 


WCFL 


50,000 watts © 1000 on the dial 
The Voice of Labor 
666 Lake Shore Drive, Chicago, Ill. 


Represented by the Bolling Company, Inc. 
An ABC Affiliate 














AM HAPPY TO BE AFFILIATED WITH BMI 











OUR CURRENT SONG 





| atone Music), Jerry Johnson 


‘old Moon (BMI Canada), Al Por- 
_gie, Fred Rose (Acuff-Rose), Ar- 
nold Shaw (Duchess Music), 
Henry Spitzer and Nat Tannen 


3706 Fire Loss for Apex 


Toronto, April 11. 
Headquarters here of Apex Dis- 





(Michael Music), Jack Johnstone | 
| (Johnstone-Montei), Dave Krengel | 
(Republic Music), Herbert Mark3 | 
(E. B. Marks), Bobby Mellin, Har- | 

















to flee when roof collapsed, 


tributing Co., Canadian agents for | 
Decca, was gutted over the week- | 
end for a $370,000 loss, this includ- | 
ing a warehouse stockpile of over | 
200,000 disks. 

Because of chemicals in the melt- | 
ing records, firemen had to don 
Zasmasks during the three-hour 
blaze. No injuries but firemen had 


I'M GONNA PAPER ALL MY WALLS 
|| WITH YOUR LOVE LETTERS 


Recorded by: DEAN MARTIN and PAUL WESTON’S ORC.— 
| Capitol; THE ANDREWS SISTERS—Decca; PAULA WATSON— 
'f| Decca; PATTI PAGE—Mercury; THE RAVENS—National; VO- 
CAL GROUP—Rainbow; KEN CARSON—Tower; LARRY GREEN 
and THE HONEYDREAMERS—Victor. 





GODAY MUSIC CORPORATION 
1619 Broadway, New York 19, N. Y. 
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Se moe 


box office—on the air 
and on the stage! 


WULSS veers ory v 








BMI and Its 10th Birthday 





In Recognition of Its 
Great Contribution to Radio 


WLS Congratulates 











State Fairs, County Fairs, Community Events, Theaters— 
they ail look to WLS for the talent that draws crowds— 
that Is sure-fire “box office” on the air, on the stage, on 
records, on TY. 


772,775 people wetched WLS stars during 1949—two 
packed houses af the Eighth Street Theater in Chicago 
every Saturday night—jommed grandstands at state and 
county fairs—theaters and local community events re- 
porting new attendance marks when the entertainers come 
from WLS. 


if you want to “sell an audience"—radio, theater, re- ° 


cording, grandstand or community hall—call WLS, the 
station with the Middlewest's greatest combination of 
musical and comedy stars—the station whose announcers 
and entertainers are friends with millions of Midwest 
families. bean 


They're all part of the WLS National Barn Dance— 
America's most versatile band, Captain Stubby and the 
Buccaneers: (Stubby Fouts, Sonny Fleming, Tiny Stokes, 
Jerry Richards and Tony Walberg)—Bob Atcher, the top- 
hand of the cowhands—top square dance caller John 
Doice—America's best known male quartet, the Maple 
City Four (Fritz Meissner, Pat Petterson, Chuck Kerner, 
Al Rice) —laughable, loveable Arkie, the Arkansas Wood- 


772,775 in 1949 


chopper—radie's favorite sweetheart team, Lulu Belle 
ond Scotty—Don White, balladeer and steel guitarist with 
the Sage Riders (Jimmie Hutchinson, Cy Rowley, Ray 
Klein}—old time favorites Mac and Bob—Wisconsin's 
faverite son, comedian Donald "Red" Blanchard—the Hay- 
loft Honey Bees, Kay Brewer and Phyllis Brown—Ken- 
tucky's feature lads, Karl and Harty—the hilarious Vir- 
ginia Hams, Jimmy James, Otto (Ted Morse) and Cousin 
Tilford (Holly Swanson)—newest of the recording stars, 
Dolph Hewitt—the girl with a million friends, Grace Wil- 
son—novelty star Ray Berry—stellar emcees Bill Bailey 
ond Jack Holden—John Brown, pianist—vocai star "Miss 
Evelyn""— "Little Genevieve" (Ted Morse)——animal imi- 
tator Tom Corwine—violinist Toby Nix—the National Barn 
Dance orchestra. 


A great show—a great cast—*'box office” throughout 
the Midwest on the air and on the stage! 


WLS 


Represented by John Blair and Co.—50,000 watts, clear channel, 890 kilocycles, ABC network—Chicago 7, Illinois 
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CONGRATULATIONS TO BMI ON THEIR 
TEN YEARS OF OUTSTANDING SUCCESS 
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Xavier CUGAT.........Columbia 


Guy LOMBARDO 


Ethel SMITH ..........Decca 


Tito PUENTE ..... 
Edmundo ROS ...........London 


Dean MARTIN ...........Capitol 
Glen MOORE ...........M.G.M. 


..-... Victor 











AL MORGAN’S LATEST LONDON RECORD SUCCESS 


HEART OF GOLD 
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_ * 1619 Broadway 
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Jefferson, Lincoln and Teddy 
Roosevelt are seen in the lifelike 
plastic masks. R 

Second spec, “Seville,” sees 40 
gals aloft in a colorful and intrigu- 
ing number. In the centre is a 
Spanish beaut making her first ap- 
pearance in America. She's Pinito 
del Oro and does a great routine 
of balancing stands on a swinging 
trapeze. 

Third 
Vienna,” 


spec is tagged “Old 
with emphasis on the 
equestrian. It also introes a first- 
time-America turn, Luciana & 
Freidel. This is a mother-daughter 
high school horse number and one 
of the best dressage demonstra- 
tions seen ina longtime. The pair 
use three horses in a remarkable 
show of patient animal training. 
They are flanked by Cilly Feindt 
and Claude Valois, both holdovers. 

Finale is “Jungle Drums” and 
is built around a rhythmic tom-tom 
theme with the elephants filling 
the rings. Opening night it failed 
to build to the sock finis and flash 
getaway that is required in the 
curtainless arena to let the folks 
know this is the end. Some revi- 


Over-Dressed Ringling Show 


Continued from page 2 











sion of the music to get the proper | 


effect may be the answer. 
The Thrillers 


In the thrill department, 
Alzanas are back and hold the next- 
to-closing spot. It’s a great high 
wire turn headed by showmanly 
Harold Alzana working with four 
femmes. His bike ride across the 
arena with the gals al! hanging on 
is a real breath-taker, since they 
use no net. 

Also returned are The Geraldos, 
pair of aerial workers who early 
last season skidded to the deck and 


fractured their backs in Baltimore. | 
| through 


They were in casts until November, 
but are back with the same spec- 
tacular routine. They’ve made the 
concession of a rather brief net. 
The Flying Concellos, with 
Antoinette starring with her triple 
somersault 
anchor position, head the fliers. 
They are flanked by The Flying 
Artonys and The Flying Comets, 
both of whom give the Concellos a 
good run for the centre ring spot. 


Newcomer to the 
Leon De Roysseau, whose specialty 
is a backward drop from a 50-foot 
tower onto a kind of mattress af- 
fair. It’s a good number, but de 


— 7 
| 


the | 


wrist-to-ankle tosses 
| blood-curdlers. 


and Willia Krauss in| 


thrillers is! 


Rousseau thas the entire arena to 


|himself for so long that he has 
| difficulty sustaining the buildup. 


Earliest of the aerialists and 
filling all five rings are The Three 
Hemadas, Les Reinyrs and Lilo 
Juston, all first-time-in-America, 
plus h.o.s La Norma and Thfee 
Margas. Reinyrs get centre stage 
with a topnotch routine of free 
and other 


There’s only one wild animal 
turn this season, but a new one and 
fine, except for being slow. It’s a 
flock of mixed bears from 





the | 


Hagenbeck collection in Germany, | 


presented by Albert Rix. 
of the animals, which looks 
nothing so much as a man in a 
phony bearskin, puts the others 
their paces. Bruins are 


wonderfully trained, but the act 
needs more pacing. 
Incidentally, Damoo Dhotre’s 


Biggest | 
like 


mixed cat act, which made a stir | 


last year, has been sold to Alfred 
Court, former RB&BB chief animal 
trainer, and is now in a Paris cir- 
cus. 

Baptiste Schreiber’s Elephants is 
a new act, and unusual. Two 


| pachyderms do some waltzing and | 


wind up with one of them slam-| 


ming down a teeterboard to send 


Schreiber hurtling on to the back | 


of the others. 
also using elephants, is back. They 


The Ugo Troupe, | 


are the fellows who springboard 
over the top of five of the jumbos. 


Equestrian Features 


On the equestrian side, Irving 
Romig is making a real bid for 
centre stage with a nice combo of 
comedy and bareback skill, He 
works in clown tramp rig, and 
winds up doing a strip act while 
standing on his cantering animal. 
Holding down the centre again are 
the Riding Zoppes with midget 
Cucciola, while at the other end is 
the Bostock-Parent troupe. 


Czeslan Mroczkowski, generally 
credited with being one of the 
world’s great trainers, is back with 
his\ liberty horses. His wife, Gena 
Lipkowska, simultaneously fills a 
side ring with more of the free- 
runners, while Andre Fox is on the 
other flank. Additional holdovers 
are Charles’ Peterson’s 





Jockey | 


Dogs pyramiding on the back of | 


galloping ponies, Eldridge’s pony- 


riding chimps, and Bostock’s edu- | 


cated ponies. 
Among the specialists back is 
Unus, with his spectacular 


|dance of 


bal- | 


ancing turn on his forefinger, and | 


trick bike turn that’s great o 
laughs and_ skill, Another pan 
newie is Miss Loni (Apolonia 
Abeen), Dutch foot juggler. She's 
a real looker, too. She shares the 
spotlights with Brunn and a new 
trouple of fine foot jugglers from 
France, the Realles Trio. 
Newcomers who were uncaught 
last week because of the Stranding 
of their baggage are The Rodolphos 
equilibrists; Gran Pilona, tight wire 
worker; The Reiffs, trampoline act 
and The Idnavis, perch workers, * 
Overly Commercial Clowns 


Emmett Kelly is missing from 
the clown contingent for the first 
time in many years. He’s Holly- 
wood-bound. Lou Jacobs is on 
hand with a hyped-up version of 
the miniature car act which got so 
many laughs last year and is due 
for even more this season. Other- 
wise, the clowns are disappointing 
There’s not much original or fresh 
in their tomfoolery, and the abun. 
downright commercial 
product plugging is way overdone 
for a show that’s getting a $6 top, 

Big plus on the comedy side is a 


| juggler Francis Brunn, who’s just | return act, Guti’s Gorilla Parody, 


about unequalled in his depart-| Which has been speeded up and 


ment. 
daughter hand-to-hand balancers, 
are back, as is the Bokara teeter- 
board crew. New is the Adus 
Troupe in adagio acrobatics. 


Undoubtedly one of the best new | Gargantua. 


Franklin & Astrid, father- | proved. 


| 


It’s a knockabout rou- 
tine hinging on close timing. 
Menagerie and sideshow depart- 
ments offer several changes, the 
major one being the absence of 
Not so spectacular, 


acts this year is The Chaludis, a| but even a better show are the two 








WDEL.-TV advertisers are certaia 
of three important things. First, 
they are assured the clearest picture 
for their products. Second, they 
reach the entire Wilmington, 
Delaware market—the chemical 
capital of the world. Third, their 
advertising is seen and heard by an 
established, enthusiastic audience 
showing a consistent and phenomenal 
growth. NBC network shows and 
versatile local programming make 
WDEL-TV a necessity in this 
market. Write. 





- (NBC 


T V+ AFFILIATES 






























Represented by Robert Meeker Associates 


CHICAGO 


SAN FRANCISCO 


NEW YORK. LOS ANGELES 





WGAL.-TV is an advertising must 
in the large, prosperous Lancaster, 
Pennsylvania market. It is the 
first and only television station 

in the area, no other TV station 
reaches this important section. 
The number of its viewers is 
showing an amazing growth. 
Audience loyalty and appreciation 
are assured through skillful local 
programming and the top shows of 
all four television networks— 
NBC, CBS, ABC and DuMont. 
No matter what your product 
—if you want to sell this extensive 
Pennsylvania area you need 


WGAL-TV. Write. 





STEINMAN STATIONS 
Clair R. McCollough, General Manager 


WGAL WGAL-TV WGAL-FM 


Lancaster, Pa. 


WKBSO 
Harrisburg, Pa. 


WRAW 
Reading, Pa. 


WDEL WDEL-TV WDEL-FM 


Wilmington, Del. 


WORK 
York, Pa. 


WEST WEST-FM 
Easton, Pa. 


A Salute to BMI on its 10th Anniversary 





=: | baby gorillas, Mlle. Toto and Gar- 
'gantua II, which have been sub- 


stituted since the death of the big 
fellow. The new pair are cute and 
gentle as can be (yet) and give 
quite a show as they make love to 
their nurse and caretaker, Martha 
Hunter, a graduate dietitian and 
anthropologist. 

Second change in the menageries 
is the chaining of the pachyderms 
back to the wall so that it is im- 
possible to indulge the age-old 
sport of feeding them peanuts, 
New measure results from the re- 
cent accident in Sarasota, when 
one of the big gals clutched a fives 
year-old in her trunk and trampled 
him to death, It was the first time 
anything like that has ever hap- 
pened to the show, and its able 
veterinarian, Dr. J. Y. Henderson, 
thinks it was a freak unlikely of 
repetition. No chances are being 
taken, however, at least for the 
time being. 

, ‘TV Influence 

Big addition to the sideshows is 
television’s ‘“‘Howdy Doody.” It's 
a marionette show similar to Bob 
Smith’s air version, and should at- 
tract considerable attention among 
the kid fans. “Howdy” is also 
seen marching around the arena in 
the “Dreams” spec number. Side- 
shows otherwise ‘are precisely the 
same as a year ago. 


Show will be at the Garden until 
May 7, when it starts on a tour that 
will take it to Chicago and the 
Coast and wind it up in Texas. 
B.o. opened soft, which is normal, 
but is expected to pick up on the 
basis of advance sale, 


Arthur M. Concello is again gen- 
eral manager, with Valdo handling 
the ringmaster chore. Richard 
Barstow provided the choreogra- 
phy, and Thomas Farrer is art 
director. Antoinette Concello is 
aerial director, and Harry Thomas 
equestrian director, while Merle 
Evans is batonning the band for his 
36th season. Bill Parker does the 
vocals and Doug Morris is in 
charge of lighting. 


MERC, TOWER MULL 
DEAL ON 45s, LPs 


Chicago, April 11. 

Mercury Records ‘is huddling 
with prez Dick Bradley of Tower 
label on possible deal whereby 
Mercury wili put out 45 rpm and 
LP’s of Bradley’s standard-speed 
waxings. One of major questions 
to be overcome is which label the 
45s and LPs will appear on. 

Bradley was to have set up his 
own LP pressing and distributing 
facilities, but when Mercury ex 
pressed interest specifically in Dick 
Snyder’s “Bewitched,” both sides 
got together. Deal would entail 
use of all Mercury facilities in 45 
and LP recording. - 

Bradley, meanwhile, is going 
ahead with his standard speed cat- 
alog. He cuts four originals this 
week, with augmented Snyder 
group and four more sides with 
Danny Cassella unit. 

Bradley has also engaged Robert 
Dickey as promotion chief. Tower, 
since its inception, has been prac 
tically a one-man _ organization. 
Bradley wants to devote himself 
to the reeording end alone. 
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@® AdHit Anniversary! : 
TELL HER YOU LOVE HER 





10 GREAT STANDARDS 











Someday (You'll Want Me to Want You) e 
(i Love You) For Sentimental Reasons 
@ Open the Door, Richard e Jungle 
Fantasy @ Jungle Rhumba e Silver 
Dew on the Blue Grass Tonight e Let Me 
Off Uptown @ Slowdown @ What Word 
is Sweeter Than Sweetheart e Teresa 





CURRENT HITS 


HAVE | TOLD YOU LATELY 
THAT | LOVE YOU 


Recorded by: 


BING CROSBY and THE ANDREWS RED FOLEY -JUDY MARTIN 











SISTERS (Decca) (Decca) 

TONY MARTIN and FRAN WARREN LULU BELLE and SCOTTY (London) 
(RCA-Victor) SONS OF THE PIONEERS 

GENE AUTRY (Columbia) (RCA-Victor) 


THE WEDDING SAMBA 


Recorded by: 


ANDREWS SISTERS & CARMEN IRVING FIELDS (RCA-Victor) 
MIRANDA (Decca) ZIGGY ELMAN (MGM) 
EDMONDO ROS (London) XAVIER CUGAT (Columbia) 








CHICK KARDALE, Chicago 





ROSALIE ALLEN - ELTON BRITT 


DUCHESS MUSIC CORPORATION 


ARNOLD SHAW, V-P and Gen. Prof. Mgr. 
“DOC” BERGER, Midwest 


Recorded by: 
LULU BELLE & SCOTTY (London) 


(RCA-Victor) 





ALAN ROBERTS & DOLLY DARR (Abbey) 


SNOW WHITE HORSE 
AND A GOLDEN SADDLE 


Recorded by: 
JOE MARINE & THE FRED WARING POP ORCHE 
ALVINO REY (Capitol) 


STRA (Decca) 


TONY MARTIN (RCA-Victor) 


DAVE HAMILTON & HORACE HEIDT (Horace-Heidt) 


THE GUY WITH THE VOODOO 


Recorded by: RICHARD HAYES (Mercury) 


Others to Follow... 





SONNY GOLDEN, California 
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To start the Ilth BMI YEAR 
SUCCESSFULLY— 
...we offer FOUR GREAT SONGS | 














HIGH ON THE 


from the RKO Picture, “THE MAN ON THE EIFFEL TOWER" 


IT’S THE LITTLE THINGS 
T-BONE BLUES 


--and Coming Up— 


(THE LESS | KNOW ABOUT LOVE) 
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Leaders 
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; el ; HAD YOU ON 


__COLUMBIA—A 
Recorded by: eroe—ke Green 


words & music by pes Godtrey-janette Davis 


10 CRY oe 





words & musi 


L—Ok 
Recorded by ae lhe Perkins 
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So saa 
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Regent Music Corp. | | (Qin 


NEW YORK HOLLYWOOD 





1650 BRO 
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¢ by: Louis Innis 
lahcma Sweethearts 


as -»SMOKE COMES OUT OF MY CHIMNEY wus THE SAME" 


ere _CAPITOL—Bob Ate 
THE MORE | KNOW ABOUT LOVE fo tecsucsny <tr ta 








: i , - * 2 , 
ba 4 4 Dickens (COLUMBIA) FO cK COLD AS (CE 
Ee 2] Vipin Tre (LONDON? "HARE en IN MY HEART, 


TENNESSEE MUSIC CORP. ® BARNHILL MUSIC CORP 


ADWAY, N.Y. C 


LN &. 


th Sica alana MS ac a sali SR oacc 







GSHVELLE 7 CHICAGO 












~ 


ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, April 12, 1959 





Minority Stockholder Sues Robbins — 
On Divvy; Loew’s, 20th Also Named 


Minority stockholder suit 


has? 








Trio Wax Lyrical 
About Talking Mule 


Sid Tepper, Roy Brodsky and 
Irving Mills have written a tune 
called “Francis, the Talking Mule,” 
‘following’ the snaring by Mills 
‘Music of the rights to that title 


been filed in N. Y. supreme against ),iceq of drums, guitar, bass and from Arthur Lubin, director of the 


Robbins Music Corp. to compel the 
company to pay a dividend of at | 
least $1,000,000 to shareholders. 
Plaintiff in the action is composer- 
arranger Domenico’ Savino, who 
holds 45 shares of Robbins common 
9% of the 500 shares out- 


or 
standing. ss 

Named as defendants besides 
Robbins are Loew’s, Inc., 20th-Fox 


Charles C. Moskowitz, 
Moskowitz, Jesse T. 
R. Vogel, W. C. 
Michael and J. Robert Rubin. It’s 
charged that Robbins’ directors 
declared and paid only $525,000 in 
divvies since Jan. 1, 1939, despite 
net profits of about $2,300,000. 

As of March 31, 1949, according 
to the complaint, Rebbins’ earned 
surplus amounted to $1 ,062,665 and 
at present that sum is believed to 


Film Corp., 
Joseph H. 
Mills, Joseph 


conga drum. Musician-wise, it’s an U-I pic, 


| extremely accomplished outfit | 


'whose excellent solo and section | 
-work aroused a wistful desire sev-| Mills on the exploitation of the 


eral times during the evening to | number. 


“Francis.” Film deals 


'with a “Talking” Mule. 


Film company will work with | 


First recording set on it | 


‘hear it put its talents to less eso-|is Louis Prima, who cut it this 


|jazz originals with much spectacu- 


000. At least $1,000,000 of this ac- | 


cumulated surplus, it’s claimed, is 
“completely unnecessary for pres- 
ent and anticipated business needs. 
It’s also charged that Robbins is- 
sued no annual report and held no 
regular meetings. 
Reviewing the history of 
bins’ ownership, Savino’s 
maintains that ‘since 
has owned no less than 51% of 
the publishing company’s outstand- 
ing stock while 20th-Fox allegedly 
has held about 26% since 1947. By 
virtue of its share holdings, com- 
plaint adds, Loew's dominates all 
Robbins directors and dictates the 
company’s acts and policies. 
Action claims that over the past 
11 years Loew's has conspired 
with Robbins’ directors to accu- 
mulate wrongfully an unreasonably 
large surplus out of the publishing 
firm’s net profits. By withholding 
dividends in proper proportion to 
earnings, it’s contended that Loew’s 
has benefited whereas the rights 
and interest of minority stock- 
holders have been disregarded. 
Savino, represented by Zissu & 
Marcus, also seeks an injunction to 
restrain the defendants from con- 
tinuing the “unreasonable” surplus. 
Although the suit was filed last 
January, it failed to come to light 
until this week when the litigants 
broke out in a flurry of motions. 
More or less jumping the gun, 
Loew’s, et al., moved to examine 
Savino before trial while the com- 
poser-arranger sought to do the 
same with the defendants. Mean- 
while, Zissu & Marcus have moved 
to vacate Loew’s notice of examina- 
tion on the contention that the 
defendants are not entitled to quiz 
the plaintiff. 


Stan Kenton Draws 
Near-Capacity Aud 
In Carnegie Concert 


As the New York stop on his 
current national tour, Stan Kenton 
carried his determined, nine-year- 
old onslaught against conventional | 
jazz into normally staid Carnegie | 
Hali Saturday night (8) 


Rob- 
suit 





for the | 


1939 Loew’s | 


| 
| 


first of two successive concerts by | 
his new 38-piece aggregation. This | 


year’s Kenton crusade on _ behalf 
of jazz modernism brought cheers 


and whistles from a near-capacity | 
audience which for the most part | 


wasn’t any too sure of what he 
was trying to prove and didn’t 
care as long as it came out loud, 
hot and wild—which it did, all too 


frequently. 
From 1941 to 1946 Kenton 
tagged his rebellion against con- 


servative jazz delineations ‘Art- 
istry in Rhythm;” from ’46 until 
last year it was “progressive jazz.” 
Currently it’s “Innovations in Mod- 
ern Music For 1950” — and the 
word “innovations” is a_ distinct 
understatement for the weird har- 
monic and rhythmic trappings that 
surrounded such titles as “Trajec- 
tories,” “Incident in Jazz,” “Mi- 
rage” and “Amazonia.” Kenton’s 
quest for new, fresh sounds in 
jazz scoring results more in a 
blatant refutation of, rather than 
any mere innovation in, the ac- 
cepted pattern of even the most 
modern music. 

Current Kenton instrumentation 
breaks down inte a string section 
numbering 13 fiddles, three violas 
and three cellos; a five-man reed 
section which doubles on oboe. 
fluie and bassoon; five trumpets and 
five trombones; two French horns 


! 


| 
| 
j 


and a tuba, and four rhythm com- | 


2 
: 


teric jazz interpretations. 


A corps of 10 arrangers has sup- 
plied Kenton with a program of 


lar superficiality but little heart 
and substance. Too often hysteri- | 
cal formlessness passes for the true | 
modern jazz progressiveness which 
Kenton is apparently seeking; too 
often the end result sounds more 
like a desire merely to be different | 
rather than to create a new and 

brilliant jazz form. The most hon-| 
est jazz of the evening was “Mon- | 
tage,’ a potpourri of past Kenton | 


have increased to about $1,800,- | arrangements and disk hits, which | 


' week. 





WIMJ Gen Mer. 


Has Own Views On 


Pluggers & DJs 


Milwaukee. 


had the advantage of being free | Editor, VARIETY: 


of the effortful striving for strange | 
tonal and rhythmic effects that | 
marked the rest of the program. 


Outstanding soloist was Maynard 
Ferguson, whose trumpeting is of 
virtuoso proportions. A high, clear 
tone, masterful technique and blaz- | 
ing attack made his program spot 
the most exciting interlude of the 
two-hour proceedings. 

June Christy, back with Kenton 
after some months as a single, 
showed well and lent her throaty 
torching to a_ half-dozen ballads 
and up-tempo tunes, some of which 
found her struggling valiantly 
against screaming brass and clut- 
tered arrangements. But, as with 
the orch itself, she wound up each 
number to a near-ovation from the | 
easy-to-please Kenton partisans, 
who paid in approximately $12,700 
at a $3.60 top over the two nights. 

Concert’s odd twists were not 
limited to the musical product | 
alone. Following the intermission, 
the musicians reappeared in light 
tan suits and brown shoes, after | 
having played the first half in blue 
jackets, gray trousers and black’ 
shoes. From a showmanship angle 


the switch was commendable, but | 
for an orch whose sole aim is sup- | 
‘posed to lie in a new, striking ap- 


proach to jazz modernism, show- 
manship-can go by the board. The 


I was considerably interested in 
the story of the March 8 VARIETY | 


‘in which you outline the annoy- | 


ance of New York contactmen at | 
what they term the high-handed 
manner being taken teward them 
and their tunes by disk jockeys. 
It seems that the gentlemen com- 
plain bitterly about the fact that 
in many cases they cannot get to 
the disk jockeys but are stopped 


‘at the information desk. 


I wonder whether it isn’t time 
for these gentlemen to realize that 
radio, and now television, west and 


sovthwest of New York, operates | 


just a little differently than New 
York does. 


TV are any criterion, and I think 


they are, these men who are so 
bitterly complaining ought to 
familiarize themselves with the, 


'fact that it isn’t necessary to con- 


tact the stations personally to get 
their numbers played. If they took 
greater pains to see that their 


|records and music reached the stat- 
they | 


tions in the first place 
wouldn’t have to spend the money 
to travel out in the sticks to urge 
the use of their numbers. This 
station, for one and our station 
at Wausau, spend more time in 
contacting publishers and reeord 


,manufacturers urging their coop- 


change of clothes was ostentatious | 


and without meaning—rather like 
the Kenton “innovations in mod- 
ern music” themselves. Rich, 


VARIETY 


..ARIETY..1( Best Sellers on Coin-Machines 


:, 


2. MUSIC, MUSIC, MUSIC (11) (Cromwell). ............ 
3. CHATTANOOGIE SHOESHINE BOY (9) (Acuff-Rose) 


4. ENJOY YOURSELF (5) (Morris)....... 


10. 


C’EST SI BON (Leeds) 
QUICKSILVER (Morris) 


CANDY AND CAKE (Oxford) 


: 
; 
+ 
: 
: 
3 
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IF I KNEW YOU WERE COMING (4) (Robert) 


DADDY’S LITTLE GIRL (Beacon) 
MY FOOLISH HEART (Santly-Joy). . 


CRY OF THE WILD GOOSE (5) (American) 


BIBBIDI BOBBIDI BOO (Disney) .. 


THERE’S NO TOMORROW (18) (Paxton) 
MAN AROUND THE HOUSE (Morris) . 
CRAZY HE CALLS ME (6) (Massey) 


eration in keeping the station ad- 
vised of what tunes they 
available than we really ought to 
have to. 


In the average station the so- 





Elimination of Standbys, Guarantee 


Of 26 Wks. for 802 Seen in N.Y. Accord 





'which he wrote 


If WTMJ and WTMJ- | 


| money 
i better use if those involved under- 
have | 





"JACQUET GETS BILLING 


ON DISPUTED TUNE 


Illinois Jacquet’s squabble with 
Advance Music over the Jimmy 
-Mundy-Al Stillman tune, “Doncha 
'Go Away Mad,” was amicably 
settled last week. Advance is 
| drawing up a new contract which 


| will include Jacquet as writer of 


‘the tune. Jacquet’s beef noted 


+ Early revival of traveling name 
band bookings in Broadway pres. 
entation houses, following a three. 
year dearth due to a union row, 
looms as a strong possibility this 
week, Broadway theatre execs ang 
Local 802 heads are slated to meet 
with American Federation of My- 
sicians’ national officers Thursday 
(13) or Friday (14) in an attempt 
to ink a definjtive settlement. 
Original dispute stemmed from 
Local 802’s demands for standby 


| crews of New York musicians 





'that number was a lyrical version | whenever a traveling band was en- 


of the instrumental “Black Velvet, 
in collaboration | 
with Mundy. 

Advance’s recognition of 
Jacquet’s claim entitles the band- 
leader to an equal share of the 
royalties with Mundy and Stillman. 
It’s understood that the collabora- 
tor status was the result of an 


|agreement between Jacquet and 


Mundy and was unknown to Ad- 
vance. 


‘Monarch to Press, 
Distrib Apollo on Coast 


Apollo Records, New York disk- 
ery specializing in blues and 
rhythm, has made a deal with the 
Monarch Manufacturing Co. of Los 
Angeles to press and release its 
records on the Coast. 

Monarch will handle distribution 
for Apollo, and its subsid label, 
Hill and Country, in 11 western 
states. 
called disk jockey has other work 
to do and he just doesn’t have 
the time to sit down and listen 
to reasons why he should plug 
various tunes. If the tune has any 
merit he will play it of his own 
accord (provided the publisher or 
manufacturer has supplied the sta- 
tion with the necessary material). 

The idea of a _ so-called song- 
plugger traveling all the way to 
-Milwaukee just to contact those of 
our staff to whom is delegated the 
programming of certain periods 
gives one the feeling that there 
is a waste of time, effort and 
that could be put to far 





stood the average station’s opera- 


| tions. 


Walter J. Damm 
Gen’ Mer., WTMJ. 
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Orioles, vocal quintet, 


| gaged in a N. Y. theatre. Pro. 
jected agreement, however, would 
clear up this situation by eliminat- 
ing standbys but guaranteeing 
Local 802 members a minimum of 
26 weeks a year. While this ques- 
tion is virtually settled, issue stil] 
| outstanding is the union’s demand 
for $240,000 in back pay allegedly 
accumulated while traveling bands 
were working in Broadway houses. 
Committee of Broadway theatre 
| execs, including Bob Weitman, of 
| Paramount; Frank Phelps, of the 
Capitol; and Oscar A. Doob, of 
Loew’s, are pressing for reduction 
of this sum. 

While the band dispute is a 
Local 802 matter, James C. Pe- 
'trillo, AFM prexy, has intervened 
in the negotiations in an effort to 
reach a quick agreement. Petrillo 
was instrumental in getting Local 
802 to waive its standby claims 
during the recent Les Brown book- 
ing at the Paramount after Bob 
Hope made a personal plea to the 
AFM chief. Rex Riccardi, Pe- 
trillo’s exec aide, will join Richard 
McCann, Local 802 prez, and 
Charles R. Iucci, local’s exec secre- 
tary, in the upcoming negotiations. 





Melrose to Operate 
Sandusky, 0., Resort 


Sandusky, O., April 11. 

After over 50 years under the 
same management, Cedar Point, 
w.k. Lake Erie resort, opens the 
1950 season June 16 under new 
operators. The G.A. Boeckling Co., 
owners and operators, and the C. 
T. Melrose hotel interests signed 
a 10-year lease by which the latter 
assumes full control of all resort 
activities. Boeckling is confining 
litself to residential real estate hold- 
ings. 

Melrose owns and operates six 
‘Ohio hotels under g.m. D. M. 
| Schneider, who will direct admin- 
|istration of the resort. Jerry L. 
Johnson, former manager of the 
Cavalier hotel, Virginia Beach, Va., 
will be resident manager of the 
hotel, assisted by Rolland Howell. 
William Snyder will be in charge 
of food, beverages and entertain- 
/ment, while E. S. Starr will head 
up the midway and concessions. 
| Nothing definite has been deter- 
| mined for the ballroom, which has 
played name bands for the pasi 10 
years. 


| 


‘Mercury Entering 
| Kid Field at 49c 


As a result of the upbeat in the 
juve market with such big-sellers 
as “Rudolph the Red-Nosed Rein- 
‘deer” and the current ‘“‘Peter Cot- 





;% 


tontail,” Mercury Records is enter- 
| ing the kiddie field with a 49c 


platter. Tunes will be put on stand- 
ard 10-inchers, which will be re- 
leased through regular Mercury 
distrib channels. 

“Two Ton” Baker will be the 
main recording artist on the kiddie 
| label, with Mercury also occasion- 
ally using its pop artists on special 
numbers. Company has made an 
arrangement with the latter group 
for a lower guarantee and percen!- 
age cut. 


National Sets Scholl 


Danny Scholl, musical comedy 
singer currently appearing in 





“Texas Lil Darling” on‘ Broadway, 
| has been inked to an exclusive disk- 


ing pact by National Records. 
Scholl's initial number for Na- 
tional will be “Open Parachute.” 
a special tune angled on the sing- 
er’s wartime paratrooper service. 





~ Milburn, Orioles Packaged 
Amos Milburn’s orch and the 
have been 
packaged for a series of eight 
southern one-niters beginning Wed- 
/nesday (19) at the City Audito- 
rium, Savannah. 
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Many Music Publis 





hers Complain 


At RCA Brushoff; Csida Explains 


A major gripe of many in the¢ 


‘Pair Day, MacRae Disks 
For ‘Tea’ Bally Drive 


music publishing fraternity is 
being directed at RCA Victor, with 
particular respect to its artists and | 
repertoire department. The 
squawking revolves around the al- | 
ledgedly ‘“unapproachable” . and | 
“uncooperative” attitude of — the 
a. & r. men toward publishers and 
their plug material. 

According to veteran musicmen 
who have worked for years with | 
various a. & r. regimes‘ at Victor, 
as well as other diskeries, at no 
iime in the past have they found | 
such difficulty in bringing their | 


tunes to the attention of recording 


executives as they are experiencing | 
now at Victor. Pubs say that it’s | 
“practically impossible” to get Joe 
Csida, Victor a. & r. head, on the 
phone. Music men contend they 
don’t get this aloofness from a. & r. 
execs of any other major wax- 
works. 

Csida’s explanation for the situa- 
tion is that there just aren’t 
enough hours in the day to give 
publishers the treatment they think 
they deserve. He also points out 
that, unlike some other a. & r. 
men, he wants to be in personally 
on every waxing date, which keeps 
him out of his office for 18 to 20 
hours a week, during which he 
might otherwise be able to talk to 
all the pubs who claim they can’t 
reach him, 

Present Victor 
has Henri Rene, Dewey 
Charles Grean and Hugo 


recording setup 
Bergman, 
Winter- 


halter, all assistants to Csida, as- 
signed individually -to different 
groups of publishers for initial 


screening of new songs. Pubs say | 
that the reaction of these four con- 
tacts is usually noncommittal, fol- 
lowing which lack of definite re- 
sponse the material goes to Victor | 
for final decision by Csida. Csida’s 
contention is that with the thous. 
ands of songs submitted to a disk 
company, this screening process is 
the most workable and practical, if 
any order is to be brought to the | 
scheduling of numbers for waxing. 
This system, however, pubs as- | 
sert, allows them none of the tradi- | 
tional opportunity to sit down with | 
the a. & r. head himself and kick | 
around a song’s merits, or its pos- 
sible suitability to a an f+ Al 
artist’s talents. Even when a tune | 
is accepted for disking, publishers | 
with years of experience dealing 
with talen’ and material feel that 
a rapport petween themselves and 
recording managers is necessary to 
produce the best possible platters | 
through working together on artist, 
song and type of arrangement, 








Tosci’s Special Series 
Released by Victor 


In conjunction with the start of 
Arturo Toscanini’s spring tour 
following a Carnegie Hall, N. Y., 
concert Friday (14), RCA Victor is 
releasing a special series of 11 
compositions conducted by 
maestro. Among the albums will 
be six “new Toscanini pressings, 
which have also been packaged on 
33 rpm, and six re-releases. 

New numbers include works by 
Beethoven, Tschaikovsky, Haydn, 
Ravel, Wagner and Mozart. 





Gladys Shelley Sues 


On ‘Man Around House’. 


Edwin H. Morris’ “It’s So Nice to | 
Have a Man Around the House,” 
Which has been climbing into the 


hit category, was lifted from her | 


tune, “You Gotta Have a Man 


Around the House,” 


000 infringement suit filed in N. Y. 
Federal court last week. Named as 
defendants are Morris and tune- 
smiths Jack Elliott and Harold 
Spina. 

Miss Shelley, who claims she col- 
laborated on “Gotta Have” 
Harry Archer in 1942, contends 


that Elliott and Spina had access | 


to her number to enable them to 
appropriate its basic idea and 


theme in the Morirs song. 


| Sees, 


‘of electrical 


the | 


songwriter | 
Gladys Shelley charged in a $100,- | 


with | 





Hollywood, April 11. 

What 
printing for exploitation purposes 
only is being worked out by War- 
ners on an album of four sides 
etched by Doris Day and Gordon 
MacRae for the film ‘Tea for Two.” 


| Unusual approach stems from the 
| fact that neither Columbia, 


which 
| waxes Miss Day, nor Capitol, which 
has Macrae, would agree to a deal. 

Studio originally wanted to pair 
the singers, on either label, as a 
booster for the film, with the wax- 
'eries splitting the profits. After 
two turndowns, Warners decided to 
present its own album, consisting 
of two Columbia platters and two 
Capitol platters, and send it out to 
about 10,000 people as an exploita- 
tion gimmick. Studio hopes a de- 
mand for retail sales may be cre- 
ated, in which case a distribution 
plan will be worked out. 


Hildegarde In 
Shift to Capitol 


with Decca, 
exclusive 
Song- 





After many 
Hildegarde is now an 
Capitol recording artist. 
stress’ manager, Anna Sosenko, ob- 
jected to Decca withholding several 


albums and not plugging her cur- 
rent pops, and instead she will get 
a buildup from Cap. 


years 


Both sail today (Wed.) on the 
America for European’ concert 
dates, of which June 2, 3 and 4 


will be the highlights. Hildegarde 


is giving three galas those nights | 


at the Theatres des Champs-Ely- 
besides concerts in London, 
Belgium and Italy; also some BBE 
television programs and a number 


made in London. * 

They return end-June to resume 
| U. S. strawhat, nitery and concert 
bookings, the latter under the F.C. 
Coppicus-Fred Schang, Jr., man- 
| agement. 





SAMMY KAYE DEFERS 


VERDICT ON AGCY. PACT 


No decision has been made yet 
as to whether or not Sammy Kaye 


| will renew his" General Artists | 











According to 
Dave 


| end of this cami. 
|Kaye’s personal manager, 


Krengel, there have been a number | 


(of pitches made from other agen- 
icies. Kaye lett Music Corp. of 
_America in September, "47, going 
‘even to GAC, and he’s been with 
latter ever since. 

| The William Morris agency is 
among those showing interest in 
\the aggregation. 
' scuttled its band department, it 
‘reportedly wants the orch for ra- 
‘dio and TV. Kaye, incidentally, is 
‘scheduled for a number of New 
| England engagements next month. 
Among the dates slated are the 
Roseland, Taunton, Mass., May 6; 
| the Auditorium, Worcester, May 7; 
'Canobie Lake, Salem, Mass., May 
12, and Lake Compounce, Bristol, 
'Conn., May 14. 

He is currently at the Capitol, 


Ethel Smith’s Ist 


#thel Smith Music Corp., which 
previously has released only organ 
solos and organ books in its year- 
old history, is publishing its first 
straight song. Written by Ray Car- 
ier and Lucile Johnson, tune is 
tagged “I Take Thee, Dear.” 

At the same time, the pub is 
also bringing out “Ethel Smith's 
Wedding Music” for the piano. It’s 
a, companion volume to the organ- 
| ist-composer’s Hammond organ 
‘pook on the same subject. 





may amount to a private | 


transcriptions to be! 


Though outfit has | 


ISKERSTA 
ABROAD, 6 


American Federation of Musi- 
cians is mapping an early crack- 
down on a flock of disk companies 
which have been taping numbers 
abroad and pressing them in the 





U. S. While that operation is al- 
lowed under special conditions, 
AFM chiefs are now set upon 


cleaning up a condition that has 
run wild in the last couple of years 
with a resulting increase in Amer- 
ican musicians’ unemployment. 
Practice of making masters in 
Europe has grown to such an ex- 
tent since the end of the war that 
several diskeries are now existing 
solely on that basis both in the pop 
and longhair fields. In some cases 
the disk companies make it a reg- 
ular policy of etching masters 
abroad as a means of cutting costs. 


Scale for the foreign musicians 
usually ranges from $5 to $10 an 
hour, compared to the AFM basic 


hourly scale of $41, 

Another practice which the AFM 
leaders is aiming to stop involves 
the wholesale buyouts by U. S. 
companies of foreign tape libraries. 
Several continental outfits, such as 
Radio Berlin and the Bavarian 
State Opera, have made available 
to several U. S. labels complete 


longhair catalogs on ready-to-use 
tapes. While the low costs for such 


masters have made possible the 
pressing of many important long- 


hair compositions on iong-playing 
disks, AFM heads are concerned 
over the close-out of job opportu- 
nities for U. S. musicians resulting 
from such deals. 

Major U. S. platter outfits, such 
as RCA Victor, Columbia and 
Decca, also distribute records made 
abroad. However, it’s pointed out 
that these companies alse cut and 
press disks in the U. S. for foreign 
distribution through their overseas 
subsidiaries. This type of recip- 
rocal operation will continue to be 
okayed by the AFM. 





Burrows Inked 
3 Ways at Col. In 


Signing for Disks 


As part of CBS’ policy of pacting 
its artists in three-way radio, TV 
and disking deals, Columbia Rec- 
ords has inked Abe Burrows to an 
exclusive disking pact. Formerly 
with Decca, the comedian-writer 


was recently signed to a one-year 
CBS deal for video and radio. Bur- 
rows sliced his initial sides for Co- 
| lumbia last week. 

Recent inking of Dorothy Kir- 
sten by Columbia also stemmed 
from her costarring role with 
| Frank Sinatra on the CBS across- 
the-board “Light Up Time” show. 
It’s understood Miss Kirsten’s disk 
pact calls for a $60,000 guarantee 
spread over five vears with royal- 
ties ranging from 5 to 10c per disk. 
' She’ll receive the higher payoff on 
public domain material, on which 
no publisher royalties are paid. It's 
| expected that the Sinatra-Kirsten 
teamup will be extended to vocal 
‘duets on the Columbia label. 

Columbia Records has also tied 
/up most of the talent on Arthur 
| Godfrey's CBS radio and TV 
shows. including Janette Davis and 
the Mariners ,quartet. Bill Law- 
i rence, whose pact with RCA Victor 
ran out recently, is also slated to 
move over to Columbia. 

RCA execs, on the other hand, 
are showing no signs of tying up 
their artists in various fields with 
‘three-way deals. Although Manie 
Sacks is in the talent market as 
director of artists relations for 
both RCA’s broadcasting and disk 
divisions, the company is not par- 
' ticularly aiming at package setups. 
Sacks indicated that talent will 
continue to be inked for either ra- 
dio-TV or disks with three-way 
deals to be made only where the 
particular artist fitted the require- 
‘ments of both NBC and Victor. 


AFM TO CLEAN UP FOREIGN SETUP. 





+ 





Rackmil Says Decca 
Ist-Qtr. Earnings Up 


Decca’s earnings for the first 
quarter of 1950 were slightly high- 
er than the $280,000 netted in the 
same period last year, according to 
prexy Milten R. Rackmil’s state- 
ment at the annual stockholders 
meeting yesterday (Tues.) in New 
York. While sales volume was ap- 
proximately equal during the two 
quarters, higher profit was gar- 
nered this year via operating econ- 
omies put into effect early in 1949. 
Last year’s initial quarter earnings 
were equivalent to 36c per share 
on the 776,500 outstanding shares 
of common stock. 

All directors of Decca were re- 
elected for the next fiscal year. 


AFM in Clamp On 
‘Audition’ Disks 


putting a 
records 





In a 
legging, 
eration of Musicians, is 
tight clamp on audition 
now widely used in Tin Pan Alley 
as a means of- selling new tunes. 
Under the rew AFM ukase. musi- 
cians are flatiy banned from mak- 
ing any audition record under scale 
except those to be used for the sale 
of live radio shows. 

A flock of audition records, made 
by union musicians below scale for 
composers wanting to showcase 
their tunes for publishers and disk 
companies, have recently been 
turning up in the commercial mar- 
ket, with no payoff to the perform- 
ers. Such records have either been 
| sold to or stolen by fly-by-night disk 
outfits which have packaged them 
for the retail trade. 

Under the new AFM ruling, spe- 
cial disks for the music biz will 
now have to be cut in regular re- 
cording sessions. Any composer 
or publisher making such an “‘audi- 
tion” platter will be required to 
pay each musician the full scale of 
$41 per hour and to use an AFM- 
licensed platter company. 


‘CHURCH’ FOR COMO IN 





RCA COVER-UP POLICY 


Following through its new policy 
of covering rival company material. 
RCA Victor has put Perry Como on 
‘Let's Go to Church Next Sunday 
Morning,” a side originally made 
by Margaret Whiting and Jimmy 
Wakely for Capitol. Capitol’s disk 
has been showing strength, with 
the likelihood of an early break 
into the hit lists. Como’s version 
has been backgrounded with a 
choir for a churchlike atmosphere. 

While covering the rival com- 
panies, Victor, at the same time, 
is attempting to cut down the time 
spread between the cutting process 
and distribution of disks. Former- 
ly, the spread ranged between two 
and three weeks, putting Victor at 
a disadvantage with fast-breaking 
platters. Currently, the margin has 
been narrowed down to about 10 
days. Victor succeeded in working 
fast on the Eddie Cantor-Lisa Kirk 
version of “Juke Box Annie” and 
Milton Berle’s initial disk, includ- 
ing his number, “I'll Kill You a@ 
Million Times,” and the promising 
novelty, “I Found My Mama.” 


Jordan’s Dixie Tour 


Louis Jordan's Tympany Five 
will swing through the south this 
fall playing approximately 65 
dates. Engagements, booked by 
General Artists Corp., will begin 
late in September. Tour will cove 
the entire south through Texas. 

Combo will draw about $85.000 
in guarantees plus some percent- 
‘ages. 





OF 'E) Leading Amus. Parks Book Names 
T COST To Point Up Summer Band Outlook 


Chicago, April 11. 


Leading amusement park opera- 
tors, who at the end of last summer 
were complaining about business to 
the point where they threatened to 
drop name bands, are confidently 
booking big names and expressing 
expectations of a good season. 

Eleven of the nation’s biggest 
parks have decided to use name 
bands, and seven of them already 
have booked some. Chicago offices 
of the three main band booking or- 
ganizations, Music Corp. of Amer- 
ica, General Artists Corp. and 
Associated Booking Corp., feel that 
the confidence of the amusement 
park operators is another indica- 
tion that the big band business is 
on its way back. 

One big park has decided not to 
use name bands this year. ‘This is 
Riverview Park, Des Moines, which 
will use loeal bands on a four-day 
week basis. 

Average season of these parks 
is 14 weeks, starting toward the 
end of May and ending Labor 
Day. This represents, in these 11 
parks alone, a total of 154 weeks of 
plaving time. But since four parks 
book for one-week jobs, six for two 
weeks, and one for from two to 
four weeks, they represent a total 
of approximately 100. separate 
dates. And all indications are that 
every one of these dates will be 
filled by name dance bands. 

A total of 18 bands have already 
been booked into seven of the 
parks, and these seven are now ne- 
gotiating to fill the rest of their 
schedules. The booking lineup at 
this early stage is this: 


Lakeside Park, Denver: Frankie 
Carle, Tommy Dorsey. 
Elitch Gardens, Denver: Leigh- 


ton Noble, Lawrence Welk, Orrin 
Tucker, Eddy Howard, Chuck 
Foster, Dick Jurgens. 


Kennywood Park, Pittsburgh: 
Larry Fotine, Tommy Ryan. 

Coney Island, Cincinnati: Ralph 
Flanagan, Johnny Long, Clyde Mc- 


Cov, Elliot Lawrence. 

Steel Pier, Atlantic City: Les 
Brown, Claude Thornhill, Art 
Mooney, Henry Busse, Larry 
Fotine. 


Centennial Terrace, Sylvania, O.: 
Johnny Long, Clyde McCoy, Elliot 
Lawrence. 

Wall Lake, Mich.; Frankie Carle, 
Johnny Long. 

Reps of Peony Park, Omaha, and 
Forest Park Highlands, St. Louis, 
were here last week to negotiate 
dates. Eastward Gardens, Detroit, 
and Dutch Mill, Lake Delevan, 
Wisc., have not yet started booking 
“ut have indicated that they will 
maintain big band _ policy all 
through the summer. 


Carle Cracks House 
Record in Sioux City 


Frankie Carle, playing his first 
date last Saturday (8) at Tambi 
Ballroom, Sioux City, Ia., since 
recovering from the nervous col- 
lapse that kept him out of action 
for several week, broke the house 
record in drawing $3,172. Pianist- 
leader's illness had led to rumors 
that he would be bedded for a 
number of months. 

Dolly Huston, canary with 
Carle orch, did not continue with 
the crew when it resumed last 
weekend. Terry Stevens is the re- 
placement. 





the 





‘Music, Music’ Writers 
Compose Similar Tune 
Bernie Baum and Stephen Weiss, 
writers of the hit tune “\iusie 
Music, Music,” have come up with 
another number in a Similar vein. 
New song is labeled “I'll Get \y\- 


self a Choo Choo Train and Go 
Far. Far Away.” The initial pub- 
lication of the newly-formed Ned- 
son Music, “Choo Choo Train’ 


looks set for a heavy disk ride. 
Tune is scheduled for waxing by 
National, Capitol and Decca. 
Georgia Gibbs has already re- 
, corded the number for Coral. 
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LOGGING 
SYSTEM 


It is an established fact 
that the success of the Mu- 
sic Business is predicated 
on performances of songs 
on Records, Radio and Tele- 
vision. 


The R-H Logging System is the 
only weekly survey which en- 
compasses and meters all these 
3 phases of the Music Business. 


92% of the Executives of 
the Advertising Agencies, 
Radio Stations, Networks, 
and Package Producers get 
the R-H Logging System. 


THIS WEEK 


The top performances of 
songs on records are as 
follows: 


i'd’ve Baked a Cake 
Peter Cottontail 
Music Music Music 
it isn’t Fair 

My Foolish Heart 
Candy and Cake 
Rag Mop 

Sunshine Cake 

. Dearie 

. Enjoy Yourself 


COMNOUF WN 


mh 
- 
fal 


The top performances of 
songs on radio are as fol- 
lows: 


1. I'd’ve Baked a Cake 

2. Girl That | Marry 
(Annie Get Your Gun) 

. My Foolish Heart 
(My Foolish Heart) 

. Peter Cottontail 

God’s Country 

. Ht Isn’t Fair 

Enjoy Yourself 

Rag Mop 

Dearie 

Music Music Music 


Saeed 


Canous 


10. 
Etc. 


And the top performances 
of songs on television are as 
follows: 


1. Music Music Music 

2. My Foolish Heart 

3. If | Knew You Were 
Coming . 

. Peter Cottontail 

. it isn’t Fair 

. Chattanoogie Shoe 
Shine Boy 

7. Dear Hearts and 
Gentle People 

8. | Can Dream Can't | 

. Johnson Rag 

10. Marta 

Etc. 


THE R-H LOGGING SYS- 
TEM IS THE ONLY SURVEY 
WHICH GIVES YOU ALL 
THREE PHASES OF THE 
MUSIC BUSINESS ACCU- 
RATELY AND FOR ONLY 
THE ONE SUBSCRIPTION 
RATE. 
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MORTY KEIT 


General Manager 
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NBC, CBS OK Lyric 
On ‘Plaything’ With 


Writers’ Revisions 


Tiff between Broadcast Music. 
Inc.. and two of the networks over 
a line of lyric in the BMI-pub- 
lished “Plaything” was straight- 
ened out this week when the song’s 
writers came up with a new lyric 
couplet to replace the disputed 
one. 

Both NBC and CBS had objected 
to the original line as being sug- 
gestive Number was finally 
cleared by the two webs when Mort 


Garson and Mack Discant, writers 
of the song, substituted the re- 
vised wordage 


DECCA ADDS FLOCK 
OF NEW DISK TALENT 


In a move to buttress its talent 
roster, Decca has been showing 
heavy activity in inking additional 
artists over the past couple of 
weeks Latest names to come into 
the diskery’s fold include Dennis 


James, video spieler; Bobby Ben- 
son, kiddie disk performer, and 
vocalists Rose Murphy and Betty 
Reilly. James is doing a Mother’s 
Davy album of recitations as his ini- 
tial assignment. 

Coral Records, Decca’s subsid, 
has also just signed singers Georgia 
Gibbs and Matt Dennis. In addi- 
tion, Decca last week repacted Russ 
Morgan’s orch and Marie Knight, 
gospel singer. 

Niteries for Wakely 


Jimmy Wakely is adding nitery 


dates to his film and recording 
chores. Cowboy-singer has been 
signed by General Artists Corp. 


and is scheduled to hit the nitery 
trail early next month. Plans for 
a theatre tour in the fall are also 
in the making. 

Wakely, who rates as one of Cap- 
itol Records’ top platter artists, is 
also under contract to Monogram. 


| APRIL 25 DINNER-MEET | 
‘IN NEW YORK FOR ASCAP 


Annual general membership 
meeting of the American Society 
of Composers, Authors and Pub- 
lishers has been set for Tuesday, 
April 25, at the Hotel Plaza, N. Y. 
As in past years, the business con- 


fab will run through the after- 
noon, with the dinner scheduled 
for 7:30 p.m. About 700-800 of 


the ASCAP membership are 
pected to be on hand. 

Most important part of the busi- 
ness agenda will be discussion of 
changes in the Society’s bylaws 
necessitated under the provisions 
of the recent consent decree. Pro- 
posed changes must later be voted 
on by mailed ballot. 

Annual meeting of the ASCAP 
board of directors will probably 
take place a couple of days after 


ex- 


the general powwow Board at 
that time will elect new officers 
of the Society. Reelection of prexy 
Fred E. Ahlert for a third term 
would mean rescinding the rule 
that an ASCAP president may 


succeed himself only once. Several 


key board members, however, are 
of the opinion that no difficulty 
will be experienced in keeping 
Ahlert in office. 

SS ee ce 


Ken Griffin Signs 
With Col. Records 


Chicago, April 11. 


Ken Griffin last week signed a 
contract with Columbia Records 
Pact funs for one year with op- 
tions 

Griffin achieved prominence 
with his Rondo Record version of 
“You Can't Be True, Dear.” He 
has been dickering with various 


companies for the past few weeks, 
since his Rondo contract expired. 
Musical director Mitch Miller con- 
cluded the fact for Columbia, while 
Milo Stelt, J. J. Levin and Jack 
Russell, of the Mutual Entertain- 
ment Agency, handled negotiations 
for Griffin. 





the copyrighted Audience 


Ask Me No Questions 
Bewitched 

Candy and Cake : aie 
Chattanoogie Shoe Shine Boy 
Cross Your Heart ae 
Daddy's Little Girl nee an 
Dear Hearts and Gentle People 
Dearie Le 

Did Anyone Ever Tell You Mrs. 
Dontcha Go Way Mad. 

Enjoy Yourself 


God's Country a % 


I Gotta Have My Baby Back 
If I Knew You Were Coming 
It Isn’t Fair . ne 
Music, Music, Musie .. 


On the Outgoing Tide........ 
Peter Cottontail 
Quicksilver 
Rag Mop 
Rain ee” 
Save a Little Sunbeam 
Sentimental Me 

Sugar Foot Rag 


ee ee | 


bs 6386446608 


But Me I Love You....... 


In Santiago By the Sea 
Leave It to Love 
Marta... sy ere fear aud 
Monday, Tuesday, Wednesday 
Muskat Ramble - 
Out Of a Clear Blue Sky 
Re a. ee 
Sitting By the Window ....... 
Sweetest Words I Know 
That’s a Plenty 

There’s No Tomorrow 


Wedding Samba............. 
With My Eyes Wide Open..... 
You Missed the Boat 


t Filmusical, * Legit musical. 


seer ee eeee 





Songs With Largest Radio Audience 


The top 30 songs of the week 
Coverage 
Music Broadcast over Radio Networks. Published by the Office of 
Research, Inc., Dr. John G. Peatman, Director. 


Survey Week of March 31-April 6, 1950 
A Dream Is Wish Your Heart Makes—7“Cinderella”’ Disney 


coer eee eee ee ee sees 
ee 
see eer eer ees eo eneeeee 


er 


Girl That I Marry—?“‘Annie Get Your Gun” 


Have I Told You Lately That I Love You 


a ae eas Ga Words-Music 
My Foolish Heart—?“My Foolish Heart” 


Sunshine Cake—*“Riding High” . 
There’s An X In the Middle of Texas.............. Simon House 
Wilhelmina—?‘‘Wabash Avenue’ 





The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 
of Research, Inc., Dr. John-G. Peatman, Director. 


Bibbidi Bobbidi Boo—#“Cinderella” 


Bye Bye Baby—*‘Gentlemen Prefer Blondes” 
Copper Canyon—7*“Copper Canyon” 
I Don’t Care If the Sun Don’t Shine 


LOR TRVRE SAT TES TEM Leeds 
ATT Pet bic he Ree -Shapiro-B 


They Say It’s Wonderful—*“Annie Get Your Gun” 
Third Man Theme—i“Third Man” 


(more in case of ties), based on 
Index Survey of Popular 
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Inside Orchestras—Music 


Major disk companies are currently voicing a gripe against news. 
paper and mag record reviewers that exactly parallels the Hollywood 
stance versus the film critics. It revolves around the “excessive” play. 
and-praise given to foreign-made disks by the critical fraternity. Th. 
situation has become particularly acute in the last year with the influx 
into the longhair field of several dozen outfits with only a handful of 
foreign-cut works in their catalog. ° 

Releases of these companies now practically dominate the music 
columns of the New York dailies and such mags as the Saturday 
Review of Literature. Major conmrpany execs point out, however, tha; 
they are the only ones supporting such columns via heavy advertising 
coin. In addition, such companies as RCA Victor, Columbia and Decc, 
are especially burned by the almost “automatic praise” given to the 
technical quality of foreign recordings. While that may have been 
accurate five or six years ago, it’s maintained that the quality of today’s 
U. S. disks are at least the equa! of the best foreign pressings. 


The rivalry in the pop field between RCA Victor’s 45 rpm disk ang 
Columbia's seven-inch 33 rpm platters is generating some novel com- 
petitive angles. One of the most unusual developments is occurring 
in the equipment manufacturing field where the V-M company oj 
Chicago is producing a phono machine that automatically plays 12-inch 
and 10-inch platters in addition to seven-inch 45 rpm disks but won’t 
carry the Columbia seven-inch 33 rpm 

The machine is being installed in regular radio-phone 
It’s understood RCA is paying a royalty to V-M to 
playback according to its specifications. 

The V-M company also produces a special 33 rpm attachment 
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Columbia under the latter’s trademark. 
LOMBARDO IN ANNUAL McKeesport, Pa., starting April 21, 
oes Tour, which started off at the 
Queensbury hotel in Glen Falls, 


TOUR; WINDS UP JUNE 1 


N. Y¥., will carry the band through 








Ohio, Pennsylvania, Michigan, In- ‘ 

Guy Lombardo launched his an- diane, Weshington, Illinois iowa i 
nual spring tour Monday (10) in a Minnesota, Syuth Dakota. Nebras. i 
seven-week swing that'll wind up ka, Missouri and Wisconsin. Music r 
June 1 when the orch checks in Corp. of America booked ' 
for a four-week date at the Wal- cient whe | , ; 
dorf-Astoria’s Starlight Roof, N.Y. Frank Wojinarowski's orch, pol- A 
Lombardo is completely booked for ka specialist, set for a two-week 4 
one-niter stands except for a week-, tour of New England beginning Z 
long stay at the Vogue Terrace, Sunday (16). 
TS ——-— - = ——mme 








“New Wurlitzer 
Entertainment Organ 
brings new opportunities 
for Organists 
“After playing the ‘Mighty Wurlitzer’ at Radio City 
Music Hall for the past seventeen years,”” says Dick 


Leibert, “I’ve naturally acquired a great deal of respect for 
Wurlitzer performance and the Wurlitzer name. 








“In bringing out the new Wurlitzer Entertainment Organ, 
[ feel that you are opening new opportunities for 
organists by meeting a very definite need. This splendid 
new instrument now makes it possible for restaurants, 
supper clubs and other public places to provide 

excellent entertainment at very reasonable cost.” 

The new Wurlitzer Entertainment Organ is a complete 
organ. Two full 61-note keyboards. A 25-note Pedal 
Clavier. A range of more than 1000 different tonal colors. 
Yet this remarkable new instrument takes up 

no more space than a small piano and is the lowest-priced 
standard two-manual organ: ever built. 









Dick Leibert, famous Radio City offa nist, 
NBC radio star and RCA recording: 





Date 


ee ee 








WURLIIZER 


World's largest Makers of Organs and Pianos 
Under One Name 
° 


fhe Rodolph Wurlitzer Company, Morth Tonewenda, New York 
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GREGOR PIATIGORSKY 
ow records exclusively 





RCA Victor proudly announces a notable - 
addition to their lengthy list of world- 
famous recording artists . . . renowned 
cellist Gregor Piatigorsky. 

The highest critical praise is accorded 
Mr. Piatigorsky’s rich, sensitive perform- 
ances. His fine musicianship is brilliantly 
teproduced on forthcoming RCA Victor 
Red Seal releases. Watch for announce- 
ment of selections. 


RCA Victor 








62 


ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, April 12, 1956 





PRAFFPEESD | 


DECCA 


ee atin ational 


Another 











Great New Artist 


NOW on 
DECCA 


ROSE 
MURPHY 


"The Chee Chee Girl" 


First Release! 


' 
PRECIOUS 
LITTLE THING 
CALLED 

LOVE 


coupled with 


ME 
AND MY 
SHADOW 





DECGA 24988 


Price 75¢ (plus tax) 




































































































































































Kalman Explains Stand 
On AKM; Can’t Rejoin Due 
To ASCAP Membership 


New York. 





' Editor, VARIETY: 

| co I correct an erroneous im. 
_ pression in last week's (5) Varirry 
(from your headline: “Stolz Joins 
| Austria AKM (Austrian Society of 
Authors, Composers and Music 
'Publishers), But Kalman Bows 


/Out.” I did not refuse to rejoin 
-AKM. The facts are these: — 

In 1938, I was forced to leave 
AKM. I subsequently joined 
SACEM, the French group, unti| 
I succeeded, in 1943, in being ac. 
cepted as a member of ASCAP 

Several years ago, I applied 
ASCAP for permission to belong to 
AKM, my former society, with re- 
spect to my representation in Aus 
tria. It may be noted that mv step 
was in no way instigated by AK\y 
but just derived from my own fee!- 
ings. Sofar, my request was not 
granted by ASCAP, which takes 
the viewpoint that I have to belong 
to ASCAP for representation the 
world over. 

Robert Stolz, being a member of 
the English society PRS. may have 
been more fortunate. inasmuch 
he was allowed to sign 
AKM for Austria. 

Mr. Oswald. general manager of 
AKM, who would have liked to see 
me again in the ranks of his society 
for Austria, was in New York some 
months ago, and after pondering 
over the matter advised me per- 
sonally not to force any decisions 
for the time being. 

Consequently, there cannot be 
spoken of a “refusal” of any kind 
on my part, as indicated in your 
article. Emmerich Kalman. 


Buddy Robbins to Coast 

Howard E. (Buddy) Robbins 
leaves for the Coast Friday (14) for 
| three weeks. One purpose of the 
trek is to try and set with pic 
studios some of the tunes in the 
Words & Music catalog, 50° of 
which was recently bought by J. J. 
|Robbins & Sons from Cork 
O'Keefe. 

Robbins pubbery, though set up 
‘in 1946, has had a Hollywood office 
/ only since last November. Buddy 
| Robbins’ Coast visit will be the 
| first by a member of the firm in 
| two years. 
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FRANK WALKER 
WELCOMES YOU TO THE SS 


* ALEXANDRIA HOTEL | 


Sth at Spring $1. LOS ANGELES 
War or peace, we 
always found ac. 
commodations for 
our friends in show 
business. And now 
—as always — you'll 

Se receive traditional 

| @) Frank Walker serv- 

ice... plus a special 
theatrical rate! 

Se DRIVE-IN GARAGE 
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wk. wk. Artist, Label, Title Ss} 2/0 |i R18 18 imif wuisinv O'S 
ae ANTON KARAS (London) ? 
1 | “Third Man Theme”—536... Pet a 1 Sa eo ee ee 64 
SAMMY KAYE (Victor) F ‘ 
2 4 “It Isn’t Fair” —20-3609 . 10 2 3 ) es ie 3 ea 10 : 4 l 57 
~~" EILEEN BARTON (National) ; 
3 3 “Knew You Were Coming”—91 03 2 5 8 3 2 3 8 46 
fi TERESA BREWER (London) : : 
4 2 “Music, Music, Music”—604 3 . 5 9 1 2 45 
_ GENE AUTRY (Columbia) 
5 10 “Peter Cottontail”—38750...... 4 1 oe oe 
———“FONY MARTIN (Victor) } 
6 7 “There’s No Tomorrow” —20-3582. __ 9. 5 9 6 7 5 2 34 
~~ BYILY ECKSTINE (M-G-M) 
7  § “My Foolish Heart”—10623A.... 8 3 . 2 Ce Tae ee 28 
GUY LOMBARDO (Decca) 
8 14 “Third Man Theme”—24839.._ rer ee se BO 
TM. MARTIN-A. GODFREY (Col.) 
9 6 “Goto Sleep, Go to Sleep” —38744 sib. ; 6 10 > § _21 
~~ PRANKIE LAINE (Mercury) 
10 “Cry of the Wild Goose”—5363.. _ Ane 6 64 am, er Tee 
~~ DORIS DAY (Columbia) , oe 
11A 12 “Enjoy Yourself”—38709 u's ss 9 a 3 17 
GORDON JENKINS (Decca) 
11B 16 “My Foolish Heart’”—24830...... .. ‘a 3 2 17 
AMES BROS. (Coral) 
12 9 “Sentimental Me”—60140.. ’ Pee a 9 7 1 16 
* MERVIN SHINER (Decca) 
13 4 “Peter Cottontail” —46221 cee 5 . - 5 15 
JOHNNY DESMOND (M-G-M) 
14A 16 “C’est Si Bon”-—10613... —T 7 6 6 14 
BING CROSBY (Decca) 
14B 11 “Chattanoogie Shine Boy” —24863. .. 7 5 ve. ae 
E. MERMAN-R. BOLGER (Decca) 
15A_ 8 “Dearie”—24873 ........ wr: 6 10 4 _13 
VICTOR YOUNG (Decca) 
15B “La Vie En Rose”—24816....... .. .. -. 8 1 13 
GUY LOMBARDO (Decca) 
16 “Enjoy Womreeit’—240a0. ...0... 25 “ss 6s 7 8 7 11 
MILLS BROS. (Decca) 
17A “Daddy’s Little Girl’—24872.... .. 4 . 10 
_ MARGARET WHITING (Capitol) 
17B “My Foolish Heart”—934.. ‘2 1 10 
AMES BROS. (Coral) 
18A “Rag Mop”—60140......... 6 10 8 OR 
VAUGHN MONROE (Victor) 
18B “It’s Eastertime”—20-3711....... 2 9 
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New York | 


Vaughn Monroe orch plays the! 


38th annual meeting of the Cham- 
ber of Commerce of the U. S. in 
Washington, D. C., May 1-3... 
Jerry Bittlick has joined Sammy 


Kaye as arranger. Bittlick former- 
‘ly served NBC in the same capaci- 
ty ... Stan Weiss, former saxman 
with Tony Pastor, replacing Phil 
Urso with Elliot Lawrence, Trum- 
peter Jimmy Padgett of thre Law- 
rence band forced to quit due to 
illness, replaced by Ralph Erik- 


son, previously with Charlie Bar- | 
John Redmond, John’ 


net 


Cavanaugh and Frank Weldon 


placed “Buffalo Billy” with Tommy | 


Valando’s Laurel Music . . . Half 
ot the six Mack Gordon-Harry 
i Warren songs from MGM’s forth- 
coming “Summer Stock” go into 
the Feist catalog, half into /iller 
Music . . . Edward B. Marks Music 
publishing “God Bless the Child,” 
swing spiritual first penned in 
| 1941 by Billie Holiday and Arthur 
Herzog, Jr. Title is based on the 
authentic proverb, “God bless the 


| all-stars at the latter’s Greenwich 
Village jazz spot last Wednesday 
(5). 


Al Morgan, singe:-pianist, goes 


, day (18). ... Artie Shaw orch be- 


‘gins a one-week engagement at. 


\the Adams theatre, Newark, April 
28. Woody Herman 
|Adams May 19. 


Jimmy 
Featherstone orch 


opens at La 


Krupa sat in with Eddie Condon’s | 


.|into the Click, Philadelphia Tues-_ 


into the, 


placing Bob Bodine .. . Mitch Mil- 
ler cut four sides with Dick Jur- 
gens for Columbia here last week 


... Jimmy Featherstone into Mar- 
iimique here April 14 for indefinite 
stay ... George Tasker cut four 
sides last week with Dave LeWin- 
ter for Mercury ... Joe Sanders 
to San Antonio air base April 15 to 
21 . Don Ragon to Play-Mor, 
Kansas City, April 25.for two 


| weeks ... Lee Angele into Troc- 


Martinique, Chicago, Friday (14). | 


... Shep Fields will play Myrtle 
Beach, S. C., beginning May 16. 


Chicago 
| Madura’s, Chi ballrvom, starts 
name band one-nighter policy 
April 15 with Russ Morgan. 


Vaughn Monroe follows April 20 

. . Eddy Howard to Chase hotel. 
St. Louis, for week starting April 
14... Billy McDonald to Casa 
Loma, St. Louis, April 14 to 20... 
Dick Contino unit 


adero, Henderson, 


Ky., April 14 
for two weeks . 


. . Vocalist Nancy 


| Evans leaving Wayne King to do 


own TV show .. . Freddie Shaffer 


| into Casa Loma April 21-27 ... 
Bernie Cummins set to play the 


to Riverside | 


theatre, Milwaukee, April 20 for! 


week ... Don Goins has taken 
over RCA-Victor midwest promo- 


» child that’s got his own”... Gene tion and artists relations post, re- 


Cotton Carnival, Chisca hotel. 
Memphis, May 6 to 13... Ray 
Pearl to Melody Mill May 17 for 
six weeks ... Lionel Hampton into 
Regal theatre May 12 for a week 
.. . Alee Templeton in Milwaukee 
for opening of Milwaukee sports 
arena ... Max Miller signed with 
Life Records and cut six sides 
with them last week . . . Vaughn 
Monroe set a Holy Week record at 
Circle theatre, Indianapolis, with 
(Continued on page 64) 
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SWEEPING ACROSS THE NATION 


| FOUND 
MY MAMA 


Records Released 
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THERE’S A LOVELY 
LAKE IN LOVELAND 


MILLS MUSIC, INC. 


1619 Broadway, New York 19 
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(All rights, title and interest in) 


“The Song-Writing 
Machine”’ for Sale 


The novelty mechanical musical at- 
traction that was heard 26 weeks on 
WOR-Mutual, NBC Television, “We 
the People’ Program. Svitabie for 
stage, bands, floor-shows, or can be 
done as single by performing piano 
player. Trick consists of having mem- 
ber of audience help write song in 
few minutes. Apply from New York 
area only. Pat Ballard, 50 Chippewa 
Rd., Tuckahoe, N. Y. 
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“LOVELESS Love” (2:57) “MONA Lu 
chariie Spivek » 

( den 619) j 
@ There are no A or B sides t° ful music—the kind you stop -— 
this disk—both ends are equally 9% —_ to, ee then eo ee: 
' i : : still anot 
great! This platter '8 a cinch A polio areiditty ae : oid 
box fans, “ sit well with the cuddle kids once 

unds 


clinch with juke 
streli home with the pacon fOF ihis piece oa 
¢ ops in nothin’ fat. ThE the.other ¢ éwi 





muéi 
Charlie Spivak ork sound petter on = Charlie takes & 
this pair than we've heard in many really goe® all out. Maestro comes 
a moon, and the biscuit wilh un- UP with af excellent rendition, 
doubtedly put maestro Spivak back with the Stardreamers ogo" 
up on top of the heap. “Mona 4 well deserved spot . ve 
Lisa” 38 ® plush picture story set vocal of the group mate +4 ote 
to music, with paliadeer Tommy spot by the maestro S ~¢ rad 
Lynn and & choir handling the adds to the juster and pols “ a 
itty is offered 1” side. The aval a muse 
i —jatc 
music OP® a ! 4 1950 


vocal effects. D 
smart, bewitching tones of pbeaut!- : ; 
Box, Musi ri 


Personal Manager 
LOUIS ZITO ’ 




















BOBBY RICKEY RUSTY NICHOLS 


BUDDY YANNON 





Band Manager 
| JIMMY WILLIAMS 
Direction: MUSIC CORPORATION of AMERICA 
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Griff Williams (Aragon; $1-$1.15 adm.). Seant 4,000 dancers. 


(Los Angeles) 


Jack Fina-Turk Murphy-Harry Owens (Aragon, Santa Monica). 7,400 


admissions. 


Claude Thornhill (Palladium B., Hollywood). 
night (11). 


Final week 9,228 ad- 





missions. Freddy Martin opens tor 


ON THE 
SUNNY SIDE 
OF THE 


STREET 


Music by... 
JIMMY McHUGH 


SHAPIRO-BERNSTEIN 


































EDDIE ‘PIANO’ MILLER Rainbow 
FRANK PETTY TRIO ...... M-G-M 
PAUL WESTON .............. Capitol 
GENE WILLIAMS .......... Mercury 
and more coming 


" MILLER MUSIC CORPORATION 
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| albums. 


Admiral Records Cuts 
Price on Kidisks to 79c 


Admiral Records is lowering the 
price of its kiddie disks from 98c. 
to 79c. In addition, company is 
duplicating all its juve standards 
on 45 rpm and will hereafter re- 
lease records in that category on 
both speeds. Outfit has about a 
dozen kiddie disks in release. 

Admiral will also put out all its 
recordings by th® Johnny Guar- 
nieri Quintet on the slower speed. 
in addition to some other pop stuff. 
According to Jerry Lipskin, org’s 
g.m. and artists and repertory 
head, company will adopt the 33! 
speed when it begins putting out 
Outfit is also planning to 


itry its hand in the rhythm and 


| That Coal,” written by Jay Cher- | 


recorded by ; | blues field, in addition to contem- 
alae pond “eigieasals oe plating a billbilly series. Among the 
LARRY FOTINE ..............Decco /artists who record on the kiddie 
DAVE HAMILTON ............ Heidt label are Arnold Stang, Freddie 
HONEYDREAMERS.._RCA Victor | Bartholomew and_ Sheriff. Bob 
DEAN MARTIN .............. Capitol | Dixon. Latter has his own TV 


show. 

Incidentally, Admiral has made 
its first recording of a tune pub- 
lished by its recently formed sub- 
sid, Admiral Music. Number, “Dig 


/nis, has been waxed by the Ray- 
mond Scott orch with Bobby Coit 
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Bob Thiele, Signature Records 
prexy, and Frank Military, for- 


merly associated with Lou Perry, 
have formed a personal manage- 


ment agency in New York. 








On The Upbeat 


| 


Cu—_~n, Continued from page 62 


$24,000 . . . Charlie Ventura into 
Riviera Club, St. Louis, May 13 for 
eight days... Red Allen into Blue 
Note April 21 for three weeks... 
Dizzy Gillespie to Silhouette Club 
May 5 for two weeks... Will Back 
to Steak House, Jackson, Miss., 
April 22 for two weeks. 








Kansas City 
Johnny Duke left the Drum 
Room here to open at the Silver 
Slipper Club, Memphis, April 7 
for three weeks; following that he 


takes his orch to the Monte Leon | 


hotel, New Orleans, May 3... Don 
Tiff combo had its option lifted and 
stays indefinitely at Putch’s on the 
Plaza... Terrace Grill of the 
Muehlebach hotel returns to a 
single band policy with the Ray 
Herbeck crew, which opened April 
5... Pierson Thall orch has the 
bandstand at Eddy’s restaurant on 
the Baltimore.strip . .. Antonello 
agency set Sigmund Romberg orch 
for a concert in the Music Hall 
May 3... Midland Attractions set 
Gene Pringle combo at the Wind- 
Club, Natchez, Miss., and 
moves the Morrey Brennan band 
from the Westwood Club, Little 


Rock, to the Willow Room, Hot, 
Springs, Ark. ... Same outfit has | 
; moved Ray Reynolds orch from the | 


,at $2,250 per week... 


Friday (14) just a day before pic- 
ture comes to the Penn ... Baron 
Elliott’s band added Eddie Koch 
to its arranging staff, which now 
includes Sammy Nestico and Nick 
Summa. Elliott plays opening 
dance of season at Kennywood 
Park tomorrow (Wed.) ... Harry 
Bigley, local guitarist, has joined 
Abbey Albert’s orch for duration 
of its engagement at William Penn 
hotel’s Terrace Room... Lee Kel- 
ton and his WJAS staff band draw 
getaway assignment at new Enter- 
tainment Lounge of William Penn 


Tavern ... Al Fremont Trio had 
option picked up at Carnival 
Lounge . . Joan Price, singing 


pianist, into Cork and Bottle until 
Nelson Naples recovers from seri- 
ous injuries received in auto acci- 
dent. ’ 


Hollywood 
Dixieland renaissance on the 


Coast took Dave Cavanaugh’s eight- . 


piece crew into the Mark Hopkins, | 


Frisco, Friday (7) for a three-week 
stand at flat $1,150 per frame. 
Band booked to span the summer, 
from. May 27 to Labor Day, at 
Catalina Casino at $1,275 per week 
plus lodging. Cavanaugh has been 
calling the outfit the Jailhouse 


Eight but for the flossy Mark Hop- | 


kins date switched the name to 
the Curbstone Cops... Leighton 


Noble opens Elitch Gardens, Den- 


ver, summer season May 18 at 
$2,750 per week.. Band is due at 
Aragon ballroom, Santa Monica, 


for a six-week date starting June 8 | 


; Garwood 
Van reorganized his band and 
opens tomorrow (12) at the Del 


Mar Club, Santa Monica, for four | 


week stands. 
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Covers Total 
Weeks Past Cevers 
Band Hotei Played Week On Date 
Eddy Duchin*...... Wanmort GOOG Ba)... tcc cccses SO 2,400 12,065 - | | 
Larry Green*......Roosevelt (450; $1.50-$2)..... T1 A» pe | 
Ray Anthony...... Statler (450; $1.50-$2) sa 1 530 1,530 VARIETY ’ P 
Tony Pastor*....... New Yorker (400; $1-$1.50).... 5 1,085 5.085 "7 diggugaaamcmamaas Ri 7: F z 3 Ts 
Survey of retail sheet music e S > sis 
* New Yorker has Connie Haines; Waldorf, Dorothy Shay; Roosevelt, sales, based on reports obtained $ 3 F: S olf 
‘ Rudy Vallee. from leading stores in 12 cities aj |8i\¢g é % Cy 
ee and showing comparative sales gigi s — A ai, 4 siz) 
: rating for this and last week. | 1} a eivlBileis % 3/10 
Chicago | elei/flaisi/fieisieieleia 
| he ais 
Johnny Aladdin (Swiss Chalet, Bismarck, 250; $2 min.-80c. cover). n | = rei sles i me | s 3 < | § eis A 
Last week of Noble & King down to crawl; diminutive 800 customers. k E rr ot | = = Els iO ye 1s .o sian| L 
Gypsy Markoff opens Wednesday (12) a W n in = i es | iz! = Ss | a 1a |B é lel 
Bernie Cummins (Marine Room, Edgewater, 700; $1.20). Band opened National ec g Pao = wlo;e|€ | os & A = |= }4 
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nightly guarantee against 60°%, he 
drew 4,435 payees. 
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Remick Music Corp. 


ANNOUNCING A CHANGE OF ADDRESS 


The Executive, Professional and Standard-Educational Offices of 


New Wort Music Corp. 


ARE NOW LOCATED AT 


488 MADISON AVENUE 


MUSIC PUBLISHERS HOLDING CORPORATION 


M. Witrmark & Sons 
Apvancen Music Corp. 


j 


Tel.: Plaza 9-4422 
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Atlantic City Had Best Easter in Years: 
Rainy Saturday Spiraled Cafe Biz 


Atlantic City, April 11. * 

If Easter crowds are an indica- | 

tion of a successful summer season | 

this resort is due to have one of | 
the best ever. 





_AAA Maps Memorials 
To Hymie Goldstein 


Associated Agents of America 
Easter Sunday parade along the | met in New York last week to set 
boardwalk, in sungy but breezy up a series of memorials for its 
weather, was one of the largest pre- late prexy, Hymie Goldstein. who 
season crowds the resort ever had died of a heart attack several 
in its history. Police estimated the months ago. 
throng to be over 200,000. First on the agenda will be the 
After a rainy Saturday night unveiling of a bronze plaque in 
which found those down for the the Jewish chapel of Bellevue 
weekend filling hotels and cafes to hospital, N. Y., April 26, by the 
capacity, the weather cleared | Welfare staff of the hospital, in ap- 








Nice Gesture 
Pittsburgh, April 11. 
Although Carousel and Copa 
are rival downtown cafes, be- 
ing across the street from each 
other, their respective owners, 
Jackie Heller and Lenny Lit- 
man, are on friendly terms. 
So last week when Heller 
came through here on Al Mor- 
gan’s TV show out of Chicago, 
where the singer-nitery opera- 
tor is playing the. Vine Gar- 
dens, Litman immediately sent 
him this wire: “Caught you on 
TV and think you have great 
possibilities. Have week open 
in May. Will give you $1,000 
net. Please confirm.” 








Fox Sues AGVA 


Sunday to give all a chance to! preciation ef Goldstein’s efforts in | 
join the famous atlantic City | providing entertainment for pa- 
Easter parade. tients over a span of years. Simi- 

The city, through its publicity | lar plaque will be unveiled by the 


bureau. arranged to give the 10 
best-hatted women and the 10 best- 
dressed men prizes as judged by 
three former Miss Americas, Bess 
Myerson, 1945: Barbara Jo Walker, 
1947 and BeBe Shopp, 1948 winner. 

Starting down the boardwalk 
and admired by all again was the 
18-foot bunny “Harvey,” a major 


agent group in the Actors’ Syna- 
gogue, N. Y., on Memorial Day. 
Agents also plan setting up an an- 
nual Hymie Goldstein Memorial 
showbusiness, nature of which is 
yet to be set. 

Goldstein organized the AAA in 


attraction for the sixth year. He | tivities until his death. Syd Leip- 
was again set up in a colorful | zig succeeded to the presidency of 
garden which contained live the group. 

chicks,- bunnies and ducklings. 





Plenty Lures 

Resort men went allout this year 
to entertain. String bands which 
participated in the Philadelphia 
Mummers’ Philly parades put on 
a show in the auditorium Saturday 
night before a crowd of 9,000. 

Steel pier started the 1950 open- 
ing with Jimmy Dorsey’s orchestra 
as top attraction while, Johnny 
Downs and the five DeMarco sis- 
ters headed the vaudeville show | 
Operator George Hamid donated | 
the pier for the annual Easter 
Morning Sunrise service Sunday 
(9). 

Hotel grilles and _ nightclubs 
featured augumented shows Satur- 
day night with Sam Singer and 
Charley Johnson opening the city’s 
only sepia spot, the Harlem, with 


Pitt Niteries Add 
Acts to Offset 
Tele Opposish 


Pittsburgh, April 11. 

Things are looking up for per- 
formers along the local nitery belt 
again. With more spots using live 
entertainment than ever before in 
an effort to combat inroads of tele- 
vision, couple of more major 
rooms, which heretofore have stuck 
to a policy of music and dancing 


Billy Mitchell and a line for the only, aré going in for shows, too. 
M eekend. : Ankara, which had dropped per- 
Aided by the rainy Saturday formers several months ago, is re- 


night business was better than ex-’ 
pected at night spots which offered 
talent and early morning snacks 
at from $2.50 to $10 cover charges 
in top places, while others did well 
with no cover policy. 


HEIDT VAUDER TOURING 
U.S. ZONE IN GERMANY 


Frankfurt, April 2. | 
Horace Heidt’s new vaudeville | Penthouse N y Scrams 
? e *3 


show, “Stars on Parade,” will tour | 
the U. S. zone this month. Show | 0 
a sence de by U. S. Air Force | Shows to Offset 20%, Tax 
1eadquarters in Germany. . yj 
. : : .., | Penthouse Club, N. Y., is drop- 
Show got a special publicity ping its floorshow this week in a 
buildup today (2). when Heidt’s | /move to beat the 20° cabaret tax. 
talent scout, Bill Belcher, gave a! 4. additional boost to slipping 
special audition at a local GI serv- | grosses, club is also eliminating its 
ice club. The audition was open | Cover and minimum tabs. 
to all professional or amateur tal- | Paul Taubman, who 
ent in the Army, Air Force or Navy. : 
U. S. civilians and their depend- | 
ents were also allowed to volun- 
teer, with only condition that de- 
pendants must be over 14 years of | 
age. 


Brit. Vauders to Discuss 
10-Year Ban on Germans 


London, April 4. 

A special meeting of the Variety 
Artists Federation is being con- 
vened for Sunday, April 23, to dis- 
cuss the 10-year ban on German 
artists which was imposed in 1945 
and endorsed last month with a 3-1 
ballot vote majority. 

The VAF ban applies equally to 
Jap performers, but the special 
meeting, it is understood, is con-. 


suming with them this week, and 
Bill Green’s, identified for a long 
time strictly as a dance hall, 
go in for acts as well beginning on 
Monday (17). Out in East McKees- 
port, about 17 miles from down- 
town, 
pulled off the wraps, too, and 
launched an occasional name policy 
for Easter Week with Denise 
Darce! and Jack E. Leonard. 








recently 


with owner Phil Rosen, 
up a trio to supply dinner music. 


Harold Minsky Takes Over 
Chi’s Rialto for Burlesk 


Chicago, April 11. 

Harold Minsky is taking over the 
operation of the Rialto theatre 
here. Deal set with Nate Barger 
and Jack Rosenberger gives him 
active management of the burley 
house with the purchase, for an 
undisclosed sum, of half interest 
of the theatre. 

Rialto switched to burlesque 
shows recently, after several years 
of unsuccessful attempts with pix 
and vaude policies. 

Stock burlesk will continue with 
occasional strippers fea- 








; name 
Be only with the Germans. tured. Minsky will headquarter 
he special session follows a@ here until next winter when he 


recommendation from a joint com- 
mittee of the VAF and the Enter- 
tainments Protection Assn. 


will again operate the Colonial Inn, 
Hallendale, Fla. He also will con- 
tinue to package units for bistro 
and theatre dates. 





Steinman ‘Vanities’ In 
Second Swiss Appearance 
Zurich, April 4. 





Juanita Hall’s Repeat 
Juanita Hall, bieveling between 
Harold Steinman’s “Skating Van- her featured role in “South Pa- 
ities of 1950” is due in second cific’ and nitery dates, is set for 
Swiss appearance April 15 to 24 at a repeat at Hotel Shelburne 
Hallenstadion, Zurich, featuring Lounge, N. Y., opening tomorrow 
Gloria Nord, Peggy Wallace, Eileen (Thurs.) night. She played the 
McDonnell, Rose Piccola, Douglas spot recently. 
Breniser, Tony Mirrelli, Flo Kelly’s| Surrounding bill includes Louise 


dance groups. Count Le Koy. Howard, singing comedienne, and 
Also for the first time in Eu- Lucille & Eddie Roberts, menta- 
rope the Romano Bros.. Harold lists-magicos. Holding over are 


— and Paul Remo and his Toy Norman Wallace and Cy Coleman's 


. instr umeptal ur ic. 
ra teret sees See ee eee etree ety . 


award for outstanding service in | 


1938 and had ‘sparkplugged its ac- | 


On Pay Arrears 


Dave Fox’s suit against Ameri- 
can Guild of Variety Artists to 
recover $1,000 back salary which 
he alleges the union owes him, has 
been set for trial in the N. Y. mu- 
nicipal court, April 24. 

Fox, former eastern regional di- 


Pitt Bistros Back Hellers’ Burn i 
MCA for Spotting Darceli in Rival Cafe 





Ohio Bd. Dooms Slots, 
| But Will Salvage Coin 


Columbus, O., April 11. 


| the confiscation of a number of slot 
|machines, all seized in raids 
' throughout the state since early in 
| 1949. The machines were used as 
evidence in cases heard before 
_the board, and the money will be 
‘removed from them and deposited 
|in a special account.before the slots 
are destroyed. 

The basement of the liquor dept. 
building is said to have more than 
400 slot machines in it, and so 
agp it is hard to move about. 

Average value of the machines 
is $250 to $300, but some of the 
gadgets to be wrecked are the new- 
er electric console type; worth 
around $1,500 each. 


Rival Union Row 





rector of AGVA until he resigned | 


in 1948, claims in his complaint 


that the money is due him for ac- | 


pay for several 
because of 
to forego his an- 
nual vacations. He said he was 
promised that amount in remun- 
eration. During the interim, Matt 
Shelvey, whom Fox claims 
him to forego vacations and prom- 
ised he would be paid for the time, 
was supplanted as national admin- 
istrator of AGVA in 1947. Fox, 
however, had remained with the 
union and says he took the matter 
up with the new administration. 
Also claimed by Fox since leav- 
ing the union to set up his ‘own 


vacation 
years, when, 
duties, he had 


crued 


agency, Vidoray Productions,- is 
that he had made consistent de- 
mands upon Dewey Barto, succes- 


sor to Shelvey, and Henry Dunn, 
former treasurer and currently na- 


'tional exec secretary of the union, 


will | 


1,100-seat Vogue Terrace has | 


bought into the spot as a partner | 
will head , 


but without results. He subse- 
quently filed suit. 

Fox is represented in the suit 
by I. Robert Broder, with Silver- 


stone & Rosenthal repping AGVA 


PHILLY CAFES SEXING UP 
SHOWS WITH GAL LINES 





Philadelphia, April 11. 
Chorus lines were installed in 
the Embassy and at Ciro’s this 


week, raising to seven the number 
of midtown spots sporting femme 
ensembles. 

The Embassy Club formerly had 
a: chorus of six, although it was 
discontinued at the height of the 
rhumba craze. Other clubs 
with choruses are the Latin Ca- 
sino, Little Rathskeller, 
Celebrity Room and Smith’s Show 
Bar. 

Recent police enforcement of the 
State Liquor Contro! Board’s rul- 
ing against hostesses. has put a) 


premium locally on dancing girls. 
{Gentlemen who come to clubs to. 


feast eyes on femmes will get them 
in floor routines, constant police 


supervision having cut down the, 
quota on hatcheckers, photogs, cig- | 


arette girls, etc. 





Pfeiffer Seeks to Amend 
350G Suit Vs. AGVA 


Chicago. April 11. 

Jules Pfeiffer last week asked 
the court’s permission to amend his 
suit against American Guild of Va- 
riety Artists, Equity, and its offi- 
cials, in which he charged they vio- 
lated the Taft-Hartley act in pre- 
venting him from opening a Gay 
90's cafe here last year. He is 
seeking damages of $350,000. 

Former legit producer claimed 
that associations had conspired to 
prevent him from cafe operation 
due to troubles over his production 
of “Swing Mikado,” which stranded 
in Minnesota. 

Judge Joseph Garber, in Chi su- 
perior court, gave defendants, rep- 
resented by Phil Davis. 30 days in 
which to file an answer. 


James E. Strates Shows, Inc., 
has been chartered to conduct an 
amusement business. with offices 
in Elmira, N. Y., and a capital 
stock of $200,000, $100 par value. 
Directors are: James E. Strates 
Frank A. Zacaroli; Harry Irving 
Tong of Elmira, was filing at- 


eeeacuaetcet eu on SII s «<i ccccccscccceccooest: 


union | 


asked | 


here. 


Palumbo’s, | 


Almost Snafus 


Mpls. Sports Show 


Minnearoulis, April 11. 

The jurisdictional dispute  be- 
tween the A.F.L. stagehands union 
and the electrical workers union, 
which resulted in such a_ pro- 
tracted, bitter fight centering 
around the Hollywood film studios, 
hit Minneapolis when the city elec- 
trical inspector ordered temporary 
“feeder” lines installed in the mu- 
nicipal Auditorium to carry the 
emergency electrical load for the 
annual Sportsmen Show, current 
there for 10 days. 

After the stagehands union in- 
sisted on doing the work and the 
electrical workers union threatened 
to picket the show, the city council 
stepped in and brought about an 
amicable temporary settlement. 
The council voted to let George 
Adams, Auditorium manager, de- 
cide who’d do the work and he 
chose the stagehands. Then the 
aldermen got Bill Donnelly, stage- 
hands union business agent, and 
electrical workers union represen- 
tatives together and when Don- 
nelly agreed to the employment of 
two additional electrical- workers 
for the show, the idea of picketing 
was abandoned. 

David J. Smilow, stagehands at- 
torney, explained to the city coun- 
cil that it was “getting into a ju- 
risdictional disput. that Hollywood, 
the unions and 40 years had failed 
to make a dent in.” 


‘TIVIC, EX-PUG, BUYS IN 





ON CARNIVAL CAFE, PITT 


Pittsburgh, April 11. 


Fritzie Zivic, one-time boxing 
‘champion and for a time a nitery 
| performer, has returned to the cafe 
field, but in a different capacity 
this time. He’s just purchased the 
controlling interest in-~ Carnival 
Lounge from Lenny Litman, who 
‘also owns and operates the Copa. 
Carnival was formerly the Holly- 
wood Show Bar and has been run- 
ning for last few months with all- 
girl shows on a continuous policy. 
Zivic hopes to make Carnival 
headquarters for the sports circle, 
and the central ticket agency as 


well for his boxing and wrestling | 
He has a piece of | 


promotions. 
Zivic Arena in nearby Millvale, 
where open-air sports promotions 
are staged in the summer. Hence- 
forth his downtown oasis will be 
called Fritzie Zivic’s Carnival 
Lounge. 


Record $5,100 Take 
For Eckstine in L.A. 


Los Angeles, April 11. 
Billy Eckstine racked up an all- 
time record attendance at the Oasis 
nitery and strolled away from his 
one-week stand with over $5,100. 
In at a flat $2,000 plus 50% of 
Eckstine lured 
topping Sarah 
some 3.800 





all door admissions, 
4.587 admissions, 
Vaughan’s old high of 
payees, 


‘ 


-Bobby Pinkus unit, 


; Darcel at 1,100-seat Vogue 


, Andrews and 


Pittsburgh, Apri! 11. 
Quiet boycott has been put into 
‘effect here against Music Corp. of 
America by operators’ of four of 
the leading niteries in town as a 


Ohio“Liquor Board has ordered } result of local booking for Denise 


Darcel. _Actress had been penciled 


‘into Carousél for this week, and 
‘spot requested a postponement un- 


til Monday (17) so it could play the 
“Fun for Your 
Money,” for a fortnight. Accord- 
ing to Carousel management, MCA 
okayed the switch and after getting 
an offer of more dough for Miss 
Terrace 


on the outskirts, agency promptly 
spotted her in there, where she 
opened Monday (10), her original 


date at Carousel. 

Jackie Heller, who owns and op- 
erates Carousel with his two broth- 
ers, did a burn, naturally, and sev- 
eral of his rival operators agreed 
he had a beef. Some of them were 


' still peeved over previous dealings 


with MCA, and agreed among 
themselves to lay off acts from that 
agency until they get assurances of 
a fair shuffle. Besides Carousel, 
others are Bill Green’s, Lenny Lit- 
man’s Copa and Alan F. Clark’s 
Monte Carlo. That leaves MCA 
with only one major spot down- 
town, William Penn Hotel’s Ter- 
race Room, where it has an exclu- 
sive through tie-up with Statler 
Hotel chain. 


AGVA SHUTS IN NEWARK 
TO CUT DOWN EXPENSES 


In line with"an economy move to 
telescope activities in certain areas 
and curtail unnecessary expense by 
redistribution of work among other 
locals of the union, American Guild 
of Variety Artists has closed its 
Newark branch. Latter had taken 
in jurisdiction of theatres and cafes 
in northern New Jersey and part 
of south Jersey. 

Under new alignment, Jack Mil- 
ler, who headed the Newark 
branch, will continue to police the 
north Jersey area and part of south 
Jersey, but will work out of 
AGVA’s N. Y. branch. The southern 
outpost of the territory will be 
handled by Dick Jones, of the Phil- 
adelphia branch. 








Court Appoints Receiver 
To Salvage Det. Nitery 


Detroit, April 11. 

Circuit Judge Miles N. Culehan 
appointed Paul Sanderson, prez of 
the Detroit Cab Co. and the Ad- 
vanced Accounting Co., receiver of 
the Four Dukes Supper Club. 

Sanderson, a former cafe owner, 
said he thought he ‘could pull the 
club out of its financial mess.” He 
add: “All it needs is proper man- 
agement.” 

Sanderson said the deluxe nitery 
was in the red “over $100,000.” 
The club is owned by two of the 
Dukes—Neal Patterson and Dan 
Giannaris—and Giannaris’ father- 
in-law, Spear Karas. 

The other two Dukes are Robert 
Joseph Cole. The 
Four Dukes provide the entertain- 
ment along with other acts. The 
Dukes bought the former Palm 
Beach Club about a year ago and 
spent considerable coin redecorat- 
ing it. 





Ak-Sar-Ben Angling 


Price for Summer Show 
Omaha, April 11 

Ak-Sar-Ben is dickering with 
Georgie Price, comedian-singer. to 
head the opening summer show of 
the season at tis outdoor plant, 
Price lured okay biz last vear. 

Idea is to build vaude show 
around Price. 





Preem Pickens Act 


Jane Pickens, songstress. 
emed her new supper-club act, sup- 
ported by a male sextet of singer- 
dancers ala Kay Thompson. at the 
Detroit Athletic Club Monday ‘10) 


pre- 


night. 
After a four-day engagement 
there, she’ll move into the Cop- 


ley Plaza hotel, Boston, followed by 
the Biltmore. Providence, before 
coming into the Wedgwood Room 
of the N. Y. Waldorf-Astoria, 
May 11. 
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Ohio 


Bd. Plans ‘New Look’ Code 


' 
} 


On Liquor Laws for Niteries, Cafes 


Columbus, O., April 11. 

Obio Liquor Board will hold 
public hearings May 24 and 25 in 
the State Office building, Colum- 
bus, on preposals to change about 
70 regulations affecting all phases 
of the liquor business, from adver- 
tising on radio and television to 
the requirements for cleaning beer 
tubes and malt liquor pipe lines in 
licensed cafes and nightclubs. 

“Many of the present regula- 
tions have been in existence since 
the board was first formed in 1933, 
and have become obsolete, or not 
in keeping with present-day 
trends,” said Frank M. Krebs, 
chairman. “The proposed regula- 
tions are expected to completely 
revise and modernize them.” 

Among the proposals is one that 
would ban liquor advertising by 
television until after 10 p.m.. when 
most children should be in bed. 
Ban would also apply to radio pro- 
grams, and would make Ohio 
liquor regulations conform with 
the Federal Communications Com- 
mission code, a spokesman said. It 
does not apply to beer advertise- 
ments. 

Other proposed changes would 


set minimum lighting requirements. be 


for nightclubs and bars, ban lewd 
floor shows, require photographs of 
interiors to accompany applications 
for licenses, ban advertising dis- 
plays of specific brands of beer or 
liquor, and increase from _ six 


months to one year the time that | 


a permit-holder, whose license has 


been revoked, must wait before he | 
‘France to the U. S. for years. He 


can become eligible for another. 
Changes approved by the board 
after the hearing would go into 
effect 10 days after they are filed 
with the secretary of state, if not 
contested via court action. 


Chi’s Chez Jock Show 


Chicago, April 11. 
Chez Paree joins the ranks of 
bistro’s with platter spinners. Man- 





agement .has pacted John McCor- | 


mick, WBBM disk jockey, to a 
daily 11:30 to 2 a. m. stint to ema- 
nate from the bar. Several at- 
tempts have been made in the 
past year by smaller clubs to gain 
audiences via the disk jocks, with 
mild response. 

While Chez will pick up line 
charges for the show, it will be 
sold on a co-op basis. 











Special Material by 
CHARLES ABBOT 


DANNY CRYSTAL 





Direction: JOHN SINGER 
143 West 49th St., New York City 
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About Humor 
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Opening April 14 


MONTE CARLO 


Pittsburgh 
* 
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Medium Acts Get 


Brushoff on Jobs, 


Martin Complains 








Middle bracket talent appears to | 


getting the brush from the agen- 


cies, which prefer to concentrate 
‘on the gilt-edge performers in 
their stable. Case in point is that 


of French artist Georges Andre Chester Hale, assisted by Rosemarie 


Martin, who put in only a brief 


‘stand at the Last Frontier, Las 


'tin complains 


exertions of the 


‘mero headlines 


Vegas, since returning from Aus- 
tralia last June, 
Martin has been shuttling from 


numbers among his American ap- 
pearances a vaude stint, with Edith 


| 


| 


| lippi, 


Ice Show 





lee Capades of 1950 
(PLA-MOR ARENA, K. C.) 


Kansas City, April 5. 


Revue, produced by John H. Harris, 
in two acts, 27 scenes. Choreograp a by 
ew- 
art and Robert Dench; costumes, Billy 
Livingston, John Booth and Madame 
Karinska; scenery and props, Richard 
Jackson and Floyd Parrish. Music by 
Jeri Mayhall, conducter, and Fran Frey. 
M.C., Van Kington. Cast: Helen David- 
son, Nelson & Jackson, Charles Slagle, 
Alan Konrad, Mary Lela Wood, Salter & 
Kinney, Johnny Lettengarver, Patti Phil- 
Jackson & Lynam, Bobby Specht, 


| Erie Waite, Gil & Tuffy McKellen, Don 


Piaf, as well as a long run with) 


Ken Murray’s “Blackouts” at El 


| Mac, 


Capitan, Hollywood. However, Mar- | 


the 
Save 


he’s to rely upon 
percenters. 


indeed if 


his future is bleak | 


for the Las Vegas date, he points; 


‘out, he’s had only three weeks at 
'a Montreal spot and that was land- 


ed on his own. 

As a foreign artist, Martin also 
is resentful of the fact that the 
U.S. Bureau of Internal Revenue 


takes what he calls up to two years | 


to make refunds on salary with- 


held, whereas citizens are accord-| 


ed much prompter service. He also 
thinks the Immigration Depart- 


ment’s system of granting foreign | 


performers work permits based 
upon the duration of their initial 
contracts is illogical. 


A more prac- | 


tical way of handling overseas tal- | 


make 
their 


ent, he says, would be to 
the agency responsible for 
imports, as is done in Britain. 


Midwest Vaude Dates 


Chicago, April 11. 

Chicago theatre has set Edith 
Fellows & Tommy Dix, Nip Nelson, 
Nonchalants, Siccardi & Brenda 
for April 14... Bobby Sherman 
pacted for the Breezy Point Lodge, 
Brainerd, Minn., May 30... Bob 
Russell into Edgewater Beach, May 
5... Phil Foster opens at the 
Chez Paree, May 12. ». Ken Ro- 
at the Buttery 
April 25... Larry Allen for Club 
Hollywood, April 12... Erie Thor- 
sen has switched from Mae John- 
son office to Al Herman ... Jack 














Bearson, Landreville, Frank 
St. Amant & Joe Setta, Fred Eyman & 
William Brown, Chuckie Stein, Herb Cow- 
Forgie & Larson, Ruby & Bobby 
Maxson, Jane Zeiser, Markhus & Thomas; 
Ice Ca-Pets (36), Ice Cadets -(16). 


10th season of swinging 
around the ice rinks and arenas 
“Iee Capades” comes through 
with as entertaining a two-hour- 
plus show as John Harris ever as- 
sembled. And that is about as 
good as they come on ice. A few 
familiar names are gone from the 
east, and a couple of others have 


returned. There seems to be no 
shortage of young talent to fill the 
gaps, and this year’s edition shows 
some new names which ably fill 
the bill. Lavishly costumed, hand- 
somely mounted- and snappily 
executed, show gives the patrons 
their money’s worth at the $3.30 
top. 

For the second straight season 


Mary Lou 





In its 


| ball 


pace with “Flashing Foils,” 
through which Alan Konrad leads 
Ice Ca-Pets in fencing routines, 
“Teen Age Party” midway in the 
second act and “Garden of Roses” 
are both eye-filling:- numbers, first 
showing Ruby and Bobby Maxson 
as capable turn and Eric Waite in 
his “problem ghild” specialties. 
“Roses” number designed around 
luxurious costumes probably takes 
sheer beauty honors. Badminton 
tussle between Hugh Forgie and 
| Stig Larson is spotted early in the 
act for its standard quota of 
|laughs, Slagle does a jumping turn 
|working up to airplane spinners 
\four high, the McKellens work an 
|amusing routine around zany foot- 
antics and slick acrobatics, 
and Jackson and Lynam turn in 





ilaugh-gathering stint to round out 


{ 
' 


|}company is making much of the | 


Benny troupe plays Bradley Univ., | 


Peoria, Ill., May 22 and the Col- 
liseum, Indpls., May 24 under Sid- 
ney Page promotion ... Vic Hyde 
sails for London next week to play 
the Palladium, May 8. 

Frank Sinatra penciled in for 
the Chez Paree in mid-June... 
Show Folks of America are spon- 


'soring dramatic recital of Harry 


Barton, April 14. 
































Management Counsel: 
GOLDFARB, MIRENBURG AND VALLON 
1270 Sixth Avenue, New York 


Booking: WM. MORRIS AGENCY 


LARRY STORCH 


Recently Concluded 


BEVERLY HILLS 
COUNTRY CLUB 


EL RANCHO 
CHEZ PAREE 
CHASE HOTEL 


PARAMOUNT THEATRE 


and Now 


COPACABANA 


NEW ORLEANS, LA. 


LAS VEGAS, NEV. 


CHICAGO, ILL. 


ST. LOUIS, MO. 


NEW YORK 


NEW YORK 





Walt Disney characters and fan- 
tasies, current version offering 
Mickey. Mouse, Minnie, 
Pluto, Dumbo and Pinocchio in an 
original story. Presented in the 
“Toy Shop” sequence as finale of 


Donald, | 


the first act, the Disney roster re-. 


peats its success of last year when 
the “Snow White” sequence was 
the highlight of the show. Using 
recorded dialogue keyed to the 
skaters pantomime, as well as 
music and action, “Toy Shop” tells 
a captivating little fantasy, while 
parading major portion of the cast 
and company. It’s in this number 
the show realizes some of its better 
potentials. of showmanship, going 
beyond the usual exhibition and 
display standards of ice revues. 
Running 45 minutes the “Toy 
Shop” number is possibly a bit 
overlong, but much of it is de- 
voted to specialties by Eric Waite, 
Bobby Specht, Mary Lou Landre- 


ville and the Disney folks for 
hearty approval from the cus- 
tomers. 


In addition to the “Toy Shop” | 
| production, first act includes trio | 
of production numbers, “Winged | 
Iridescence” with a highly spangled | 


line and specialty by curvaceous 
Helen Davidson, “Modern Rhythm” 


\with Alan Konrad and Mary Lela 
, Wood leading the line in accentu- 
ated rhythm, and “Jungle Jive” 
with line decked out as native 


dancers, comedy bit by Jackson | 


‘round of 
| batics, 


and Lynam and jivey blade work 
by Patti Phillippi. In between are 
numbers by Nelson and Jackson in 
_ Swiftly-paced ice-cro- 
Sstilt-skating of Charles 
Slagle, precision duo by Salter 
and Kinney, and especially good 


leaping and twirling solo work by | 


young Johnny Lettengarver. 
Second half gets going at lively 


the act. 

Closing specialty spot goes to 
Orrin Markhus and Irma Thomas 
in familiar bit as “the old 


smoothies” showing just how it is 
done by average skaters. Show 
segues into the “Ice Capades 
Waltz” as the closing number with 
entire company on the ice, all nat- 
tily costumed, and finishing in 
magenta effects. Quin. 














aod 
“Adding a Humorous 


Dimension to Records” 
AT THE 


PALACE 
NEW YORK 


Direct 


ion: 
MARK J. LEDDY — LEON NEWMAN 














Every Time ! Go Past the Palace 
Theatre | Get That FRIENDLY Feeling 


WHITEY ROBERTS 


ALWAYS WORKING 


Now Week of April 10th 
Auditorium, Rochester, N. Y. 





ioetatianaiaetttniathemeetensinieniein 


ATTENTION: COMEDIANS 
; Buy Original Material from 
NATIONAL LAUGH ENTERPRISES 
62 W. 46th St., New York 19 
Tested Every Wednesday Nite at 
GAGWRITERS COMEDY CLINIC 


Join Open-House Laff Luncheons 
Every Thursday—12:45 to 2 P.M. 


Trader Tom, 128 W. 48th St. 
GEORGE LEWIS — JU 46-0478 























JOE TERMINI 


Just concluded 9 weeks coast to coast for Cros- 
ley Co. conventions. Also appeared on Bob 
Hope show, Civic Auditorium, Grand Rapids, 
Mich., Procter and Gamble, Music Hall, Cincin- 
nati, O.; Purdue University, Lafayette, Ind.; Lake 
Club, Springfield, Ill.; Hotel Jefferson, St. Louis, 
Mo.; Oriental Theatre, Chicago, Ill.; Palace 
Theatre, N. Y. C., and booked for return en- 
gagement week of April 20th; week of Aug. 28, 
1950, Duquoin Fair, Duquoin, Ill. 


Accompanist— 
MARGARET TAVORA (Accordion and Piano) 


DIRECTION: 


East—WILLIAM MORRIS AGENCY: 
Middiewest—SAM ROBERTS 
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Now Appearing 


PERSIAN ROOM 


HOTEL PLAZA, NEW YORK 


Latest Decca Release 
Dueting with Russ Morgan 


‘On an Ordinary Morning’ 


Musical Director 


RAYMOND SINATRA 


> 
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AGVA Prepares for Third Annual 


Convention, in Philly, June oT 


American Guild of Variety Art- 
ists this week set in motion plans | 
for its upcoming third annual con- 
vention to be held in Philadelphia, 
June 5-7. Ballots were mailed out 
with nominations for delegates to 
the convention, which had been set 
at various regional meetings of the 
talent union last month. Members 
in good standing only are eligible 
to vote and ballots must be re- 
turned to the Honest Ballot Assn. 
in New York not later than May 4. 
Results will be announced to the 
membership two weeks later. 

The ballot carries 135 nominees, 
from which 56 delegates will be 
elected. With the breakdown on 
the basis of one delegate for every 
200 members, the N. Y. local will 
have the largest number of reps, 
13. at the convention. Chicago and 


Los Angeles branches will be 
allotted seven each. 
Remaining 20 branches have 


been allotted one or two delegates. 
Former (one delegate) includes 











JUDY CANOVA 


COMEDIENNE 





PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 
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ACTS, GAGS, SCRIPTS, 


PARODIES, SPECIAL SONGS 
1950 CATALOG FREE 
Largest Selection of Comedy Material 
in Showbiz! We also write material 

to order. 


J. & H. KLEINMAN 


$146-K Strohm, North Hollywood, Cal. 
Telephone: Hillside 0141 








Baltimore, Buffalo, Dallas, seins 
City, “Miami, Montreal, Denver, | 
New Orleans, Portland, Ore., Provi- 
dence, St. Louis and Toronto. Lat- | 
ter units (two reps) are Cincinnati, 
Cleveland, Philadelphia, Detroit, 
San Francisco and Pittsburgh. 

Function of the delegates at the 
national convention will be to nom- 
inate officers and candidates fer the 
national board of the union, to be 
elected via mail vote. Successful 
candidates taking office next No- 
vember. 





Saranac Lake | 


By Happy Benway 
Saranac Lake, N. Y., April 11. 
For a treat instead of a treat- 

ment, Eugenie Reed, Jack (RKO) 
Wasserman, Ben Schaffer, John 
(Loew’s) Rosenberg, Frank Kap- 
lan and Lawrence (IATSE) Garber, 
received an O.K. to curtail bed | 
routine and attend the Passover | 
services and feast in Jewish Com- 
munity Center, as guests. 
Adam and Emma Gamba, 
ogle Victor (IATSE) Gamba, 


in to 
who 


recently mastered a serious set- 
back. 
Arthur Perry, Cleveland tech- 


nician, into the general hospital 
for successful Munoldi operation, 
and back at the lodge recuping. 

Joe Bishop, former Woody Her- 
man arranger, upped for meals and 
mild exercise. 

Gang at the Variety Clubs’ hos- 
pital elated over the nice comeback 
of G. Albert Smith, ex-Rogerite, 
who is appearing with Helen 
Hayes in “The Wisteria Trees” 
Broadway. 

Albert and Isabelle Heinrich, in 
from Cleveland to visit with Mary 
Lou Weaver. 

Deiphin (RKO) Streder, received 
an O.K. clinic report and 
meals. 
Nolan. 


Daisy McKenna, executive house- | 


keeper of the Variety Clubs’ hos- 
pital, left for a new berth and re- 
placed by Bonnie Hawley. 


Write to those who are ill. 











| 


‘two parts. 


|Marty Beck; 


| Featured swimmers, 


| dors 


|swift as a decade ago when 


n 
°" | strong and colorful to make every 


up for | 
Ditto for Johnny (IATSE) | 





COMEDY MATERIAL 


For all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag file” 
@ Nos. 1 thru 35 @ $1.00 ea. @ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $10 
All 35 files for $30 
3 Bks. PARODIES, per book. $10 @ 
MINSTREL BUDGET... . $23 @ 
HUMOR-DOR FOR EMCEES. $25 @ 
4 BLACKOUT BKS., ea. bk. $25 @ 
—or all 4 diff. Vols. for $85— 
“HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.0.D.’s 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 19 
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BOOKING AGENCY 


GENERAL alin OFFICES ; 


LOEW BUILDING 
160 W. 46th 8T., N.Y. C. ¢ JUdson 2-2000 


ANNEX 





J. H. LU Bl N GENERAL MANAGER 


SIDNEY H. PIERMONT sooxina manacer 








beaaee «~~ Watercade 
GARDEN, CINCY) 
Cincinnati, April 9. | 
S. & R. Enterprises, Inc., pres- 
entation of tank and stage revue in | 
Staged by Noel Sher- | 
man. Executive director, Bo Roos. 
Honey Johnson and Ann Newcomb | 
assistants on choreography and 
water sequences. Musical director, | 
score and arrange: | 
ments, Steve Childs; costumes, | 
Mile. Marie and Variety Costume 
Co. Starring Johnny Weissmuller. 
Whitey Hart, 
| Charlie Diehl, Bill Lewin, Norma 
| Dean, Stan Dudek, Johnny Edmin- | 
ston, Margot & Birgit, Ann New- | 
‘comb, Reba Kennedy, Jane Gro- 
| gan. Featured acts, Sue & Al Lynn, 
‘4 LaVernes, Athos, Harold & !.ola, 
| Frank Cook, Ben Yost’s Ambassa- | 
(6), Edwards & Hart, Jack | 
Marlin, emcee. 





“Watercade of 1950” 
other jewel to the Weissmuller | 
crown, already studded for five | 
| Olympic championships, 67 world | 
records and the Oscar of national | 


adds an-' 


/sportwriters as greatest ‘swimmer | 
\fected offer many causes for the | 
|drop, but have not come up with | 


of the current era. 

In this new show, launched Sat- | 
urday (8) night in Cincinnati Gar- | 
den, the sultan of swim and movie 
jungle king, is embarking on his 
first personal tour in the States. 
Current bookings stretch for 20 
weeks, the first eight at indoor 


|arenas, through the midwest and 


east. Splashing in his early 40's, 
Weissmuller appears as slick and 
he 


starred in water shows at Cleve- 


| land and later under the Billy Rose 


banner at New York’s World’s Fair. 
His present crew seems sufficiently 


date a winner. 
Of the few water and stage shows 


i\that have dropped anchor thus far 
‘in 


Cincy, “Watercade of 1950” 
holds the lead. First off, the physi- 
cal setup is tops. It has two pools 
with swim areas of 40x76 and 22x22 
|feet. They sandwich a 40x40 stage. 
Overhead lighting in the $3,000,000 
i\Ciney Garden, a 12,000 seater, 
| filled the bill and allowed for omis- 
sion of two view-obstructing flood 
ilights on stage after the opening 
|performance. Running time was 
‘only 15 minutes over a two and 
one-half hour stretch, permitting 
easy cutting. 
First half moves fast and without 
a hitch. Music by a 21-man orch 
under Marty Beck’s baton is smooth 
and a credit to local tooters. 
Initial production number, “A 
Sunday Down at Battery Park,” is 
lively and eye-filling. 
in neat style by Sue and Al Lynn, 
steppers, and a rousing Apache 
routine by the Four LaVernes pre- 
cede “Designs in Rippling Rhythm” 
by 26 Aquanymphs, first of the 
water ah-raisers. Then followed, 
‘in the smaller tank. clowning by 
|Whitey Hart, Charlie Diehl, Bill 
Lewin, Stan Dudek and Johnny Ed- 
minston that evoked as much howl- 
ing from adults as from kiddies. 
Margot and Birgit, blonde and 
ibrunet tandem team, in sequin 
| trimmed white suits, score ahead of 
Weissmuller’s first water exhibi- 
| with greeted by heavy applause. 
With Bill Lewin announcing, Weiss- 
| muller demonstrates surface and 
underwater strokes, some with use 
of practice fins attached to feet, | 
speed and float techniques. 
| Niftiest water routine is 


| concealed by the swan figures. Most 
light “Fantasy” by 24 Aquanymphs, 
adise” offering on stage. 


solo and team fancy diving by the 
champions, Hart, Diehl, Lewin, 
— Dean, Dudek and Edmin- 
sten. 
comb, Reba Kennedy and Jane Gro- 
an, click in unison maneuvers, and 

eissmuller, with Lewin 
Diehl, top off the water portion 
with comedy. 

Stage acts divide applause hon- | 
jors with the water performers. | 
Athos, upside down 








| dates, 


Specialties | 


“Swan | 
| Ballet” by 13 of the girls who were | 


spectacular number is the black- | 
following their terp “Tahitian Par- 
A highlight of the exhibition is” 


Three Dolphins, Ann New- 


and | 


balancer, | 


Water Show  Clubdates Hit Lowest Ebb in Years; 
— Booking Competition Bigger Factor 


Clubdate ‘bookings around New deal on talent costs in order ia 


|cording to some bookers, it has 
‘dived from 40-50% over previous 
years, 


‘creased competition 


‘York have hit the lowest ebb in | cinch the band date. 
‘years. The bottom seems to have | 
‘dropped out, and it all isn’t due | and plenty 
to the: seasonal decline either. Ac- | agents. 


Another factor has been in. 


in the field 
underselling by rival 


Club bookings have been one of 


\the most elastic phases of show. 


| business. 
and there are indications | sell a 


A shrewd operator can 
package show of five or Six 


that, come the fall, it.won’t resume | standard acts for $150-$200 and 


its former status. 


Major agencies with club depart-| direct he, 
‘ments have not been affected to | agent’s commission or booking fee. 


the extent of the smallies. Most 


retain the same cream accounts, | 


high-budgeted affairs from year to 


may fluctuate, there’s still a neat 
profit to be turned via these occa-| 
sionals. Moreover, they have other 
sources of revenue to balance their 
intake, such as theatre and cafe 
plus pix, radio and TV, 
iwhereas the less-opulent offices 


year, and though the talent outlay | 


|have traditionally depended upon | 


ithe clubdates for their main, if | 


;not their only, revenue. 


Bookers ard agents mostly af-| 


a solution. High. cost of food for 
special affairs or banquets by ho- 
tels and catering halls is held to 
be one cause. Time was when an 
organization could run an affair 
at a budget of $5 per person to 
cover expenses, thus even provid- 
ing a 20-25% budget for enter- 
tainment. Now an organization is 
lucky to get a menu for that price. 

Another factor is the many small 
bandleaders who double as _ book- 
ers, giving the auspices a better 





missed out on his featured one- 
finger stand, due, he said, to water 
splashing on _ his props. Frank 


Cook, comedy high-wire performer, | 


includes bicycle and chair- balanc- 
ing antics. Ben Yost’s Ambassa- 
dors supply vocal warmth. 

Jask Marlin turns in a swell 
emcee job. He 
youth. As a mimic, he tarries too 
long with familiar material. 

Koll. 











YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when in LONDON for Bargains in 
Furs, Fur Coats, Luggage, Travel 
and Sports Goods:—Call at 1 Port- 
man Street (corner of Oxford 
Street), Marble Arch, London, W.1. 








is a personable | 


still make a nice profit. By hiring 


too, saves the act an 





BLAMES IT ON TELE 


Youngstown, O., April 11 

Installing television in a night- 
club has its drawbacks, according 
to Louis Tiberio, who has filed suit 
against Dave Edwards, owner of 
the Record Shop, Youngstown, and 
one of his installation men, Chester 
E. Simon. 

The suit charges that faulty in- 
Sstallation of the club’s television 
|set on Jan. 26 caused $3,000 dam- 
age when the roof began to de- 
velop leaks. 











THIS WEEK ON 
MILTON BERLE'S 
T. V. SHOW 
VIOLA LANE 


AND 
EVELYN FARNEY 
and Her Dancing Group 


KALCHEIM & SMITH 


R. K. 0, Bidg., New York City 
JUdson 6-3345 














The Amazing 


LADY ETHEL and 
DR. JESTER 


Internationally Famous 
MASTER MENTALISTS 


Mystifying - Suave - Hilarious 


CURRENTLY—The Early Birds Breakfast 
Club, Davenport Hotel, Spokane, 
Washington 


Personal Direction—HARRY GREBEN, 
203 N. Wabash, Chicago, Ill. 


















































| 





You can eat, drink and laugh and not grow fat if 
yeu take “NURITABS.” 


The ingredients in combination with Vitamin B ¢en- 
tained in “NURITABS” tone up the system, 
as improve the figure. Gueranteed safe and puro. 


Upon receipt ef ONE U. 8. A. DOLLAR, we will 
dispatch a full three weeks course, postage prepaid. 


AXA, LTD., 17/21, Emerald Street 
London, W. C. 1, England 
WE WELCOME TRADE ENQUIRIES 








as well 








BENE YOU SEEN 


JACKIE 




















JANE 


ROCHELLE and BEEBE 


“Cream ef the bill ie R&S with their takeoffs on ballreemology’—Variety 
NOW—-Television Hollywood Mgt.: Ai Wilson, 1501 Broadway, N.Y.C. 
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Personal Management: 
MARTIN-WORTH 


iteeeteenetrncntimties 


BBY SHIELDS 


“SATIRE IN RHYTHM” 


CURRENTLY 


LATIN QUARTER 
NEW YORK 














Direction: | 
GENERAL ARTISTS CORP. | 
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GO Senator, Pitt but fresh enough =_— to oe solid. 
Blackhawk Harper Flahert , ' Gals toss torsos and feet for a six 
Mumecsig, connontns Siar tan eae hy oon SR OW OP | Mint Kens venties” | Bob Fitzgerald ¥ | although it’s a little milder these and one-half minute “Marathon” 
, | Mimi Kelly Skating Blvdears | days. j 
Leiter in parentheses indicates circuit (FM Fanchon Marco; (1) Independent; | Tommy Morton Jack Raffloer 7 : dance number that clicked. head 
, (L) Loews (M) Mossy (P) Paramount; (R) RKO; ($8) Stall; (W) Warner? || Ray Hyson Buddy Rust Bang-up acro team of Melinoand| Frank Marlowe is the stage head- 
(WR) Waiter Reade | Jesse Elliot” pet d amee - Hollis comes closest to walking off | liner this frame. He is billed as 
Ray Arnett , Palmer House” | With top honors, while Winton and | the. “Professional Lunatic,” and 
wew YORK CITY MIAMI Conyot & Olive Albert Burdon se digg dl Whaher Seam Diane put on flashy hoofing that’s| proves to be just that. He comes 
Capitol (L) 15 Olympia (P) 12 | Cycling Astons Karina Perry Mitchell David Powell quite spirited and agreeable. John-|on stage and promptly falls into 
Sammy Kaye Ore | Crawfords Regon & Royal Peter Webster Sherman Hayes Orc Raymond Chase ny Pineapple does the m.c. chores|the orchestra pit to start a con- 
. Nancy Walker Bonnie Baker P O'Farrell Ders Vadio & Hertz Blackstone Hote} | M_ Abbott Ders : ‘a +s : h He’ 
Nancy iene ibaa tres HACKNEY Sweet ‘Serenaders | ,5lackstone Hi Eddie O’Neil Gre |@nd sings a couple of Hawaiian |tinual sessions of laughs. e’s a 
Music Hall (1) 18 | Dave Barry Empire (S) 10 PORTSMOUTH Dick LaSalle Ore Sherman Hote} chants, likewise introducing his | comic with an unorganized type of 
: Margery Mayer ani |u| pee ee, _ Chez Paree “College Inn Hula Maids (there are eight ad- delivery hard to describe, but 
, Bettina. Dearborn Orpheum (R) 13 | Merry 3° Hal Swain Genteude Miesss.. | Pure Oehet vertised and five in fact) doing| which is timed to a tee and gets 
Ronnie Ronalde ¢ Evans on oe Stephens | Swing Sis a Asia Bove @ Don Walmaciien some diluted weaves in their grass! over big. Also pleasing is Bobby 
‘ : @ | a Shear a . : "hricti rivte > ; | : ; 46 i riolin’ 
ki ing ggg eee | tale Aedenem pg we oe foay Tontaine Christine Nelson skirts. The phosphorescent finish | Gilbert and his old “talking violin 
| t Helen Dodge Bob DuPont LEEDS | Mandalay Singers : Helsings Nesmam Sistae to one of their numbers is the lone turn in repartee with Wolf. Open- 
ka Rockettes Keaton & Armfield Empire (M) 10 | Kay Sothern Ralph Lewis Frank Wagner aloha punch in several routines'ing ‘“‘Easter Parade number 
Corps de Ballet Ben Yost White Joanne & Collette Gus Aubrey hee Ward G ae ss prliece : . - . Shelli 
Glee Club Guards Piddingtons Hal Mack ne =~ f } Soom Pan * pee distinguished only by sameness and | segues into Rodrigues & Phyllis 
Palace (R) 13 Artie Dann Iris Sadler : | Dancing Demons — Fe neo erty: Ala monotony. presenting smooth terping of a 
; Jewe autier’s immy James Co w Nw Ch: hi " — . , . str 
— ——- Steeplechase pany ed | Stam Sta@ord Billy Chandler Ore | Gonnton Guibert Johnny Marino’s house band is waltz, samba and tango to a strong 
Fred & Fae NEWARK N Harper & Horse | Jimmy Clitheroe ,_ Hotel Bismarck | Tes Weinrott mixed in with Pineapple’s regular | hand. ' 
Du Marte & Denzer| Adams (1) 16-20 LIVERPOOL A Wazzan Tp Gypsy Markoff Vera Gabne four musicians on the stage to give| Wolf and orchestra of 14 pieces 
, Mickey Deems | Jack Carson Empire (M) 10 Prince of Wales | Harry Rodcay Bill Snyder Ore a. ike , ak g rovide solid backing for the bill 
Al Gordon | Robert Alda Cheerful C Chester (t) 10 | Johnny Alladin Ore Silver Frolics combo a big look. On the whole, Pr ibson’ , le is 
Slate Bros | Yvette Ken Morris | Jimmy Edwards H Edgewater Seach | Nov-Elites (3) return of vaude to Pittsburgh is| Miss Gibson’s throaty sob style is 


Wells & 4 Fays 
Paramount (P) 10 
Billy Eckstine 


Sonny Howard 
Bill Callahan 


Tommy Wells 
| Arden & Hartman 
|3 Honey Boys 


Parker Bros 
Dollie Pembrook 





Fred Ferrari 
Arthur Hayes 
Edwina Carol 


Harry Richards 
12 Tiller Girls 


| Joy Nichols 
| Dick Bentley 
Wallas Eaton 





| Jackie 
| Leslie Sarony 


Eric Thorson 


| Stone & Shine 
Ruth Chio 


| Ginger Kinney 
Charles Sheldon | Kay Kenton 


Morgan 3 | Mel Cole Ore 


Douglas Duffy Pancho Ore 


in the nostalgia of bigtime but in 
the tradition of small-time. On 


perfect for her solo of “After 
You've Gone,” “My Foolish Heart,” 


Philadelphia, April 10. 


+ baa ; ah semcagae 
Pete Rugolo Ore NEW BRITAIN | Len Marten SHEFFIELD Lathrop & Lee Bud Prentiss Ore house’s small aci however, Which she sang in the picture 0 
Bobby Lane & C Palace (1) 1415 | Grip 4 Empire (M) 10 D Hild Ders (2) Don Pedro Bd and necessaril ~ aa oe ~“ ethic the same title. Brog. 
' Henny Youngman H Sands Girls Mariotti & | Freda Wyn Bernie Cummins O Vine Gardens ee ony get, ® pe 
Roxy (I) 14 Jim Penman Co _ Wenman | Mack Triplets Hotel Stevens Adeline Neice type of thing ought to get by okay . . 
Fran Warren Senor Cortez 5 Brahms |1 & S Davis Joan Hyldoft Lew Saxon for a while. Cohen. Earle, Philly 
. Harmonicats Warner & Cole Gene Anderson Wood & Harmer Arnold Shoda Adams Bros 1 . 
! 
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cisa & Waldo PALATKA LONDON Morecambe & Wise Apollo, N. Y. Jack Carson, Janis Paige, Robert 
Strand (W) 14 Howell (P) 13 Only Palladium (M) 10 | 3 Jokers , | Alda. Tommy Wells, Dick & Dot 
4 M Valdes Orc Ae og panes, MacKenzie Reid &. | The Ravens (4), Crosby Sisters Remy Arden & Hartman Frankie 
Hayes & Healy |G & ernar¢ Dorothy (2 srow > Jils a oY “ 
DiGitanos Carman (1) 12 Cass Owen & Topsy | SHEPHERDS He é- ie? Brown, De rby Wilson, Jule’s House Orch (22); “Free For 
<a etelanwadh Ross & LaPierre | BUSH | C@Ww bs Ss arold King, Joe Thomas Band |‘41)» “(ty.1) 
Royal (I) 14 Gloria French Jimmy Wheeler | Empire (S) 10 | (12); “Prison Warden” (Col), ; in ile 
putin Eko Ore (en tin c eee | Edmundo Bd | ihre > 
Hadda Brooks NOE rie (wr 14 oe ere | Gladys Hay ; | : Jack Carson has a loyal audi- 
John Mason Co akin a Charts ae Games Giets i. aaa FREDA WING | The Apollo has come up with ence, loyal not only to him but to 
Psat (13-18 Satisfiers Skyrockets Ore Flying Comets Dance another solid layout for | Easter | his material. The film comic gets 
& V Cook og oo aieenae ae - Arthur Worsley | 7 Mins.; One | week, sparked by the nifty har- sock results from well-wearing 
Rosemarie King Soc thscsing 8 Sica tases Slim even ll | Palace, N. Y. |monizing of The Ravens, slick in-| gags, and even scores with that 
saints MR ig a Freddie Brinton | HAMPTON | Freda Wing offers a combo of Strumentals by Joe Thomas’ band, venerable love-making rehearsal, 
J & E Hayden ore Mid - may Dros | Hippodrome (1) 10) cing: SS ee ae ms comedics of the Crosby Sisters and with Robert Alda as the perennial 
Ralph English mShow Tistavin Pikase Cle Gene a tay Pecegitrs ane ee gon! —? expert hoofing of Derby Wilson. instructor. Only change in the rou- 
ji " 8 73 r ; a a . ~ » *7 a ‘ a : . ae > . ¢€ 
? Pedro & Durand we cee . | Ken Barnes & Jean | or pleasing tes ts. : acke ya Band is given an Easter setting ;|tine from the time Carson was at 
CAMDEN 14 Only | NEwCastre | Jimmy, Smith | Special mountain cabin drop and’ on bandstand and tees off with a the Earle last year is that Janis 
my Ry, 14-16 | Asylum of Horrors | Empire (M) 10 oo } attired in a pinkish gingham-check sizzling jam session, spotlighting! Paige is now the girl instead of 
Lew Fitzgibbons ace aa ta Rex Roper & Pat | Benny Furst gown, she tees off with an Ozarkian | Maestro Thomas on sax and giv-| Yvette. 
os oe Paul Gray L & F Preston sme & 2608 chant, “Covered Wagon Rolled ing the rest of the lads opportunity| Miss Paige, looking every bit as 
F Harper & Louise  . he S & M Harrison Weere a Right Along,” for neat returns, on their own. Harold King follows|jovely as in any of her film ap- 
; 3 Montana _ Kid fen laa —— pee &C lo Fonnaekias ‘Ce and then really cooks on a brace with neat rhythm and tapstering | pearances, is a passable singer and 
- cheniSAS® 14 | B Joyce & Ginger | Johnson Clark Bebe Norma of hoofing routines, a comedy ec- on rollerskates, building up to po-| does nicely with “Dear Hearts and 
7 Dix & Fellows a s. ee Se Le ee aster | CeMtric and a triple-taps for heavi- tent finale with hoofing atop table, Gentle People” and “I Can Dream, 
Biecadi & Brenda | 2 Juvelys “dorwicw | Walter Niblo er plaudits. blindfolded, for neat returns. Can't 12”. She doubles with Car- 
, NORSHORE Cant Ba dita ié | Hippodrome (1) 10 Lp iy gy _ Gal has personality and slick de- Crosby Sisters, only ofay act on|son for “I Said My Pajamas,” and 
14.16 oh CG Rebineen Gordon & Colville | © vent livery that should set her for fam- the show, score with their buf- the people out front acted like it 
Ink Spots | Monte & Lyons Patricia & Colin Empire (1) 10 ily vauders and medium-bracket ,foonery and satirical impressions was new. Carson is a tireless work- 
Boyd Raeburn Ore S & B Dean Gwynne Evans 4 Edwin Heath cafes. Edba. of the Ink Spots and Frankie er, gets into every bit of business 
Ginny. Powell D Dodson Co 8 S Fisher Girls Eugene Kertz lt aj } } 
7 Peiro Bros Henny Nadel NOTTINGHAM Morris & Collins | Laine. Blonde handles clown-| and does the emceeing. He has the 
% Gil_ Lamb 4 Cathalas 3 Empire (M) 10 Tattersall & Jerry | | antics capably, with brunet sister| faculty to keep things moving at 
Oriental () 1 SYRACUSE Josef Locke Reading & Grantly, DICK SHAWN 'straighting capably, both also do-|a fast clip, which even gives a 
Lena Horne Keiths (R) 13 Sandy Powell 8 Molinoffs Comedy & Songs + Jy, 0 7 : - , ired 
Condos & Brandow | Roulettes ay , 'ing well on harmonizing a couple|semblance of life to the tire 
George De Witt D & D Workman | 14 Mins.; One l of songs. Off to loud applause. wheezes. 





Carl Sands Ore 


Virginia Lee 


| Colonial, Albany 


DAYTONA. | Think-Drink- h ° Thaw a ee —e | Thomas telescopes outfit to a| Comic is effectively stooged by 
aaten ot leccure | Ran Weber Ca aret Bills Shawn, who has been playing sextet, comprising three rhythm,/Tommy Wells, who also gets laughs 
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Asylum of Horrors 





M & M Viera 
Alan Carney 











nightclubs and vaudeville’ (with a 
brief appearance in a musical 


trumpet, trombone and himself on 


sax, for a salute to the late Jimmy 


by continually chasing a femme 
lacross the stage. Alda, in addition 
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Vyne & Valentine 


| 


Palace (1) 10 


F Bamberger & P + Harry Lester Co 


Harry a strong 


Ramoni Ore 





Hotel St Regis 





| George Martin 





\ Emile Petti Ore 


Jaco. 





uniform, Jaco. 








\It’s not new to presentation shows, 





Yacopi A is Lunceford, with the latter’s ar-|to heckling Carson, sings two num- 
Piovide (P12 Only | Stantey (W) 18-19 NEW YORK CITY show) since coming = of the -angement of “Margie” rocking the bers in acceptable style—“My Blue 
Asylum of Horrors} Art Mooney Orc Birdiane | Julie Wilson service and winning a Barry Gray house. |Heaven” and “Oh, Marie.” Two acts 
HARTFORD WASHINGTON | Savannah Churchill | Laszlo & Pepito talent contest at the Copacabana | h , : aan (are worked in; Dick and Dot Remy 
~ State (1) 15-16 Capito! (L) 18 Orioles Milt Shaw Ore i. sh d ot bili-|. Ruth Brown gets over well with | : ’ 
= L seoral in Miami, shows distinct possibili ‘ |provide added amusement with a 
ouis Prima Ore Kay De Witt Georgie Auld Ore Hotel Shelburne : ds bett terial and her sultry vocals. Opening with a|P papi 
3 Stooges Bela Kremo Charlie Parker 5 Juanita Hall ties, but needs t er material an | cial “Mis B ’ Back i comedy acro-routine, laughs stem- 
Church & Hale Bernie George Bive Angel Louise Howard more work, Doubling as emcee for | 7I\Ctay oe follows through with «| ming, from the fact that gal is on 
pierida ie) 1s Onty| “bark a) 16. | Start Home Newman’ Wallace | One-day bill, Shawn came on | ballad f 4 eel ' ~_ —s the hefty side for acrobatics. Arden 
Asylum of Horrors/| St Clairs die & Rack Cy Coleman 3 seventh and clicked so solidly he ind ith h 8 neo ee “l'll and Hartman, two pretty girl dan- 
LOS ANGELES Rosemarie King Nancy Andrews Hotel Statier remained for about 15 minutes. | Get Coes so aA kh say % ff. |cers, run through a series of rou- 
x Mack's Original | A & M Havel H Chittison 3 vin"etel Taft | Start was slow and tentative; once Deo. Wilson is another potent ap.|tines that range from a unison 
Amateur Hour Louise & Oliver Sis | Portia Nelson Lopez Ore he got rolling, the laughs came) lause-getter with his slick hoof.| takeoff of Bill Robinson to a tap- 
a Re pot pe... — steadily and Shawn’s stage stature | P Mie iatieas. ta yet ‘dancing fencing bit. 
BRITAIN Woody Herman © | Airing Trio | increased. Comedian had assistance | 9& 8 DIVUG, eee ar He inter.| Frankie Jule’s house orchestra 
CCRINGTON (3 I Mervyn Neloon” Rudy Barron’ OF em a ng ote Rag uptors: | lards routines with a few gags to| has been augmented to 22, for the 
& mps ervyn Nelson udy Barron Ore whose kidding remarks he turned | H ; ; 44 
Hippedreme (1) 10 | Doress Harris Thelma Carpenter | San, Seoeter into guffaws. get chuckles. py ng bg is six on 
Michel é Arnova | Sirdani Copacavana Ed Michaels Turn is a combination of gags,|__The Ravens, in closing spot, are P = _ 
sonny eaves 2 Massbente fran er: — b ~~ fa stories, adlibs and songs (straight prime faves here. Coming on to 
n arry ore nda Oo . ’ | ; 
Walker & Hill Empire (1) 10 Fred & Sledge Ballet Sevillano and opera, burlesqued). When. boff reception, they wham over Hippodrome, Balto 
Norman Walters Ray ington “ Patricia Adair Ernestine Mercer caught, Shawn included a nance close harmony on “Pack Your Bag Baltimore, April 8 
Ron Swayne Damzell Co Lorna Lynn Lucienne & Ashour | }‘ ’ 4 : «yp | and goal ’em again with “I’ve Been . 4 
Leslie Richards Eddy Bayes Russ Emery Buster Shaver bit, about which he quipped, “I a Fool,” “Time Is Marching On”! Three Hearts, Bill Darnell, Ty- 
) Emilsstone ioc aes Vaanels | deveten One” “tt om 10. oo “4 . aoe ‘and other items to bring show to ler, Thorne & Roberts, Montana 
; mileston a I can get a position with the State | . | Kid “ | > 
Beauties . Korris & Shenoch | Diamond Horseshoe | Oscar Calvet Ore ; ; a neat close. Edba. (Kid and “Coley Bay,” 3 Stooges, 
ASTON Rondart Walter Dare Wahl | Jack Towne Ore Department.” That’s been used 'Jo -LLombardi House Orch (12): 
a Hippodrome (i) 10 | Billy Day Gloria Leroy Leon & Eddie's too frequently by other gagsters. “Father Is ” ° 
= oh ri no : = a Bachelor” (Col). 
: Hazel Wilson Empire (3) 10 ites tee” Se In addition to more te ~ Paramount, L. A. y ncaa 
Les Shannon Bill Campbell Co Noble Sissle Ore Jean Mason terial, performer woul benefit ‘ : its ‘ 
xe Tamme ay weed gl hy ae —- FPR res sealection. Me seal Los Angeles, April 8. After some shifting around this 
Johnnie Ramsdell Lance King. Rigoletto Bros Lyda & Yanni Sabo ords, which makes for in-| Frank Marlowe, Bobby Gilbert, layout plays to good effect making 
Pat Revere Crosbie & Brennan | Jack Spoons Johnny Crawford “tae Mlb ener ‘ Rodriguez & Phyllis, Lou Leonard, most of the highlights provided by 
men Dorvilles Sioux Dakotas Frank Evans FAacombo distinctiveness in rear of house. iy ‘ : Bill Darnell. Mont Kid d hi 
rl & Oscar Royal Canadian Tommy. King Baer & Rosenbloom | fie might also lower the tone. Tim- |, Ronnie Gibson, Fanchonettes (20), Bi arnell, Montana Kid and his 
ry Doherty hoir Harry Meehan ps Ay ing is excellent Took several Rube Wolf & Orch (14); “Riding educated horse and the Three 
a anson i oylan ° : ” ; ride 
BLACKPOOL Grend (8) 10 | lly Banke Gordon Andrews _| bows. High” (Par). Stooges. Breezy opener is provid 


Burm. 


os Patace Ww 10 Phyllis, Dixey Chice ee Monte Carlo b+ ~ 7 Three b tee a of 
eve Conway illy Russe Rosita Rios ck Gaspare Ore Downtow P t i j oofing femmes. arne ollows 
Arnaut Bros E Arnley & Gloria ; La Playa 6 owntown Paramount 1s going “" : mes 2p f 
Medlock & 2 Playboys Rags ne No 4 Fifth ave | JIMMY GROSSO | all-out for an Easter show. A good With energetic vocalizing. Singer 
Sy Bowers seashe Sarita Herrera oer & McHugh | Impersonations stage layout combined with strong has built a disk following particu- 
Roy Lester Empire (mM) 10 ah Haze] Webster 9 Mins.; One film fare saw house kick off open- larly with Chattanooga Shoe 
Eddie’ Belndece heck Wilson ze Sores —_ — Colonial, Albany ro ing show today to aimneat ro gd _— aoe ond poh ng oe) » roa 
A San Juan } Small, dark-haired chap regis- unusual since revival of stage-film of a solid sesh wi s of Me, 
Valors Geo Elrick , Clavel & Farrar Janie Stevens mai, dé Ries ‘ : ae ae = bee “ ‘ 
Contaia, SGudve | Asnette € Sitvie, | Fausto Ore | | Frask Warne —| ters with impressions of top instru-| PORCY three weeks ago. === | ZAin't, Misbehaving” and “Sugar 
Hippodrome (I) 10 | Helen Norman Motel Ambassador | Bob. Gallagher mentalists and vocalists. First por-_,, Pmphasis is on Easter in the Foo 8. = 
| Marshall Del Mondi ie saan Ore Al Ceorer Ore , ‘ , f three numbers by the shapely Fan- Tyler, Thorne and_ Roberts, 
a jy we Jacqusline Dusher “Hotel Biltmore Old Roumanian: rene < —, bagi a Bg chonettes. First is tagged “Easter mixed knockabout trio, provide 
r i > e Tommy - Parade” ; ote min ; —teoadia 
= Harold Nagel Ore Sadie Banks anas, he Soloe 1Ke i¢ y Parade” and it really is. Gals are good sight stuff to precede Mon- 
; BOURNEMOUTH Empire (M) 10 Nee ens | Geert dae sey, Henry Busse, Eddie Peabody potted around the house and in cad Kid and _ his einer “Coley 
piippedreme (i) 10 | Derek, Roy Henry iow. Yorker | Joanne Florio (perfect), Wayne King and others. the balcony and parade onstage, Ray.” Appealing interlude is nicely 
jrankios Howerd RT %, Senowt Ving Merlin Ore Joe LaPorte Ore has the most novelty. He could while Ronnie Gibson vocals the sold with musical backgrounding 
Payne & Hilliard Winifred Atwell Ji weg Bm a. kee build it, perhaps through the addi- Berlin song. It is nifty and first py duo of femme chirpers, and 
Freddie Harrison Topper Martyn Talbots Del Casino tion of a singing ee show audience received it well. proves a solid clincher by way of 
‘ } h Davis , received with al Fanch tt buildin following tiv 1 hich rates 
Jackley & Jee V Volants Stanley Melba Ore | Rut bbott Second half, received with equ anchonettes, building a fo an effective tableau which r 
Mone Mend & F ee Ralph Tererteller Glens, cnnouse applause, includes impersonations here, also contribute two other hows. Stooges follow with a bit of 
Mills & Belita +; me Be ww Horel Plaza Paul Lge ey of Vaughn Monroe, Bing Crosby’ numbers that come over neatly. a switch on their familiar routines, 
BRADFORD ‘yr prelve Sen Saachn Mhecenm (with comedy touches) and Perry’ widway, they do the “Charles- coming on formally attired and giv- 
} ox i aude on ermine ay 10 Bob Grant Ore Ruban Biev Como. Responsive audience toy” rhythmically and fetchingly. ing with a special lyric about the 
Robb Wilton Leo Fuld Mark Monte Ore | Kirkwood & brought Grosso back for three participating is Lou Leonard, a fat life of a stooge. Shift to the famil- 
Pe Pigeons Oise cen Senery Deutech Daphne Heliman bows in fourth spot. 7 a gal who snags Rube Wolf, batoneer, iar Guttenbergs, which have trade- 
o ertwee urne 3 : ° ‘ jf rie -aci é Ss. > og Yj > ‘ n back into 
Frances Duncan Denny Willis mere) Ressevel? Estelle Loring | off via a brief, gracious thanks as a partner and nearly cripples marked ~— oe goes Pore ond 
Wilson Keppel & B | Catrons : Rudy rh mmeed Ore Julius Monk Neatly attired in a double- him—all for laughs. Rodriguez character an eir Bann 
| Somme wee | hee _™ Phelan 3 Norman Paris 3 breasted grey suit, Grosso is one and Phyllis also demonstrate how tine of gags, slapstick and — 
Bobbie Kiniber | Charles Hotel St. Moritz Vereames of the many former servicemen to properly do the knee-springing izing add up to strong applause. 
| Hi ve te + | EB Gordon & Nancy Po Ee — who have gone into vaudeville, in the dance revival. Fanchonettes Jo Lombardi’s musical backing is 
| Ryan e iepeeta | nae Erwin Kent | Buzz Miller although he did no trouping in close the show with a humdinger. solid. 
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Biz good. 
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Rudy Vallee’s 1-Man Concert Part 
Of N.Y. Roosevelt's 2-for-1 Policy 


Rudy Vallee has the makings of+ 


a one-man concert a la Eddie Can- | 
tor, and gives pretty good evidence 
thereof at the Hotel Roosevelt, 
N. Y., but does not quite round it, 
out. In a lesser degree he evi- 
denced that in television last year. 
His keynote is a harkback to the 
Golden ’20s, and it’s well attuned 
to the present cycle of Nostalgic 
Days in Dixie. The public yen for 
the yesteryear styles in song and 
story, as is being fully manifested 
with the 1949-50 crep of pops, pix 
and published works, makes 
grown-up campus kiddie Vallee a 
natural. As a matter-of-fact, the 
turnaway turnout for his opening, 
and the general theme of both his 
routine and his appeal to his clien- 
tele are geared to that metier. 

He does a good job with it, too, 
in the main but the show stalls for 
a lack of the proper peaks. He, 
kids himself as a neo-AK;: calls 
past-40 the “great divide’’; talks of 
his Yale days in the early ’20s; re- 
prises his trademarked “Maine 
Stein Songs,” “Kitty from Kansas 
City.” “Whiffenpoof Song” (includ- 
ing a Dewey parody); waxes rather 
fulsome on his “Alouette” com- 
munity sing; kids his appellation 
of “Vagabond Lover,” but salutes 
that song, along with “Honey”: re- 
calls “If You Were the Only Girl 
in the World,” among others. 

Of the newies he does “Riders 
in the Sky” deadpan straight; like- 
wise ‘‘La Vie En Rose,” but errs in 
doing the “You’re Too Dangerous, 
Cherie” version, whereas that, hav- 
ing flopped, has been more lately 
replaced with an Anglo-American 
version which retains the lyric 
content, title and flavor of the orig- 
inal “La Vie” as Edith Piaf intend- 
ed them. 

There is also a ventriloquial bit 
with a colored dummy; a poise and! 
ease that has always distinguished 
the Vallee showmanship, only it’s 
now more so, under maturer pro- 
jection; and, of course, the inevita- 
ble campus flavor, even unto two 
fraternity songs. 

For the Roosevelt, Vallee is a 
sock showmanship booking. It’s a 
two-ply threat in that, along with | 
the ex-maestro now turned soloist, 
there is a tiptop band combination 
in Larry Green and his rhythmic 
group which includes five brass, | 
five reeds, piano, string bass and 
percussion. This. is a switch from | 
Green’s formerly dominant fiddle | 
setup. Besides the forthright terp 
tunestering, they do a good show | 
job for Vallee’s more than solid | 
hour of songalog and reminiscence. | 
There is also an alternate relief, 
quintet for the between-sessions. 

Trade-wise, the Roosevelt may | 
be setting a pattern in double-fea- | 
ture attractions. There are mani- 
festations thereof with other hos- 
telries and niteries; quite appar- 
ently the public must be given 
extra values nowadays for every- 
body to do business. Vallee and 
Green are thus a two-for-one com- 
bo, as against the traditional Guy 
Lombardo perennial at this grill- 
room, as it has been for the past 20 
years. Trade-wise, also, Willard 
Alexander, in booking both the 
band and the crooner, sets a prece- 
dent here since the Roosevelt 
heretofore was traditionally an 
MCA exclusive. There is a $1.50- 
$2 couvert for the supper patrons. 
This combo is in for four weeks 
and looks fair to do boff b.o. 

Abel. 


| sexy 





ing aggregation. The girls are. 


_garbed in crisp, sequinned gowns 


by Katheftine Kuhn, and were most | 
refreshing and enthusiastic in their | 
work as they trotted out a sturdy | 
catalog of tunes for dance intermis- | 
sion, ranging from fast-stepping 
numbers like “Crazy Rhythm” to. 
beautifully-arranged Latin tunes. 
Opening audience, many of them of 
the sedate type that only an un- 
usual attraction like this can lure 
into the nightclubs, crowded 
around the bandstand like school 
kids at a prom during the terping. | 
This portion of the Spitalny en- 
deaver is geared strictly for danc- 
ing, and sparked by his new- 
found know-how in the dansapation 
field, is a solid success. . 

Of course, the high note of the 
Spitalny offering is the 73-minute 
show he put on opening night. It 
is a nicely-balanced package of 12 
production numbers, climaxed by 
Evelyn’s stirring interpretation of 
“Hora Staccato,” and boasting ex- 
ceptional lighting and smooth em- 
ceeing by the maestro. 

The choir tees off this portion of 
the show with a novelty number, 
“Song of Praise to California” 
(“where the rain doesn’t rain, it 
just drizzles champagne”), with 
Evelyn spotlighted on USC’s “Alma 
Mater,” and the choristers on 
“America the Beautiful.” The com- 
pany then segues evenly into the 
Khatchaturian “Sabre Dance,” so 
terrific that it will shake the cocoa- | 
nuts from their moorings, and Glo- | 
ria’s syrup-smooth soprano moves | 
in as a show stopper on “Merry | 
Widow” and “South Pacific” med- 
leys. Her “Younger Than Spring- 
time” gets her off to a sustained 
volley of applause. 

There is a trumpeter named 
Jeanette, whose triple-tonguing is 
up in the master class. The bass 
section comes through beautifully | 
with “My Old Kentucky Home.” | 
Viola, the drummer, is a femme 


_Krupa, and in a duet with Helen 


on the flute, turns in a terrific 
specialty. Viola is a natural per- 
former and displays socko show- 


'manship with her renditions on the 
\top shelf. 
ithis section of the endeavor with 
\“Flight of the Bumblebee” and a 


A vocal trio winds up 


comic rendition of the “Rigoletto 

Quartet reduced to a trio.” 
Spitalny has a pianist, Louise, 

who is a natural for the concert 


| field. Her brilliant keyboarding is 


calciumed in “Rhapsody in Blue, 
interspersed with real lowdown 
clarinet and brass passages. 

New in the group is Jeannie, a 
brunet with a corking con- 
tralto. She sings “Begin. the 
Beguine” and “Through the Years.” 
Spitalny will be lucky to hold on 
to Jeannie and Gloria, because the 
picture boys are liable to get a 
peek at these two gals and try to 
snare them into the studios. 

A swing production number, 
hypoed by soaring flights of reeds 
and brass, brings Louise back for 
another session of ivory swacking 
on “Bumble Boogie.” 

Of course, as the piece de re- 
sistance of the group, in the next- 
to-closing spot, comes Evelyn, an 
eyeful in a daringly low-cut cloth 
of gold gown that rocks the femme 
ringsiders. In addition, she jolts 
them with her intense, vibrat- 
ing rendition of “Gypsy Airs,” | 
“Some Enchanted Evening,” “Fid- | 
dle Faddle,” “Hot Canary” and 
“Hora Staccato” on her magic vio- | 








Cocoanut Greve. L. A. 
(AMBASSADOR HOTEL) 
‘ _Los Angeles, April 4. 
Phil Spitalny, with his “Hour of 
Charm” All-Girl Orchestra and 
Choir, featuring Evelyn and Her 
Magic Violin; minimums, $1.50, $2. 





_Phil Spitalny has a tonic that the 
bistro” boxoffice needs, especially 
establishments with large capaci- 
ties. His aggregation of 27 soloists 
and specialists is the class for all- 
around accord and approbation in a 
night spot. 


lin. The choir sounds off the finale | 
: with the “National Anthem March.” | 

Breakdown of the Spitalny aggre- | 
gation finds five brass (three trum- | 
|pet, two trombone), four reeds | 
| (three saxes and one flute), five | 
| strings, five rhythm instruments | 
| (including harp and guitar), and, 
| five vocalists. 

This is a surefire night club at- | 
|traction that can’t miss in smart) 
,and large places. It is what the) 
bistros need to keep the customers 
coming and the sheriff far, far | 
away. Ung. | 


} 
j 
j 
| 


various instruments with the verve lof his theme, “White Gardenia,” 
and enthusiasm that he employed | he comes on for “Hello There,’ 
in the days when he led a band. | switches to a medley from “Son 


It’s a house orch that he used as 

the foil in this case, instead of 

his own. ; 
Markedly graying but still with 


that youthful, unlined kisser that | 


makes him the perennial juve, 


Rogers has the customers in his_ 
corner all the way. For the two) 
weeks he’s here there won't be) 


any customers complaining that 
here is a Hollywoo personality 
who has come into a cafe unpre- 
pared. Added‘to that is Rogers’ 


unassuming, boyish announce-| 
a young, 


ments. With him is 
singer-comic, Bobby Shields, who 
be-bops all over the joint to get a 
nice response. 

Buster Shaver, with Olive, 
George and Richard, are still 
socke with the personality song- 
and-dance act. The midgets are as 
cute as ever, with the normal- 
sized Shaver whamming across his 
ballroom dance with the under- 
sized Olive. 

The “Carmen” production se- 
quence, featuring songstress 
Ernestine Mercer, is a little out 
of sorts the way it’s done, mainly 
because Miss Mercer doesn’t have 
the voice to go with it. Inciden- 
tally, the show in its entirety is 
marked by the _ too-conspicuous | 
presence of Miss Mercer. She's in| 
practically every number. 

Lucienne and Ashour, with ‘their | 
knockabout ‘apache stuff, are still | 
applause-getters, and the Ballet 
Sevillano, holdover Spanish im- 
ports, are among the bill’s stand- 
outs with their ensemble stomp-| 
ing. Linda Lombard, songstress; 
Frances and Grey, standard “ser- 
pent” act, are among the show's 
other holdovers. Kahn. 


Bitmore Bowl. L. A. 
(BILTMORE HOTEL) 
Los Angeles, April 7. 
Nick Lucas, Cabot & Dresden, 
Gali Gali, Perry Franks & Janyce, 
ty Neighbors Orch (13); cover 
1.50. 





Conscious of the diversified pa- 
tronage he enjoys in this hotel spot, 
whilom entertainment refuge for 
tourists, natives, collegiates and oc- 
casional diners-out, manager Joe 
Faber tries to spot a little of every- 
thing in each layout. New one is 
no exception, and if the expected 
post-Lenter business upsurge mate- 
rializes, the Biltmore Bow! should 
realize something from the book- 
ing. 

Headlining is troubadour Nick 

ucas, long-time favorite in these 
parts. His vocalizing stint, accom- | 
panying himself on an electric gui- 


|tar, is geared to elicit greatest re- 
sponse _ from nostalgia and he 
makes it payoff nicely. Opening 


night audience included a sizable 
coterie of his fans who greeted 


lit here for 


‘of Norway” and then into “All o 
a Sudden,” mixing Danish lyrics 
' with the English for salvos. Patter 
between songs and casual manner 
sells his routine in strong fashion. 
The Brisson charm makes it pos- 
sible for him to put over an audi- 
ence participation without any of 
the usual awkward breaks or em- 
barrassments. 
“Pink Cocktail,” “Angelus” and 
“Champagne and Music” still draw 
plaudits, but “Enchanted Evening” 
used for a begoff picked up heav- 
iest mitting. 
Dick Lewis, who has background- 
the Brisson tunes for many 


ed 


years, played the opening show, | 


but turns the accomp job over to 
Joe Burman next week. Buddy 
Clarke orch supplies neat musical 
backing for Brisson and_ splits 
dance sets with the Chamitov 
combo. As of May 9, Buddy Clarke 
bows out of this room after a five- 
year stand, and Max Chamitov 
takes over with an eight-piece unit. 
General entertainment policy of 
room will be changed in May, and 
name acts will give way’to a femme 
line, comedian and specialty offer- 
ings. Newt. 


Blue Room. Wash. 
(SHOREHAM HOTEL) 
Washington, April 8. 
Nelle Fisher & Jerry Ross, with 





Jack Russell, Howard & Wanda} 
Bell, Barnee-Lowe Orch (10); 
cover 50c., $1. 

Maxim Lowe, who books this | 


popular room, became enamoured 
of the Fisher-Ross-Russell team 
while watching it on video and 
reached out to New York to bring 
a fortnight rtn. The 
result appears to be successful for 


|all concerned. 


The act has Nelle Fisher and 
Jerry Ross dancing original Amer- 
icana to the baritone of Jack Rus- 
sell. Music as well as choreography 
has been tailored for the troupe 
and is given fine handling. The act 
stems from the “Oklahoma!” school 
of entertainment and the dancers 
are somewhat reminiscent of that | 
fine dance team, Marge and Gower | 
Champion, 

Opening number has them in| 
cowboy costume, a graceful mod- | 
ern ballet effort with considerable | 
class. This is followed up with a/| 
burlesque black bottom and 
Charleston of the flapper era, both | 


Perennials such as_ I, 


OK Persian Room Show 
Raises Point Anew On 
Hotels’ Cover Charges 


Spots like the Hotel Plaza’s Per. 
;sian Room, the Waldorf-Astoria’s 
Wedgwood Room, the Empire 


;Room of Chi’s Palmer House, the 
Ambassador’s Cocoanut 
Grove, etc., have been charging 
$1.50 to $2.50 couverts for years 
and seemingly thriving, particular- 
‘ly if they had an attraction, 
‘Straight niteries like the Copa- 
cabana, N. Y., the Chez Paree, Chi- 
cago, and the like, have done 
mightily on the technique of $3, 
$3.50 and $4.50 minimums, sans 
couvert, but quite obviously more 
than making up for it by sundry 
hidden charges on bread and bui- 
ter, upped scales on food and 
drinks, and the like. Somehow the 
no-cuv technique strikes a happier 
note with the customers, regard- 
less of the fact that the average 
checks are the ‘same. 


On top of this, whichever the 
technique, the hotel rooms with 
,entertainment, like the independ- 
ent cafes, have had that 20% Fed- 
eral tax to contend with. In the 
heyhey war days, with many cus- 





| ie 


tomers “spending the Govern- 
|ment’s money” (out of excess 
| profits), there was little mental 


‘hurdle that the $40 average check 
for a party of four came to $50, 
and over, counting the local city 
| sales taxes in most communities. 


But those days are over. It's 
particularly true of the hotels, The 
philosophy of public rooms with 
entertainment, in former years, 
was that they served as good ex- 


ploitation for the hostels’ funda- 
mental business — selling rooms. 


| But in inverse ratio to customers 
being toughe. to get, likewise ho- 
tel rooms are more readily obtain- 
able. 


In the case of the Plaza’s new 
show, Evelyn Knight and Beatrice 
Kraft are two very nice floorshow 
|items, but a needless hurdle is cre- 
lated for them by the Hilton Hotels 
management continuing those $2 
and $2.50 cover charges, latter on 
Saturdays only. But if you dine 
at the Persian Room, and stay un- 
til 9:30, when the first (dinner) 
show tees off, the $2-per-head extra 
goes on. And, of course, ditto for 
the post-theatre midnight show. 


It’s a tall order nowadays for a 


| dances, 


| bright future. One of the things | 
| it must learn, however, is to reach | 


well handled. The costuming for | polite little floorshow to draw, in 


this number is a beautiful job’ face of these economic standards. 


| which has the-Blue Room audience | What’s worse, it strikes that the 


chuckling reminiscently. 


Windup | hotels are self-imposing some pret- 
selection is a medley 


of rustic|ty severe barriers by these fancy 

|tolls, especially in this day and 
This is a young dance team with| age, and even regardless of any 
plenty on the ball and obviously a | lifting of the 20% tax. 


So far as the Misses Knight and 
Kraft are concerned, they’re cer- 


with relish his reprise of some of | 
his disclicks. 
_ In second spot is Gali Gali, Egyp- and warmth. 
tian magician held over for a ninth |_ Russell, who sings for Fisher and 
week at the Bowl. He’s a solid Ross, is a standout baritone with 
crowd-pleaser with rapid-fire ma-| Plenty of oomph and sock in his 
nipulations and works closely with | Voice. 
his auditors, luring two customers! Howard and Wanda Bell, acros 
up on stage to serve as foils and | Who complete the bill, are a high 
draw added laughs. Magicker is a | level pair. What sets this act off 
canny showman who has put a cou- |is the work done by the gal part- 
ple of reverse twists on standard ner. Where most attractive and 
bits of magic business for height- | curvaceous girls are merely stage 
ened interest. dressing while their partners do all 
It’s a return date to the Bowl for | the work, Miss Bell is a first class 
dance team Cabot and Dresden, | acrobat. She balances on her head 
just back from a year’s tour of atop her partner’s head while he 
Continental spots. Intricate rou- rocks on a teeter board, somer- 
tining earns plaudits, particularly | Saults on his shoulders and other- 
their “perpetual motion” windup. *wise proves her skill and adept- 
Dancing of the musicomedy type is | ness. 
offered by Perry Franks and Jan-|. Show, as usual, is rounded out 
yce, who provide an okay opening by the Blue Room orch, led by 
for the bill. |Barnee, long time favorite, who 
Paul Neighbors’ musicrew does Operates in highly friendly fashion 
the showbacking and handles terp | With the dancing crowd and intro- 
chores with maestro vocalizing oc- duces celebrities to the audience. 
.casionally. Dance beat is good, Lowe. 


and Neighbors has a pleasant voice. 
Kitty Davis, Miami 


| 
Kap. | 
: | Miami Beach, April 9 
Normandie Roof. Mont’l — Eddie Garr, Los Barrancos, Sally 
(MOUNT ROYAL HOTEL) Sweet, Kenny Davis, Johnny Sil- 
Montreal, April 9. vers Orch; no minimum or cover. 
Carl Brisson, Buddy Clarke and 
Hy A Chamitov Orchs; cover $1, 


out more to the live audience, cre- 











despite the lower talent budget. 
_ Eddie Garr is standout in top- 
liner spot. 





Opening Saturday night (8) to a 


| ating a feeling of greater intimacy | 


Satisfactory show on tap here, ; 





Spitalny, who has been doin . y y | 
concert and radio, tried the night | Latin Quarter. N.Y. | 
club routine at the Last Frontier, | (FOLLOWUP) 

- Las Vegas, last December, and| With Buddy Rogers the new 
proved it to be the top attraction | headlining act in a mostly hold- | 
in its history, He has proved it par | over show, the Latin Quarter is | 
excellence for his" local engage-| still giving the out-of-town visitors 
ment, which broke in at the incep-| who frequent this spot as good a 
tion of Holy Week. Although his buy as there is on Broadway. With 
opening was not capacity, business | an hour and a half show, plus that 
started mounting from Wednesday | $4-$5 food minimum, there is hard- 
on, with indications that his four-| ly any question about it. 

week stay here will be socko. | Rogers, former film star-band- 
Spitalny is in on a guarantee leader, is still a self-effacing per- 
and all cover charges, and looks| sonality kid who retains the good 
like a natural to cut himself a/ looks and dash of a juvenile. And 
chunk of coin for this engagement. |on this basis alone Rogers clicks 

The Grove’s podium was redeco-| with the Latin Quarter clientele. 
rated for the first time in more To top it off he comes through 
than 25 years, and with the gals | with a pleasing performance on 
in resplendent costumes it makes a' the talent end when he bounds 

beautiful picture of a singing, play-' all over the bandstand to play | 





| days, Carl Brisson scored the great- 


crowd just released from the obli- 
gations of Lent and Passover holi- 


est personal triumph to date in 
this lofty boite. The ropes went up| 
early and reception from the regu- | 
lars and a curious, but fascinated, | 
college crowd was terrific. Brisson | 
whammed over his faves in usual 
socko fashion doing a hefty sesh of , 
45 minutes. 

Always a natural in this particu- | 
lar room, much of the Brisson suc- | 
cess is due to the pre-show selling | 
of both the singer and his wife, a 
carefully rehearsed layout and an| 
enthusiastic Danish following. The | 
opening was attended by the local | 
Danish consul and a coterie of fel-| 
low countrymen who cued the 
palming and called for all the Bris- | 
son standards. 

Opening with-an off-stage intro. 


Comic holds them all | 


tainly an esthetic and s.a. relief 
from some of the bearded folk 
singers and dancers that the Per- 
sian Room seemed partial to of 
recent months. Miss Knight is the 
same authoritative, willowy blonde 
who is both decorative and profes- 
sional on any cafe floor. That some 
of her routine might warrant re 
editing is something else again but, 
fundamentally, she’s a personable 
thrush with know-how. She misses 
with some of her straight mike 
pops, somehow essaying a slow bal- 
lad in a wrong midriff apet: ap- 
parently spotted there, chiefly, to 
plug her current Decca disk. In- 
stead, she might have reprised a 
medley of “Little Bird Told Me” 
and those other bestsellers of an- 
other era, which would supply 
proper zing. ; 

Her openers err, too, in that 
|they’re both in the same idiom— 
audience numbers, directed chiefly 
to ringsiders. There is a question, 
too, whether the accent on ring- 
side occupants as “the” most de- 
sirable quota of customers is good 
psychology, considering that the 
backenders’ money is just as good, 
and frequently more so for several 
intra-trade reasons that don’t have 
to be elaborated on here. How- 
ever, in the main it’s chiefly a ques- 
tion of reshuffling some of the rou- 
|tine. Ray Sinatra, at the ivories, 
'gives expert accomp assist. 
Beatrice Kraft, ex-Kraft Sisters 











|room before and again turn in sat- 


the way with his impreshes of Ed,)and ex-Jack Cole, has two men 


_Wynn, Durante, Richman and Che-| backing her in the rhythmic East 


valier, and maintains pace with) Indian terp routines ef the Cole 
gags and standard drunk bit. En-|and Chandra-Kaly school. Miss 
cores with the refugee bit, a bit Kraft tops these two exponents, if 
dated, but still a mitt getter. Had for no other reason’than that she’s 
to beg off. pe prettier. Always a pert looker, her 
Mistress of ceremonies is Sally | neo-Oriental tempos, out of a 52d 
Sweet, an ingratiating blonde, who | St. rhythm, make for a brisk 12 
in Own spot socks over a calypso! minutes on anybody’s saloon floor, 
tune, then coaxes males up from class or mass. She appeals gen- 

and for a participation bit in “She | erally. 
Opened Her Purse.” Bob Grant and Mark Monte hold 
Terping spot is capably held by over with their suave dansapation, 
Los Barrancos. ' ideal for a class spot like the Per- 
The Latino pair have played this | sian Room. Incidentally, the Plaza 
had a dual preem with Maximilian 
Bergere and Emery Deutsch’s or- 
chestras bowing into the Rendez- 
Vous (grill) room, succeeding Pay- 
son Re and Nicholas Matthey’s or- 
chestras after a long mnece ; 
el. 


isfactory canto of hip-swinging and 
torso-twists. 

Kenny Davis, son of the owners, 
holds over here with a routine of 
pops and Yiddish songs. Johnny 
Silvers backs neatiy. Lary. 
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Pres, Truman Sought as Mediator 
In Equity-Heiman Segregation Issue 


President Truman is 
sought as an impartial “outsider” 
to try to arrange a settlement of | 
differences between Actors Equity 
and Marcus Heiman, thereby bring- 
ing about the reopening of the Na- 


tional theatre in Washington as a/ 


legit house. The proposed formula 
is for Equity to withdraw from con- 
tracts the clause barring actors 
from appearing in Washington the- | 
atres practicing racial segregation, | 
in return for an agreement by Hei-| 
man that he will end such discrimi- 
nation at the house. 


Attempt to get Mr. 
intervene in the situation, 





peng? 


| 





| 


Truman to 
either | 


personally or through one of his | 


personal aides, 


is being made by | 


the Committee of Theatrical Pro-| 
ducers. Mrs. Irene M. Selznick and 


Lawrence Langner are a sub-com- 
mittee in charge of the project. 
They’ve been informed confiden- 
tially that Heiman is no longer) 
adamant about continuing racial | 
discrimination at the National, but} 
might agree to a compromise | 
which would enable him to save | 
face. His principal objection to | 


Equity’s non-discrimination rule is | 


understood to: be that it constitutes 
union “dictation” 
management policy. 


on matters of | 


There is believed to be little sen- 


timent among CTP members in 
favor of any modification of Equi- 
ty’s anti-discrimination stand. How- 
ever, the managerial group is more 
determined than ever to find a so- 
lution to the Washington situation 
and, provided the principle of ra- 
cial equality were not compro- 
mised, hopes that a face-saver for 
Heiman may be the answer. 

It’s agreed that CTP is not in 
position to approach Equity on the 
matter. But it’s felt that some per- 
son of major prestige might swing 
enough weight to iron out difficul- 
ties satisfactorily to both sides. 
The White House, it’s argued, 

(Continued on page 72) 


March, Eldridge 
Offered Leads In 


B’way ‘Salesman’ 


Fredric March and_ Florence 
Eldridge may take over the lead- 
ing parts in “Death of a Salesman” 
on Broadway for the summer. 
They are being sought by co-pro- 
ducer Kermit Bloomgarden to suc- 
ceed Gene Lockhart, 





who with-| 


Poker Faces 
Detroit, April 11. 

Fascinated by the lengthy 
poker game in the third act of 
“A Streetcar Named Desire,” 
which played the Shubert last 
week, a viewer became con- 
vinced that it was not just play- 
acting. 

He asked Victor Rendina, the 
Mexican iu the show, who 
said: “Sure, it’s a real game. 
We figure to get in about six 
hands a night.” The male star, 
Ralph Meeker, added: “De- 
troit has been good to Vic. He’s 
won $12.70 here.” 


So. Pacific’ Wins 
§ ‘Tonys ; Booth, 
Blackmer Cited 


“South Pacific’ copped eight of 
the 17 “Tonys” handed out Sun- 
day (9) by the American Theatre 
Wing for notable contributions to 
the theatre. The “Tonys,” 
made by the Wing in honor of the 
late Antoinette Perry, who served 
as wartime-chairman of the organ- 
ization, were handed out to “The 
Cocktail Party” and “South Pa- 
cific’ as the best dramatic play 
and musical for the 1949-50 Broad- 
way season. The awarding was 
done at the fourth annual Wing 
dinner-dance held at the Waldorf- 
Astoria Sunday (9). 

Shirley Booth and Sidney Black- 
mer were honored for their per- 
formances in “‘Come Back, Little 
Sheba,”’ as were Mary Martin and 
Ezio Pinza for their portrayals in 
“South Pacific.” Juanita Hall and 
Myron McCormick, also in “South 
Pacific,” 
porting 








roles in the musical. 


awards | 


were cited for their sup- | 


Joshua Logan and Oscar Hammer- | 


stein II were accoladed for their 
libreite of the award-winning mu- 


| sical, while Richard Rodgers drew 


draws from the title role at the) 


season-end, May 31, and Mildred 
Dunnock, who wants to take a 
summer vacation. 

The Marches, who would be co- 
starred in the Arthur Miller drama, 
have not decided whether to take 
the assignment. Incidentally, they 
were originally sought for the 
show when Bloomgarden, co-pre- 
senter Walter Friede and stager 
Elia Kazan began preparing the 
production. 
the Willy Loman role in the re- 
corded edition of the _ tragedy, 
which Decca will soon release as 
an album. 

Thomas Mitchell is expected to 
remain with the touring edition of 
“Salesman” through the summer, 
when the company will be playing 
the Coast. However, he might be 
brought in as successor to Lock- 
hart in the Broadway production if 
the Marches decide not to accept 
Bloomgarden’s bid. Or, since there 
appears to be considerable trade 
interest in seeing Mitchell in the 
Loman part, Bloomgarden may 
shift him to the Broadway troupe 
in the fall, after the Marches leave. 
In either case, Albert Dekker is 
expected to remain on hand as un- 
derstudy for the role. 

Bloomgarden figures “Salesman” 
is good for at least another season 


Also, March will play | 


| 


on Broadway and, depending on’ 


booking availabilities, for at least 
that long on the road. 





Woolley-‘Dinner’ in Erie 
Schenectady, April 11. 
Monty. Woolley will appear May 
5-6 in “The Man Who Came to Din- 
ner’ at the Erie, Schenectady. 15 
miles from his home town of Sara- 
toga Springs. 


i Foy, 


an award for his score and Logan 
an additional ‘‘Tony” for his direc- 
tion of the same show. 

Jo Mielziner’s scenery for 
Innocents” won him the _ set-de- 
signer’s plum, while Helen Tami- 
ris’ choreography in “Touch and 
Go” received the nod in that divi- 
sion, 
for her costumes in “Regina,” 
while Maurice Abravanel garnered 
a “Tony” for his outstanding musi- 
cal direction of that show. Joe 
Lynn took home a prize for his 
work as stage technician on ‘Miss 
Liberty.” 

Maurice Evans received special 
recognition for his work done in 
directing the acting company at 
New York’s City Center. A scroll 
was given to Gilbert Miller for of- 
fering “The Cocktail Party.” Le- 
land Hayward, Logan, Rodgers and 
Hammerstein were also given a 
scroll for putting on “South Pa- 
cific.’ The late Brock Pemberton, 
founder of the Perry citations and 
its original chairman, was given a 
posthumous award. Special trib- 
ute was also paid to the enter- 
tainers performing in veterans 
hospitals. 

Helen Haves and Eleanor Roose- 
velt made the awards. James E. 
Sauter headed the entertainment 
committee. 


Lambs Gambol April 22 


The annual Lambs Spring Gam- 
bol, the only event sponsored by 
the theatrical club to which the 
publie and ladies are admitted, will 
be held in the ballroom of the 
Astor hotel, N. Y., Saturday night, 
April 22. Four collies in charge 
of the event are Bert Lytell, Walter 
Greaza, Jack Whiting and Eddie 
Jr. 





| 
| 


“The | 


Aline Bernstein drew a prize | 


Aldous Huxley thriller, 


| poorest 


| Richardson 


original Broadway 


FORECAST FOR 


oA 


By HOBE MORRISON 
Legit boxoffice prospects for the 
balance of the spring and 
| the 








summer are generally good. | 


"WAY OUTLOOK OK, ROAD NSG 
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NG, SUMMER 


over | 


But trade will probably be spotty, | 
| with lush business for the few top | 
hits and uneven or lean takings for | 


the others. In other’ words, 
patronage may remain about the 
same, only more so. 


Indications are that conditions 


way and the road. Attendance on 


/may differ sharply between Broad- | 


Broadway will probably continue | 


the pace it has maintained so far 
this season. That is, generally 
somewhat below the 1948-49 level, 


with ample patronage for the lead- | 


ing hits and diminishing returns 
for the average draws. Business 
on the road, which has been the 
on record this season, is 
apparently due to decline steadily, 
except for such steady smashes as 
“Mister Roberts,” “Kiss Me, Kate” 
(when it leaves Chicago and re- 
sumes its tour) and the forthcom- 
ing second company of “South 
Pacific.” 

According to a recent report by 
the President’s Council of Eco- 
nomic Advisors, general business 
conditions will probably remain 
extremely profitable, with boom 
conditions in certain lines and dis- 
appointing volume in others. The 
so-called hard goods, such as 
steel, autos and new houses (with 
the resultant demand for furnish- 
ings, television sets, etc.), are like- 
ly to remain bullish. But soft 
goods (clothes, textiles, toilet ar- 
ticles and “luxuries”) are feeling 
a sales pinch. 

Because of the deferred demand 
for steel products and autos, due 
to the recent steel and coal strikes, 
those lines are at peak production, 
which tends to create purchasing 


power in out-of-town industrial 
centers. Also, stemming from war 
conditions, there is still a severe 


housing shortage and record build- 
ing construction. There is still 
plenty of money in circulation, but 
because the war shortages are gen- 
erally over, people can be more 
(Continued on page 74) 





Traube’s ‘Giaconda’ 
Budgeted at $60,000; 
To Import Londoners 


Shepard Traube’s production of 
“The Giaconda Smile,’ scheduled 
for early fall, is budgeted at $60,- 
000.. Although it is a two-setter 
(one requiring a split-stage), the 
producer figures he can bring the 


/sented by 


show in under the budget by care- ' 


ful planning, including having the 
scenery and costumes done over 
the summer, when conditions aren’t 
rushed and lower rates prevail. 
Basil Rathbone will star in the 
with sev- 
eral actors slated to be brought 
from London, where the play had 
a successful run last season. The 
cast numbers 10, including four bit 
parts. Huxley, who arrived 


last | 


week from the Coast to do some | 


script revisions, goes to Paris in 


about three weeks and_ then 
proceeds to Italy. He won't be 
present for rehearsals or the 
Broadway opening. Traube will 
direct. 


On Traube’s tentative schedule 
for next season is a Broadway pro- 
duction of “Anne Veronica,” star- 
ring Wendy Hiller. The actress 
appeared in London in the play, 
which was authored by her hus- 
band, Ronald Gow, She’s current- 
ly co-starring with Sir Ralph 
in “The Heiress,” in 
the title part she created in the 
production of 
Traube also hopes to 
bring to New York the current 
London revival of “The Beaux 
Strategem,” with the original cast 
headed by John Clements and Kay 
Hammond, 

The producer’s plans had been 
delayed recently when he was 
incapacitated by head _ injuries 
received in a motor crash near his 
,; home in Ridgefield, Conn, 


the drama. 


Need for Central Fund to Finance 


B'way Plays Seen 


Vital by Hardwicke 





Huston’s Click Song 


One of the ironies of Walter 
Huston’s career as a legit actor 
was the fact that he scored one 
of his most memorable ~hits 
with a musical number, Kurt 
Weill’s “The September Song.” 
He sang it originally in the 
Maxwell Anderson-Weill mu- 
sical, “Knickerbocker  Holi- 
day.” It was the standout of 
the show, but as a record it 
survived as a much greater 
success. 

Starting slowly, the sales of 
the platter ultimately reached 
such proportions that when 
Huston toured several seasons 
later in “Apple of His Eye,” he 
made a practice of singing the 
number between acts, and the 
stunt was figured as the play’s 
chief boxoffice draw. The star 
did the song again in the 
“ANTA Album” of 1949, with 
June Lockhart as his silent 
vis-a-vis. 

As a final irony, Weill, who 
composed the song, died only a 
week before Huston. 


3 Bway Closings: 
‘Liberty Touring, 
‘Sleep, Man Fold 


Of last 








week’s three Broadway 
closings, one went on tour and the 
other two folded. The former, 
“Miss Liberty,” opened Monday 
night (10) for a three or possibly 
four-week stand at the Shubert, 
Boston. with a fortnight engage- 
ment following at the Cass, De- 
troit, and then an indefinite run 
at the Shubert, Chicago, starting 
May 22. The other two shows, 
“Now I Lay Me Down to Sleep” 
and “The Man,” are being junked. 

“Miss Liberty,’ musical with 


songs by Irving Berlin and book | 
pre- | 


by Robert E. 


them 


Sherwood, was 
and Moss Hart, 
who directed. 
formances. The production, financ- 
ed at $200,000, cost $191,000 to 
bring in, exclusive of $18,500 in 
bonds and deposits. It has repaid 
the backers $120,000 and has a re- 
serve of approximately $22,000, 
plus the bends. The show’s break- 
even figure on tour is around $28.- 
000 standing still and $29,500 
moving. 

After four sellout weeks of over 
$43,000 each in Philadelphia, the 
Berlin-Sherwood musical opened 
at the Imperial, N. Y., last July 
to mixed reviews. It had a huge 
advance sale, however, and quickly 
hit a boxoffice pace of $40,000 or 

(Continued on page 74) 





Cookson to London 
To Set ‘Innocents’ 


Peter Cookson, producer ot “The 
Innocents,” planes Sunday (16) to 
London to set a deal for the West 
End edition of the William Archi- 
bald-Henry James thriller. 
been negotiating by cable with H. 
M. Tennent (Hugh Beaumont), but | 
hasn’t been able to agree on terms, 
so he may team with Peter Glen- 
ville in the presentation. Glenville, | 
who staged the original production 
at the Playhouse, N; Y., has ex- 
tensive connections in London, | 
having directed various produc- | 
tions there before coming to the 
U. S. last fall to stage the Maurice 
Evans presentation of “The Brown- 
ing Version.” 

No replacement has been signed | 
to take over the leading part in 
the Broadway edition of “The In- 
nocents” late in May, when Bea- 
trice Straight (Mrs. Cookson) is 
scheduled to leave the cast because 
of approaching motherhood. A 
major star is being sought for the 
| assignment, 


It played 306 per-- 


He’s | 


+ By NAT KAHN 


A central fund, from which pro- 
ducers of worthwhile plays could 
draw financing, is something that 
is vitally necessary to Broadway if 
it is to maintain top standards, ac- 
cording to Sir Cedric Hardwicke, 
|the actor-director. And the way to 
do it is to organize a group of the- 
atre-minded backers—who would, 
say, put up $1,000 each—and thus 
form a nucleus to back many plays 
that would ordinarily never, be pro- 
|duced because of the too-intent 
“commercialization” of the theatre. 

“There aren’t the kind of pro- 
ducers today that there were 20 or 
30 vears ago,” Hardwicke avers. 
“Years ago producers were always 
doing something to vitalize the the- 
atre, and that’s the reason it flour- 
ished so much better than it does 
today. Of course, in the present 
day they must keep in mind the 
much higher costs, but it doesn’t 
seem so necessary for~yyvounger man- 
agers to be so commercialized in 
their producing efforts. It’s bound 
to kill off the theatre.” 

The star-director of the current 

3roadway hit, “Caesar and Cleo- 
has something to say about 
the costs problem in the current 
scheme of producing operations. 
He recalls that before the war, for 
instance, Eddie Dowling put on 
“Shadow and Substance” on Broad- 


patra,” 


way, in which Hardwicke was the 
star, at a cost of approximately 
$12.000. A show like that today 


would cost probably five times that, 
Hardwicke adds. 

“Call it the fault of the unions— 
what you will—but whatever the 
cause might be, it’s there, and just 
talking about it won’t correct the 


situation,” Hardwicke points out. 
He sees the cooperation of the 
crafts in England as being much 
greater, and the result is that there 
are many more legitimate theatre 
operations there than in America. 
Thus, while the actors in England 
don’t get paid as highly as here, 
perhaps, remuneration there over 


Continued on page 72) 


Schnitzer, Breen Enter 
Ballet Theatre Picture 
To Aid European Tour 


Some interesting exec changes 
have been made in connection with 
Ballet Theatre’s prospective tour 
of Europe this summer. Bob 
Schnitzer has been called in as 
company manager for the tour, 
while Robert Breen, exee secretary 
of the American National Theatre 
& Academy, plans to go abroad late 
this month to arrange details in 
connection with the trip. 

Blevins Davis, prez of Ballet The- 
atre Foundation, which backs Bal- 
let Theatre, is the sparkplug of the 
tour. He lined up ANTA as tour 
sponsor, as well as getting the U. S. 
State Dept. to okay the venture. 
Davis sponsored the visit of the 
legiter, ‘Hamlet,’ to Denmark and 
other parts of Europe last year, 
Breen played the name role in this 
production, while Schnitzer was 
company manager. This explains 
the activity of the pair in the cur- 
rent venture. Clarence Jacobson 
is regular manager of Ballet The- 
| atre, and will probably resume this 
| post on return of the company in 
| the fall from Europe. 

Ballet Theatre comes back to 
|N. Y¥. this month, after a year’s ab- 
,sence, for a gala 10th anniversary 





‘season, opening at its original 
| home, the Center theatre, for a 
|three-week engagement, starting 


| April 23. Troupe is skedded to fly 
to Europe July 15, with the tour 
lasting five months and covering 
eight countries. 

Breen is going to Europe some 
time this month, his plans hinging 
/on the D. C. theatre situation, in 
|'which ANTA has a stake. In addi- 
tion to lining up the Ballet The- 
atre dates, he will work out two 
projects for next year. One is a 
plan to send U. S. legiters abroad 
next season, to play at the various 
European festivals (Edinburgh, 
Venice, Knokke, Cannes). Another 
project is for entertainment for 
‘troops in the occupied areas. 
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Met Opera Off on Annual Trek With 
Troupe of 325; 706 Weekly Tour Cost 


The Metropolitan Opera Assn.+ 


left Monday (10) on its annual 
spring tour, which this spring will 
cover 15 cities in 13 states for a 
7,200 mile jaunt. Tour this season 
runs six weeks, instead of last 
year’s record-breaking, nine-week 
jaunt, which took the Met to the 
Coast. 

This spring the two-week L. A. 
stand has been omitted (last year’s 
biz not being SRO, due to strong 
San Francisco Opera competition), 
and Boston cut down from two 
weeks to one. Chicago, however, 
is being revisited for the first time 
since 1947 for a week’s stay, and 
Oklahoma City included in the 
tour for the first time. 

Tour actually started a couple of 
weeks ago. The Boston week, as 
well as two days in Baltimore, have 
already been filled, the Met having 
to return to N. Y. last week for a 
series of performances at home, 
because no city will book the Met 
during the Holy Week (one of the 
poorest business weeks of the year 
for entertainment generally). But 
Monday’s (10) departure marked 
an uninterrupted trek to last till 
Mav 15. 

Two special trains are hauling 
the troupe of 325, which includes, 
in addition to principals, the Met 
chorus of 78, orch of 88, ballet of 
40, and Met exec, musical and tech- 
nical staffs. Twenty baggage cars 
will haul scenery, costumes, props, 
electrical effects and musical in- 
struments. 

Met is doing 51 performances on 
tour this spring, averaging seven 
performances a week. Cost of tour- 
ing the company is estimated at 
nearly $70,000 a week, this sum in- 
cluding salaries, transfer and some 
railroading. Major part of rail 
costs, however, isn’t included. Met 
appearances are guaranteed locally, 
usual terms being 80/20 against 
guarantee, the terms varying ac- 
cording to size of town and house. 
Boston Opera House, for instance, 
seats under 3,000; Cleveland Audi- 
torium over 9,000. 

Met tour this year, for the first 
time, isn’t being booked in conjunc- 
tion with Sol Hurok and National 
Concert & Artists Corp., the Met 
doing the entire tour arrangements 
on its own, with Francis Robinson 
in charge. Met will appear in 
Cleveland week of April 10; Bloom- 
ington (Indiana U.), 17-18; Lafay- 
ette (Purdue U.), 19; St. Louis, 20- 
21-22; Atlanta, 24-25-26; Memphis, 
27: Dallas, 28-29-30; Houston, May 
1-2; Oklahoma City, 3; Des 
Moines, 4: Minneapolis, 5-6-7; Chi- 
cago, week of May 8, and Roches- 
ter, May 15. 

Met prez Charles M. Spofford 





Traubel Back to Col. Mgt.; 
Miss.Truman Stays Put 


Helen Traubel has goné back to 
Columbia Artists Megt., after two 
years With the James A. Davidson 
Mgt. Singer is returning to the 
Lawrence Evans & Weinhold divi- 
sion of Columbia, by whom she was 


managed for 10 years prior to the | 


Davidson tenure. 

Switch has raised queries as to 
the concert future of Margaret Tru- 
man, who is also under Davidsen 
management and who has been un- 
der the tutorial wing and artistic 
guidance of Mme. Traubel. Miss 
Truman, however, will stay with 
Davidson. 


‘Liar’ to Philly For 


Rehearsals, 2 Previews 


“The Liar,’ Dorothy Willard- 
Thomas Hammond musical which 
premieres April 24 at the Forrest, 
Philadelphia, goes there Monday 
(17) for a week of rehearsals and 
two previews. The Alfred Drake- 
Edward Eager-John Mundy adapta- 
tion of the Goldoni 
slated to open May 
Broadhurst, N. Y. 

Next week’s rehearsals in Philly 
will be with scenery and crew. The 
previews will include a special in- 
vitation performance Friday night 
(21), sponsored by the Philadelphia 
Inquirer, for members of the 
Philadelphia Forum, and a party 
booking Saturday night (22). 

Norris Houghton is directing the 
show, with a cast including Melville 
Cooper, Philip Coolidge, Joshua 
Shelley and Paula Laurence. 





10 at the 
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might obtain private assurances 
from Heiman and, with that as a 
lever, get Equity to withdraw its 
contractual edict. 

Gayety Biz Disappoints 


One reason for the CTP’s in- 


creased concern about the Wash-| 


ington situation is reportedly the 
disappointing business at the Gaye- 
ty, which recently opened as the 


first legit stand there since ; Hei- | 


man switched the National to a film 
policy in the summer of 1948, when 
the Equity ban went into effect. 
Although receipts for the Gayety’s 
first legit booking, Susan Peters 
in “Barretts of Wimpole Street,” 
were satisfactory for a low-budget 


over the weekend announced re-{Show, the grosses for the next two 


results of the 1948-49 season opera- | ‘ 100! 
were disappointing. 


tions, showing a deficit of $172,- 


353.41 for the period. This com-'| 


pares with a $233,357.08 deficit for 
1947-48. 


‘Kate’ to Go Outdoors 
In Pittsburgh for Wk. 


The second company of “Kiss 
Me, Kate” goes outdoor the week 
of June 5, when it plays the Pitt 
stadium under the sponsorship of 
the Pittsburgh Civic Light Opera 
Assn. The troupe winds up a 35- 





week run May 20 at the Shubert, | 


Chicago, then goes to the Cass, De- 
troit, for two weeks starting May 
22. Following the al fresco stand 
in Pittsburgh, the musical goes 
back indoor for a scheduled eight- 
week engagement at the Shubert, 
Boston. 

No one has been signed yet to 
take over the male lead in the 
troupe June 5, when Keith Andes 
moves over to succeed Alfred 
Drake in the same part in the 
Broadway edition. Frances Mce- 
Cann is set to go into the femme 
lead of the touring company, suc- 
ceding Anne Jeffreys, who replaces 
Patricia Morison in the original. 


$75,000 Budget For 


Sabinson ‘Masquerade’ 


Lee Sabinson’s production of 
“Masquerade,” by Lawrence Haz- 
zard and Jeroam Stagg, scheduled 
for Broadway_ presentation § im- 
mediately after Labor Day, is 
budgeted at $75,000. It will require 
two elaborate settings and a east 
of nine. None of the actors or the 
director is signed. 

Rehearsals are tentatively slated 
to. start early in August. 





weeks of “Goodbye, My Fancy” 


Mrs. Selznick’s road company of 
“Streetcar Named Desire,” playing 
the house last week for the first 
(of a three-week stand, got off to 
|a sad $1,900 opening, night and, 
\despite big weekend attendance, 
|registered only $19,000 for the 
/week. A major factor in that gross 
appeared to be the boxoffice scale 


of $4.20 top, compared to $3 and | 


$3.60, respectively, for the two pre- 
vious bills. Although the balcony 
was sold out in advance for the 
entire three-week run, the lower 
‘floor sale has been comparatively 
| slow. 

The CTP move to bring pressure 
to bear from high quarters to set- 
tle the Equity-Heiman stalemate is 
the latest in repeated efforts to 
reopen Washington as a legit stand. 
Under the leadership of the Amer- 


/ican National Theatre & Academy, | 


public sentiment for a theatre has 
been aroused in the capital ever 
since the National reverted to films. 
ANTA tried for months to.arrange 
a lease of the long-dark Belasco, 
but couldn’t unravel Government 
red tape. 

Finally, a tentative deal was 
worked out for the lease of the 
| larger-capacity Strand. But partly 
|because the smaller Gayety had 
switched from burlesque to legit 
/and partly because of the possi- 
bility that Heiman might resume 
a legit policy at the National, the 
CTP decided not to go through 
with preliminary steps to acquire 
the Strand. Meanwhile, the Gayety, 
with a non-discrimination policy, 
will offer Melvyn Douglas in “Two 
Blind Mice” for two weeks, begin- 
ning April 24, probably followed 
by Tallulah Bankhead in “Private 
Lives” for two weeks and the tour- 
ing company of “Brigadoon” as 
the season windup. 


comedy is| 


Lee Shubert Acts | - 
As Prez of League 


| Lee Shubert, first vicepresident 
of the League of N. Y. Theatres, 
is acting president pending the 
organization’s regular election of 
|officers in June. He is filling the 
| duties of the late president, Brock 
| Pemmerton, who died about a 
,month ago. 
| The League nominating commit- 
tee is due to meet soon to draw 
up a slate of officers and governing 
board for the forthcoming election. 
| 





Abravanel Casting For 
_ Alfresco in Salt Lake; 
_ Symph Hits 18.7 Hooper 


Maurice Abravanel has been in 
N. Y. for the past 10 days audition- 
ing talent for a summer musical 
season in Salt Lake City. Con- 


| ductor, who batoned the first three | 


| weeks of the legiter “Regina” in 


LN. Y. last fall, followed that up| 


with an 18-week season as head of 


the Utah Symphony Orchestra this | 
Symph has an alfresco | 
' season set for 342 weeks in July | 
| at the U. of Utah stadium, and will | 


| winter. 


|present the opera, “Faust,” in) 
|English; “Promised Valley,” a mu- | 
| sical show about Mormons, and 


other works. 
Past season, 

| was his best with the Utah Sym- 
phony. 


difficulty during its second year 


and there was talk it might fold, | 


but Abravanel and the musicians 
rode the stormy season out. Budget 
for last season was $105,000, which 
was raised before .the 
opened. In addition, symph had 
10 one-hour broadcasts over KSL, 
Salt Lake, which were sponsored, 
| each by a different backer, which 
brought the symph $7,500. Symph 
| also set what’s considered an all- 
high Hooper with the aired series, 
hitting 18.7. 

On Sunday (9), Abravanel re- 
ceived an Antoinette Perry award 
for “outstanding musical 
tion” in connection with his baton- 
ing of “Regina” last fall. 


Need For Fund 
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a long period is greater because of 


|the many more weeks of employ- | 


‘ment, 

Profits Into Pool 
; As for the central-fund 
| Hardwicke thinks that all profits 
|should go back into the ,pool. A 


, $250,000 fund, he believes, would | 
|permit four or five worthwhile | 


plays to be done. These investors 
would include all types of people 
now in the theatre—producers, di- 
rectors, actors, etc. Thus there 
would be a greater interest in put- 
ting on new plays on a modest 
| basis, whereas the more commer- 


it the go-by because of what they 
would feel to be insufficient box- 
office interest in such works, in 
line with the thinking that middle- 
| of-the-roaders entailed taking too 
'much of a chance. 

With its lift of the tax and other 





|concessions for ‘cultural contribu- | 


| tions,” the London Arts Council 
‘enables many theatrical efforts to 
| keep going in England, Hardwicke 
emphasizes, 


j ica. He has discussed the situation 
| with a number of Broadwayites, 


_central-fund plan. 


“and go to work on it. 


Abravanel’s third, | 


Orch had been in financial | 


season | 


Inside Stuf—Legit- 


Members of the Actors Equity summer stock committee are sti)! 
puzzled at the attitude of the Stock Managers Assn. regarding the 
union’s proposed five-day rehearsal requirement. The Equity counci| 
reversed itself last week, dropping the new rule after previously adopt- 
ing it on the recommendation of the summer stock committee. When 
the proposal was first mentioned, at a meeting between the summer 
stock committee and a group of strawhat operators, the latter expresseq 
enthusiasm, explaining that only such a rule by Equity could cure the 
admittedly bad situation created by under-rehearsed and sloppy guest- 
star productions. Subsequently, however, when SMA president Milton 
Stiefel and several other strawhatters raised objections to the proposal, 
a number of other SMA members joined the opposition. In backtrack- 
ing on its previous endorsement, the Equity council was apparently 
motivated by a reluctance to risk causing the closing of any strawhat, 
as SMA members threatened might result from the five-day require- 
ment. 








Maybe it’s only a sign of spring, but last week the following release 
was sent to drama editors of the New York dailies: “Peggy Phillips 
| and Frank Goodman, who, allied ‘with Richard Maney, sound the tocsin 
(for ‘The Cocktail Party,’ ‘Gentlemen Prefer Blondes,’ ‘Come Back. 
| Little Sheba’ and ‘Clutterbuck,’ have other outlets for their excess 
energy. Miss Phillips has just completed revisions of her new comedy, 
|‘Paper Moon,’ which Kay Francis will try out this summer, and a new 
novel, ‘Shallow Voyage.’ Goodman, a knight sans peur et sans reproche, 
has just become the owner of a four-passenger, single-engine Stinson 
Voyager. It is equipped for blind flying, as is Goodman. The current 
Icarus has spent 220 hours in the air, not counting the time he was with 
|‘Along Fifth Avenue’ last season. Goodman, and/or his plane have a 
cruising radius of 250 miles.” 





Vaslav Nijinsky, noted Russian dancer, who died in England Saturday 
(8), was acknowledged the greatest male dancer of his time. He’s still 
| considered a shining example of male dancing. He was a legend almost 
from the moment he started to dance—and yet his influence on ballet 
and its modern growth was nil. This contrasts sharply with the career 
|of Anna Pavlova, a contemporary, whose influence on ballet was ter- 
rific. Reason for the anomaly is that Nijinsky danced a relatively short 
| time before his mental illness caused his retirement. He was active in 
| the dance only 10 years, from 1906 to 1916, with only five years of that 

in Europe (1909-14). He danced just four months in America. He 
| staged only three ballets, none of them strong, enduring works. There 
| was a great to-do about him, most of it hearsay. He became a personal 
| legend due to the terrific publicity drive of Serge Diaghilev, the noted 
|impresario, who developed a strong personal liking for the lad in 
addition to admiration for his skill. When Nijinsky unexpectedly mar- 
ried, Diaghilev broke with him, and in a sense that ended Nijinsky’s 





career. 

| Legit Bit 

| Ken Parker, the _ iceskating hoped to see the Rodgers-Ham- 
playwright, became a_ singing merstein musical on the cuff again, 
playwright Monday night (10) director and co-producer Joshua 
when he made a guest appear-' Logan told the organization last 


direc- | 


idea, | 


and he thinks there | 
| should be similar thinking in Amer- | 


,and they are in accord with the) 


ance in the supper show at Hotel 
One Fifth Avenue, N. Y He’s 
regularly in the cast of “Howdy, 


week that there will be no “open- 
ing night” press list June 1, when 
Ray Middleton succeeds Ezio Pinza 


Mr. Ice of 1950,’ closing Satur-' as male lead of “South Pacific.” 
day night (15) ai the Center, N. Y.| Incidentally, he revealed that 
a Beatrice Herschkowitz, as- Middleton is boning up on a 
sociated with her theatre party French accent for the assignmen: 
agency of her mother, Anne . . Blevins Davis has gone to 
Herschkowitz, will be married Kansas City to produce-direct a 


Sunday (16) to Paul M. Sokol, an 
electrical engineer. ... Anne Sar- 
|gent has returned to the cast of 
i“I Know My Love” after an ill- 
i|ness. Neva Patterson substituted 
in the Alfred Lunt-Lynn Fontanne 
starrer. ... John C. Wilson sails 
| tomorrow (Thurs.) for London. 


revival of “‘The Merchant of Ven- 
ice,” guest-starring Clarence Der- 
went, at Kansas City U. 

Leo Du Mont, who was carpen- 
ter with the Tallulah Bankhead 
revival of “Private Lives,” is in 
Hospital for Special Surgery, N. Y., 
_after suffering an attack of coron- 

Theatrical trucker Harry Schu- ary thrombosis on the train back 
mer and his wife, Yvette, have from Chicago, where the show 
scheduled a fall production of closed its tour Saturday night (8). 
'“The Square Needle,” by Samuel .. . Claude Rains may return to 
| Woolley-Taylor, with Morton da Broadway next fall in Sidney 
| Costa slated to direct. . . . Paul Kingsley’s dramatization of the 
| Vroom is manager, Ernestine Per- Arthur Koestler novel, “Darkness 
rie is production stage manager at Noon.” . . . Louis Bromfield is 


|and Shelley Hull stage manager working on a musical comedy, 


| cially-minded managers would give Of the incoming “House on the/| “Helen in Memphis,” with Her- 


| Chiff,” co-starring Fay Bainter bert Cobey and collaborator of the 
‘and Ernest Truex, with Leo Mit-| book, Jule Styne, composing the 
tler directing. . . . Producer Wil- score and Leo Robin supplying 
liam _ R. Katzell sailed Friday (7) | the lyrics. ... Albertina Rasch ar- 
‘for London to dicker for a West rives today (Wed.) from the Coast 
|'End production of “Lend an Ear.” | to stage the dances for Michael 
'He’s due back early in May. .. .| Todd’s “Peep Show,” for which 
Helen Hayes agreed to revise the | Ben Stein will be general mana- 
original terms for her starring ap- ger and Frank Hall production 
pearance in “Wisteria Trees,” so | Manager. 

_her contract now caljJs for 10%)! _ John O’Hare has replaced Don 
of the gross (with a guarantee of | Peters in a principal part in the 
$1,500), plus 25° of the profits,| Monty Woolley revival of “Man 
Her original deal called for 15% | Who Came to Dinner.” which 
of the gross, with the other terms ends its tour May 10 in Spring- 
_the same as now. Actress is listed | field, Mass., but will resume in 
as a $30,000 backer of the show, the fall. The troupe has had its 


It remains now but is understood to have farmed share of traveling headaches, in- 
for someone to pick up the cudgels Ut a small slice of the investment. | cluding having to live in Pull- 


John Koenig, former Broadway Mans during the Yakima and Spo- 


A veteran of 40 years in the | Scene designer who is art direc- 
theatre (he started as a low come- | tor for Macy’s, San Francisco, ar- 
‘dian in the British music hall), | "V@S east this week en route to 


| Hardwicke reveals that the current Paris .for a short vacation. his 
- o Attorney Henry Jaffe left Sunday 
| performance of “Caesar,” present-| (9) for the Coast... Gentes piv 


(ed by Richard Aldrich and Rich-' pott will direct “Ente ” 
ard Myers, is the first time that | the Irving Berlin-Howard Linden. 
ithe play will have emerged a box- Russell Crouse musical, which Le- 
| office hit. It has been done four | land Hayward will produce in the 
times in England, and this is the | fall, with Ethel Merman starred. 
third time in America, with the|. .. David Heilwell and Derrick 
Helen Hayes-Lionel Atwell per-| Lynn-Thomas will operate a the- 
formance 25 years ago having | tre-in-the-round in the ballroom 
had the American run record for Of the Edison hotel, N. Y., open- 
the play, 120 performances, until | ing late in May. ... Rental terms 
‘the current production exceeded | for “Wisteria Trees” at the Martin 
that a week ago. It was presented | Beck, N. Y., give the house 30% 
by the Theatre Guild 25 years ago.| Of the first $20,000 and 25% of 
|Hardwicke also did it before, in | the next $10,000, with the produc- 
oe also about a quarter cen- | 000 everything over 
,tury ago. The play has been hug-| Heidt . 

| ging "y $22,000 mark, ‘and should is ‘paying Ellas Deaite ee 
fom dlben Fenn rg ee = Ye malion” with a repertory company 
cu pa a at the Royal theatre, Aldershot 
| wicke, along with the management, | England... . To the audible dis. 
| are receiving low salaries until the;}appointment of the Drama 
show pays off, * Desk members, who obviously 











kane stands, because all the hotels 
_were filled... . A. J. Cronin 's 
/dramatizing his novel, “Spanish 
|Gardener,” for prospeciive pro- 
, duction by John Golden, with Leo 
'G. Carroll starred. . . . Billie 
Worth has joined the cast of 
“South Pacific” as a Navy nurse 
and Mary Martin’s understudy, 
| Succeeding Sandra Deel, who left 
|to replace Mary McCarty for the 
tour of “Miss Liberty.” 
| Thomas Schippers takes over as 
/Musical director of “The Consul” 
next week, succeeding Lehman 
| Engel, who will baton the incom- 
ing “Liar” and then conduct the 
| Summer operetta season at Dallas. 
. . . Gloria Monty will stage 
Peggy Phillips’ revised play, “Pa- 
| per Moon,” for strawhat tryout 
‘this summer with Kay Francis 
‘and Joel Ashley as leads. 


} 
| 





| Ted Shawn will present a ballet 
| recital at the Playhouse, Abbany, 
| May 8, prior to the opening of his 
| Classical strawhat operation at Lee. 
| Mass. 
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Total Legit Grosses 


The following are ‘the comparative figures based on VARIETY’S 
poxoffice estimates for last week (the 45th week of the season) 
and the corresponding week of last season: 


This Last 

BROADWAY Season Season 

Number of shows current........... Kee 26 31 

Total weeks played so far_by all shows.... 977 1,048 

Total gross for all current shows last week $607,900 $618,100 

Total season’s gross so far by all shows... $24,254,500 $24,826,000 

Number of new productions so far......... 49 : 64 
i ROAD 

(Excluding Stock) 

Number of current touring shows reported 18 21 

Total weeks played so far by all shows.... 867 1,024 

Total road gross reported last. week...... $276,200 $397,000 


Season’s total road gross so far...... 


. $17,528,944 $21,148,000 








‘Wadwoman’ OK $21,300 in Chi 


Chicago, April 11. 

Weekend ticket sales helped 
counteract the beginning part of 
Holy Week with all 
showing a hike over last week. 
Good Friday got a heavy play, and 
Saturday, in most cases, was a sell- 
out. 

In the offing is 10-day stay of 


+ 


attractions | 


Maurice Schwartz, April 20, at the 
Harris, in Yiddish legit; the arrival | 


of “Oklahoma!” at the same time 
at the Erlanger, and a 
iry of “Two Blind Mice” at the 
Harris later on. On May 22, ‘Miss 
Liberty” takes over at the Shu- 
bert. 
Estimates for Last Week 
“Borscht - Capades,” 


(3rd week) (1,358; $4.40). Nifty 
$21,500 in the racks. 
“Kiss Me, Kate,” Shubert (29th 


week) (2,100; $6.18). Sagged to a 
new low; $24,500. 

“Lend An Ear,” Great Northern 
(2nd week) (1,500; $4.94). After 
a brutal $13,000 opening week. the 
show climbed to a mild $17,000. 

“Madwoman of Chaillot,” Erian- 
ger (4th week) (1,334; $4.33). First 
non-Guild week shot gross up to 
over $21,300. 

“Private Lives,” Harris (3rd 
week) (1,000; $4.33). Closed Sat- 
urday (8) with fair $14,000. 


‘STREETCAR’ HEALTHY 





ossible en- | 


Blackstone | 


$19,000 IN WASH. 


Washington, April 11. 
Despite the general Holy Week 
slump, “Streetcar Named Desire,” 
with Judith Evelyn, chalked up a 
moderate $19,000 in its 


stanza at the 1,500-seat Gavety. 


Seale of $4.20 hurt sale of top- 
price tickets, but upper-tier biz 
made up for this. After first few 
days, seats in rear of orchestra 
were lowered to $3.60 for week 
days, hypoing biz as week pro- 
gressed. 


Melvyn Douglas in “Two Blind 
Mice,” with a cast especially as- 
sembled for the D.C. run by Har- 
ald Bromley and Eunice Healey, 
comes in April 24. 


‘Salesman’ Fine $21,300 








Cornell-‘Lady’ NSG 
$8,000 in Atlanta 


Atlanta, April 11. 
Advance orders for Katharine 


Cornell in “That Lady” poured in | 


when it was first announced that 
play was set here at Tower theatre. 
As day of engagement approached, 
religious folk suddenly realized 
that it was Holy Week and Tower 


management was swamped with 
cancellations. As a result Miss 
Cornell and “Lady” did a disap- 


pointing $8,000 in three-day, four- 
performance stand at Tower end- 
ing Thursday (6). 

“The Philadelphia Story,” star- 
ring Sarah Churchill last week, 
did a smashing $7,400 at Pent- 
house theatre, atop Ansley hotel. 


‘ROBERTS’ SMASHEROO 
$29,100 IN BOSTON 


Boston, April 11. 
Roberts,”” in its fifth 





“Mister 


week at the Colonial, made some- | 


thing of a Holy Week record last 
week by going to $29,100, only 
two grand below capacity. “River- 
side Drive,” in for a week at the 
Plymouth, also ran into good biz 
to take about $11,000 during the 
Passover holidays. 

“Tickets, Please’ teed off. last 
night at the Plymouth for a fort- 
night’s stand; ‘Miss’ Liberty” 
opened same night for a three- 


| week run at the Shubert. 


initial | 


| 


| 
| 


| 
| 


| in, 
| Truex 


In Detroit for Holy Wk. | 


Detroit, April 11. 





‘Tickets’ Neat $13,000 
In New Haven Preem 


New Haven, April 11. 
Lagging legit season at Shubert 


got a hypo last weekend when 
preem of “Tickets, Please” built 
to a substantial figure tor Holy | 


Week biz. In for four perform- 
ances (6-8) at $4.20 top, favorable 
reaction brought an_- estimated 
$13,000 to the till. 

Current week has another break- 
with the Fay Bainter-Ernest 
“House on the Cliff’ due 
Thurs.-Sat. (13-15). 


Ballet Russe is pencilled in for, 


a spring stand. 


The second presentation this, 
season of “Death of Salesman” 
brought the Cass over $21,300) 


for Holy Week. 
dark until May 1, when “Miss 
Liberty” will come in for a fort- 
night. 

The Shubert reopened Sunday 


The Cass goes. 


(9) for a week of Margaret Web- | 


ster’s Shakespearean repertory. 


Woolley 106, St. Paul 


St. Paul, April 11. 


Monty Woolley in “The Man 
Who Came to Dinner” drew a dis- 








‘Okla.!’ OK $26,400 ; 
In 3-Way Split Wk. 

Evansville, Ind., April 11. 
“Oklahoma!” took in a _ profit- 
able estimated $26,400 in three 
engagements * last week. 
plaved the Bijou, Chattanooga, 
Monday - Wednesday (3-5); the 


‘Ryman Aud.. Nashville, Thursday 


'(6) and the Coliseum here Friday- | 


Saturday (7-8). 


Musical is current at the Ameri- 


-can, St. Louis. 


appointing gross of around $10,000 | 
for six performances in three en- | 
Zagements last week. Show played | 


the Capitol, Yakima, Wash., Mon-,; 
| mitigated 


day (3); the Post, Spokane, Tues- 
day (4) and the Auditorium iie.e 
Friday-Saturday (7-8). 


Play is at the Lyceum, Minne-| 


apolis, this week. 





Gage Quits Harrisburg 
Harrisburg, Pa., April 11. 
Richard North Gage has resigned 


as director of the Harrisburg com-- 


Ymounity theatre, effective at the 
close of the current season. Gage 
replaced Charles F. Coghlan four 
years ago, coming here from 
Youngstown Playhouse. 

Gage returns to Allenberry Play- 
house, Boiling Springs. for the 
Strawhat season, opening June 22. 


‘been chartered to present 





‘Diamond’ 146, Mpls. 


Minneapolis, April 11. 
Holy Week and bad weather 
against the 
chanees of Mae West in “Diamond 
Lil’ here. 

In the 1,900-seat Lyceum for 
seven nights and a matinee at a 
stiff $4.20 scale, the production 
pulled a thin $14,000, which 
wasn’t enough to break even. 





Kazan-Fitelson Co. 
Albany, April 11. 
Newtown Production, Ine., has 


plays and motion pictures, with of- 


‘fices in New York and with capital 


stock of 1,000 shares, no par value. 
Directors are Elia Kazan. Molly 
Kazan and H. William Fitelson. 

Outfit has no immediate produc- 
tion plans. 


Show | 


boxoffice | 


Stage | 


‘WHISTLE’ BLOWS OK 156 
IN GOOD L.A. HOLY WEEK 


Los Angeles, April 11. 
| Holy Week biz exceeded expec- 
tations generally in Los Angeles 
with local legiters wondering if 


-it's an omen of an improving sea- 
/son. “Strange Bedfellows” wound 
'a three-week run at Las Palmas 
|Sunday (9) and house rekindles 
|again tomorrow (12) with “Light 
; Up the Sky.” 


| Estimates for Last Week 


tan (2d wk) ($2.40; 1,142). Dropped 


| terrifically with $4,000 take below | 


| operating cost. 
“Of All Things,’ Century (3d 
wk) ($3.60; 382). Climbed to $3.- 
500 and building although still not 

quite profitable. 
“Strange Bedfellows,” Las 
mas (3d wk-8 days) ($3.60; 
with $4,500 giving it 


Pal- 


388). 


GlBbe (9th wk) ($2.40; 299). Stay- 
ed dark for the week rather than 
,buck Holy Week. 

“The Silver Whistle,” Biltmore 
(Ist wk) ($3.60; 1,636). Opened to 
critical claim and did profitable 
but not great $15,000 for week. 


Only Three More 
For Philly Season 


Philadelphia, April 11. 
Three more shows, two of them 
world preems, are apparently all 
that stand between now and the 
end of Philly’s 1949-50 legit 
season, 
This week, always supposed to 





“Good Night, Ladies,” E) Capi- | 


an | 


i 
é 3 & 9 | Finaled 
ate ar : okay three-week total of $12,100. ' 
3 b “The Banker’s Daughter,” New 


be a good one theatrically, tincs | 


Philly with just one legit 
open. That is the Shubert, where 
| Molly Picon opened a week's en- 
gagement in her Yiddish musical 
comedy vehicle, “Abi Gezunt.’ 
'Easter Week 25 years ago saw lis 
city with eight legit attractions 
Next Monday the Locust wii! re- 
light with “House on the Cliff.’ 
here for a two weeks’ tuning-up 
after its preem in New Haven. On 
ithe 24th, the Forrest geis the 
preem of the musical, “The Liar.” 
(also set for two weeks and the 
same house will play nost to the 
preem of Michael Todd’s new re- 
vue, “Peep Show,” on May 22. 


Current Road Shows 


| (April 10-22) 
“Abi Gezunt”—Shubert. Phila. 
(10-14); Shubert, N. H. (16); Bush- 
jnmnell Aud., Hartford (17); Court 
Square, Springfield, Mass (19); 
Aud. Worcester (20); Opera House. 
| Bost. (21-22). ’ 
| “Borschteapades” — Blackstone, 
| Chi, (10-22), 


“Brigadoon”—Royal Alexandra, 
se (10-15); Nixon, Pitt. (17- 
| 22). 
| “Death of a Salesman”—Murat, 
Indianapolis (10-15); American, St. 
L. (17-22). 


| “Diamond Lil’—Davidson. Mil- 
waukee (10-15); Shubert, Detroit 
(17-22). 

“Harvey”—Poche, N. O. (10-15); 
Lanier Aud., Montgomery, Ala. 
(17). Temple, Birmingham (18-19); 
Tower, Atlanta (20-22). 

“House on the Cliff’—Shubert. 
N. H. (13-15); Locust, Phila. (17-22). 

“Kiss Me, Kate’—Shubert, Chi. 
(10-22). 

“Lend An Ear”’—Great 
ern, Chi. (10-22). 

“Madwoman of Chaillot’ — Er- 
langer, Chi. (10-22). 

“Man Who Came to Dinner’— 
Lyceum, Minneapolis (10-15); 
KRNT theatre, Des Moines (17-18): 
Davidson, Milwaukee (20-22). 

Maurice Schwartz—Aud., Roch- 
ester (17): Cass, Detroit (18); Har- 





North- 


_vis, Chi, (20-22). 

“Miss Liberty” — Shubert, Bost. 
(10-22). 

“Mister Roberts” — Colonial, 


Bost. (10-22). 

“Oklahoma!”—American, 
(10-15); Hartman, Columbus 
22). 

“Silver Whistle” — Bilt more, 
L. A. (10-15); Civie Aud., Pasadena 
(17); Lobero, Santa Barbara (18); 
Fox, Bakersfield (19); White, Fres- 
no (20-21); Jr. College Aud., Sac- 
ramento (22). 

“Streetcar Named Desire”—Gay- 
etv, Wash. (10-15). 

“That Lady”’—Hartman, Colum- 
bus (10-12); Playhouse, Wilming- 
ton (14-15); Ford’s, Balto (17-22). 

“Tickets, Please” — Plymouth, 
Bost. (10-22). 

Webster-Shakespeare — Shubert. 
Detroit (10-15); Brown Chapei, New 
Concord, Ohio (17); Carnegie Music 
Hall, Oakland, Pa. (18); H. S. Aud.. 
Lewisburg, Pa. (20); Academy of 
i Musie, Phila, (21). 


St. L. 
(17- 


house | 


B way Bullish Despite Holy Week; 
Hayes Boff $32,200 First Full Wk. 
‘Consul’ Wow $29,100, ‘Innocents’ 166 


Contrary to expectations, busi- 
ness made a lively comeback last | 
week on Broadway. Recovering | 
from the slump of the previous | 
week, when the Jewish holiday | 
falling on a Saturday pulled the) 
props from the week’s gross, at-| 
tendance shattered Holy Week tra- | 
dition by making big gains. IJm- 
provement began early in the week 
and continued through Saturday | 
night (8), when the contrast with | 
the previous week’s drop was par- 
ticularly notable. The total gross 
ipr all 26 shows soared to 74.08% | 
of capacity, a gain of 2.39% over | 
the previous week. According to 
all precedent, business should be 
much stronger this week. 

There were three closings last 
week, “Miss Liberty,” “Now I Lay 
Me Down to Sleep” and “The 
Man.” One show, “Howdy Mr. Ice 
of 1950,” is thus far slated to fold 
next Saturday (15). This week’s 
openings are “Cry of the Peacock,” 
postponed from last week, and 
“With a Silk Thread.” Seven other 
openings, including two return of- 
ferings at the City Center, are due 
before the season closes May 31. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Other parenthetic figures refer, 
respectively to top price, number 


of seats and capacity gross. Price 
includes 20° amusement tax, but 
orosses are net: i.e., exclusive of 
tax. 

“Arms and the Girl,” 46th St. 
10th wk) (M-$6; 1,319; $42,000). 
Nanette Fabray-George Guetary 
starrer is going along to sizable 


grosses, but the real test will come 
early in May, with the end of the- 
atre party bookings; up with the 
trend last week to top $38,500. 

“As You Like It,” Cort (11th wk) 
(C-$4.80-$6; 1,064; $27,000). Kath- 
arine Hepburn show also has been 
helped by party business, but is 
getting substantial grosses; $24,- 
300 

“Caesar and Cleopatra,” Nation- 
al (16th wk) (CD-$4.80-$6; 1,172; 
$30,000). Also improved with the 
better general conditions; $21.200. 


“Clutterbuck,” a (18th 
wk) (C-$4.80; 920; $22,600).  Brit- 


ish comedy has been doing better 


lately with the help of twofers; 
shared the general improvement 
last week; $11,500. 

“Cocktail Party,” Miller (12th 


wk) (C-$4.80; 940; $21,600). 


Goes 


clean at all performances; almost 
$21,600. 
“Come Back, Little Sheba,” 


Booth (8th wk) (D-$4.80; 712; $20.- | 


000). Jumped up to about $12,000. 
“Death of a Salesman,” Morosco 
(61st wk) (D-$4.80; 914; $23,800). 


Joined the prevalent upbeat; strong | 


$20,500. 

“Detective Story,” Hudson (55th 
wk) (D-$4.80; 1,016; $23,675). Also 
rose with the field; nearly $16,800. 


“Devil’s Disciple,” Rovale (7th 
wk) (C-$4.80-$6; 1,035; $27,500). 
Zoomed to its best gross thus far; 
$25,800. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (18th wk) (M-$6; 1,628: 
$48.244). Continues to sellout all 
performances; topped $48,200 
again. 


“Great to Be Alive,” Winter Gar- 
den (3d wk) (M-$6; 1,510; $42,000). 
Felt the seasonal conditions with 
the absence of theatre party book- 
ings a factor; should do better this 
week; slim $24,000. 

“Happy Time,’ Plymouth (11th 
wk) (C-$4.80; 1,063; $29,019). 
Jumped back to $28,900. 

“Howdy, Mr. Ice of 1950,” Cen- 
ter (46th wk) (R-$2.88-$3; 2.964: 
$58,000). Skating spectacle closes 
Saturday night (15); plays 12 per- 
formances this week; better last 
week at $18,000. 

“I Know My Love,” Shubert 
(23d wk) (CD-$4.80; 1,391; $33,000). 
Lunt-Fontanne starrer also. bet- 
tered the -previous week with 
about $21,000. 

“Kiss Me, Kate,” Century (66th 
wk) (M-$6; 1,645; $46,650). Keith 
Andes, of the Chicago company, 
new set to co-star here with Anne 
Jeffreys when Alfred Drake and 
Patricia Morison leave at the end 
of the current season; business rose 
to $45,800. 

“Lost in the Stars,’’ Music Box 
(23d wk) (M-$5.40; 1,012; $26,600). 
Aliso improved with the pack; 
about $24,200. 

“Member of the Wedding,” Em- 
pire (14th wk) (D-$4.80; 1.082; 
$24,000). Made a comeback to 
better capacity at $24,200. 

“Miss Liberty,” Imperial (39th 
wk) (M-$4.80-$6; 1,400; %$44.500). 


. Irving Berltin-Robert E. Sherwood, 


show c.iosed Saturday night (8) af- 
ter 306 performances, and started 
its tour this week; finaled at 
$21.800. 

“Mister Roberts,” Alvin (11ith 
wk) (CD-$4.80; 1,360; $34,276). 
Leland Hayward smash laid off last 
week to give the cast a vacation; re- 
sumed Monday night (10); has 
been averaging nearly $30,000 a 
week recently. 

“Now I Lay Me Dow to Sleep,” 
Broadhurst (6th wk) (CD-$4.80-$6; 
1,160; $29,500). Lowered operat- 
ing expense wasn’t enough and the 
show folded Saturday (8) after 
44 performances; finale slumped to 
$10,800. 

“South Pacific,” Majestic (52d 
wk) (M-$6; 1,659; $50,186). Rodgers- 
Hammerstein smash took a hiatus 
last week, except for a special per- 
formance Sunday night (2) to make 
up for a cancelled showing Mon- 
day night (10); reopened last night 
(Tues.) to the limit of standees 


| again; has been getting over $50.- 


600. all the house will hold. 

“Texas, Lil Darlin’,” Hellinger 
(20th wk) (M-$6; 1,543: $42,000). 
Rose with the field, and continues 
indefinitely with a satisfactory 
operating profit; nearly $24,100. 

“The Consul,” Barrymore (4th 
wk) (M-$4.80-$6; 1,066; $28,200). 
Consistently getting standee trade: 
bulged the theatre walls with 
$29.100. 

“The Innocents,” Playhouse (9th 


wk) (D-$4.80; 819; $18,740). Made 
a brisk recovery; $16,000. 
“The Man,” Fulton (12th wk) 


(D-$4.80; 966; $23,000). Mel Dinelli 
thriller couldn’t make the grade, 
despite modest operating require- 


ments; folded Saturday night (8) 
after 92 performances; finale 
hit $5,800. 

“Velvet Glove,” Golden (15th 
wk (CD-$4.80; 769; $18,127). Rose 
with the general improvement; 
$7.000. 

“Where's Charley?” St. James 
(77th wk) (M-$6; 1,509; $37,800). 
Also shared the bettered condi- 


tions; topped $34,500. 

“Wisteria Trees,” Martin Beck 
(2d wk) (D-$4.80-$6; 1,214; $33,000). 
New Helen Hayes starrer got awav 
to a quick start, but the huge ad- 
vance sale was a factor; clearer in- 
dication of the show’s chances mav 
be evident in a couple of weeks; 
first full week vigorous $32,200. 


Opening 
“Cry of the Peacock,” Mansfield- 
(D-$4.80; 1,041; $26,000). €ecil 


Robson adaptation of play by Jean 
Anouilh, presented by James Col- 
ligan and Don Medford; financed at 
$65,000, cost about $75,000 to pro- 
duce (‘including bonds) and can 
break even at around $15,000; de- 
layed premiere was last night 
(Tues.). 

“With a Silk Thread,” Lyceum 
(D-$4.80; 995; $22,500). Play bv 
Elsa Shelley, presented by Irving 
Kaye Davis; production eost about 
$62,000 ‘including bonds) and can 
break even at approximately 
$9.000; opens tonight (Wed.). 

Future Dates 

“Peter Pan,” April 24 at Im- 
perial; “Phoenix Too Frequent” an, 
“Freight,” April 26 at Fulton: 
“Tickets, Please,” April 27 at Coro- 
net “Brigadoon,” May 2 at City 
Center; “The Liar,” May 10 at 
Broadhurst: “Streetear Named De- 
sire,’ May 23 at City Center; “House 
on the Cliff,”” about May 24 at un- 
specified theatre; “Peep Show,” 
June 6 at unspecified theatre. 


‘BRIGADOON’ OKAY IN 
TORONTO AT $24,200 


Toronto, April 11. 

On third engagement here, and 
despite Holy Week, “Brigadoon” 
drew an okay $24,200 at the Royal 
Alexandra, with 1,525-seater scaled 
at $4.60 top. 

Held over for second week, mu- 
sical had an advance sale of $18.- 
000 for second stanza. 








Shows in Rehearsal 


Keys: C (Comedy), D (Draiia?, 
CD (Comedy-Drama), R (Revue 
M (Musical), O (Operetta). 

“Peter Pan” (C-D)-—Peter Law- 
rence: John Burrell, director. 

“Phoenix Too Frequent— 
“Freight” (Double-Bill) (D) — Sie- 
phen Scheur. 

“South Pacific’ (M) ‘(Road)— 
Richard Rodgers and Oscar Ham- 
merstein 2d; Joshua Logan, direc- 
tor. 

“The Liar’ (M)—Dorothy Wil- 
iard and Thomas Hammond; Nor- 
ris Houghton, director. 
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Plays Out of Town 


Tiekeis, Please 
New Haven, April 6. 


Arthur Klein production of revue in 

@ acts (24 scenes). Stars Grace an 

aul Hartman; features Jack Albertson, 

orothy Jarnac, Patricia_ Bright, Tommy 

onder, Roger Price, Bill orvas and 
The Upstarts. Sketches by Harry Herr- 
mann, Edmund Rice, Jack Roche, Ted 
Luce; lyrics and music by Lyn Duddy, 
Joan Edwards, Mel Tolkin, Lucille Kal- 
len, Clay Warnick; directed by Mervyn 
Nelson; settings, Ralph Alswang; cos 
tumes, Peggy Morrison; choreography, 
Jean Mann; additional lyrics and _ inci- 
dental music by Phil Ingalls, Hal Hast- 
ings. Jack Fox, Jack Weinstock, Willie 
Gilbert, Herb Hecht; orchestrations, Ted 
Royal, George Bassman; conductor. Phil 
Ingalls. At Shubert theatre, New Haven, 
April 6, °50; $4.20 top. 

Cast: Grace and Paul Hartman, Jack 
Albertson, Dorothy Jarnac, Patricia 
Bright, Tommy Wonder, Roger Price, Bili 
Norvas. Stuart Wade, Dee Arlen, Larry 
Kert, Ronnie Edwards, Phyllis Cameron 
Midge Parker. Mildred Hughes, Ted Luce. 





year, the embryo of 
“Tickets, Please” did a tour of the 
summer circuit Right now, the 
production still has some hayseed 
under its collar but with that re- 
moved, revue should shape up into 


a substantial entertainment. It’s 
geared to a moderate nut which 
should enable it to stick around 
till word-of-mouth sells it in the 
event that notices waver. 


They've stepped off on the right 
foot by concentrating on laughs. 
Sketches hit a high average of 
hilarity, and cast boasts some 
skilled artisans. Also, some good 
comedy ditties help to keep the 
customers receptive. Score and 
terps emphasize the intimate na- 
ture of the show, with no attempt 
at the spectacular. 


They’ve managed to take a small 
cast and spread their talents over 
a full two-hour show without mak- 
ing the troupe seem repetitious. 
Although some of the players are 
on and off so frequently they meet 
themselves in the wings, the va- 
riety of fare they dish up precludes 
an impression of too much of any 
one performer. 

Built around Grace and Paul 
Hartman, show happily utilizes in 
song, dance and clowning the at- 
tributes of this skilled duo. Jack 
Albertson discloses himself as a 
clever guy in song. dance and 
laughter-provoking. He hits prac- 
tically every stop on the revue con- 
sole. and registers heavily in sev- 
eral departments. Another ace 
comic, Roger Price, has a novel 
line of chatter that stamps him as 
an excellent monologist. Dorothy 


Last 


Jarnac tucks the show away with | 


her outstanding terps. 

Patricia Bright has several good 
numbers in which she puts herself 
across as a capable comedienne. 
Her appeal, however, stems from 


her ability to sell herself rather | 
than from the quality of her vocal | 
Tommy Wonder, a good | 


talents. 
hoofer, bats an okay average but 
he is hamstrung by a dirge-speed 
routine to. “Restless,” a moody 
ditty that has the audience in that 
same state. Bill Norvas and The 
Unstarts (Dee Arlen, Larry Kert, 
Ronnie Edwards, Phyllis Cameron) 
constitute an unusual quintet com- 
bining singing and choreography. 
Effective in the latter category, 
their vocalizing comes over as a 
case of plenty of harmonizing but 
too little harmony. Stuart Wade 
has a pleasing voiee which does its 
best work with a romantic tune 


tagged “The Moment I Looked In | 


Your Eyes.” 
cally out of luck, her only assign- 
ment being the dud ‘Restless.’ 
Cast features a showgirl] “group” 
of one, this being Mildred Hughes, 
a striking brunet looker. 

Sketches include such topics as 
the roller derby, a Senate investi- 
gation. striptease, women’s literary 
club, the ballet, playwriting, magic 
act. Score’s more popular pros- 
pects include “You Can’t Take It 
With You.” “Darn It. Baby, That’s 
Love.” “Washington Square,” “Mo- 
ment I Looked.” Two good comedy 
numbers are “Ballet Isn’t Ballet 
Anymore,” “Television’s Tough on 
Love.” 

Dancing is well varied, ranging 
from 
ments to an otd-time Palace rou- 


tine by Paul Hartman and Albert- | 


son. 
fling. 

Sets and costumes are limited in 
scone but okay as to quality. Stag- 
ine has set an interesting pace 
with exception of show’s finale, 
which goes off into thin vapor. A 
suggested improvement would be 


Ballet burlesque aiso has its 


transposing of closing numbers of | 


the two acts. Bone. 
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‘bean island, temporarily ruled by office 


+ | Story of the misogynistic professor | 





Continued from page 71 
| Pasadena, March 31. | selective in their spending, so it 


Pasadena Playhouse production of tends to be a buyers’ ney gee 
d na in two acts (four scenes . . e-earner 
Priestley. Directed by Gilmor Brown. | Much of the wag hase of 
Technical director, Grant Cavena; set-/jg now going for pure! 
ting, Scott aitclean. ~ a vuey- |homes, cars and television sets 

, Pasadena, Cal. . . . i 
Violet Merzheim......--. .. Sela Landon which tends to leave little for 
Myra Dawson Helen en ‘luxuries — including legit _ shows. 
oe “Seseenales ce atibet .....Leah Brost | Thus, in the major road cities, the 
Senor Alvarez ...... William Alexander | »iaygoing public, enjoying gener- 





| 
. Heme Is Tomorrow | 


seeweereee 


Pry te Marian Cordee : A : 
er paige ey alex scene Pat Dienneen ally sizable income, 1s choosey | 
Mrs. Palmara.......-..---.---Jenny Gertz | about picking shows, generally 
Lady (Jill) Fortrose....Jacqueline deWit | they ' shes and 
gE eS ee Will J. White waiting for the top smas 
Ann Westfield ........- Sondra Rodgers passing up the lesser draws. That 


Guy Bellis 


Sir George Surrey 
tte Edward Ashley 


Sir Edward Fortrose.... 


condition is likely to 


Louis Riberac eae Lorne eee through the balance of the are 
Dr. Melnik ......ccccsess Marvin Press : : s he roa is 
Prefeaser CH... < ..cceeses Hal Floyd With few execption » ¢ 
Seen... -ntkcback cob wend ee Cyril Saxon | dark over the summer. 

Rosa Olacca ...... . Jessie Cavitt In New York. which is the tex- 
Felipe Bob Cross : é m a is 
ee eee ee Thomas Browne Henry tile center of the country an s 
sia ous ha ali Robert Wood thus feeling the slump in soft 


; ee : goods, the theatre is helped by the 
This new J. B. Priestley script, steady influx from out of town. 
getting its American premiere at | nat includes buyers, tourists and 
the Pasadena Playhouse to launch travelers en route to and from 
International Theatre Month, is Europe, all of whom are good legit 
suppennd te cane Soae: hewnre prospects But this patronage, too, 
oe apoee et the ee “ tends to flock to the top hits and 
eal melt... 9g lllaedla maaan ignore the medium attractions. 


both departments. ; 
Tedi li s i lan~ There’s apparently no clear ex- 
Tedious, cliche-filled script wan Se der tap unbaenetad ROn- 


ders incessantly about a tiny Carib- | Plana 
p : spurt on Broadway last 


a mythical UN agency. The whole week—Holy Week. A possible 
idea seemed to be to point out that factor is the tendency of schools 
only by supporting the UN can we | to set their spring holidays before 
build a world where people “live| Easter instead of after. That 
by faith, hope and love.” A couple | creates student patronage during 
of triangles, apparently tossed in; Holy Week rather than Easter 
to keep the pot boiling, fail to gen-| Week. However, there was also an 


erate any interest in that direc-|jnfiux of tourist trade in New 
tion. ; ; York last week. Hotels were 

There is an excellent single set crowded and trade was brisk. 
by Scott McLean. Kap. One thing worrying legit man- 
a agers is the heavy schedule of 


Good Night, Ladies ' television shows now offered Sat- 
Hollywood, April 5. |}urday nights. That's believed to 
Howard Lang production of revival of be cutting into theatre patronage 
farce in three acts by Cyrus Wood. Avery by local residents of New York 
Hopwood and Charleton Andrews. Stars Ly ee ee 
+ Buddy Ebsen and Skeets Gallagher. Di- and other large cities where the 
rected by Edward Clarke Lilley. At El TV programs are available, but is 
Capitan, Hollywood. $2.40 top. sligi " 
Dodie Tarleton Dorothy Abbott figured to have negligible effect 
SOR bits c sacar Canes Dani Nolan | on the theatregoing habits of tour- 
Kittie Bonner ..... Ruth Brady | ; j r 
Mike Bonner ......+..Skeets Gallagher | ists in Rae York. he t 1 
Mrs. Theresa Tarleton... Helen Spring At the present pace, the tota 
Alicia Blake . ee Sally Rawlinson gross for all shows on Broadway 


Fred Biake : Frank Kreig nt Sa : 
Prof. John Matthews....... Buddy Ebsen for the current season, ending 
ap- 


Mrs. Blanche O’Brien......Lottie Harrison| May 31, will probably reach 
— Sune Canes | proximately $28,000,000. That’s 
Linda James | about $750,000 below the figure 


Myrtle Shea 
Joane Duval Be 
Maureen McKaye | . ‘ 47. 
edith Leslie |£0F last season and also for 1947 


Eva La Bouche 
Policewoman 
Fireman 


. Frank Malet | 48. On the road, however, the sea- 

-__ |son’s total gross will apparently 

It’s “Ladies Night in a Turkish | not go over $20,000,000, compared 

Bath” again. The oldie, dusted off to a total of $23,700,000 for 
in 1942 and taken out to rake in 1948-49. 

more skekels, has been refurbished 





continue | 











again. Its chances this time may 
be more limited, particularly in 
the big cities, but there should 
‘be enough interest in the farce 


Hughes-RKO 











The Man With the 
Umbrella 


London, April 6. 
Ralph Lynn and Hubert Woodward 
presentation of comedy in three acts by 
| Louis Ducreux, adapted by 
| Directed by John Counsell. 
| London, April 5, ” 


At. Duchess, 


[Aldo Sweet .....cesees- Charles Goldner | 
1GIAYR ccicsvcessceeesdec.. Me Burrell 
bee 22: ©. 54 celana’s baru Ferdy Mayne 
Alfred Thyme..........-. .. Philip Dale. 
| Alphonse Dupont......... Ronald Simpson 
Anna ies egeeseeeul Joyce Gregg 
| Police Officer.........-- Marne Maitland 
WEOOTRBN fs ica sense Daniel Thorndike | 


Ralph Lynn’s first effort at 
managerial production proves to 
be a strange tragi-comedy of 
Svengali-Pygmalion flavor, which 
has inevitably lost some of _ its 
savor in its translation from the 


French. It’s a refreshing change 
from the current pattern of plays, 
and as such will attract interest. 
As it opens with the same chat- 
over-the-footlights technique as 
Sacha Guitry’s ~“Don’t Listen, 
Ladies,” it will court comparison, 
and its chances in the U. S. as- 
sessed accordingly. 

Aldo Sweet is an antique dealer, 
who confides to his listeners that 
he has dissuaded a young girl 
from committing suicide after 
sordid love complications, promis- 
ing that if she places her life un- 
restrainedly in his hands he will 
make her rich and free within 12 
months. She has led a curious 
romantic life, getting money from 
one man to support her reali lover, 
a budding composer who leaves 
her to marry money. Contgolling 
every word and action, the puppet 
master engineers her into mar- 
riage with a wealthy old man with 
whom she is surprisingly happy. 

With Machiavellian cunning, 
Sweet eonnives at the escape of 
‘lover No. 2, who has been im- 
prisoned for embezzling; latter 
tracks down the girl, shoots the 
husband and is carried off by gen- 
darmes. Sweet then becomes an ac- 
quiescent consolation prize for the 
disillusioned girl, who finds real 
love for her stern taskmaster. 

Sheila Burrell has a difficult 
role as the lowly wage earner who 
is drilled into a cultured woman 
of fashion, and she copes well with 
the artificiality the character en- 
genders. Ronald Simpson is 
warmly human as the doting hus- 
band and Philip Dale arouses 
sympathy as the duped bank clerk 
| who steals for his girl and finds 
himself robbed in turn and driven 
to frenzy. Ferdy Mayne is suit- 
ably blase as the ambitious lover 
who has no scruples as to which 
woman shall keep him. Clem. 





Top of the Ladder 
Glasgow, April 4. 





in smaller road towns to make it | Same Continued from page 5 





worth the new investment. | P : 
Brought mildly up to date by | corralling outside money. | One 
‘inclusion of references to such | Source attributes part of his sup- 
1950 phenomena as Kinsey and_/ Port to Vincent Astor. 
|Gorgeous George, it’s still the old | Hughes’ Aides in N. Y. 
| However, while talks continue 
!who gets a fast lesson in how to, on the Coast, C. J. Tevlin, Hughes’ 
‘handle the fair sex. Second act, | accounting and fiscal expert, along 
-set in the Turkish bath, is still | with Noah Dietrich, have arrived 
| the funniest and hits a high laugh- in New York to check on possibili- 
| per-minute clip. |ties of a deal in other quarters. 
,Tevlin, it is understood, has his 


| Backbone of the show, of course, 

Laake’ seas ee a orders to probe the likelihood of a 

|makes the most of every ine | Sale of the controlling interest in 

| Buddy Ebsen is just about perfect the circuit alone. It is believed 
that he has no authority to talk a 


|as the professor who would rather 


; Glasgow Citizens Theatre presentation, 
in association with the Arts Council of 





Great Britain, of drama in three acts by 
| Tyrone Guthrie. Staged by John ln 
Setting by Molly MacEwen.. At Citizens 
Theatre, Glasgow, April 3, ’50. 
pense hi eres fess Madeleine Christie | 
op Thee eens cee eee es Laurence Hardy 
mee — ME ee eee Ethel Glendinning 
boners Vive ReneS CON SSEN RESETS Gudrun Ure 
| -bbebbboanee TCL yt Ann Casson 
o mus ttt eee ar James Gibson 
| ~ I Pe eee Ee Douglas Campbell 
| a areas Lee Lee eeeesen Stanley Baxter | 
be are . Wendy Noel 
o oS Beare a John Young 
~ Rl ae oop We hOd 44% Fulton Mackay 
| Eaatte oF eeccece.--.-.. Hilda Case 
| gy = REI + seeeeesess. Elizabeth Swann 
a eee ee Lea Ashton 


ag et Pe Pe James Gilbert 





This latest offering by Tyrone 
uthrie is a play of symbols, all 


Plays Abroad 


Roma June. | 


Midge Parker is vo-| 


'face a black widow spider than a 
There’s plenty of orna- 
mentation on the distaff side with 
_ Dorothy Abbott, Dani Nolan, Ruth 
| Brady, and Sally Rawlinson dish- 
|ing the pulchritude with able char- 
|acter assists from Helen Spring, 


| femme. 


deal involving both wings of the. 
| company. 

While Cowdin presses his case, 
on the Coast, reports have been 
forthcoming that other interests, | 
including circuit op Harry Brandt, | 


have also broached a purchase of | 





intended to convey a_shadow- 
meaning larger but vaguer than 
their literal meaning. 

Before the curtain rises an 
elderly femme whom we learn to 
be Mookie, the nurse, takes her 
seat in a side-box above the stalls. 


the symbolic Jarnac move- | 


|Cecil Elliott, Edith Leslie and¢ RKO to Hughes’ aides. Some in- 
|others. Frank Kreig helps Gal-| siders see in the raft of rumors of 
lagher teach Ebsen the facts of other purchasers the expected 
, : background music to a really hot 

Edward Clarke Lilley gave it the | : ai 
broad direction, an | proposal with Cowdin. These re- 


| necessary 


| Howard Lang’s physical produc- | ports and counter-reports, it is ar-| 


| gued, may be intended to light a 
| fire under the former U chairman 
| to induce a higher offer. 

There 
Hughes will sell at all at the pres- 
/ent time. 


|tion adequately covers the show’s 
needs. . Kap. 


‘Lucasta’ Pirated In 





An unauthorized production of ©f RKO, production chief may pre- 
“Anna Lucasta” opened in Athens fer to liquidate his holdings piece- 
in January, and was running there |™eal as a way of garnering a big- 
/until very recently. Pirated ver- 8¢€F Overall price. Once a division 
sion was called to attention of ,Of the company occurs, Hughes 
play’s agents, Leonard & Cowl. in | must trustee his theatre stock and 
N. Y., by Greek agent Jean | !ose management of that chain. It 
Tsamados, and latter was author- Would not, however, prevent him 
ized to take legal steps to collect | from unloading his interests grad- 
royalties. He’s now negotiating. | ually even if present talks with the 
| Leonard & Cowl have been suc- | Government on a delay in divorce- 
cessful in negotiating on a Dutch- ment are unsuccessful. 
piestes production of “The Silver | 
istle.” Play had an extensive, | , , - 
| highly suecesttal Fon tn thefiand | Leo Mittler, director of .‘‘House 


; : - on the Cliff,” opening t “OW 
this year, including a special per-| (Thurs.), in soedivapdivays tnpeut 
formance before Queen Wilhel- | in New Haven, has just finished a 


/Mina. Royalties of about $2,000) screenplay, “Madman on a Drum.” 
| are due author Robert E. McEnroe, ‘which will be produced this sum- 
also agented by Leonard & Cowl,’ mer, with Mittler as director, by 
who are collecting for him, Jindie pic producer J. Zarovitch. 





is some doubt whether. 


If he can win a further | 


; * extension of time beyond . 
Athens; Seek Royalties tent"Mey 8 dentine ree ano 


/The box is linked by drapery to 
}an inner curtain. The lady is 
| weaving a pattern, and she weaves 
| to occasional interjection which 
turns out to be narration in the 
auld Scots tongue. 

The stage is cluttered, though 
artistically, with symbols. There 
is Key, Box, Ladder, Window. 
Railway, River, Garden, etc., and 
the central character is a man 
named Bertie. He is climbing the 
\ladder of success or dreams or 
what-have-you. 

‘Many different interpretations 
will be put on this unusual. out-of- 
the-rut drama. Artistically, it is 
clever, ingenious and highly origi- 
nal, but the vague shadow-mean- 
Ings it Interprets baffle the play- 
goer. . 

The acting is sound. Laurence 
Hardy, as the central character. is 
excellent. Gudrun Ure’s Katie, the 
wife, has the necessary ethereal 
character. Ann Casson’s business- 
like secretary is a crisp piece of 
, acting, while James Gibson. sea- 
| soned Scots actor, rambles through 
the play as a kind of faithful, 
philosophising old retainer of the 
‘family, whimsically uttering homi- 
lies and telling jokes. 

'| In an opening-night curtain 
| speech, author Tyrone Guthrie ad- 
/mitted that his piece would have 
ilittle commercial appeal. Gord. 


ney 


| Ninotehka 
Paris, April 4. 


Mme. Paule Rolie presentation of Pro- 
duction by Arthur Lesser of comedy in 


three acts by Melchior Lengyel, ad 

| from his film of the same name. Frenne 
adaptation and direction by Marc-Gilbeyt 
Sauvajon. Setting by Pelegry. At Theatre 
/du Gymnase, Paris. 

Leon Dagoult ............. Henri Guisol 
 , SAAR PS SF Michel Seldow 
Brankov .....cccossseas Stephen Weber 
NN A. as eile ewan Freflerie O’Brady 
i ES ae ee Sophie Desmarets 
Garcon +eeeeeee Jacques d’Herville 
| Coppelia sat mehesesenes Maia Poncet 
Princess Stephanie......Camille Fournier 
Krasnov .. FAG SRE WEN ofc’ 


.. Jean Hebey 





“Garbo Laughs” was the sales 
slogan for “Ninotchka” when the 
prewar pic was first shown, and if 
she were in the play that Melchior 
Lengyel has made of the filin. it 


would undoubtedly be a smash hit 
everywhere. As it is, Sophie Des- 
marets gets the maximum out of 
the role that Garbo made famous, 
and the present French version 
looks like a big Parisian hit. 

The story of the Russian girl on 
a special mission to Paris, who suc- 
cumbs to the lure of Western 
civilization, has taken on signifi- 
cance due to the political situation. 
In the pic it was a straight fun- 
poking comedy, but today the im- 
plications go deeper, so that there 
are undercurrents of bitterness in 
what was at the time more or less 
good-natured satire. Nevertheless 
the play is still funny on the whole, 
even though the humor is often 
barbed. 


Mme. Desmarets carries a heavy 
load on her shoulders (as Garbo’'s 
successor, who wouldn’t?), but 
manages brilliantly, despite the 


handicap of a forced Russian ac- 
cent, to give a firstrate perform- 
ance. The rest of the cast gives 
excellent support. The single set- 
ting of a hotel room overlooking 
the Champs Elysees is effective. 
Fred, 





Seek Crawford in Legit 


Hollywood, April 11. 


La Jolla Playhouse execs are 
dickering with Joan Crawford for 
her legit debut there this summer 
in “Craig's Wife,’ to be directed 
by Mel Ferrer. 

She is currently making the film 
version, “Harriet Craig,” at Co- 
lumbia. 





3 B’way Closings | 
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more a week, with an operating 
profit of as high as $10,000 some 
weeks. The show was affected by 
the pre-Christmas slump, however, 
‘and never regained its former 
tempo. A reduced scale failed to 
help perceptibly and the produc- 
tion operated at a loss for the final 
few weeks on Broadway. 

“Now I Lay Me Down to Sleep.” 
dramatized by Elaine Ryan from 
the Ludwig Bemelmans novel, was 
presented by Nancy Stern and 
George Nichols, III, with Fredric 
March and Florence Eldridge co- 
starred. The production was fi- 
nanced at $100,000 and was brought 
in for about that (including bonds), 
_although Miss Stern, Nichols and 
'stager Hume Cronyn advanced an 
additional $6,000 of needed capital. 
The show received mixed, bui en- 
couraging notices, but was too ex- 
/pensively geared, requiring $18.- 
500 to break even. After being 
to close a week previously, 
various concessions were obtained 
and the play continued until Sat- 
urday night (15), getting a sad 
$10,800 for the final week and 
folding for an estimated loss of 
$95,000. It played 44 performances. 


“The Man,” Mel Dinelli thriller 
produced by Kermit Bloomgarden, 
was financed at $60,000 and was 
brought in for $54,000, including 
bonds. It received mixed reviews 
and, despite a break-even figure of 
less than $10,000, had only a couple 
of mildly profitable weeks, wind- 
ing up with an estimated loss of 
about $15,000 for the 92-perform- 
ance Broadway run. Bloomgarden 
was unable to arrange for a Thea- 
tre Guild subscription setup for 4 
tour for next fall, but there is re- 
portedly Hollywood interest in the 
film rights. 

Bloomgarden’s other current otf- 
fering, “Death of a Salesman.” 
presented artnership with Wal- 
ter Fried, is a, boxoffice smash at 
the Morosco, N. Y. The Arthut 
Miller play, financed at $100,000. 
has thus far paid the backers 4 
profit of $160,000, excluding $50.- 
000 withheld for the touring edi- 
tion, and has about $25,000 of 
added assets in the form of cash 
' reserves and bonds, 


set 
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WALTER HUSTON 
Walter Huston, 66, outstanding 


as an actor 
or ears, 
for Maoverly Hills, the day after 
his birthday. He was stricken 
with a blood clot while preparing 
for an anniversary party and died 
the next morning. 
v« Ss A 
bird 3 honors with his father in 
the 1948 Academy Awards. The 
father won an Oscar 
supporting actor and the son as the 
best director in “Treasure of the 
Sierra Madre,’ the first time a 
father-son combination had ever 
triumphed in the history of the 
fi industry. 
— in Toronto, Huston began 
his stage career with a stock com- 
pany in that city. His Broadway 
opening, with the Richard Mans- 
field company, was almost tragic. 
He was fired after fluffing a three- 
line role the first night. Believing 
in the “try, try again” motto, he 
haunted producers’ offices until he 
wangied a job in “Convict's 
Stripes.” a melodrama written by 


Hal Reid, father of the late Wal-' 


OBITUARIES 


on stage and screen. 
died suddenly April | 


At his bedside | 
n. John Huston, who had . 


as the best. 


| he raised cattle. He was preparing 
for a role in “Old 880” at 20th-Fox 
when death struck. 

Surviving, in addition to his son, 
is his second wife, the Broadway 
actress, Nan Sutherland. 


VASLAV NIJINSKY 
Vaslav Nijinsky, 60, world famed 





Russian dancer, died in London, 
April 8. 
His wife, Romola, who for 30 


years had devoted herself to try- 
ing to cure the mental illness that 
overtook him at the peak of his 
career in 1919, was with him at 
his death. 

Nijinsky, 
the finest 
tory af ballet and was for eight 
years the idol of balletomanes all 
over the world, became ill several 
days prior to his death, caused by 
nephritis 

Nijinsky. the son of 4wo ballet 
dancers, made his debut at the age 
of 17 in Moscow and was an !m- 
mediate success. He danced op- 
posite such famous ballerinas as 
Pavlova, Karsavina and was large- 
ly responsible for bringing back 


who was 


In Memoriam 


JULES J. LEVENTHAL 


Who Dedicated 


and Eventually 


Gave His Life to the Cheatre 





lace Reid, film star. His second 
job was a road tour with “Sign of 
the Cross,” after which he decided 
that it was better to eat regularly 
as an engineer than to starve as an 
actor. After four years of engi- 
neering, Huston and his bride, 


Bayone Whipple, went into vaude- | 


ville and stayed at it 15 years. 

Established as a vaudeville head- 
liner, Huston went on tour as a 
legit star in “Mr. Pitt” 
lowed With “The Barker,” “Congo,” 
“The Fountain,” “Elmer the Great” 
and “The Commodore Marries.” As 
Ephratm Cabot in the Eugene 
O'Neill play, “Desire Under the 
Elms,” he was finally recognized as 
a top dramatic actor. 

This performance led to a two- 
picture Hollywood deal in “Gentle- 
men of the Press” and “The Lady 
Lies.” In several subsequent two- 
reelers he established himself as a 
character actor. This was followed 
by characterization of Trampas in 
“The Virginian,” which led to 


screen stardom in “The Bad Man,” | 


First National’s film version of the 
Broadway hit in which Holbrook 
Blinn had starred. 

During this period Huston played 
“Abraham Lincoln,” *‘The Criminal 


and fol-, 


the full vigor and reputation of 
male dancing. 


His wife seldom left her hus- 
band’s side after he was_ pro- 
nounced insane in 1919 and was 


for many vears the only person he 
would allow near him. 

His first appearance in the U. S. 
was at the Metropolitan Opera 
House, N.Y., April 12, 1916, when he 
danced in “Spectre de la Rose” 
and “Petruchka,.” two of his most 


famous roles, both in ballets cre- 
}ated for him by Michael Fokine. 
Besides his great artistry as a 


dancer, Nijinsky was also a chore- 
ographer of revolutionary tenden- 
cies, though his total output con- 
sisted of onlv four ballets. These 
included “Till Eulenspiegel,” 
“L’Apres-midi d'un Faune”’ (1912), 
'“Jeux” (1912) and “Sacre du Prin- 
temps” (1913). Both the first and 
‘the last of these, produced along 
exteremely original lines and with 
innumerable rehearsals, precipitat- 
ed major scandals at their pre- 


immorality and the latter for its 
artistic iconoclasm. 





| me 
THOMAS F. KANE 
' Thomas F. Kane, 72, for the last 


MAURICE ABRAHAMS 


We miss you more thon ever. 





Code,” “‘The Star Witness,” ‘The 
Ruling Voice.” “A Woman from 
Monte Carlo.” “A House Divided,” 
“Law and Order,’ “The Beast of 
the City,’ “The Wet Parade,” 
. American Madness,” “Rain,” 
‘Night Court” and “Congo.” 

In 1934 Broadway called him 
back for the title role in Sinclair 
Lewis’ “Dodsworth,” which the 
Critics ealled one of the greatest 
performances on the American 
Stage. From that time until his 
passing, Husion’s career alternated 
between stage and screen. 

Following his Dodsworth role in 
legit he returned to Hollywood to 
Play it in the film and remained 
for one more picture, “Rhodes.” 
After that he went back to New 
York to play Peter Stuyvesant in 
“Knickerbocker Holiday,” in which 


he introduced “The September 
Song,” the recording of which has 
become a collectors’ item. His 
commuting continued with “The | 


Light That Failed.” in Hollywood, 
and “Love's Old Sweet Song” on 
Broadway. In 1942 he won an Os- 
Car nomination for his role in 
Yankee Doodle Dandy” and fol- 
lowed with an impressive perform- 
ance in “Mission to Moscow.” 

His last picture was “The 
Furies” in which he played a death 
scene as a cattle baron. Off the 
screen, he owned a_ 1,000-acre 
ranch at Running Springs where 


BELLE and HERBERT 


33 vears president of the Century 
Play Company, Inc., N. Y., play 
agents. died on April 6, in West 
Palm Beach, Fla. 

In 1914 he became head of the 


mieres, the former for its alleged | 


regarded as 
male dancer in the his- | 


an active part in the dispute be- 
tween the Associated Actors and 
Artistes of America, with which 
Equity was affiliated, and the In- 
ternational Alliance of Theatrical 
Stage Employees. It was largely 
through his efforts that Willie 
Bioff and George E. Browne were 
ousted from the latter organization. 


The action taken by Turner and 
Gillmore at that time was credited 
with heading off an attempt by the 
American Federation of Actors, 
which was chartered by the 
IATSE, from muscling in on the 





ward to summer performances at 
county fairs. 

Surviving besides his wife, is 
Mr. Garden’s brother, Carl and 
a sister. 





PAUL G. LAVARRE 
Paul Lavarre, former vaude per- 


ams died April 3 at Cranbury, | 


“He was a member of a vaude- 
ville act known as Lavarre Bros. 
& Pingree, the later his wife. He 


of 1919” in the N. Y. World’s Fair 


} 
appeared in the “Ziegfeld Follies | 


‘ident of Pittsburgh Local 60, died 
‘at her home in Zelienople, Pz., 
| April 1. 


} 

| Wife of Bill Mack,. veteran Na- 
|tional Screen Service salesman in 
| Pittsburgh, died in that city, 
April 4. , 








Thomas E. Delaney, 67, veteran 





film premium salesman, died in 
Chicage, April 1. 
Frank Fox Sipp, 64. story 


analyst at 20th-Fox for 13 years, 


jurisdiction of the 4A’s over the | “Streets of Paris,” “Boys and Girls | died April 1 in Hollywood. 


theatre. 

Turner had been counsel for | 
the latter organization since its | 
inception and it was’ through! 


his efforts that it got an A.F.L. 
charter. He was a founder of the | 
Twelfth Night Club. 

Surviving are his 
daughter. 


wife, and a 


IRA B. WILSON 

Ira B. Wilson, 69, composer and 
music publisher, died April 4 in 
Los Angeles. 

A former resident of Dayton, O., 
Wilson had more than 1,500,000 
copies of his cantatas published, 
according to officials of the Lorenz 
Publishing Co. there. He had 
been an editorial board member of 


| the firm since 1905. 


| 
| 


| with a Purple Heart and a Croix Y©@rs. 


| 


Most of his Easter and Christ- 
mas music was composed for and | 
published by the Lorenz Co., with | 
which a son, Roger, also is af-| 
filiated. He used the pen name of | 
Fred B. Holton fer some of his 
musie. 

Among the best known religious 
works were “Music of Christmas.” 
“The Christmas King.” “The First 
Easter,” and “The Living Lord.” 
His secular music included “The 
Legend of Sleepy Hollow,” “Rip 
Van Winkle,” and “Childhood of 
Hiawatha.” 

Besides his wife and son, he 
leaves two other sons, Dr. Robert 
and Dr. Walter Wilson. both of 
Los Angeles. 

RALPH CULLINAN 

Ralph Cullinan, 68, actor-play- 
wright, died in New York, April 4. 
He had been an actor for 25 years 
and appeared in many Broadway 
productions. 

Born in Ireland, he came to the 
U. S. in the 1920s. and appeared 
in “The Silver Tassie,” ‘“Hang- 
man’s House” and “Juno and the 


Paycock.” He later was with 
Halen Hayes in “Mr. Gilhooley,”’ 
“Within the Gates.” “Room Serv- 


ice,” “Johnny Belinda” and “Skin 
of Your Teeth.” 
ment was in “The Silver Whistle” 
last season. 

In addition to thesping. he au- 
thored and played in “Logger- 
heads,” “You Can’t Win” and “The 
Banshee,” latter written in collab- 
oration with W. D. Hepenstall. 

Cullinan was a veteran of World 
War I and had been decorated 


de Guerre. His wife, Mary Mad- 
dock, an Irish actress, died in 1936. 


MAX E. HAYES 
Max E. Hayes, 67, veteran vaude | 
and film preducer, died April 9, | 


|in Beverly Hills after a long ill- | 


; ness. 


He entered show biz in 1897 | 
as singing comic with the Boot- | 
black Four. 

Hayes subsequently shifted to 
booking, remaining 20 years with | 
Keith-Albee circu. He also pro- 
duced many vaude units and re- 
vues. He later went to Hollywood 
where he turned out more than 
400 musical and comedy shorts | 
‘for Paramount, Columbia, Educa- | 
tional, and was a writer on Joe! 


|! Penner, Joe E. Brown radio shows. 


Independent Poster Agency, which | 
‘supplies posters to advertise stage | 


plavs throughout the country. 
Kane headed the agency till 1930. 

His interest in the stage led him 
to found and head the Century 
firm, which represents playwrights 
in the sale of stage, screen, publi- 
cation. radio and television rights 
of plavs. One of the hit plays his 
firm sold was Joseph O. Kessel- 
ring’s “Arsenic and Old Lace.” 

Kane was a member of the 
Friendly Sons of St. Patrick and 
a former member of The Lambs 
and The Winged Foot Golf Club. 

Surviving are his wife and a 
sister. 


PAUL N. TURNER 


Actors Equity since its founding in 
1913. died April 9 in Greenwich, 
Conn.. ‘ 
Turner had offices at 25 West 
45th Street, and lived in the Town 
House Hotel. He devoted his en- 
‘tire attention to Actors Equity. He 
assisted the late Frank Gillmore 
and a group of other actors in the 
founding of the organization. — 
In 1939. as counsel for Equity, 


Paul N. Turner. 80, counsel for 


| Bert 


and 


| Turner, assisted by Gillmore, took | 


Until retirement two vears ago, he 
was active as film agent. 

Survived by wife. Kathrvn and 
a son, Everett, with 20th-Fox 
studio. 


DOMENICO CAPUTO 

Domenico Caputo. 66. musician, | 
died in Pittsburgh, Anril 4. | 

Cavuto was a member of the old 
Pittsburgh Festival Orchestra and 
also played a clarinet in the Wood- 
wind Ensemble organized and di- 
rected by Victor Saudek. In 1916, | 
he was appointed to the music 
school faculty of Carnegie Tech as 
clarinet instructor. Later he was 
named director of the Tech wood- | 
wind ensemble, a post he held un-| 
til his death. Meantime, Caputo 
played with the Pittsburgh Orches- 
tra, appearing frequently as guest, 
soloist, and was with the Pitts- 
burgh Symphony for three years. 


| 
| 
} 


GEORGE GARDEN 

George Garden, 72, vet vaude 
performer, died in San Francisco, 
April 8. 

For the last 15 vears Garden 
and his wife Lily had traveled the 
Levy circuit, appearing in 
theatres along the Pacifie Coast. 
For the last 38 years, they had ap- 
peared in a xylophone act. 

Thev had traveled on the Loew's 
Pantages circuits. At his 
death, the couple were looking for- 


His last engage- | 


Together” and spent three years 
with the USO during World 
War II. 

Besides his wife, 
a son, and a brother. 


MARTHA A. BAKER 

Martha Atwood Baker, 63, form- 
erly of the Metropolitan Opera Co. 
died at Cape Cod Hospital, Hyan- 
nis, Mass., April 

Beginning her singing career 
during her childhood in Wellfleet, 
Mass., she at one time was soloist 
with the Boston Symphony and 
other leading orchestras. Following 
five years of study in Italy, France 
and Belgium, she made her opera 
debut at Siena, Italy, in 
Boheme” in 1923. After five years 
in the Met Opera Co. she went 
into radio but recently had been a 
vocal teacher. 


survivors are 


EDGAR LYONS 
Edgar Lyons, 56, motion picture 
cameraman for 34 years, died April 
4 in Hollywood. Starting his ¢a- 
reer in the days of silent films, 


Lyons was an early cameraman with | 


Nat Levine’s Mascot Productions 
until Republic took over that com- 
pany. He remained with 
lic until 1942 when he moved to 
the Walt Disney lot to lens confi- 
dential pictures for the Navy, re- 
turning to Republic in 1946. 

He had been more or less inac- 
tive in the last three years be- 
cause of failing health. 





COURTENAY TERRETT 
Courtenay Terrett, 47, former 
screen writer and director, died 
April ‘5 at his home in Oakland, 
Cal., after a heart attack. As 4 
scripter he worked at Warners and 
Paramount in the early 1930s and 
later went to England to direct 
pictures at Elstree studios. 
During the war he served as a 
newspaper correspondent in 
France. Death interrupted a novel 
he was writing for publication by 
Dodd, Meade & Co. 
HARRY WILLIAMS 
Christopher Desman, 87, song- 
writer, who under’ pseudonym 
of Harry Williams co-authored 
“Shade of Old Apple Tree” with 
Egbert Van Alstyne, and numer- 
ous other pop. songs _ several 
decades ago, died in San Diego, 
Cal., April 9, where he had been 
S. Army bandmaster for 20 
He also was musical direc- 
tor for many touring musicals, in- 
cluding “‘Prince Pilsen.” “‘Auction 
Block,” “No, No Nanette.” 
Survived by wife. 


GOTTFRIED GALSTON 

Gottfried Galston, 70, pianist. 
died in St. Louis April 3. He was 
head of the piano department of 
the St. Louis Institute of Music 
for many years before his retire- 
ment in 1946. 

He was recognized as an author- 
ity on Bach and before coming to 
the U. S. was a teacher in the 
Stern Conservatory in Berlin. His 
wife, son and daughter survive. 


LAWRENCE HOLMES 

Lawrence Holmes, 84, retired 
Shakespearean actor who had ap- 
peared with Maurice Barrymore, 
died in Pasadena, Cal., April 4. 
from injuries sustained in an auto 
accident, 

Holmes was also an 
having devised a -special 
enlarge film. 


inventor, 
lens to 


ERNEST W. SEIDLER 

Ernest William Seidler, pub- 
licity director of the Statler hotel 
chain, died of a heart attack. April 
8 at Maplewood, N. J. He had 
been with the hotel chain 10 vears. 

He leaves his wife, and four 
daughters. 


HUGH ERNST 
Hugh (Bud) Ernst, 39, radio pro- 
ducer, shot himself in New York, 
April 11. 
Further details in the radio sec- 
tion. 


Father, 89, of Ed Sullivan, Broad- 
way columnist of N. Y. Daily News, 
died in Port Chester, N. Y.. April 4. 
Survived by wife, three daughters 
and another son. 

Edward J. May, Jr., 43. brother 
of Marty May, comedian, died at 
Rockville Centre, L. 1., April 6. 





Mother, 81, of Clare Meeder,. na- 
tional exee of American Federa- 
, tion of Musicians and former pres- 


| Jules 


“Ta | 


| Philip 


Repub- | 


Hirsch, 60, brother of 


Dorothy Hirsch, of Vartety ad 


staff, died in New York, April 11. 





MARRIAGES 


Anita Cole to Ralph Petti, Pitis- 
burgh, April 8. He’s an announcer 
on WJAS. 

Louise Rich to Willard Steph- 
ens, Pittsburgh, recently. Bride's 
daughter of Paul Rich, of WB Pitt 
branch. 

Muriel Goodman to Dr. Ted 
Liebman, White Plains, March 50 
Bride was secretary to Hlairy 
Fleischman, general manager for 
legit producer Gilbert Milter. 

Mary Rechner to Bob Hawk, 
Hollywood, April 11. He’s the radio 
quizmaster; bride was former ex- 
ecutive assistant to Dore Schary. 

Doreen Lewis to Marvin Marx, 
Beverly Hills, March 26. He's a 
radio writer. 

Joan Roslyn Robins to Leon 
Enken, Jr., Miami Beach, 
April 5. He’s son of Leon Enken, 
formerly partnered with Eddie 
Davis in Leon & Eddie’s, N. Y. 





BIRTHS 
Mr. and Mrs. John Harris, 


twin sons, Hollywood, April 7. 
Father is Pittsburgh theatre circutt 


H 


operator and producer of “Ice 
Capades”; mother’s the former 
Donna Atwood, long-time star of 
that ice show. 

Mr. and Mrs. Bob Spears. son, 
San Antonio, April 1. Father is 
control room engineer at WOAI- 
TV there. 

Mr. and Mrs. John Alvin, daugh- 
ter. Santa Ana, April 7. Mother 
is the former legit actress, June 
Lewis; father is a film actor. 

Mr. and Mrs. William J. Schal- 
lert, son, Los Angeles, April 7. 
Mother is Leah Wagner, dancer; 
father is an actor. 

Mr. and Mrs. Joe Moss, daugh- 


ter, Los Angeles, April 5. Father 
is head of Paramount’s drape de- 
partment. 

Mr. and Mrs. James’ Hogan, 
daughter, Los Angeles, April 6. 
Father is an assistant screen direc- 


tor at Columbia. 

| Mr. and Mrs. Dan Polier, son, 
| Hollywood, April 4. Father is a 
film booker for Fox-West Coast. 


Mr. and Mrs. Robert Lewis, son, 
Chicago, March 29. Father is a 
| member of WGN continuity stoff. 

Mr. and Mrs. Charles Drake, 
daughter, Hollywood, April 6. 
Father is a screen actor. 

Mr. and Mrs. Trueman Rem- 
busch, twin sons, Franklin, Ind., 
April 9. Father is theatre opera- 
tor and president ef National 
Allied. 

Mr. and Mrs. Jules Getlin. son, 
New York, April 9. Mother is the 
former Ellen Miller, legit actress: 
father is in cast of “Caesar and 
Cleopatra.” 

Mr. and Mrs. James K. Guthrie, 
son, San Berardino, Cal., April 10. 
Mother is the former Jan Me- 
Gowan, who had appeared with 
the Pittsburgh Opera Co.; father 
is a musical conductor, who has 
batonned several Breadway shows. 

Mr. and Mrs. Al Horwitz, daugh- 


ter, Hollywood, April 4. Father is 
manager of Republic’s editorial 


staff. 











Baby Sitters 


Continued frem pase 3 See 








least one that will pay off Mm pub- 
licity for a theatre trying it. He 
suggests that the house give young 
couples, when they buy their 
tickets, a free ducat for the sitter. 
This is in lieu of a cash contribu- 
tion by the exhib to the high cost 
of sitting. If the sitter won't tuke 
the ticket as part payment of her 
fee, the parents themselves can 
use it for one admission within a 
week, 

“Look at the facts,” Wells stutes 
in his learned thesis on sitters vs. 
goers. “The neighborhood theatre 
may be charging as little as 25c tor 
a three-hour show, but the sitter is 
charging from 50c to 75c an hour. 
No wonder the young parents get 
‘selective’ and make very sure that 
the picture is a ‘must’ before they 
start phoning a sitter. Aiter seven 
or eight years of being selective. it 
gets to be a habit—and that habit 
is going to stick for the rest of 
_ their lives.” 
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